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NEED VISA TO SEE HOLLYWOOD 





Julius LaRosa, Archie Bleyer Exit 


Godfrey Shows After Big Blowup |<) 


Tensions and anxieties 
CBS echelon mounted this 
week as the “Arthur Godfrey situ- 
ation” hit 
its wake: 

i) Godfrey's sudden firing 
Julius LaRosa, one of his top sing- 


of 


among 


a new high, leaving in| 
| 


; 


ing luminaries on his multiple 
AM-"V. shows, with the “on the 
iir’ axing on Monday morning’s | 


broadeast even taking LaKosa by 


surprise; 


| 


2) The exiting of Archie Bleyer, | 


Godfrey's longtime bandleader, 


with Bleyer’ given’ eight-week 
notice, which he’ll work out on the 
Monday night Godfrey ‘Talent 
Scouts” show; 

3) The same day that LaRosa 
learned from Godfrey’s announce- 
ment over the air that he “just 
ing his swan song,” the singer 


Was signed to a deal by Ed Sulli- 


yan for his “Toast of the Town” 
show. with LaRosa to get “Toast” 
bookings “whenever he wants.” 
He'll also join the Sullivan ‘‘good- 
will caravan” for Lincoln-Mercury 
in dealer tours around the coun- 
try. 


Accerding to those close to the | 


neither the LaRosa _ nor 
Bleyer axings came-as too much of 
a surprise in view of “strange 
things that have been happening 


Scene, 


since Godfrey resumed after his 
operation.” But the immediate 
facts surrounding the  LaRosa- 


Bleyer exitings on Monday appear 
to be fairly established and con- 
cern the outside activities of the 
two performers. 

LaRosa, presumably against the 
Wishes of Godfrey, recently signed 
4 three-year deal with General 
Artists Corp. for bookings in all 

(Continued on page 50) 





Parnell, Grade Prep First 
British Music Hall Show 
Ever to Play Las Vegas 


Hollywood, Oct. 20. 


First English music hall show 
ever to play Las Vegas is being 
put together by Val Parnell and 
Lew Grade. It would be tagged 
“London Palladium Revue.” first : 
time any unit has been given use 


ot the name of the London music 
ood 2 

vall. Parnell and Grade spent 
the weekend in Vegas before head- 


Ing east Parnell returns to Lon- 
don Sunday (25). Grade returns 


t , the 
and 


Coast to work out details, 
set deal with one of two clubs 
with which discussions have been 
“He — and Desert Inn are 
‘ ferestec e 


Present Plans call for a unit of 


bn people, including the Tiller 
are stars of the London Hippo- 
Won Would play six weeks in 
age and might then be booked 
‘4 theatre tour elsewhere in 

untry. Grade agency would 


indle bookings. 


_'arnell dickered another Palla- 
' appearance by Danny Kaye 

last in turning east. Comedian 
Played there two years ago. 


bye 


ia\ 





Hot Kinnie-ship 
George experienced 
what he calls “the quintessence 


Jessel 


of modern show business.” 
When he completed his own 
ABC-TV Sunday show at 7 
p.m. (EST) he watched Eddie 
Cantor on Colgate “Comedy 
Hour” over NBC-TV, and 
when it concluded at 9 p.m 


(EST) he phoned his longtime 
friend to tell him, “Just saw 
your show, it’s great and 
found himself interrupted. 
“Call me back, or I'll phone 
you,” said Cantor, 
I’m just watching y 


“because 


yur show 





Bright Plan For 
Finding Jons Via 
Camp Shows 


First major plan to alleviate un- 
employment in the American Guild 
of Variety Artisis was proposed 
through an augmented USO-Camp 
Shows program. As outlined by 
AGVA prexy Jackie Bright, the 
union would stage a gigantic tele- 


thon which might raise sufficient 
funds to increase the USO-Camp 
Shows coverage of Korea as well 
as other military theatres, and 
would reinaugurate entertainment 
in the United States military posts 

The Bright resolution also calls 
for contact with American Legion 


and other vet organizations to 
lobby tor Federal support for units 
to play Veterans Administration 
as well as other military hospitals 

Bright's feeling is that if tame 
comics can help raise $500,000 to 
send an Olympic team off to the 
games, then surely at least $1,5090,- 

(Continued on page 29) 


Hagerty to Rebut On 
Ike’s ‘Favored’ Press 


Washington, Oct. 20 
James C. Hagerty, President 
Eisenhower's press secretary, will 
make his video debut next Monday 
26) and serve as Ike's protagonist 


on Lawrence E. Spivak’s “The Big 
Issue” over the DuMont net His 
opponent will be Raymond P 


Brandt, Washington correspondent 
of the St. Louis Post-Dispatch 

General subject of discussion 
will be the Administration in rela- 
tion to the press But more 
specifically it’s recalled that Brandt 
was the scribe who protested vigor- 
ously to the White House alleging 
a leak to “tavored” newspapers 
on premature announcement of 
the appoiniment of Earl Warren 
as Chief Justice. Hence this is ex- 
pected to be the main body of the 
fiscussion. 


+ 


ONLY 





Oct 
the United 
of a chance 


Hollywood, 20 
mere citizen of 
States stands a ghost 
of visiting as a tourist any of the 
Hollywood film studios. This priv- 
ilege now Calls for a State Depart- 
ment visa—literally and figura- 
tively. Hoilywood opens up to for 
eign tourists only. Teenagers from 
has-been European royalty, kids 
from rich Mexican and South 
American families, snobbish Brit- 
ish critics who don’t particularly 
like either pictures or Americans 
and almost any obscure Journalist 
providing only he is an alien, can 
get wined dined by the film 


companie 


No 


and 


> To! 1 OU 


fars Hlome 


road f Beverly Hill 


that ome stat 


windin 
in the 
pass in an open car and wave 
Even Lloyd's of L 
take the gamble 

In the first 10 
vear, a total of 281 

including wives—have tramped 
the sound stages of Hollywood 
with the blessings of the State De- 


hope 
mdon wouldn't 


months of th 
foreign guests 


pariment. Those with © official 
sounding titles have even been 
treated to a special luncheon or 
dinner—in response to which they 


have invariably told the motion 
picture industry that “your. pic 
tures are known all over the world 
for fostering democratic ideals 
(Continued on page 7s! 


Vidpix Industry: 
‘What Happens To 


| US I UOlOr LYa: 

Some major telepix companies 
expressed concern last week, fol- 
lowing the FCC-sponsored colo 
demonstrations in New York, that 
vidpix in color’ is getting the 
sharp end of the stiletto. asking 
what—if any—provision has been 


made to embrace their product in 


the color scheme. That this con- 
cern is not academic is reflected 
in the fact that many telefilm or 
ganizations are giving the “color 
added” value to their regular out 
put 

One leading syndication head 
said in this connection that he ha 
reason to believe that films would 
transmit better in tint than in live 
programming, due largely to the 
lighting factor It was recailed 
that when a question on films in 
the colorvision setup was put to 
Dr. Peter Goldmark, CBS veepee 
over CBS. Laboratories at the 
net's demonstration two weeks a?%o 


rather embarrassing]s 


” 


8), he said 
I don't know 
The day before CBS's tint pitch 

\ (Continued on page 46) 


+-——__——- 
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That ‘Dragnet’ Influence 
At the Freeman, nabe in 
N. Y.’s Bronx “The Glass Wall" 
shows the police interrogating 


Gloria Grahame on Vittorio 
Gassman, the escapee in the 
film “Listen, ladv, all we 
want are the facts urges the 
police official 

The audience, en masse, re 
sponded Ta-tatata-tata the 


cadence of “The Dragnet” 
theme song, and broke up the 
cinemelodrama 





4 Versions Put 
Everybody In 
Dragnet Act 


Although Stan Freberg's parody 
of “Dragnet.” “St. George and the 
Dragonet” and “Little Blue Riding 
Hood,” is outpacing Ray Anthony's 


straight version, both platters are 
cleaning up for Capitol Records 
Freberg already has passed the 
1,000,000 disk sales mark while 
Anthony has moved into his see- 
ond half-million. It's believed the 
first instance in which the legit 


version and ‘parody have nabbed a 
simultaneous high ride In the 


past. the parodies usually were 
made of established oldies 

Both the straight copy version 
of Walter Selrumann’s Dragnet 
theme and Freberg'’s comic version 
re selling trong fol Vlamo 
Music, a Hill & Range subsid. Pub 
bery has printed sheet copies of 
Freberg’s “St. George” and Rid 
ing Hood” dialog as well as the 
orthodox instrumental version 
Copy sales have reached — the 


200.000 bracket and there's 
parent letup in publie demand 
\ Yiddish - styled 
“Dragnet.” tagged “Dregnet 
(Continued on 


no ap 


parody of 


ha 


page 20) 


Margaret Truman Set 
For TY Drama Segment! 


Margaret Truman is skedded to 
make her teledebut in a dramat« 
effort Nov. 15 on the NBC-TV Pau 
Winchell show Miss Truman 
vho is under contract to the web 

is been talked up for a seriou 
role following her favorabiyv te 
ceived work in the handling o 
comedy situations on the trecen 
Martha Rave show 

Under the pact, however, Mi 
Truman must approve submitted 


scripts to avoid showcasing her in 


unvthing not considered’ diplto- 
matically correct Her Winchell 
appearance would be in a filmed 
insert, as per the show’s usual 


\ format. 


VFRSEA$ © James Michener Is Top Money Writer 
ORS GET (But Wont ‘Aim’ at Stage or Screen 


By GENE ARNEEL 
A. Michener, concededly the 
literary name in showbusi- 
ites he is compelled to turn 
all offers to write directly 
for such showbusiness media as 
legit, the sereen or television 

If | were to accept some of the 


James 
hottest 
ne st 


down 


offers, including proposed deals by 
four Hollywood studio I could 
make $250,000 to $500,000." the 
wulhor said Instead,” he adds, 
I'm spending bf year in writing a 
book on Japanese art and I won't 
make a nickel on it.” 
rhe 46-year-old by-liner puts it 
1 could describe Vv 
it chair (at the Hotel Algonquin 
) vhere he talked mn owas 
reporter ind although th wo 
CO hard the reacer wor € 
le! rstand it Sut PT just couldn 
» if ter of a motion 4 tut 
' r the stage 
don't have the talent for 
( n or Stage writing. In Holly- 
vood, Joseph Mankiewicz has it. 
For the theatre, Arthur Miller, 
Pennessee Williams and William 
Inge (if he's a sticker) can do-it. 
But if | were to do Miller's ‘Death 


of a Salesman’ the entire concept 
would have been different 

It | were writing for Hollywood 
I would become too concerned 
with how the picture will form or 


I would be thinking about the Jo- 
ph Breen office. So it’s for me 
fo just write for the reader, and 
let the stage or screen treatment 
be done by someone else 
f think an interesting case is 
Jar Jones’ ‘From Here to Eter- 
nits If Jones were to have writ- 
fen lis story for the screen orig- 
inal the strong drama—-tie fire 
ould have been dissipated. In- 
id, others put the story in 


Continued on 


page 75) 
‘yv° 


King Lear’ TV 1-Shot Cost 
1506, Enough to B.R. Full 


Season for Bard on B’ way 


Cost of last Sunday 14 9))- 
minute presentation of King 
Lear” on the CBS-TV “Omnibu 
eo Orson Welles made his 
\Vrnerican TV appearance, will 
i £150,000, when all th bills 
re soit Phat makes it one of the 
ost expensive one-shot produce 
mis in video annals. Some Broad 
te observe that the me 
150G ould underwrite a tu | 
¢ play for a Shakespeatl 
‘ erior theatre 

Jajor cost factor obtained b 
of all-star cast surrounding 

with such extensive re 
hearsals that even minor cast mem- 
i») reciting five or less lines re- 
ceived up to $800 There were 
ye than two week rehearsals, 
and even the technicians were on 
job for 10 days Practically 
everything, costuming, wig elec, 
ere made to order, plus rental 


f Russian wolfhounds and even 


‘a falcon. 
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Industry Leaders Launch $10,000,000 
Campaign for Radio Free Europe 





Washington, Oct. 20. 4 
Motion pictures, broadcasting 
and other media are being asked 
to spark a drive to raise $10,000,000 
before the end of next February 
to operate Radio Free Europe 
broadcasts aimed at six Iron Cur 
tain satellite 
\fore than 300 men, leaders in 
branches of the industry, labo 
{ civie activity are being briefed 
ashington today (20) and to 
row on the need for the cam 


nerican Heritage Foundation 

ich operated the Freedom Train 

oss the U. S. two or three years 

aco. has undertaken the fund drive 

it the request of the Eisenhowe1 
Administration 

Among those in attendance here 

are Barney Balaban, Spyros Skou 
trig. General David Sarnoff 
Petrillo, Louis Novins, as 
istant to the president of Para 
nount Pictures and ezecutive vee 
American Heritaye 
Foundation; Robert W. Coyne, top 
officials of the NARTB, Helen Siou 
tt, of CRBS, and leaders of the 
business. 

Also connected with the drive 
although unable to be present at 
the two-day session here, are Eric 
Johnston, Niles Trammel and Wil | 
liam S. Paley | 

Half the big group was briefed | 
at the Pentagon today (Tues.) on 
the necd for Radio Free Europe 
With the other half to hear tomo! 
row from Defense Secretary 
Charles E. Wilson, under secre 
tary Roger Kyes; Allan Dulles, di 
rector of the Central Intelligence 
Agency: Henry Ford, 2d, Chairman 
of the Board of American Heritage 
Foundation: Robert E. Lang, Direc 
tor of Radio Free Europe; Novins 
and others 

The sessions wind up tomorrow 
night with a dinner to be addressed 
by Ford, Walter Reuther, CIO 
prexy, and Under Secretary of 
State Walter Bedell Smith. There 
will also be a visit to the White 
House 


James C 


pee of thre 


advertising 


Jamison Supervising 
‘Kind Sir,’ Jesh Logan 
Under Doctor’s Care 


Joshua Logan, producer-directo: 
o! Kind Sir,” is reportedly no 
longer working on the show. A\l- 
though details were lacking yester- 
day fues.), it was learned that 
larshall Jamison, his assistant. is 
attending to the staging of the 
Norman Krasna comedy pending 
Logan's return 

Ef 'o clarify the situation 
were to made vesterday after- 
noon, Meanwhile, Logan was said 
to be not in Washington, where the 
show is playing a tryout engage- 
“véeck at the National 
Theatre. He is betieved to be un- 


der doctors care because of a 

state of nervous exhaustion. 
“Kind Sir.” with Mary Martin 

end Charics Bover costarred, is 


scheduled to open Nov. 4 at the 
Alvin, N.Y. It already has one ot 
wav history 

lilness of Josh Logan may force 
a delay in the. start of filming 
“Mister Roberts” at Warner Bros 
where the pie was set to roll 
around the first of the year. 

Logan was to direct the filmiza- 
tion of the legit hit which = is 
skedded to be made independceni- 
lv under the Leland Hayward ban- 
ner for WB release. 


;competish 


Battle of Spouses Livens 
Portland Burlesk Scene 


Portland, Ore., Oct. 20. | 

Last week a cold war was started 
in the G string sector when Tem- | 
pest Storm’s spouse opened the 
Capitol Theatre glorified burlesque 
house after Candy Renee had op-| 
erated the Star Theatre very suc- | 
cessfully for more than a year. 

Thursday (15) started the open- 
ing-round fireworks when John 
secker, Capitol Theatre owner, was 
fined $20 in Municipal Court for 
disorderly conduct. The convic 
tion followed testimony by Ara 
bella Andre, who is billed as 
“John’s Other Wife” at the Star | 
house. She claims he called her 
the filthiest names possible when 
they accidentaly met in a chow 
spot Becker claims that the ex- 
Virs. B- referred to his present 
wife, Miss Storm, as a freak and | 
has continually been harassing him | 
with that statement. 

Miss Storm is inked for the Cap- 
itol this week, while Miss Andre 
“John’s Other Wife,” opens at the 
theatre. Miss Andre | 
came to town a week ahead of 
time because of her sick father. 
Miss Storm was not in town for 
round one, 





TV Wants Film 


Stars in Person: 


Television, once anxious to ob- 
tain film clips from reluctant dis- 
tributors, is changing its” tune 
“You can keep the clips.’ says 
“Give us the live stars.” 

Attitude is especially prevalent 
among the big network shows who 
ire anxious to obtain Hollywood 

mes for integration in shows in 
exchange for hefty plugs for up- 
oming pictures Local shows, 


satisfied with 


video 


owever, are sull 
mM clips 
Ed Sullivan's CBS-TV Toast of 
the Town is perhaps the best ex- 


ample of TV's new wants. Sulli- 
van, once the biggest user of clips 
ants ‘em live now. He abruptls 


t 


cut short his use of filmed se- 
quences several months ago, at- 
tributing the move to adverse pub- 
lic reaction. Example of Sullivan's 
new policy is the appearance on 
his show recently of Guy Mitchell 
and Teresa Brewer in a_ scene 
‘Continued on page 50) 


Detroit Critic Ordered 


From Room by Harrison 
For Rapping ‘Colonels’ 


Detroit, Oct. 20. 

“It's refreshing indeed to find 
actors who feel so strongly about 
their play that they get hopping 
mad and order from the room the 
critics who ‘do not share their 
views.” 

So began a story by Harvey Tavy- 
lor, Detroit Times drama editor. 
relating an interview with Rex 
Harrison and Lilli Palmer regard- 
ing their “The Love of Four 
Colonels.” current at the Shubert. 

Taylor tabbed it ‘‘a hilarious in- 
terview in their hotel suite.” “Ii 

(‘Continued on page 72) 
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HORACE HEIDT 


FOR LUCKY STRIKE 
Under Personal Management 
JOHN LEER 
111 Fifth Ave., New York 


Mex Jorgensen 
Nix, Live or Pix 


Mexico City, Oct. 20. 
Any paid public presentation, in- 





cluding pix, here of Christine Jor- 
vensen is 100°> banned by the city 
supervision depart- 
which considers that any 
such show “lacks any artistic char- 
acteristic, and, besides, she cannot 
be considered to be an extraordi- 
nary beauty. This department also 
is convinced that any public ap- 
pearance here of this woman would 
only provoke a demonstration of 
morbid curiosity on the part of the 
public.” 

The department admitted that it 
had decided to ban pro appear- 
ances here of Jorgensen in antici- 
pation of application by a theatre 
to show her and of a pie producer 
to feature her in a film. 


PHONEY C.0.D.’S GIVE 3 
SPOTS (WAX) WORKS 


An old racket has been cropping 
up recently. It’s being worked by 
effect. Last 
week at the Arena, Philadelphia, 
a voice purporting to be that of 


juves for lucrative 


bandleader Ralph Marterie called | 


the management and_ explained 
that a package of records would 
be coming C.O.D. Would the man- 
ager pav and be reimbursed when 
the band arrived. The parcel tha‘ 
came a few hours later was for 
$57.50. 

The same gimmick was worked 
for a lesser amount recently at 


Carnegie Hall in the name of Illi-! 


nois Jacquet, and anothcr phoney 
package of disks was left last week 
in Shibe Park, Philadelphia, for 
Phillies’ outfielder Del Ennis, 
while he was on his honeymoon. 

In both instances, the packages 
contained a few records purchased 
in a used-disk shop, neither of 
which was ordered by the mae- 
stros. The messenger at the Arena 
said he was told that he would get 
a pair of ducats as a tip. He didn’t. 














What’s in a Name? 

Newcomer to the Metropol- 
itan Opera roster this fall is 
Charles Anthony, voung lIvrie 
tenor. When he engaged him, 
general manager Rudolf Bing 
praised the voungster’s sing- 
ing and said it had a certain 
bel canto style he thought he 
recognized He asked An- 
thony’s background. Latter 
said it was Italian. When Bing 
expressed surprise at the 


name, Anthony said he had 
changed it But why, Bing 
queried; usually, singers 


changed their names to Ital- 
ian-sounding ones to help 
them in the operatic world, 
instead of the other way 
round. 

Young tenor said he couldn't 
help it; if he used his right 
name, no one would believe 
him. “What is your. right 
name?” asked Bing. “Caruso,” 
Was the answer. Name _ re- 
Inains Anthony on the roster, 
but it’s Caruso on the con- 
tract. 


More Florida Coin 
Into Vegas Casinos 


Reno, Oct. 20. 

More Florida money is expected 
to go into Las Vegas construction 
now that the Casablanca, now be- 
ing built in the Nevada town, re- 
ceived its casino license last week. 
Casablanca is headed by a com- 
bination which includes Sam 
Cohen, a Miami Beach builder, and 


Clover Club there. 

The Casablanca will open some- 
time around March. Of course, the 
Casablanca is expected to increase 
the talent buying problems in the 
| area, and act prices are likely to 
|zoom because of the added com- 
petition. 


Tallu’s 2d Sands 
Date At 256 


Tallulah Bankhead will play her 
second engagement at the Sands 
hotel, Las Vegas, sometime in Feb- 
ruary. She’ll get $20,000 weekly, 
plus expenses for assisting per- 
formers and other items, which 
will bring her stipend up to about 
$25,000 weekly. She'll go in for two 
| weeks. 

Spot has also set Lena Horne for 
its first anniversary show. Miss 
Horne goes in Dec. 15. ’ 











‘Method’ and Screen Size 


| 


All Compete Equally 
| For Academy Awards 


Hollywood, Oct. 20. 
Candidates for the next Oscar 
Derby will gallop on all sorts of 
tracks, including 2-D, 3-D, Cinema- 
Scope, wide-screen in any aspect 
ratio, “or any other form wherever 
shown in the United States.” That 


Jack Goldman, who operates the | 


ee, 


Julian Harmon 
Stirs Up SWG 
Loyalty Vote 


Hollywood, Oct. 2 

A demand that a consti: 
amendment installing 
oath be submitted to mem) 
of the Screen Writers G 
been made by exec board 
Adele Buffington and Julian 
mon, who resigned from al] S\\ 
committees in protest against w) 
he terms the board's “unwillij 
ness” to submit such a meaciuy: 

Harmon first challenged 
board on the issue. afte: 
resigned from all SWG com) 
on which he served becausc 
divergence of ppinion with 
board, mainly over the Joya) 
oath. He said he had recommended 
such a proposal in his letter 
resignation, and in talks with s 
|} eral members of the board. Hy 
added he never received a reply 
to his letter; and that the boa 
members he spoke to express: 
fear of repercussions public r+ 
tions-wise if the loyalty oath meas- 
ure were defeated. 

Harmon, a screenwriter d 
member of SWG since 1938, said 
ihe elashed with the board ove: 
| principles, and that “I couldn't 
take it any longer.” He said his 
| resignation has not beep accepted 
yet. 
| The writer said he was at vari- 
| ance with the board’s “reluctance 
to take any form of loyalty oath,” 
adding Screen Actors Guild 
AFTRA, TWA and SDG are among 
; Other talent unions which have 
such’ measures, in one form or an- 
othes, 

Harmon termed writers ‘‘semi- 
| quasi” public officials, in that they 
(Continued on page 65) 








was the announcement sent out by | 


the Academy of Motion Picture 


Arts and Sciences in anticipation | 
of the Run for the Awards next | 


Spring. 


Special committee, 


in che Academy theatre capable of 
handling all sorts of projection for 
the annual screening of the en- 
tries. Changes in screen and 
sound equipment will cost around 
$15,000. 


Waring Gives Pro Touch To 
Ike Birthday Fete as M.C. 


Hershey, Pa., Oct. 20. 

Fred Waring, who is shaping up 
as the nearest thing to an official 
m.c. and director of entertainment 
for the Eisenhower Administra- 
tion, played a leading part here 
last Tuesday (13) in the giant 
| birthday party given the President 


| by. the Republicans of Pennsyl- 
vania. 
Waring, himself a Pennsylva- 


nian, produced, directed and staged 
the birthday party show in the 
Hershey Arena. In addition, he 
supervised the earlier entertain- 


ment for the thousands gathered in | 
Stadium. | 


the open-air Hershey 
Feature of the Arena show was 
“The Song of America” musical 
saga. This was sung by Waring’s 
Pennsylvanians, and a chorus of 
more than 500 students of Penn- 


sylvania schools and colleges, with | 


another 500 youngsters acting out 
| the various phases of the pageant. 

Waring conducted and also em- 
ceed. Tex McCrary served as one 
of his assistants. Prolog voice for 
“Song of America” was that of 
screenstar Jimmy Stewart, waxed 
in advance. 





. ° +. .% 
Staying Awake & ‘Kissing 
Games’ Olympic Sports? 

Athens, Oct. 20. 

Carleton Smith, director of the 
National Arts Foundation, is eur- 
rently studying the makeup of the 
}ancient Olympic Games, held in 
this locale, in an effort to revital- 
ize the arts section in the modern 
Olympics. Next one is skedded 


| for Melbourne, Australia, in 1956. | 


when 42 works of art will be ex- 
hibited. 

Smith discovered that in the old 
Greek Olympics 


contests were 
| held in singing, flute-plaving, | 
storytelling, poetry recitations, | 


drama and painting. He also found | 


out that the Greeks went 
beauty contests, for men. and 
women, “staying awake” contests 
{and kissing games. 


n for 


headed by | 
John Lividary, has been assigned | 
to line yp plans for a new screen | 


Brit. Queen at Command 
Vaude Show Prior To 
Start of Empire Tour 


London, Oct. 20 

Attendance of the Queen and 
her consort, Prince Philip, at the 
Royal Command vaude_ perfo: 
ance at the London Coliseum Moi 
day, Nov. 2, will be the climax of 
an intense season of royal support 
for show Diz. It will be one of the 
major public functions they will 
attend before leaving on the Co 
monwealth tour, 

Last week, Prince Philip attend- 
ed a charity preem of the new 
British pic, “The Intruder,” at the 
Empire; tomorrow night ‘Wed.', 
the Queen, with the Prince, is at- 
tending the opening of “The Con- 
quest of Everest” at the Warner 
Theatre. On the following night 
the Roval family ts visiting the 
Haymarket Theatre for a charity 
gala in aid of actors’ charities, 
while on Oct. 25 they will be sup- 
porting the Command film presen- 
tation at the Odeon, Leicester 
Square. 

In addition to representative 
British talent which is being hon- 
ored at this year’s vaude gala, the 
Queen will be seeing all the prin- 

(Continued on page 65) 


U.S. Pix Stars in Brit. 


In Command Film Show 


| 
| London, Oct. 20. 

Many of the Hollywood stars cur- 

rently working in Britain, together 
with top British artists, nave been 
invited to take part in the stage 
presentation for this year's Royal 
/Command Film gala at the Odeon, 
Leicester -Square, next Monde: 
(26). 

The show will be limited 
about 20 minutes, and will be 
staged before the main film, the 
RKO release of Walt Disney's “Roy 
Roy.” The U.S. artists who have 
agreed to appear include Richart 
Basehart, Jeanne Crain, Joanne 
Dru. Gloria Grahame, John Ire- 
land and Dennis O'Keefe. 

The British contingent will com- 
price Dirk Bogarde, George 
Finlay Currie, Alec Guinr.ess, J«ck 
Hawkins, Glynis Johns, Kay Ke 
dall, Muriel Pavlow, James Robert- 
son Justice and Richard Todd. M 
Johns and Todd are co-stars 
“Rob Roy.” e 

The stage presentation Wii! 
directed by Anthony Kimmins 
directed the recent Alec Guinn’ 
starrer, “Laughter in Paracist 
i with the script by Nicholas Phipp* 
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COIN CHILL THREAT TO COMPO 





‘That $150,000 Telecast 


Picture folk can undoubtedly take Shakespeare, or leave him. 
And the same for Orson Welles. But there was nonetheless 
macabre fascination for the motion picture mind in Sunday 
»fternoon’s 90-minute telecast of “King Lear” over CBS. For 
here was a onetimer whose production statistics were crowding 
lose to Hollywood criteria. “Lear” was three weeks in rehearsal, 
two on camera, with all that means in shoot-the-works studio 
yst. Not only was Welles “imported” to star but so was Peter 
Brook to direct. And the tab for the show (73 minutes of 
story) was $150,000. 


[It may be mentioned in passing that the TV two-hour program 
which recently marked the 50th anniversary of the Ford Motor 
Co. was far more formidable commercial divertissement and that 
overall it was budgeted—preparation, research, script, stars, re- 
hearsals—at around $500,000. 


For the full review of “Lear,” see page 33 this issue. But mean- 
whil the question will arise in the motion picture mind: is 
iis just a flash in the pan? Onetime venture and adventure, 

ainly. Valiant try for top prestige, yes. The Ford Founda- 

and CBS both lust after prestige. Not without calculation, 

ar’ was definitely a critic’s telecast. 
men are also entitled to a little amusement at the 
vcasional beguilement of broadcasters with the Bard. The 
first outbreak of Shakespeare came one summer during the de- 
pression, At that time NBC vied with CBS and CBS vied with 
in rival Shakespearian cycles. Although happily hailed at 
the Lambs Club as a boon to actors, these twin cycles signified 


Film 


NBC 


a 

Next most important broadcast gesture to Shakespeare was in 
1946 when that year’s revival of the old Columbia» Workshop 
presented a 90-minute version of “Richard III” with the then- 

-Manhattan players of Old Vic including Laurence Olivier and 
Ralph Richardson. Here, again, there was prestige and hurrahs 
from the critics and all sorts of scrolls and medallions from 
cultural societies in the months that followed. 


The significance of “King Lear” lies in two facts. First, money 
Its 90 minutes cost $150,000 as against the 1946 radio budget of 
$10,000 for “Richard III.” Second, whence came the money? 
CBS did not pay for “King Lear.”” No sponsor paid for it. A tax- 
free endowment, the Ford Foundation, paid for it. And on top 
yf everything else, moving pictures now have to live with and 
fight against that spectacular form of subsidy which is indeed 
a thing to chill the imagination of producers and exhibitors of 
boxoffice attractions. 


Diversity Keeps Public Whetted 


O’Donnelll Recalls That Vaudeville In Heyday Ranged 
From Burlesque To Opera Offerings 





tobert J. O'Donnell, v.p. and 
general manager of Interstate The- 


Kingsize Donald Duck 


Hollywood, Oct. 20. 


atres, figures that “the modern . 

theatre should have a Madison Now Donald Duck will be seen 
Square Garden type of operation.” | in gigantic CinemaScope closeup 
He explains: “We want variety, a Web-footéd character will star in 


plan of programming that stresses the second Walt Disney Cinema- 
diversification and certainly not Scope project. A story line cure 
Standardization. This applies par- rently is being developed Disney's 
ticularly to firstrun houses and im- first feature in CinemaScope will 
portant subsequent-run theatres in be 20,000 Leagues Under the 
the key cities.” Sea,” now being readied. 

The Texan showman continues: |. A!ready, turned out a Cinema- 
“We ran vaudeville for 20 years Scop short, Toot, Whistle, Plunk 

, ’ and Boom. 

and it ranged from burlesque to _ 
grand opera. Some shows were 
booked even though we knew we 
couldn't make money with them. 
The important thing was that they 
meant a change and that’s im- 
portant 





Story Buying 
Is Sluggish 


Story purchases for the two- 
months’ period of August and Sep- 


In films over the years the only 
difference in our material was 
Whether the picture was in color 
or black and white. Now we have 
the opportunity to have extensive 


Change. We don’t want all Cinema-, tember hit an alltime low and the 
Scope, all 3-D or all flat pictures. | lag in acquisitions so far has car- 
We want some of them all. We'll ried into October. A total of only 

ive an ‘all-purpose’ screen and eight properties were bought by 
the other equipment for the variety the studios for filming during Au- 


Prosramming in all our key thea- gust and September. 

ire } ’ = 

‘res by Jan. 1.” Depressed state of the story 
Will the repeated switching in market is blamed on the industry's 

Varied-format films tend to confuse preoccupation with the various sys- 
@ public? tems of presentation and, to an 


“Yes,” states O'Donnell, “but it extent, on the desire on the part 
be delightful confusion. This of some of the companies to fit the 
teates a new excitement on the. theme to the expanding aspect ra- 


(Continued on page 18) tio. In addition, Hollywood is going 

-—— in heavily for remakes and the 

studios are combing their shelves 

Ask Ike to Zanuck Fete for scripts that might be revived 
, with the new wideangle look 

Hollywood, Oct. 20. Eight stories bought during Au- 

Dwight Eisenhower gust and September’ represent 

invited by Sam Engel to about a quarter of the total num- 

guest speaker at the milestone ber of properties that used to be 





Pr *S1 lent 
been 


nner in New York on Nov. 22 acquired by the studios during a 
orting Darryl Zanuck of 20th normal corresponding period prior 


to the widescreen stampede. Most 
important purchase during the two 
months was Columbia's pickup of 
“Picnic” for a reported $315.000 
Other studio buys included Gene 
(Continued on page 20) 


tury-Fox, 
Enge ‘| believes chances of an ac- 
‘Plance by the White House are 
‘vorable since Zanuck was prom- 
“nt last fall in the Hollywood- 


*°-Elsenhower movement. ‘ 


—_______ 


RUE PLEDGE OF 


aan 














In a surprise development, the 
Motion Picture Assn. of America 
is stalling on its support of the 
Council of Motion Picture Organiz 
alwons to the extent to which 
MPAA heretofore has backed the 
ajl-industry outfit. That MPAA 
member companies would’ con- 
tinue along the same lines as in 
past in contributing to the COMPO 
treasury earlier had been regarded 
as a foregone conclusion. 

However, 
outfits now take the 
it the present rates 
ply is too expensive 


MPAA 
position that 
COMPO sim 


some of the 


Over a 
that the film 
tively would match 
lar all COMPO 
dues! made by 


VIPA \ a treed 
companies collec 
dollar for dol 
contributions 
exhibitors. Com 
panies at that time presumably had 
no idea that the exhib money 
would be forthcoming in large 
amounts It amounted to $220 
000 and, consequently, the film 
companies, per promise, had to put 
up that same amount. Additionally, 
‘there were varying sums given to 
finance the Movietime cam 
paigns 

COMPO board of 
a N. Y. meeting last 
anew revenue 
dollar-for-dollar 
the approval ot 


vear ago 


directors, at 
month, voted 
drive on the same 
basis, subject to 
Allied States, The 


atre Owners . of America = and 
MIPAA. At that time, Al Lichtman, 
director of distribution for 20th 
Fox, said he felt sure that the film 
outfits would go along. Lichtman 
is a member of COMPO's three 
man governing board. 


Balking 
But a few of the companies are 
balking and as a result MPAA 
ratification of the new COMPO 
drive plans is being held up. It’s 
up to the companies to resolve the 


issue among themselves first. of 
course, but speed is. desirable 
since COMPO wants to get the 


campaign underway pronto because 
money will be needed in the con- 
tinued fight to kill the 20°¢ admis- 
sions tax 

Distrib reps say all companies 
are strongly in favor of keeping 
COMPO going but some insist that 
the dollar-for-dollar formula places 
an inequitable burden upon them 
and their share of COMPO costs 
should be reduced. 





~ Rare Old Films on $15 Subscription 
BUCK-FOR-BUCK? Museum of Modern Art Badly Needs Funds to 


Replace Deteriorating Celluloid Stock 


Film Biz, 1953 
Butfalo, Oct. 20 
All at the 
Century is 
rime in Buffalo 


Same time, the 
advertising First 
Giant Magic 


Mirrot Panoramic Screen 
Lafavette ballyhoos “Giant 
New Magniglow—<A: trolite 


Sereen.’ 

At the Paramount it’s “First 
in’ America—Dynoptic 3-D” 
and at the Buffalo “Cinema 
scope—Without Glasses 

Center theatre is just 
Ing pictures 


show 





NO PROGRESS 
WITH SPAIN 


Deadlocked Spanish Situation 
was reviewed in N. Y. yesterday 
Tues.) by the foreign managet 
who also discussed extension of 
their current intra-company agree- 


available 
conten- 
iards is the 


ment not to 
Spenish 
tion with the 
upped scale of import 
manded by Madrid 
Distribs had before them =a 
sharply worded letter from Jimi 
nez-Arnau the Spanish govern- 
ment negotiator indicating that 
there was nothing more to. talk 
i! out foe the 1953-54 seasoa. hui 
pieased to dis- 


pick up 
Bone ot 
opal 


Mmcenses 


licenses de 


ihat he would be 
cuss anew deal for 1954-44 
several of the companies | 
eached by Spanish 41 
indicated t) hod 
Linpol rermits and dollar we} 


been app 
ribs who both 
age available 

Last year Spanish 
provided tor the importation” of 
100 U.S. pix of which 60 were ear- 
marked tor the seVen distribs with 
local exchange In negotiating a 
new deal in N.Y. during the earls 
‘tummer, Arnau threw in a condi 
tion under which the MPEA would 
loan $500,000 to the Spanish indus 
try. Proposition was nixed. Arnau 
went home and later offered a pro- 
visional 42 licenses to the Ameri 
cans. Latter then retused to pick 
any of them up at the new price 
scale 


agreement 


National Boxoffice Survey 


Biz Hurt by Weather; ‘Robe’ No. 1 4th Time In 
Succession; ‘Eternity’ 2d, ‘Mogambo’ 3d 


following very much the 
recent weeks 
some of the 
weaker be- 
along on extend- 


Biz is 
pattern as In 
hough 
grossers are 


same 
this session alt 
favorite 
cause they're well 


ed-runs feturn of very warm 
weather is somewhat of a handi- 
cap in some key cities covered bs 
Variety. In numerous keys, ex- 
hibs appear reluctant to launch 
new, outstanding product until 
“The Robe” (20th) has gone farth- 


principal runs. 

still No. 1 for fourth 
sianza in a row. is grossing $896.- 
000 in some 17 spots, most of 
them heldovers. “Here to Eternity” 
Col) continues in second place 
*“Mogambo” (M-G) again is 
both in same spots as last 


er on its 
“Robe,” 


while 
third 
session 

“Blowing Wild’ (WB), out to 
anv extent for first time this 
uring fourth position 
(Indie) will be fifth 
months since this 
widescreen production 
fifth position. 


frame, is capt 
“Cinerama”’ 
making several 
original 
dipped below 


“Little Bov Lost” (Par) is wind- 
ing up sixth while “Big Heat’ 
Co!) a newie, is taking seventh 
money. “Moon Is Blue” (UA) will 
vind up eighth, with ‘Martin 
Luther Indie) in ninth. “Cruel 
Sea’ (U) rounds out the big 10 list 

tLion In Streets’ (WB), “All- 


(U), “W of Worlds” 
“Caddy” Par) are the 
Ims in that sequence 

(M-G) snapes as a 
great hewcomer, 


American” 
Par’) and 
runner-up fi 
“Torch Song” 

, potentially 


being | 


sock both in Buff4lo and N.Y. In 
latter city, it is giving the State 
one of its biggest weeks in months 


Joe Louis Story’ (UA which 
comes into the N. Y. Holiday next 
is heading for a record preem 
week in Detroit. “Flight To Tan- 
giers,”’ (Par is rated neat in Buf 
falo 

Marry Me Again” RKO 


smooth in Balto and okay in Provi 
dence, looks mild in K.-C. and fair 
in Denver. “Gilbert & Sullivan” 
Lopert), fancy in Montreal, is onls 


fair in Toronto. “East of Sumatra” 
UU), fast in Portland and okay in 
Omaha, looms fair in Detroit 

Beggar's Opera” (WB), neat in 
Chi and stout in N.Y., shapes mild 
in Pitt and Philly. Tt is fine in 
Frisco Man From Alamo { is 
rated okay in K.¢ “Stalag 17” 
Par) is hotsy in Balto 

Roman Holiday Par doing 
niceiv tf Chi and Washington 
Wings of Hawk LU) looks fine in 
Montreal Plunder of Sun WB 
is okay in Chi 

“Golden Blad U hape 
harp in Washington. “Vice Squad’ 
UA) is doing stout biz in Montreal 
and Providence 


good in 


“99 River St.” (UA) is 


Denver and Portland Vian Fron 
Alamo” ‘t looks nice in Balto 
Devil's Canyon” ‘RKO) shapes 


Louls City of Bad 
Louisville 


fair in St 
Men” is good in 
Complete Boroffice Repor 

en Pages 8-9) 


Subscription series of eight pro- 
‘rams featuring rarely seen old 
films or pix that can’t be shown 
to paying audiences is planned by 
the Museum of Modern Art in 
N.Y rickets for each series are 
scaled at’ $15 a throw and a mint- 
mum of 60 subscribers are needed 
to get the screenings started 

Specialized revivals are the idea 
of Richard Griffith, director of the 
Museum's film library Proceeds 
would in part be used to aid the 
Museum's preservation program 
First series is tentatively slated to 


kick off around Nov. 1 
Film department's fund drive, 
with a goal of $100,000, has been 


postponed till next year and prob- 


ably will be incorporated into the 
Viaseum’s 25th anniversary cam- 
pulgn to raise coin. Money is bad- 


lv needed to preserve the vast col- 
lection in the Museum's vaults 
Celluloid of many prints is begin- 
ning to deteriorate and, unless the 


films are transferred to new stock, 
many may be lost forever Mu- 
seum is collaborating with East- 
man House in Rochester in the 


preservation program 

Griffith envisions 
program a week with several films 
to be packaged for that evening 
The last two programs of the series 
would be left blank, with = sub- 
invited to submit their 
own choices from a list of avail- 
able films Initial screenings will 
be held at the Museum's projec- 
tion room, but can be transferred 
to the larger auditorium if the 
response justifies it 


running one 


scribers 


George Pal’s New Termer 
Hollywood, Oct. 20 

Paramount and George Pal final- 

ly reached an agreement on a new 

producer contract Will start with 

“Conquest of Space,” a science-fic- 


tion yarn slated to roll in No- 
venebet 
Pal’s productions on the Para- 


mount lot have been “When Worlds 
Collide,” “War of the Worlds,” 
Houdini’ and “The Naked Jungle 
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Skiatron Seeking FCC Okay for Local 
Pay-as-You-See TV Using WOR Time 


Skiatron expects to submit its¢ 
application for a commercial per- 
mit for the Subscriber-Vision TV 
pay-as-you-see system to the Fed- 
eral Communications Commisgg¢ion 
by Nov. 1 and is confident that it 
will get a hearing on its bid by the 
end of January d 

Petition has now been whipped 
into final shape by Skiatron at- 
torney James Landis It’s differ- 
ent from other applications in that 
it asks the green light tor opera 
tions only in New York for the 


fime being Subscriber - Vision 
would use WOR-TYV, as it has dur 
ing its experimental runs. 

It's figured that, on such a lo 
calized basis, the FCC will be 
upt to give the go-ahead, par 
since N. Y. has seven 
channels and a partial WOR-TV 
switeh to Subscriber Vision 
wouldn't knock the pins from un 
der either broadcasiers or audi- 
ence 

Subseriber- Vi 
the 


more 
ticularly 


ion scrambles the 
transmitter A de 
the receiver 

thin plastic card 
into a slot clears up the picture 
Vestern Union is cooperating with 
Skiatron in the distribution of the 
decoder cards 


image al 
coder is attached to 
Insertion of a 


NEW BRAZIL 
IMPORT RULES 


New 
change 
American 
listed as 
gory” three. 


Brazilian import and = ex- 
regulations favor 
film distribs with 
essential items in 


Latter gets 


pix 
cate 


by the government with the cur- 
rency certificates put up for bids 

According to Robert Corkery, of 
the Motion Picture Export Assn., 
there is a possibility that the U. S. 
companies for the time being may 
not have to worry about the regu- 
lations since their licenses for the 


second half of ’53 were applied for 
prior to announcement of the new 
regulations In any case, the 
Americans would be = asking for 
only enough dollars to cover print 
and ad costs since remittances are 
fixed by agreement with the Rio 
government Dollar transfers 


from Brazil so tar total around 
$4,000,000 and are coming through 
regularls 


JACK WARNER'S PEEVE 
AGAINST ART MUSEUM 


Bid for Warner Bros. to bury 
he hatchet in its long feud with 
Art film 


{ 

the Museum of Modern 
} « 

1 


brary in N. Y. is expected when 
‘ nie library advl- 
sory committer ids its next pow- 


left with only 
AR ' ve of WB pix since back 
k L. Warner sum- 


ed his studio's films 
\ f the library. Mo- 
1 his vanking the pic- 
ture never been made quite 
cleal but the move coincides 
roughly with the time when he 
testified before the House Un- 


Aimerican Activities Committee in 
Washington, 

Warner's order kept the Mu- 
ceum from showing or circulating 
practically all WB films since “The 
dazz Singer.” Among the pix cov- 


ered were such screen Classics as 
“Public Enemy,” “Little Caesar” 
and “I Am aée#§$Fugitive from a 
Chain Gang.” Still in the Mu- 
seum's possession, and available 
for showings, are a few WB pro- 


like “Casablanca” 
Bound 


ductions 


and 
“Outward . 


‘Knights’ Before Xmas 


Hollywood, Oct. 20. 
Metro is giving “Knights of the 
Round Table the green light in 
all studio departments to have it 


ready for the Chirstmas trade, in 
opposition to a_erival story” of 
knighthood 20th-Fox’'s “Prince 
Valiant Dore Schary gave the 
knights to gallop with all speed, 


with the first sneak preview slated 
Within two weeks. 
Following close 
Knights is “Rose Marie,” scheduled 
for release early in January. Both 
pictures are in CinemaScope. 


behind the 


the | 


about | 
25’o of the dollar supply allocated | 


|uation as it 


| United 





Figures 
Hollywood. Oct. 20. 
While the Universal-Interna- 


tional location scouts were 
hunting the proper spot to 
serve as an East African men- 
tal institution in ‘“Tangan- 
vika,” they got a hot tip from 
the studio set dresse) 

“Why not use the Ul write: 


building?” 


New Eady Plan 
In England Is 


Pleasant News 





Gratification over reported 
agreement in Britain by the fow 
local trade organizations on a new 


Eady Plan was expressed by com- 
pany execs in N. Y. last week. The 
American distribs, as members of 
the Kinematograph Renters So- 
ciety, also have approved extension 


'of the Eady fund beyond 1954 


Renewal of the Eady scheme is 
certain of getting the British gov- 
ernment’s green light now that the 
trade has made up its mind on 
what form it should take The 
U.S. companies, while contributing 
heavily to the fund which is to be 
reduced to £2.300,000 are also 
openly rejoicing over the compro- 
mise since it quiets concern felt 
in N. Y. that the government might 
live up to its threat and make the 
plan statutory. 

Motion Picture Assn. of America 
has received an analvsis of the sit- 
affects the American 
and producers from Fay- 
Allport, its London rep. 
the points he made was 
that the agreement on the exten- 
sion and the announced intention 

(Continued on page 22) 


distribs 
ette W. 
Among 





Seeks Title to Mars’ 


| 


Delay in Next Cinerama 


Film Causes Uneasiness; 
Cooper Pay Goes On 


Difficulty in reaching a mutually 


agreeable deal between Stanley 


Warner and Argosy Productions, 


| Picture is based on the autobiogra- | 


To Satisfy 1386 Debt: 


Los Angeles, Gct. 20. 

Suit asking the court for sole 
ownership of the film, “Red Plan- 
et Mars” 
E. Heller & Co., claiming $138,000 
is still due on a toan of $170,000 
advanced toward production of the 
picture, released last year by 
Artists. 

Named in the suit are Melaby 
Productions, and others. Plaintiff 
declares it is foreclosing its mort- 
gage and wants individuals and 
firms connected with the picture 
to set forth their claims, Peter 
Graves starred in the film. 


CHANGES IN T 


UP FILM INT 


Color TV demonstration for the 
Federal Communications Commis- 
sion in N. Y. last week has set film 
biz thinking about the 
likely impact of the new tint me- 
dium on both Hollywood and the 
theatres. 

Consensus of opinion is that, if 
and when color sets get around 
and are sold at reasonable prices, 
color TV will undoubtedly make it- 
self felt at the b.o. At the same 
time, exhibs optimistically believe 
that the impact of tinted programs 


execs to 


will not be as drastic as was that 
of black-and-white video when it 
first arrived on the scene 
Distribs, too, are reappraising 
their position vis-a-vis the sale ot 
their old pix to TV. Here, again, 
the future of the medium is too 
hazy to permit anything much 


more than pure speculation. There 
are two distinct lines of thought 
One feels that the companies 
should use the period of grace left 
them until all TV receivers will be 
in color. The other argues that any 
wholesale dumping of films on the 
TV market not only would hurt the 
b.o., but also would tend to reduce 
prices to the absolute minimum. 
Exec of one of the companies 


‘commented last week that, in one 


was filed here by Walter | 


as represented by Merian C. 
Cooper and John Ford, is delaying 
the launching of SW’s production 
program for Cinerama., Cooper, 
who would be at the production 
helm, returned to New York from 
the Coast this week to continue 
talks with SW prexy S. H. (Si) 
Fabian 


Setting of a deal would see Ford 


directing and the start of work 
leading to the completion of 
Seven Wonders of the World,” 
which Cooper started before SW 
assumed the production and ex- 
hibition rights to Cinerama. Talks 
between Fabian and Cooper, not 
only involve the completion § of 
‘Wonders,’ but also include addi- 
tional product in the Cinerama 
process, 


Delay in concluding a deal be- 
tween the Fabian outfit and Cooper 
is causing concern at Cin- 
Productions, original holder 
of the production and exhibition 
rights to the medium and which 
still receives a cut of the b.o. Pre- 
ceipts under the takeover deal with 
Stanley Warner. Cooper, as pro- 
duction chief of Cinerama Produc- 


some 


erama 


tions. is still down for a four-fig- 
ure weekly stipend although the | 


company is no longer involved in 
production activity. Company is 
hopeful that Cooper's deal with 
SW will involve the assumption of 
his Cinerama Productions contract. 


FILM IMPERSONATING 
IKE (BOY AND MAN) 


Hollywood, Oct. 20. 
President Eisenhower will be 
portrayed in the Columbia produc- 
tion, “Fhe Long Grey Line,” a tale 
of athletic training at West Point. 


phy of Sgt. Marty Maher, who de- 
veloped the muscles of the cadets 
for years. 

Specifications authorized by the 
White House permit the use of a 
voung actor to portray the Presi- 
dent as a cadet and another to ap- 
pear as the President in a 
scene. Third requires White House 
approval of the right to use the 
President's foreword in the book. 


(Recent presidents have usually 


given permission for impersonation 
of themselves under script-control. 
Typically the — back-of-their-head 
camera angle has been used, or 
just an arm and voice. At the 
height of the Phoney War tension, 


after many sinulations of the voice | 
of FDR, notably on “The March of | 
White | 


’ 


Time” radio series, the 
House requested all networks to 
eliminate Roosevelt vocal imper- 


sonations.—Ed.) 


later | 


tributing company. 





Exhibitors are growing bored. 


—————~, 


Sales Drive ‘Honor’ Getting Silly? 
s Drive Honor Gettng dilly! 

Special sales drives, honoring and named after different top 
executives, are becoming so numerous that they are on the thresh- 
old of “getting silly,” according to growing Film Row talk. 

Originally the special drive was an opportunity for a local exhibi- 
tor to give a well-liked film salesman a break so that the local 
contact could qualify for cash bonus money offered by the dis- 
However, a good thing has been overdone, 
in the opinion of many. Perhaps half a dozen special sales drives 
under way at the same time hardly make sense, 








YOUNGSTOWN REPEALS 


LOCAL TICKET TAX 


Youngstown, O., Oct. 20. 

The city council has voted to 
repeal the city’s six-vear-old admis- 
sion tax of 3°c effective Nov. 1 be- 
cause of a drop in film theatre pa- 
tronage Theatres supplied 79% 
of the $64,313 in revenue the tax 
yielded last year. 

In 1948, collections from thea- 
tres alone totaled $67,536, Finance 
Director J. Emerson Davis re- 
ported. 


Rogers Hospital 
Badly Needs Coin 


For Continuance 


Success or failure of the current 


Christmas Salute fund raising 
drive on behalf of the industry's 
Will Rogers Memorial Hospital 


may well determine the future of 
the institution and will be a deci- 
| sive factor in whether or not a 
badly needed expansion program at 
the hospital can be okaved. 

This was the gist of remarks by 
officers of the hospital at a lunch- 
eon in N. Y. last week. Occasion 

‘Continued on page 16) 


N. Y. to L. A. 


Jean Pierre Aumont 

| Marge & Gower Champion 
Ted Cott 

Adolph Deutsch 

Sid Gartield 

James R. Grainger 

Logan Gourley 

Mrs. Ruby Schinasi 

Sam Shayon 

Herb Steinberg 


N. Y. to Europe 


Anthony Buttitta 
Arlene Dahl 

Bert Friedlob 

Pierre Galante 
Vittorio Gassman 
Willis Goldbeck 
Harry Kurnitz 
Joseph L. Mankiewicz 
Andra McLaughlin 
Joseph H. Moskowitz 
Sir Carol Reed 

Jean Renoir 

| Louis de Rochemont 
John Schlesinger 
Edward E. Sullivan 





| 
| 
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(COLOR) AND FILMS (SIZE) 


MUSIC HALL 
FEARS ‘KATE 
IN 3D 


Shady reputation of 3-D in the 
public’s mind is giving Radio City 
Music Hall, N.Y., a first-rate head- 
ache in trying to decide whether 
or not to present Metro's “Kiss Me 
Kate” in 3-D or flat. 

According to Russell V. Down- 
‘ing, Musie Hall topper, he hasr 
made up his mind at this point 
which policy to follow, but indica- 
tions are that the Hall will pass up 
3-D this time ’round. “Kate” is 
booked to follow the current at- 
traction, “Mogambo.” 

Problem facing the Hall in de- 


ciding which way to present 
“Kate” is a double one of practi- 
cality and psychology. Hall has 
been testing 3-D and_ recently 


showed reels from “Arena” at a 
post-midnight session. Unfortun- 
ately, a special screen, due for 


hanging at the Hall last week, was 


|found to be defective and had to 


be taken down so that the exact 
impact of 3-D couldn't be satis- 
factorily gauged. 

If the Hall goes into 3-D with 


' “Kate,” it will have to count out 
about 300 seats at the extreme 
sides. The viewing angle from 


; zontal axis. 


there is 66 degrees off the hori- 
Most screens and even 
highly directional ones like the 
Miracle Mirror, fall off beyond 50 
degrees and the screen goes too 
dark. 

But if technical difficulties ex- 
ist, the real stigma on 3-D is its 
past performance. Downing is lis- 
tening to a lot of opinions and 
comments and that his final deci- 
sion can not and will not be in- 


| fluefced by any test M-G may ar- 


EREST IN VIDEO RENTALS 


respect at least. film industry strat- | 


egy had already misfired. Where 
at one time it was thought that it 


would be best to hold on and wait | 


until there are n¥ore stations on 
the air, it’s been found that, in- 
stead of going up, TV rentals are 
smaller, 

Apparently contradicting — this 
view, and seen as a forerunner of 


things to come, Samuel Goldwyn is | 


readying a batch of his old films 
for sale to TV, features are actual- 
ly owned by Mrs. Goldwyn, but 
that’s considered a tax technicality. 
Skouras Prediction 

Observers recall the statement 
by Spyros P, Skouras, 20th-Fox 
prexy, earlier this year when he 
said that wide acceptance of Cine- 
maScope would eventually make 
possible the sale of standard ver- 
sion films to the broadcasters, They 
now wonder, with color TV around 
the corner, whether this statement 
is Still realistic 

In one respect, at least, 20th has 
already taken the bull by the 
horns. With the switch to Cinema- 
Scope making all of 20th’s stock 
library on the Coast obsolete, pro- 
duction veepee Darryl F. Zanuck 
reportedly is ready to sell such 
stock footage at $7.50 a foot to all 


,comers, including TV, 


Disirib attitude vs. the release 
of films to TV is still very much 
colored by the exhib argument that 
Strengthening TV with Hollywood 
feature product is equivalent to 
writing a death warrant for thea- 
tres. At the same time distrib execs 
are showing slightly less concern 


over a possible exhib boycott, such | 


as hit Republic after it tied up 
with TV. The companies aren't un- 
awares that, with their pix so radi- 
cally reduced in number, exhibs 


can't be as choosey as they used | 


to be and they certainly aren't in 
a position to refuse product on any 
extensive scale 7 

What worries the distribs is 
whether it pays to dump large 
blocks of pix on the TV market 
when they are virtually certain to 
get little for them. There’s the 
argument, too, that, until the prod- 
uct gap is bridged, many of 


the | 


oldies may continue to have residu- | 


al value in them via reissues both 
domestically and abroad. 

Point is made 
| the moment at 
have a 
film. 
one is finally developed, there may 
be difficulties in transmitting color 
pix lensed over the past two 
i decades, 


least. 
scanner to 


TV doesn't 
pick up 


also that. as of | 


b color | 
There are reports. that. when | 


range to establish the comparative 
merits of a 3-D or flat “Kate.” 
Downing said he'd been con- 
sidering running “Kate” in 3-D 
and flat on alternate days, but that 
the idea probably wouldn't work 
since it might confuse the public 





L. A. to N. Y, 


Anna Maria Alberghetti 
William Bacher 
‘oan Bennett 

Al Bernie 

Jolin Cameron 
Lee J. Cobb 

Al Daff 

Armand Deutsch 
John Emery 

Eva Gabor 
Magda Gabor 
Greer Garson 
Tamara Geva 

Hy J. Glick 
David Golding 
Samuel Goldwyn 
Cary Grant 
Huntz Hall 
George Jessel 
Fay Kanin 

Bert Lahr 
Angela Lansbury 
Peter Lawford 
Fredric March 
Marguerite Piazza 
Milton R. Rackmil 
Ron Randell 
Natalie Schafer 
George Tobias 
Mike Todd 
Herbert Wilcox 
Hugo Winterhalter 
Gig Young 


Europe to N. Y. 
Rudy Burns 
Paul Douglas 
Oscar Hammerstein 2d 
Ben Henry 
Paul Kohner 
Juliana Larson 
Aline MacMahon 
Patrice Munsel 
Righard Rodgers 
Arturo Toscanini 
Robert Wilson 
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FILS’ ROLE IN NATION'S AD BOOM 





No Whiskey Relief 


In connection with the film advertising (see adjoining stor 


is significant that liquor advertising is on a space-buying 


tween now and Christmas. 
son, perhaps 40°; 


rivalry 


spree Se - 


This is always the big booze-buying sea- 
of the year, but it’s especially competitive this 
year because the two leaders, Schenley and Seagram, 
for the leadership in moderate-priced blends. 
alone has appropriated an extra $5,000,000 to sell its 
bottle on the Schenley Reserve label in an effort 


are in bitte. 

Schenley 
“decanter” 
to close the gap 


against the field-lieading Seagram 7 Crowns 
Liquor shares one thing with films: a common yen to get relief 


from excise taxes. 
a bell in the picture industry: 


per gallon tax. That stays. 


Here is the news from whiskey 
whiskey 
sympathy at the White House now learn they 
chance for a reduction in the spring, as they 


that will ring 
men who have gotten lip 
have practically no 
hoped, of the $10.50 








H'wood’s ‘Operation Quality’ Stresses | 
Fewer But More Important Releases 


The film industry is moving into 
the second and, hopefully, 
off phase of Operation Quality. 
Production cutbacks over the past 
nine months are about to be re- 
flected in a markedly sharper drop 
in the number of features in re- 
lease. Now to be determined is 


the wisdom of that widely adopted | 
calls for fewer but | 


policy which 
more important films (i.e., more | 
size, more values, more product in 
budget. 

Metro has only seven produc- 
tions swinging into distribution 
during the current month through 
December. AS concerning new 
lensing 22 pictures were started 


so far this year, compared with 36 | 
during the same time span in 1952. 
Warner Bros., which released 24 


films from last Jan. 1 through to 


the pay- | 
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DE MILLE TUT-TUTS TELE 


It’s Still the Story, That 
Counts—Not Novelty 
New Orleans, Oct. 20 


Cecil B. DeMille came here Fri- 
ay (16) to participate in the Ses- 
quicentennial celebration of the 
| Louisiana Purchase and 
pressed into service by E. VY. 
Richards, theatre exec and general 
| chairman of the event, to narrate 





5 cf HITS ‘Advertising Problem of Cinerama Is 
To Make Public Realize the Difference 

















9/,000,000, 


By ROBERT J. LANDRY 


There is an unrestrained boom 
in all forms of advertising 
throughout the American economy 
at the present time. By vear's end 
advertising volume, all industries 
and all media included, will ap- 
proach the imagination-rocking 
peacetime grand total of $7,500,- 
000,000. This is about 50 above 
the $5,000,000,000 gross advertis- 
|ing had reached at the end of 
World War Il, when the boast was 
' coupled to the fear that this pros- 


_perity represented soft wartax dol- 


| whether 


| the onward 


lars that would presently cease 
flowing 
In the light of the continuing 


boom in all advertising, the ques- 
tion spontaneously arises as to 
motion pictures, which in 
the past did so much to pioneer 
modern “sell,” are keeping up with 
sweep of a national 


| economy with 62,000,000 jobs, 


Was | 


| the ceremony of the transfer of the | 


| Louisiana territory 
the U. S. 
While here, 


| DeMille scoffed at 


| pessimists who cry that television 

‘is killing motion pictures. “Re- 
|member, when the movies were 

| young they were a novelty, too.’ 





from France to} i 
| throwing 


Actually, motion picture adver- 
tising has been somewhat laggard, 
since 1953 was a year of recovery 


icicinaiemindgedtiemaacae eo — 


SHOWMANSHIP SCHOOL 


Assn. of M.P. Advertisers Lines Up 
1? Classes At Astor 


Picture Ad 
film pub-ad 


Associated Motion 
vertisers, New York 
group, begins the second 
otf its showmanship school on 
Thursday, Nov. 5. Series will con- 
sist of 12 lectures and seminai 
discussions, with meetings set tor 
every Thursday evening at the Ho 
tel Astor from 6:15 to 8 p.m. Fee 
tor the complete course is $15 


Vari 


session 


Lecturers, who represent 
ous phases of the film industry, 
will include Alfred E. Daff, exec 
veepee of Universal; S. H. (Si! Fa 
bian, prexy of Stanley Warner and 
Fabian Theatres; Wilbur Snaper, 
head of Allied = States = Assn; 
Charles M. Reagan, Metro sales 
chief; Max Youngstein, United At 
tists veepee; Jonas KRosenteld, Jr., 
public relations topper of Italian 
Films Export, and many other in 
dustry leaders 


of self-confidence within the indus- | 
| try and discovery of tomorrow. But 


if 1953 advertising practice was 
uneven in enthusiasm, the proph- 
ets have now gone on record that 
a new era of big pictures is now 
here demanding big sell and 
heavy responsibility to 


| advertising. 


responds to prevailing production- | 


| always 
| RKO is no more than an 


the present, started only 13 new Ty hasn't bothered any of his pro- 
productions in the same _ period. |! ductions. 

Paramount started rolling 10 new “My ‘Samson and Delilah’'—| 
ones this year, to date, in contrast | which, incidentally the critics 
with last year’s 17. Universal is| didn’t like—grossed more than 
running five behind last year's total| any other picture I have ever 
of 25. RKO continues as a unique} made. I followed with ‘The Great- | 
puzzler (the studio is now idle) jest Show On Earth,’ and that was 
but, for the record, last year’s; an even bigger grosser.” 


total of five new pix rolling as of | 


this date is equalled in the cur- 
rent vear. 

In a class by itself, of course, is 
20th-Fox with its complete studio 
shift to CinemaScope. Company 
has cleaned out entirely its non- 
C’Scope pix but will release con- 
ventional product turned out by 
Leonard Goldstein’s Panoramic 
Productions, which functions as an 
independent outfit. First from 
Goldstein is skedded for Jan- 
uary, consequently theatremen un- 


(Continued on page 22) 


‘Premeditated’ Plan Of 
Forced Shortage Forces 





Rentals Up—Berger |; ;;;,.. 


Minneapolis, Oct. 20. 

In current North Central Allied | 
bulletin president Bennie Berger | 
charges major film compaties with 
“premeditated” plan to create 
product shortage in order to in- 
crease film rentals. This, he pre- 
dicts, will force many small thea- 
tres to shutter and, resultantly, 
bring public pressure on Congress 
to make film industry public util- 
ity, “a public servant that will be 
required to deliver all good pic- 


tures to all small theatres on live | 


and let live basis.” 

_ Berger tells members, too, ‘3-D 
is deader than a dodo and Cinema- 
Scope, selling at 70° isn’t what | 
its cracked up to be and will mean | 
little to average Allied exhibitor | 
for months, and, perhaps, years to 


come.” 
Berger declares he came away 
from recent Allied convention in 


Boston very pessimistic because it 
was made apparent distributors are 
attempting to turn business from 


mass to class entertainment, thus | 


sentencing many theatres to death. 

“People in small communities 
aren't going to stand idly by and 
See their 
‘nd theatres closed by heartless 
monopoly,” declares Berger. ‘‘Be- 
fore we're forced to the wall I ask 
fellow exhibitors to urge their sen- 
ators and congressmen enact legis- 
‘tion that will make film distri- 
bution a public utility.” 


main streets darkened | 





PUBLICITY - AD 
UNION SETS 
PACT 


Wage hikes of $7.50 per week 
have been received by N. Y. home- 
office pub-ad staffers at RKO Pic- 
tures and RKO Theatres as a re- 
sult of new contracts signed last 
week between the film outfits and 
the Sign, Pictorial and Display 
Local 23 AFL. Boosts 
are retroactive to Oct. 26 and Dec. 
17, 1952, respectively, expiration 
dates of the former pacts. Current 
agreements run until 
1954. 

New pacts, establishing separate 
categories for publicists and ad- 
vertising-art staffers, calls for new 
weekly minimums. Senior publi- 
cists are down for $135, publicists, 





prentices, $50. Minimums _ for 





senior advertising artists are | 
$135; artists, $100; art assistants, | 
| $75; apprentices, $50. | 
Dicker at Republic 


Display union, which obtained a 
$10 across-the-board 
| Loew's Theatres staffers several 
| months ago, is currently dickering 
| with Republic for a pact for his 
flackery employees. 
have been unrepresented for sev- 
eral years and recentls 
| Local 230 as their bargaining agent 


lin a National Labor’ Relations 
Board election. 
| Pub-ad workers at Paramount 


only unit to be represented by the 
Motion Picture Homeoffice Em- 
ployees Union, Loca! H-63, IATSE, 
are currently beginning negotia- 
tions with Par and are set to ask 
for a 15° salary boost Screen 
Publicists Guild, Distributive, Proc- 
essing and Office Workers of 
America, representing pub-ad staf- 
jfers at Warner Bros. 


| out, 20th-Fox 
| chunks of 


' 


‘the need for 


| around 


the end of) « 
| releases to spend largely. 


| 


$100; associate publicists, $75; ap- | 


hike for! 


Rep staffers 


selected | 


Moving picture advertising cor- 


exhibition rhythms at given com- 
panies. Always has and probably 
will be that way. Hence, 
in-and- 
out user of advertising just now, 
while Warners, after a lull, is again 
making itself felt. A company like 
Republic is fairly cautious on ad- 
vertising but takes off the elastic 


| band for an occasional picture like 


“The Quiet Man.” And so on 
1953 Standouts 


Film advertising in 1953 has 
been dominated by a number of 
trendpointers. The giantism of the 
CinemaScope launchings = stands 


extra money 
where. Less frequent and confined 
to limited playings but also Bar- 


numesque have been the splashes | 


for Cinerama. Another dramatic 
factor. of 1953 when viewed in 
perspective is the revitalization of 
United Artists. 
it was a sorrowful 
product and no money at UA, 


which may have spent as little as | 
$100,000 on advertising that year. | 
Currently UA is advertising in the! 


millions, although handicapped by 
each individual re- 
leasing producer to individually 
agree to terms. 
“Moulin Rouge” 
spender on space and time, ran 
$600,000. “High Noon,” 
“Moon Is Blue” and most recently 
Return to Paradise” are other UA 


What portion of film advertising 
is going to the new advertising 
(Continued on page 66) 


putting up sizeable | 
every- | 


As recently as 1951 | 
case of no} 


was a big) 


40 FEATURES 
TO ROLL IN 
EUROPE 


Hollywood, Oct. 20 
More than 40 feature films will 


be produced in Europe during the | 


next 12 months as a result of an 
increasing number of partnerships 
between indie American and indie 
European producers This” will 
| provide a welcome source of addi 
tional cinematic entertainment in 


the tace of drastic cuts in Holly- 
wood activity due to widescreen 
general confusion and mounting 
costs 


Most deals call for absolute min 
imum use of dollars. Paramount 
has seven picture deal with Ponti- 
DeLaurentiis, starting with Kirk 





Douglas” starrer, ‘‘Wiysses,” fol 

lowed by “Mombo" and “Attila the 

Hun.” 
Lippert has new eight picture 


(Continued on page 22) 


Glass Leaves Kramer 


George Glass, v.p. of both the 
Stanley Kramer producing and 
distributing companies, is 
from Kramer after an association 
| that began in 1947. 

He has had talks of a new affilia- 
tion with several other outfits, in- 
cluding Burt Lancaster's Norma 
Productions, but doesn’t contem- 
plate any deal until his 
| with Kramer expires early next 
yeai He has associate producer 
credit on several Kramer produc- 
tions. 











~ Film Ad Data Hard To Dig 


Reliable data on the advertising expenditures of America’s film 


theatres is hard to come by. 
film houses there are. 
take your pick. Similarls 
closed in recent years vary 

Most exhibitors are distinctly 


First off nobody 
Some estimate 
guesses as to the 
widely 


is sure how 
some 20,000 
number of 
5,500 
figures 


many 
You 
houses 


15,000, 


and go as high as 


skeptical of round pur- 


porting to represent what film producers spend in support of thei 


releases. 
cal observation 

Best information is that 
advertisers and each probably is 


that with the splurging for “The 


“That's supposed to dazzle us 


Metro and Paramount are the 


Cut it in half,” is a typi 
tead 
is like} 
20th- 


spending $4,000,000. It 
Robe” and CinemaScope 


Fox is right up there with Metro and Par 


A company such as Columbia 


000 for its annual lineup generally. But in the 


“Salome,” which “lent itself” to a 
was allotted for ads. 

Film company 
to the whims of the 


insertions could be depended to 


for any film 
mediocrity Added advertising 
dubious investment 


Conversely, films 


advertising has become highls 
theatre market 


But the public now will not be induced to 


with obvious 


spends about $1.500.000 to $1,800.- 


recent instance of 
robust ad push. a total of $750,000 


flexible, reactive 
Time was when widespread 
increase receipts at the boxoffice 
accept 
become 


support for clinkers has 


audience appeal receive a bo 


lift commensurate with the ad money, 


parting | 


contract | 


| $1,927,000, 


| legit 
| legit-type 


| March 25, 


| mount 


| ( 


ia letter 


Despite the competition of 20th 
CinemaScope, “The Robe,’ 
“daddy” of the 


continues to 


Fox's 
Cinerama, the 
widescreen processes 
remarkable b.o 
cities New York, De 
Angeles, Chicago and 

where {tt is current 
lv showing Cinerama biz, in gen- 
eral, has followed a steady pat- 
tern, reaching a levelling otf point 
which varies infrequently 


display strength In 
the tive 
trot Los 


Philadelphia 


Following sock openings, biz 
dwindles off slightly as the public 
has to be convinced § that the 
medium is different from 3-D, big 
screens and CinemaScope. In sit 
uations where Cinerama has had 
to follow other new film projection 


techniques, Cinerama’s bally staff, 
aided by word of mouth patren 
comments, has apparently suc- 


ceeded in convincing the public 
that the medium offers something 
different, Cinerama, it's admitted, 
requires penetration, but once 
this is achieved it displays remark 
able staying power, with biz in the 
same category of a hit Broadway 
show. Even as a two-a-day 
attraction, Cinerama is 
easily topping the runs of legit of- 
ferings in outside-of-Gotham en- 
gagements 


In Detroit, for example, “This 
Is Cinerama,” first film in the 
medium, grossed more than §$1,- 


000,000 since Its opening on 

1953. At the beginning 
of its second year in New York, 
where it has already grossed §$2,- 
225,000, Cinerama is also approach- 
ing the $1,000,000 mark in Los An- 
where it is in its fifth 
month It is also chalking up 
smash biz in Chicago and Philadel- 
phia It's estimated that Cine- 
rama has grossed $5,000,000 in 
these five cities so far. It is slated 
for 15 more key city houses be 
tween now and = mid-1954, with 
openings in Washington, D. C. set 
for Nov. 5 and Pittsburgh for ear! 
December 


Par Theatres in Black 
But ABC Part of It 
Still Has to Get There 


American Broadcasting - Para- 
Theatres had estimated 
earnings of $7,559,000 for the first 
nine months of 1953, Leonard 
;Oldenson, president, reported in 
to stockholders this week 
The profit comprised $3,182,000 
from operations and $4,377,000 
from capital gains. 

AB-PT's net for the first nine 
months of 1952 amounted to $5.- 
435,000, including $3,970,000 from 
operations and $1,465,000 in cap 
Zains 

Estimated consolidated earnings 
for the third quarter of the current 
year were listed at $1,009,000, in- 
cluding $946,000 from operations 
and $63,000 of cap gains. Net for 
the same quarter of last year was 
including $1,627,000 
operations and $300,000 in 


geles, 


from 


cap gains 


jto termi pact si! 


Earnings for the 1953. nine- 
month period equalled $1.82 per 
common Share on 3,967,518 shares 
outstanding, after preferred divi- 
dends of $354,928. For the first 
nine months of 1952, the profit was 
equal to $1.65 per share on 3,300.- 
830 common shares outstandtng 

(Continued on page 66 


NOT ONE MALE ACTOR 
ON WARNER PAYROLL 


Hollywood, Oct. 20 

The exit of Merve 

Warner Bros. leave 
out one exclusivels 
performer for 
in history of any 


Griffin from 
with- 
pacted male 
first time 
compan’ 


studio 


probably 
major 


As result of Griffin’s departure 
part in “Star Is Born” slated tor 
him has been handed to James 
Brown. Studio also set Lucy Me- 


\leer for role in “Star,” inking het 


ultaneously. 
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Here Come the Girls 
(MUSICAL-COLOR) 


Bob Hope lightweight and 
amusing musical comedy; okay 
possibilities. 


Hollywood, Oct. 20. 


Paramount release of Paul Jones pro 
duction. Stars Bob Hope, Tony Martin, 
Arlene Dahl. Rosemary Clooney; co-stars 
Millard Mitchell, William Demarest; tea- 
tures Fired Clark, Robert Strauss. Di- 
rected by Claude Binyon. Screenplay, 
Edmund Hartmann, Hal Kanter; camera 
(Technicolor), Lionel Lindon; editor, Ar 
thur Schmiat music direction, Lyn 
Musray; @ances created and staged by 
Nick Castle songs. Jay Livingston and 
Ray Evan Previewed Oct 16 53. Rua 
ming ty 77 MINS. 

Ss ile } ‘ Bob Hope 
Alien 7T1 Ton Martin 
Irene Bal v d Arlene Dahl 
J) iisy ( ett Rosemary Clocney 
Atber “uss Millard Mite ell 
Dent H ' William Dem rest 
i! I Fred Clark 
Jack her Robert Strauss 
Mr ra Zamah Cunning! 
Mr. } ord rank Or 
Four Brothers Alfred T. Wi'tlizm 
eo Faward Anderson, Prince 
‘ Spencer, Rufus L. McDonald 


Job Hoye 





| 


is the sparkplug who | 


| 


ke ps “ilere Come the Girls” alive 
and kicking His name heading 
the s.ar lincup means it has ckay 
possibiuties The sheer nonsense 
is iio wiusical comedy lines, 
lishiwe but smiling enougn to 
coc} Lic-ent giggles and gulffaw 
i roenms out its 7/7 minutes. 
The Peul Jones production lives 
up lo musical connotations and 
title Ly using plenty of comels 
femm and production numbeis 
Nearly every one of the eight songs 
forms a pcoduction piece and ail 
of them are eye-pleasers because 
ot the beautifully costumed | 
femm« Vnen they aren’t around 
Hope is, so the show mixes its 
brighter assets well to keep spec- 
tator interest up. The plot line 


is a nonsensival hodge-podge fram- 


ing liope’:s brash, smart-ale 
comedy talents, and Claude Bi 
yon's cireciion makes the most 
the chuckles 
Hope, ‘Tony 
mary Clooney 
singers of the Jay Livingsion-R 
Evans numbers. 
chore is the pashy 
Days,” which he croons to an ¢ 
soriment of girls during a prodt 
tion number. A chorus or two 
“Never So Beautiful’ to Arie 
Dahl is his other song spot. “Wh 


Martin and 


ck 
n- 
of 


t0se- 
are the thief song- 


ay 


iSs- 
ic- 
of 
ne 
en 


Martin's principal | 
“Heavenly 


You Love Someone” gets the full 
ballad reatment from Miss | 
Clooney, as does, in more razzie- 
dazzle style, “Ali Baba.”’ The lat- 
te: scts up a big production 
number that segues into Hope 
challenging the Sour Step Brothers 
at terps “Girls” is an appropri- 
a.ely titled tune that opens the 
show Hope and Miss Clooney 
work over “Ya Got Class’ as a 
nice suow spot. The comic and 
Miss Dahl are together on “It’s 
lorment” and, for the finale, “See 
the Circus” is used as a produc- 
ion plece, | 

Dance numbers” are flashily | 
staged by Nick Castle and prove | 


effective for eight values, as well | 
as a framework for much of Hope's | 
comedy antics as a chorus boy who | 
is made star of the show. He thinks | 
it's final recognition of his talent, 


not knowing he’s only the bait 
trap a slasher who carves up a 


to 
ny 


admirer of Miss Dahl's. The 
laughs come from Hope's inability 
to do any number right and his 
colossal conceit in believing he can 
do no wrong 

Performance-wise, Martin and, 
M.ss Clooney answer to the light 
demands on them and shog best 
in the songs. Miss Dahl is required | 
to wear siriking costumes and gen- | 
erally decorate the film. This she 
do in abundance. The late Mil- 
Jird “flitchell has veral scenes as 
Hope tep-father and William 
PDemaresi plays an undercover cop 
on the watch for Robert Strauss, 
the stasher. Fred Clark shines as 
the harassed producer Zamah | 


Cunningham, as Hepe’s 


mother, and Frank Orth, begrimed 
coal dealer, are good. 
Edmund Hartmann and Hal 


Kanter fashioned the 
There's no 
Lionel 


for a screenplay 
bellv-laughs 

Technicolor lensing is 
as e the art direction, 
tings end costumes of the 
background. Lyn Murray 
the musical direction well, 


the 





ments by Van Cleave. It 
ent that Arcihur Schmidt's editi 
has trimmed much original fovoia 
from the film to bring it down 
its present 77 minutes Brog 


Aldrich Script Unpaid 
Los Angeles, Oct. 20 
Writer-director Robert Aldri 
filed a $10,000 suit in Suveri 
Court) against producer 


Allen charging breach of contra 


the 
Gamma 


with 
“The 


in connection 
production of 
pie.” 

Picture was to have been 
in Engiand but never got start: 
Aldrich, who completed the ser« 
play, says he has not been paid. 


Pi 


Irvis 


doting 


chuckle- 
larded succession of gags that pass 
real 

Lindon’s 
handsome, 
set- 
1900 era 
handled 
work- 
ing with special orchestral arrange- 


IS appar- 


ng 
ae 


lo 


ch 
or 
ng 
ict 


preposed 


0O- 


made 


d. 
n- 


Sea of Lest Ships 
(SONG) 


Well-done drama of the Coast 
Guard and its North Atlantic 
‘ “ice patrols.” Good chances. 


Hollywood, Qct. 20. 
Republic release of Joseph Kane pro- 
duction. Stars John Derek, Wanda Hen- 
drix, Walter Brennan; features Richard 
Jaeckel, Tom Tully, Barton MacLane, 
Erin O’Brien-Moore, Ben Cooper. Directed | 
by Kane. Screenplay, Steve Fisher; story, 











Norman Reilly Raine; camera, Reggie | 
Lanning; editor, Richard L. Van Enger; 
special effects, Howard and Theodore 


Lydecker. Previewed Oct. 16, ‘53. Running 


time, 85 MINS. 
Grad Matthews ......... John Derek | 
Pat Wanda Hendrix | 
Chief O'Malley Walter Brenaan | 
Hap O'Malley Richard Jaeckel | 
Captain Holland Tom Tully 
Captain Matthews Barton MacLane 
Mrs. O'Malley Erin O’Brien- Moore 


rd Crewman Ben Cooper 


Pete Bennett Darryl Hickman 
Capt. of the Eagle Roy Roberts 
Rear Admiral Tom Powers 
COODtHIN WEE «<ceececaan Richard Hale 
Executive Officer ..... James Brown 
Copter Pilot ‘ Douglas Kennedy | 
A, OOO acdvuscwens Steve Brodie | 
Pilot John Hudson 
_ | 

| 

Republic aims a kudo at the 
United States Coast Guard with! 


this well-made service feature and 
it should enjoy a good run throug 

the company’s regular market. 
This title doesn’t cue an accurate 
image of the film’s content. Excel- 
lent sea action and some authentic 
North Atlantic footage are knitted 
together by an adequate story line 
and the offering comes off success- 
fully. 


Joe Kane serves as_ associate | 
produces-director on the Steve} 
Fisher script, which was taken} 
from a story by Norman Reilly | 
Raine. A camera crew sent to the 
North Atlantic picked up scenes 
among the ice bergs and stormy | 
seas of that area, giving impact. | 


Also included is stock from Coast | 
Guard files never before used in a 
feature film so, overall, the pic- 
ture wears a correct air of authen- 
ticity. A scene of a plane ditching | 
in the sea, another of a polar bear 
romping among ice floes, and} 
others of the square-rigged Coast | 
Guard training ship at sea are! 
good action stuff. 

The plot is one of son following 
family tradition. John Derek plays 
the grownup boy, raised by Coast | 
Guard Chief Walter Brennan after | 
his father, Barton MacLane, has 
died heroically saving a base from 


explosion. Derek, undergoing ca- | 
det training at the Coast Guard | 
Academy with Richard Jaeckel, 


son of Brennan, has a misunder-| 
standing with his foster brother | 
over Wanda Hendrix He's in-| 
volved in a drunken accident and | 
kicked out of the Academy. Bren- | 
nan persuades him to start at the 
bottom as an enlistee and the reg- 
ulation plot is concerned with his 
making the grade again, winning 
the girl and making up with 
Jaeckel, 

Where the picture scores is in 
its depiction of Coast Guard duty, 
protecting shipping lanes from ice 
bergs—a mission it has carried on 
since the sinking of the Titanic in 
1913—and performing heroic res- 
cues at sea, along with the more 
routine work-a-day duties that fall 
to this service arm. Expertly man- 
aged is the sequence involving a 
ship being trapped on an ice berg) 
and its subsequent freeing by the! 
CG. 

Stars Derek, Miss Hendrix and 
Brennan, plus the featured players | 
including Jaeckel, Tom Tully, Mac- 
Lane, Erin O’Brien-Moore and Ben 
Cooper, bring off their roles satis- 
factorily under Kane's direction 
Top-notch technical credits go to 
Reggie Lanning for lensing; How-' 
ard and Theodore Lydecker for 
special effects, editing and scoring. 
Picture is available for wide- 
screen projection and shows up 


} 





well under this presentation. ‘Just 
One Kiss” is an okay ballad by 
Victor Young and Ned Washing- 
ton. Brog. 


Calamity Jane 
(SONGS—COLOR) 


Unimaginative hokum but col- 
orful staging and good tunes 
to help provide fair business. 


Warner Bros. release of William 
production Stars Doris Yay. 

Keel; features Allyn McLerie, 
Carey, Dick Wesson, Paul Harvey. 
Johnson, Gale Robbins 
Butler. Screenplay, 
era (Technicolor), 


Jacobs 
Howard 
Philip 
Chubby 
Directed by David 
James O'Hanlon; cam 
Wilfrid M. Cline; edi 
tor, Irene Morra; musical direction, Rav 
Heindorf; musical numbers staged and 
directed by Jack Donohue; original songs, 
Sammy Fain (music) and Paul Francis 
Webster (yrics). Previewed in N.Y, Oct 
15, "53. Running time, 100 MINS. 
Calamity Jane Doris Day 


Wild Bill Hickok . Howard Keel 
foo) eae Allyn McLerte 
Lt. Gilmartin Philip Carey 


Francis Fryer 
Henry Miller 
Rattlesnake 

Adelaide Adams 


Dick Wesson 
Paul Harvey 
Chubby Johnson 
Gale Robbins 


Giving such wild west characters 
as Calamity Jane and Wild Bill 
Hickok a workout in a_ tuned-in 
western doubtless had strong possi- 
bilities as screen entertainment but 
Warners comes close to missing the 
stagecoach. Colorful settines ard 
costumes, nicely accented in Teci- 


‘ 


ia Hwk,” 


nicolor’s tinted photography, add 
the entry some sparkle but the 
“book” is lacking in originality and 
the players simply are uneasy. 
Compensating factor is the total 
of 11 songs (music by Sammy Fain. 
lyrics by Paul Francis Webster) 
which gives the production of the 
recently deceased William Jacobs 
some entertainment wallop in spots 
and should help the salability. Fair 
to okay returns are in prospect 


Doris Day works very, very hard | 


at being “Calamity” and is hardly 
realistic at all. She’d register fine 
as a country girl in calico 
cutie from the chorus line but 
strain shows through in her essay- 





or a} 


| 


|a point 


ing of the hard and dynamic Ca- | 


lamity character, 


and a rambling story liné. Stars 
Robert Taylor, Stewart Granger 
and Ann Blyth are competent but 
the people they portray haven't 
enough depth or reality to come 
robustly alive. 


——, 


Albert, R. N. 
(BRITISH) 
London, Oct. 8. 
Well-done British-made prison 
camp meller, lacks names for 
U.S. market. 








Taylor and Granger are brothers 
in a seafaring family. When Gran-' 
ger, the elder, disappears on &' 
whaling voyage, Taylor takes over | 
his ship and, with his bride, Miss! 
Blyth, sails off to find him. At a) 
South Seas stopover he finds 
Granger and the plot makes quite 
of conflict between the 


brothers’ personalities. Granger 


| goes for his brother’s bride and | 


Howard Keel handles the Bill 
Hickok assignment with listless | 
amiability. In the vocal end, he 


renders the ballad, “Higher Than 
with full authority and 
teams with Miss Day in a lighter 
tune, “I Can Do Without You,” in 


| ingratiating fashion. 


, 


“The Deadwood Stage” is a fast 
and colorful number given robust 
piping by Miss Day. “Stage” and 
“Hawk” could click via strong plug- 
ging. “Black Hills of Dakota” and 
“Secret Love” also should prove 
contenders in the jukebox circuit, 
the 


through “Just Blew in From the 
Windy City” as though time were 
running out but it’s a catchy tune 
that could catch on. 

More in the novelty groove is 
“°Tis Harry I'm Plannin’ to Marry” 
which Allyn McLerie puts across 


|in a biight song and dance num- 


ber. 


| ing his disappearance. Finale finds 


lyric being particularly good | 
in both instances. Miss Day races | 


While flavorful, a number of the | 


’ 


“Calamity” songs suggest other 
scores of other years. As a matter 
of fact, the entire film seems a 
little familiar, having some ingre- 
dients in common with “Annie Get 
Your Gun” and ‘‘Oklahoma.” 
James O'Hanlon script, as di- 
rected by David Butler, plays out 
unimaginatively. The romantic 


switch wherein Keel and Miss Day | 


discover each other is on the trite 
side. The Philip Carey-Miss Mc- 
Lerie love tieup is weak story 
telling. The dialog throughout is 
commonplace. 

In staging and 
musical numbers 
contributed 
ments. 


directing the 
Jack Donohue 
some efigaging mo- 
“A Woman's Touch” turn 


| with Miss Day and Miss McLerie, 


wherein they decorate a cabin, is a 
refreshing interlude. In _ other 
spots, though, Donohue might have 
calmed down Miss Day from her 


| jet-paced vocalizing. 


Technical work is standard, set 
decoration (G. W. Berntsen) and 


ithe adventuring. 





wardrobe (Howard Shoup) are no- | 


ticeably definite assets. Gene. 





All the Brothers Were 
Valiant 
(COLOR) 


Sea adventure feature with 
good promotional aspects and 
names to he!p towards satisfac- 
tory b.o. generally. 





Holiywood, Oct. 16. 


M-G-M release of Pandro S. Berman 
production. Stars Robert Taylor, Stewart 


| Jane Jenks 


|; Miss Garner 


BG SORES ic cece scans Fay Roope | 
ol Serre tree Herbert Heyes 
ee s6s8esbas eben cies Dorothy Patrick | 
OT err Bob Carson 
Bo) eee er reere Russell Hicks | 
SE £4.40 050-600d00 John Hamilton | 

| 

' 


Granger. Ann Blyth; features Betta St. 
John, Keenon Wynn, James Whitmore 

Kurt Kasznar. Directed by Riehord 
Thorpe. Screenplay, Harry Brown; based 
on the story by Ben Ames Williams: 
camera (Technicolor), George  Folsey; 
editor, Ferris Webster: special effects, 
A. Arnold Gillespie, Warren Newcombe: 
music, Miklos Rozsa. Previewed Oct. 7, 
93. Running time, 94 MINS. 

Joel Shore ctgateas Robert Tay'or 
Mark Shore ar Stewart Grange1 

ti eS een Ann Blyth 
Native Girl Betta St. John 
Silva ; Keenan Wynn 

ROME 5455546 er'b5-G4Ke James Whitmore 

cing AOE ET Dee re re Kurt Kaszni 

ee ee Lewis Stone 

Asa W rthen Robert Burton 
James Finch ........... . Peter Whitney 
|, | | ree John Lupton 
at gee EE ee ee Jonathan Cott 

ES tae Sin 6s hy aden Mitchell Lewis | 
Aaron Burnham James Bell 
iy Be, eee Leo Gordon 
eo RR a er trees Michael Pate 
oo OR ee re ee Clancy Cooper 
Stevenson Frank deKova 
Jones Henry Rowland 


Some good star names and siout 
promotional aspects are packaged 
in “All the Brothers Were Valiant” 
to qualify it as a regulation ro- 
mance-adventure spectacle that 


incites a mutiny aboard ship, which 
he wants to use to recover a for- 
tune in pearls he had found dur- 


the bad brother turning straight 
and dying heroically while helping 
Taylor put down the mutiny, while | 
the bride returns to her husband's 
arms. 

The spectacle adventure with a; 
harpooned whale comes over as| 
a solid action portion of the foot- | 
age. So does a storm at sea and | 
other sailing stuff. The action in 
a flashback portion concerned with 
Granger's disappearance, romance 
with Betta St. John, an island| 
belle, and pearl-hunting is a mix-| 
ture of grim violence and death, 
brutally handled but some of the! 
sting is lessened because it is aj 
sequence dealing with the past, | 
not the present. 

James Whitmore and Kurt Kasz- 
nar are two particularly villainous | 
characters that figure in the flash- | 
back. Keenan Wynn is seen as a 
whaler with a grudge aboard the | 
ship. The late Lewis Stone, Rob-} 
ert Burton, Peter Whitney, John} 
Lupton and James Bell are among | 
others seen more prominently in| 
the action. 

George Folsey contributes a 
beautiful lensing job in displaying | 
the settings and players in color. | 
A. Arnold Gillespie and Warren 
Newcombe are credited with the 
excellent special effects, and Mik- 
los Rozsa’s score is appropriate to 
Brog. | 


| There 
' women but it is an all-male cast. 


Man of Confliet 





Father-son drama for program- 
mer bookings, starring Edward 
Arnold, John Agar, Susan 
Morrow; mild entertainment. 


Hollywood, Oct. 19. 


Independent (Atlas) release of Hal R 
Makelim production. Stars Edward Ar- 
nold, John Agar. Susan Morrow; features 
Fay Roope, Herbert Heyes, Dorothy Pat- 
rick Directed by Makelim. Original 
screenplay, Hal Richards; camera, Harold 


Stine; editors, William Shea, Chandler 
House: music, Albert Glasser. Previewed 
Oct. 15, 53. Running time, 71 MINS. 


J. R. Compton 


. Edward Arnold 
Ray Compton * 


John Agar | 
Susan Morrow 


Lovyss Bradley 
Leslie O'Pace 
Frank O'Connor 
Lee Phelps 


Preston 
Watchman +64 
Captain of Police 


Butler .. ; Allan Schute | 
Doctor John Holland | 
——— | 

The programmer market will | 


find ‘““Man of Conflict” only a mild | 
offering. It’s a father-son drama 
concerned with human values that 
needs better handling than it gets 
here to be effective. Film was 
made independently by Hal R. 
Makelim for distribution through | 
his Atlas Pictures Co., indie 
leasing outfit. 

Makelim produced and directed. 


re- 


and probably had a considerable | 
hand in the original screenplay 
credited to Hal Richards. These | 


multiple efforts result in a slow- 
moving, talky and rather far- 
fetched drama about an industrial | 
giant who tries to force his son into | 
assuming an equally despotic role | 


,in the lives of his employes. The | 


can hit a satisfactory b.o. gait in| 


general release. Stars and angles. 
rather than story worth and im- 
pact, sharpen the film's chances, 

Technicolored special effects in 
the Pandro S. Berman production 
are used to advantage to spotlight 
the high romance of adventuring 
on the bounding main. Film's big 
moments include the excitement 
stirred up by the dangers of 19th 
century whaling and the climactic 
mass battle with mutineers aboard 
a sailing vessel, although the latter 
sequence is kept going a bit too 
leng. 

Directorial vigor of Richard 
Thorpe helps picture through its 
faltering spots. The latier come 
from ‘ow choractir develop- 
ment in the script by Harry Brown, 


‘ ’ 
, Fa by 


son holds out for the dignity of 
man and the joy of creation with 
the hands, all values the father had | 
forgotten in his quest for power. 
Eventually, the old man comes 
around and finds himself again. 

Edward Arnold plays the father, 
giving the character an interpreta- 
tion that alternates between roars | 
of laughter and roars of rage. John 
Agar, as the son, doesn't fare anv 
better in putting across charac- 
terization. Susan Morrow portrays 
the girl from the other side of the 
tracks in a romance with Agar. 
Feature roles are contributed by 
Fay Roope. Herbert Heyes and 
Dorothy Patrick. 

The physical values in the pic- 
ture are not impressive, having a 
budget look and bad lighting that 
prevent a smooth polish. Harold 
Stine did the lensing, while tne 
editing was contributed by Wiliiam 
Shea and Chandler House. Neither 
are more than formuia. The back- 
ground scove by Albert Glasser is 
very busy throughous. Brog. | 


| Hermann 


| but 


| officer who maintains 


' Lewis Gilbert, 


Eros Films production and releas 
Stars Anthony Steel, Jack Warner, R: b- 
ert Beatty, William Sylvester. Produced 
by Daniel M. Angel. Directed by Ley 5 
Gilbert. Screenplay, Vernon Harris and 
Guy Morgan, based on play by Morgan 
and Edward Sammis; camera, Jack Ash. 


editor, Charles Hesse; music, Malcolm 
Arnold. At Gdeon, Marble Arch, London 
Oct. 7, ’53. Running time, 88 MINS. ; 
Lt. Geoffrey Ainsworth Anthony Stee} 
Cant. MAGGGE «6.6.56 cscs Jack Warner 
Lt. Jim Reid os Robert Beatty 
Lt. “Texas” Norton....William Sylvester 
Lt. Henry Adams Michael Balf 

Capt. Barton Guy Middlet n 
Lt. Erickson ey Paul Carpente: 
Commander Dawson Moultrie Kelsa ] 
Commander Brennan Eddie Byrne 
Lt. Craig Geoffrey Hib»: 


Lt. Browne 
Camp Kommandant 
Hauptmann Schultz 


Peter Jones 
Frederick \ 
Anton Diff 
Frederick Schil! 

Walter Cote} 

Peter Swanwick 


Feldwebel 
Obergefreiter 





“Albert, R.N.” is the latest in 
the cycle of prison camp mellers. 
like its predecessors, should 
rack up steady grosses where thi« 
type of offering is acceptable. It 
has a name cast of local marquce 
value as well as its quota labe] jo 
sell it in the British market. but 
unknown for the U.S. However. it 
may get by in America on its 
dramatic appeal. 

The setting is a German can D 
for allied naval officers, the action 
taking place late in 1944. The 
camp is regarded by its German 
masters as escape-proof and admit- 
tedly various attempts to breakout 
have been frustrated by alert 
prison guards. That is, until one of 
he internes hits on the idea of 
making a dummy to cover up for 
an absentee. The result is the 
emergence of “Albert, R.N.” with a 
papier mache head and a wire- 
framed body. 

The first attempt fails when ‘he 
escaped prisoner gets caught by 
the Gestapo near the camp.-On the 
second try, the originator of the 
idea again fails at the last moment. 
He takes the third chance ut 
stops to eliminate a new, vicious 
camp commandant before making 
his dash to freedom. 

Camp atmosphere 
is plenty of 


is effective 
talk about 


The main problem is the battle 
against monotony and for liberiy. 

A solid all-round cast admiraply 
fits into the plot. Anthony Steel 
handsomely suggests the young 
artist responsible for the creation 
of “Albert” and Jack Warner is 
reliably cast as the senior British 
discipline 
with understanding in the camp. 
Robert Beatty, William Sylvester 


j} and Guy Middleton are among the 


principal POWs. Frederick Valk is 


|a sympathetic camp commandant 
| but 


Anton Diffring suggests the 
typical ruthless Nazi type. 

Pic is smoothly directed by 
with fine camera 
work by Jack Asher. Myro. 


Jack Slade 
(SONG) 





Violent western for fans of 
brutal blood-letting: not for 
general er family audiences. 


Hollywood, Oct. 15. 

Allied Artists release of Lindsley Par 
sons production. Stars Mark Stevens; 
features Dorothy Malone. Barton 
Lane. Directed by Harold Schuster. Writ- 
ten by Warren Douglas; camera, William 
Sickner; editor, Leonard W. Herman; 
score composed and conducted by Piul 
Dunlap: song, Britt Wood. Ed Bloodwortn 
Previewed Oct 13. ’53. Running time, 89 
MINS. 
Jack Slade Mark Stevens 


Virginia Dale ........ Dorothy MacLane 
FOMEee WOE 06 60th etaeae Barton MacLane 
OS ae badwhwanlss John Litel 
Batt TPAVEP 666s be 6008s Paul Langt 
Tom Carter ..cccscscess Harry Shannon 
i. (Ce eed ghaltiaa oae'ed John Harmon 
Farnsworth ...... ® ‘ Jim Bannon 
POON CEM. 50.6 6K04000% 09% Sammy Oxg 
NGG FRONGCE ccccceecssss Ron Hargrave 
ZOOY MACKAY .ccccccesss Lee Van Cleef 
Ara David May 


Fans of brutal blood-letting will 
find “Jack Slade” spilling enough 
gore during its overlong 89 min- 
utes to sate any sadistic taste. It 
is the violent story of a violent 
man, too homicidal for the kidd: 
patrons of the regular western 
program market and with nothing 


| that can be recommended for gen- 


eral or family audiences. 

The presentation by 
Parsons has an okay 
standard outdoor values, aions 
with illogical story motivation 
corny acting, formula direction 
and time-worn dialog cliches that 
can be found in most any regu. 
tion western programmer. Efforts 
have been made to raise this one 
to the feature class by expanding 
the footage. It takes more than 
running time to make a picture 
worthwhile. 

The screen story by Warren 
Douglas displays scant originall's 
although a try is made towards an 
offbeat oater plot. It opens with 4 
13-year-old boy ki''ing a ™ Phe 

(Continued on page 18) 
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Inventory of International Problems 





merican Peeves at Europeans and Vice Versa— 
A p 


See Irony in Free Access to Non-Buying Market 


+ 





Outlook for the foreign market You'll Look Better in 3-D 


during the coming year remains | 
good both in terms of gross busi- | 
and of dollar remittances, but | 
business abroad may | 
have been reached during 1953} 
and from now the problem is to | 
keep things from sliding downhill. 
That's the opinion of company 
exees in New York who keep their 
fingers at the pulse of the foreign 
market. They see a number of | 
important factors influencing the | 
b.o. course of U. S. film product | 
abroad 
1. Rising 
native films 


ness 


the peak in 


from 4 
produced | 


competition 
now being 


What they started! 

New York subways are dis 
playing carcards advertising 
Figurama, “the new three-di- 
mensional girdle.” 








eMC: 


| Lessing of 
| and 


SCREEN RATIO. 


SOLUTIONS 
REMOTE 


in great number and seeking, and | 

getting, protection from their | 

Peveremienys. , ; | Impression is growing that stand- 
2. Cuts in American aid, the ef- | ardization on screen ratio will come 

fect of which will gradually be) yia a slow process of evolution 

felt during 1954. lrather than a single, deliberate 
3. The gradually diminishing | decision on the part of the Studios 


pool of frozen American earnings | 
in many countries. 
1954, the better part of 
balances should be used up in one 
form or another. 

4. The 
impatience over the continued lack 
of substantial earnings for their 
films in the American market, and 
their conviction that Americans 
stack the cards against them. 

Frequently mentioned, too, but 
very much of an “x” factor, is the 
influence in the future of Cinema- 
Scope and other new cinema sys- 

(Continued on page 20) 





Screen Writers Guild 


Adds 47 to List Of 


‘Sub-Standard’ Firms 


Screen Writers Guild over the 


By the end of | 
existing | 


rising tide of European | 


| 
; 
| 


i ety 


Tradesters say such a conclusion is 
inevitable in view of the fact that 
a total industry swing to anamor- 
phic processes is highly unlikely. 

Tenor of recent statements by in- 
dustry execs indicates a growing 
concern over the practicality and 
desirability of CinemaScope and 
other very widescreen processes 
for pix requiring an intimate treat- 
ment. At the same time, sentiment 
appears to be gathering in favor of 
a two to one screen aspect ratio 
which many consider as being the 
best in that it provides height with 
new screen width. 

Recent informal session of Soci- 
of Motion Picture and Televi- 
sion Engineers members at the 
Loew's screening room in N. Y. 
saw CinemaScope footage 


, branch,” 


on a! 


screen that couldn’t quite accom- | 
|modate the full 2.55 to 1 Cinema- 
Scope ratio. Results were im- 


weekend sent members a list of 47 | 


producers branded “sub-standard” 
in their 


Both motion picture and telepix 


dealings with the guild. | 
| wide screen was not really 


producers are included in the line- | 


up. 

Newest additions to the list in- 
clude Arthur Kurlan, * Berman 
Swarttz and 3-D Productions, and 
Jack L. Karen, Robert Terry and 
Terry-Karen Productions. SWG ac- | 
cuses Kurlan of not paying for a | 
script because “script was not de- 
livered at the due date,” although 
the guild contends the writer did 
finish it on schédule, and couldn't 
locate the producer on the dead- 
line day. 

Grievance committee found in 
the case of Karen, Terry and Ter- 
ry-Karen Productions that a writer 


| bought 


pressive according to observers 


who said that the picture demon- | 


that such a 


needed. 
Outstanding advantage of the 2 
to 1 aspect ratio is that it requires 
no anamorphic lens. Many theatres 
(Continued on page 20) 


PARAMOUNT BUYS IN 


strated conclusively 





OWN COMMON STOCK 


PAO MA. 





i 


Hollywood, Oct. 20. 
Sam Engel, chairman of the 
Academy of Motion Picture Arts 


and Sciences membership commit- | 


accused Gunther R 
“abysmal ignorance” 
“irresponsibility” for his 
charges Friday that the Acadeiny’s 
Board of Governors was “loaded” 
with reps from major studios. Less- 
ing, board chairman of the Society 
of Independent Motion Picture 
Producers, resigned from the 
Academy in protest at the creation 
of a new administrative 
accompanied by 
of Y. Frank Freeman 
Mannix to the board 
branch 

Engel, emphasizing he 
speaking on behalf of the 
emy, declared “Mr, Lessing con- 
fesses abysmal ignorance and that 
he is not interested in the Acad- 
emy in his letter of resignation 
Instead of slamming the door in 
my face, he could have asked for 
information regarding the admin- 
istrative branch, and received it. 
As a responsible leader in the in- 
dustry, he showed tremendous ir 
responsibility in his resignation 
and attacks 

“Mr. Lessing could have sought 
more information, as did Spyros 
Skouras, who after receiving it 
then agreed to a transfer from 
the executive to the administrative 
said Engel. Lessing had 
said he saw no reason for estab- 
lishing the administrative branch, 
averring it was synonymous with 

(Continu ed on page 20) 


tee, yesterday 


and 
from 


was 


London Backs 
Away From 3-D 


London, Oct. 20 
The decision of RKO to release 


its first 3-D production, “Second 
Chance,” only in 2-D, is confirming 
a view of local exhibitors that the 


days of 3-D'ers are limited. The 


| RKO decisicn followed closely on 


Over the last month Paramount | 


30,400 
stock 
Fig- 


up an additional 
shares of its own common 
on the N. Y. Stock Exchange. 


| ured at an average cost of $26.50, 


unable to finish a final draft for | 


reasons of health was nevertheless 
owed the minimum for a treatment 
and first draft, minus 
which were made. It says no coin 
Was paid scribbler except for mi- 
nor advances for living expenses 
during the work. 

committee found the writer had 
weeks to deliver a rough draft 
screenplay in that time. Producer 

(Continued on page 16) 





‘THE ROBE’ HITS CANADA 


Full V.LP. Treatment—Séaled At 
$1.50 Nights 


Toronto, Oct. 20 
‘ Spyros Skouras is heading the 
<(th-Fox delegation for the Cana 


-dian premiere of “The Robe” bow- | 


ing Thursday (22) night at the Im- 


perial Theatre here. This is the 
3.373-seater flagship of Famous 
Players (Canadian) and _ largest 


theatre in the Dominion. 

House will shut down for the 
day until the 8:30 p.m. arrival of 
Euests, 
radio, complete with searchlights, 
roped-off area, lobby interviews. 
etc. Some 350 pairs of seats have 
been reserved en bloc for V.I.P.’s. 
General customers can attend pre- 
miere for $1.50 apiece. Regular 
Performances set at 75c till 6:00 
Pm. and $1.50 after for a five-a- 
day grind. 


advances | 


this on the basis of big board 
quotations over the past several 
weeks, Par paid about $805,600 in 
the new buyup. 

Par thus continues as the most 
active of the film companies in 
reducing capitalization § structure. 
It's a “cushion” measure, designed 
to reduce the “size” of the cor- 


| poration so that it would be in line 
In the Swarttz case Grievance | 


with any possible drop in earning 


_ power. Plan is to still maintain the 
been paid $350 per week for two | 


i a total of 84,700 of its own 


annual $2 dividend rate, despite 
any earnings drops, via being in 
the position of having the lesser 
number of shares outstanding. 

In the past few months Par ac- 


market. It’s 
outlay 


shares on the open 
figured this meant a cash 
of $2,244,550. 





‘Thinks British Houses 


| whose houses 


Full works via press and, 


Misshaped for C’Scope 
CinemaScope expenses may 
prove too big for British exhibs 
for the most jyrt 
aren't of the modern, fan-shaped 
type, according to Dan Fish, Brit- 
ish importer. Fish is currently in 
in N.Y. buying product. He ex- 
pects to return home tomorrow 


(21). 
Fish expressed disappointment 
over the quality of 3-D pix re- 


leased so far and said the British 
industry hadn't gone overboard on 
the stereopix. Polalite 3-D view- 
ers are being imported into Britain 
at present under Fish’s license 
even though he himselt isn't di- 


jrectly concerned in the deal, 


the 20th-Fox announcement 
its stereophonic production of “In- 
ferno,’’ which was pre-released at 
the Odeon, Marble Arch, in the 
new medium, is to go out only as 
a flattie outside the West End. 

Major releasing companies have, 
for some time, been faced with the 
probiem that their 3-D output can 
only get a limited outlet for that 
medium in British theatres. The 
number of feature houses wired 
for 3-D is substantially below 200, 
and a large slice of these are con- 
fined to the Associated British cir- 
cuit which made the alteration to 
cash in on the gimmick value of 
“House of Wax.” The J. Arthur 
Rank circuit has been extremely 
canny on the development and has 
only a small minority of its thea- 
tres equipped for 3-D. 

During his recent visit to Lon- 
don, the ii:KO-Radio prexy, 
James R. Grainger, discussed the 
possibility of issuing the company’s 
3-D product in two mediums, tak- 
ing advantage of all existing third- 
dimensional situations, and subse- 
quently offering it to unequipped 
theatres. Since then, he has ap- 
parently undergone a change of 


that 


new 


mind, realizing that the outlets on 
3-D productions are severely re-" 


! stricted. 


The one major 3-D success so far 
has been the WB “House of Wax” 
which stayed for 21 weeks on pre- 
release at the Warner Theatre 
and has proved to be a boxoffice 


smash in every pre-release situa- 
tion. Other distribs feel that 
“Wax” was an offering peculiarly 


suited to the new dimension. 
During this transitional period, 
the industry is faced with the suc- 
cess of Universal's “It Came From 
Outer Space"’ which has been a 
socko entry in each of its three pre- 
release weeks at the London Pavil- 
ion, where the gross has not yet 
fallen below $11,000. This pic is 
being offered as widely as possible 
as a 3-D’er and will subsequently 


, be distributed as a flattie. 


AJOR RAP I 
ES ENGEL 


branch | 
the appointments | 
Eddie | 

that | 


Acad- | 


| charge of finance, a 
'in with the distribution company’s | 


| Walter 


} minate 


ACADEMY TOUCHY ON ‘BIAS’ 





It Weather, Newness or Home Vid? 


Theatre TV Football Starts Weakly 
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Explanation Wanted 
Omaha, Oct. 20 
it's worth 
theatremen report 
fell away to 
nothing during run 
Luther.” 


For what 

Local 
popcorn 
practicalls 
of ‘Martin 


sales 





FILM METHODS 
AT TOA 


forum, at the 
America con 
will be held on 


New processes 
Theatre Owners of 
vention in Chicago 


|Nov. 4 with D. E. Hyndman, of 
Eastman Kodak, as moderator. Key- 
note speaker will be Robert J. 
O'Donnell, of the Interstate Ci 
cuit, Dallas 

Herbert Barnett, prexy of the 


Society of Motion Picture and Tele 
vision Engineers, and R. H. Hea 
cock, of RCA, are scheduled to 
speak at the forum 

Panel of experts include J 
Robert Hoff, president of Theatre 
Equipment Supply Manufacturers 
Assn.; Ray Colvin, executive direc 
tor of Theatre Equipment Dealers 
Assn.; Walter Green, National The 
atre Supply Co; R Kriebel, 


| Polaroid Corp.; J. R. Johnston, Na- 
| tional Carbon Co.; J. F. O' rig ~ 
RCA; E. O. Wilschke ltec; 
Pope, Fox Mid West The Aci Sig d. 
C. Skinner, Interstate Circuit; Dic k | 
Greer, Commonwealth Theatres. 
On hand to answer specific ques 


tions pertaining to new processes 
will be Barnett, Cinerama; Edward 
Lachman, Nord; Earl Sponable, 
CinemaScope; M L.. Gunzburg, 
Natural Vision and reps’ from 
WarnerScope, Moropticon and 
Todd-AO. 


HOW LEON GOLDBERG 


WILL OPERATE IN UA 


Leon Goldberg’s appointment as 
United Artists’ vice-president in 
new post, 


upped monetary participation § in 
the indie films on its releasing 
lineup. Backgrounded in econom- 
ics, Goldberg will take a key role 
in deals with the banks and the 
Heller factoring outfit 
which provides the coin for the 
filmmakers. He'll function under 
UA president Arthur B. 
board chairman Robert S 
min, 

Position of A. E sjollengier as 
UA's treasurer remains unchanged 

Goldberg, who takes the UA job 


Benja- 


Nov. 2, disclosed his exit from 
Lniversal three weeks ago. With 
U three years, he had been finan- 


cial v.p., treasurer and member of 


the board. 

After 11 years with the 
ment firm of Goldman, Sachs, 
Goldberg joined the film business 
as treasurer of Keith-Albee- 
Orpheum in 1934, became treas- | 
urer of RKO in 1941, RKO studio | 
manager two vears later, was given 
v.p. chevrons in 1946 and switched 
to U in 1959 


invest- 


Seek Art House Extension | 


r’ Quits Legiter 
sar,”’ Metro's filmiza- 
Shakespeare classic 
of Shubert’s Booth 
Theatre, N.Y., on Oct. 31 after a 
five-month engagement. House w' II 
return to legit, with “Late .Love” 
slated as its first tenant in a move- 
over from the National. 

Métro homeoffice toppers are re- 
portedly on the prowl for a NY. 
art situation in which to continue 
“Caesar.” However, with the arty 
houses solidly booked, it’s con- 
ceded that M-G may have to ter- 
“Caesar's” 


As ‘Caesa 
“Julius Cae 
tion of the 
takes leave 


FORUM ON NEW: 


Box Office Television, 
of a weekly series of theatre TV 
Notre Dame football contests, will 
continue the attractions on an ex- 
perimental basis despite the disap- 
pointing returns achieved in its 
first closed-circuit venture last 
Saturday (17 Theatre telecast, 
featuring ND versus Pittsburgh, 
chalked up an estimated sub-par 
gross of $6,000 in 10 theatres in 
eight cities 

BOTY is 
| Saturday's 


promoters 


banking heavily 
(24) game, which pits 
Notre Dame, undefeated this sea- 
son, against Georgia Tech, un 
| beaten in 31 straight games. This 
icontest, as well as the Navy game 
}on Oct. 31, will, to a large extent, 
determine BOTV's future closed- 
circuit plans. “If we can't sell 
i these games, we might as well call 
the thing off,” declared exec v.p 
William Rosensohn 

Despite the 
boxoffice receipts 
were far from discouraged 

pany admits its suffered a 
stantial financial loss (it paid 
local and long line charges 
itermed it a ‘“ealculated loss 
According to Milton Mound, prexy 
of BOTYV, “We didn't lose any more 
money than we expected.” 

From the standpoint of 
and exhibitor reaction to the initial 
game, Mound and Rosensohn said 
they were greatly satisfied. Reports 
from the field indicated that the 
reception was excellent and that 
audience response was particularly 
encouraging. Audience, it was in- 

(Continued on page 20) 


on 


” 
poor turnout 


BOTY 


and 
ofticials 
Com- 
sub- 
all 
but 


" 


audience 


| printed by 
| DeLuxe 


fits | 


Think Technicolor Can 
Lick Printing Troubles 
But Other Labs Hope 


With Technicolor reportedly hay- 
ing trouble applying its dye- 
transfer processing method to films 
lensed in the new Eastman color 
negative, eastern labs are making 
a bid for 20th-Fox's CinemaScope 
print biz. Reel of “The Robe,” 
the 20th-controlled 
Laboratory in N.Y., was 
screened at the 20th homeoffice 
Monday (19) 

Execs at the labs said if Techni 
failed to°-come up with a satisfac- 
tory solution to its problem, which 
is primarily one of horizontal 
| registration in the processing of 


CinemaScope footage, the market 
!would be thrown wide = open 
'Opinion prevails, however, that 


Krim and | 


sufficient 


; ‘Return to 


New York stay. } 


with the knowhow 
the Techni 
very long 
that nut 
Odd aspect 
contention that 


concentrated at 
plant, it wouldn't be 
before it would crack 


labs’ 
pix 


eastern 
work on 


is the 
their 


| photographed on the new Eastman 


‘color negative is superior to the 
results that cam be achieved with 
the Techni process. Big difference 
is one of price. Where Techni is 
understood to charge 7c a foot for 
handling CinemaScope prints on 
Eastman positive, it bills the dis- 
itribs 4.98c¢ per foot for footage 
developed in its own imbibition 
ni which so far has handled the 
vast bulk of their color work 


Technicians in the east say it is 
impossible to apply the Techni 
(Continued on page 22) 


ASPEN. LIQUIDATING 


Principals Too Busy With Outside 
Commitments 


Aspen Productions, independent 
outfit set up in 1949, is headed for 
dissolution. The three principals, 


and Mark 
Theron 
outside 
of their 
give 
spen 


Robert Wise 
and producer 
have found that 
has taken so much 
that they're unable to 
attention to the A 


directors 
Robson 
Warth 
work 
time 


unit. 

Prior to the formation of Aspen 
the Wise-Robson-Warth trio had 
been employed at the RKO studio. 
Last picture they turned out was 
Paradise,’ which 
Gary Cooper and is a United Ar- 
tists release. 


Stars 
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PICTURE GROSSES 


New Films Fail to Hypo L.A. Biz; 
Redheads’ Fair $11,500, ‘Sea’ Smooth 
646, ‘Pilorim’-Dunham Unit Big 186 | 











Torch’ Torrid $13,000, 
Buff; ‘Tangiers’ 116 


Buffalo, Oct. 20. 
Top newcomer here this session 


‘is “Torch Song,” smash at the 
Century. “Flight To Tangiers” is 
rated neat at Paramount. “The 


Robe” still is great in third round 
at the Buffalo. 
Estimates for This Week 





Key City Grosses 











‘Mogambo’ Great $27,000, Det: Louis’ 
New High at ING, ‘Caddy’ Fast 266 


Detroit, Oct. 20 
Biz is roaring along the main 


stem this week. Detroit is boom 
pix town with “The Robe” continn- 
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NEW YORK HAS GONE CinemaScoPe 
CHICAGO HAS GONE CinemaScoP_E LOS 
ANGELES HAS GONE €CinemaScoPeE 
BUFFALO HAS GONE CinemaScoPE NEW 
ORLEANS HAS GONE CinemaScoPE SAN 
ANTONIO'S GONE CinemaScoPe BIRMING- 
HAM’'S GONE €inemaScopPE INDIA OLIS 
HAS GONE CinemaScoPE ATLAN : 
CinemaScoPE PORTLAND'S GONE Cinema 
ScoPE HOUSTON’S GONE CinemaScoPe 
KANSAS CITY’S GONE CinemaScopE SAN 
FRANCISCO'S GONE CinemaScoPE BOSTON 
HAS GONE €:nemaScoPE WASHINGTON’S 
GONE CinemaScoPE MEMPHIS HAS GONE 
CinemaScoPE CLEVELAND'S GONE GINEma 
ScoPE SEATTLE’S GONE CinemaScoPe 
PHILADELPHIA HAS GONE CinemaScopE 
DALLAS HAS GONE CinemaScopE DETROIT 
HAS GONE CinemaScoPE SYRACUSE HAS 
GONE CinemaScopE SALT LAKE CITY HAS 


GONE €CinemaScoPE PITTSBURGH'S GONE 
CinemaScoPE DENVER HAS GONE GINEma 
ScoPE NASHVILLE'S GONE CinemaScoPe 
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- 3d Theatre Has No Court Standing 


Riverside, Milwaukee, Fails to Pest ‘Robe’ Booking 
To Which Another House Had Consented 





Chicago, Oct. 20. 
Efforts of the Riverside Theatre 
Milwaukee to force 20th Cen- 
urv-Fox to give it “The Robe’’” 
ve come to naught. Judge Julius 
Hoffman in Federal Court here 
dismissed the petition when River- 


side owner James Coston and his 
attorney Emil Levin were unable 
to give the court chapter and 


verse from legal precedent with- 
out which Judge would not consid- 
er the merits. 

Practical effect is to free “The 
Robe” to go into the Fox Wisconsin | 
to which the CinemaScope film 
vas originally assigned by the dis- 
despite the Riverside’s 


tributor 
objection. 

Coston had intervened when the 
Wisconsin Theatre secured the pic 
for an unlimited run, after the 
Towne Theatre, which may restrict 
the Wisconsin from playing extend- 
ed runs, waived its advantage to 
allow CinemaScope to be shown in 
Milwaukee. An outsider in the de- 
cree, Coston had insisted upon its 
application in spite of the Towne 
Theatre’s waiver. 


Arbitration Is 
Big Uncertainty 


When the Theatre Owners of 
America meets in convention Nov. 
1 at the Conrad Hilton Hotel, Chi- 





cago, one issue will be the thorny 
and undying one of arbitration. 
Shall TOA go it alone? The rival 


exhibitor body, Allied States Assn., 

its recent convention in Boston 
vetoed any arbitration based upon 
premises that the producer-distrib- 
on their side, would accept. 

Developments on the arbitration 
question will be presented to TOA 


utors, 


by general counsel Herman M. 
Levy following talks with S. H. 
(Si) Fabian and Mitchell Wolfson 
who, with Levy, were TOA’s arbi- 


tration delegates. A TOA spokes- 
man indicated that he’s convinced 
that distribution end of industry 
Will never go for the arbitration of 
film rentals. “If that’s a must, 
there won't be arbitration,” he de- 
clared, 

TOA, which has been an ardent 
advocate of arbitration, was set to 
oKay the plan promulgated in At- 
gust, 1952, although it did not pre- 
vide for arbitration of film rentals 
and allowed for each film company 


to issue two pre-release pictures 
yearly. Attitude at the time was 
that although the system wasn’t 
pertect, it was a start and feeling 
‘mong TOAites was that it would 


‘id in alieviating the costly litiga- 


‘ion that has been harassing the in- 
try for many years. TOA prexy 

ired Starr has constantly pushed 
adoption of the system. 


; 





Mayor of West Memphis 
Lines Up With Censor 


West Memphis, Ark., Oct. 20. 
Move to set up some form of cen- 


Si I 


{ the showcasing here of pic prod- 
“ct Which is banned in Memphis, 
‘) miles away. “I am tired of see- 

/und for shows and pictures out- 
wed in Memphis,” Mayor 
m Fordyce told Variety. 
\t a meeting of the West Mem- 
is City Council last week it was 
ded to contact Joseph I. 
He Nlywood for information on 
film industry's Production 
©. 
Censorship situation here was 
ollighted anew with the opening 
The Moon Is Blue” at the Joy 
fatre (and doing big business). 
'S pic was banned by censor 
°yd Binford in Memphis. For- 
“€ sald he didn’t see anything 
jectionable in the film, al- 
Res thought it was “poorly 


—enia 


ship of plays and films is under- | 
‘ay in West Memphis as a result | 


our city being made a dumping | 


Wil- | 


green | 





Too Much Action 


Hollywood, Oct. 20. 

Jay C. Flippen is still won- 
dering when his California 
siesta will start. His intention 
when he moved here several 
years ago was to settle down 
and enjoy the salubrious cli- 
mate. In the last year he has 
made “Thunder Bay” in Loui- 


siana, “The Carnival Story” in 
Germany and “The Far Coun- 
try” in Canada. 











' Adele Buffington’s 80 
Proxies Prove Irritant 
To Some Screen Writers 


Hollywood, Oct. 20. 
Writers objecting to the current 


unlimited proxy system in the 
Screen Writers Guild have re- 
newed their drive to limit the 


power of proxy holders to a single 
meeting, and with the required 50 
signatures on a petition, plan to 
fight for repeal of the present set- 
up at the membership meeting 
Nov. 17. 

Campaign is aimed chiefly at 
Adele Buffington, who has from 80 
to 100 proxies, and Allen Rivkin, 
who holds about 50. Miss Buffing- 
ton has declared she will fight any 
proposal to eliminate or modify 
proxies. Last year a similar drive 
failed by 12 votes of gaining the 
necessary two-thirds majority. 

Ivan Goff, one of the sponsors, 
said others in the campaign to 
limit proxies include Curtis Ken- 
yon, Erna Lazarus, Richard Mur- 
phy, Howard J. Green, — 
Greene and Mortimer Braus. 


6, NOT 3, YEAR RULE 
APPLIES TO LEONIA 


A significant legal precedent (if 
upheld) was handed down yester- 





day (Tues.) in Federal Court by 
Judge Sylvester Ryan when he 
ruled on an issue of statute of 


limitations raised by attorneys de- 
fending film majors against an 
action of the Leonia Amusement 
Corp. Old action charging illegal 
ing 18 months. Leonia conceded 
curred prior to 1935 when Leonia 
of Jersey was forced out of busi- 
ness. 

In the preliminary victory for 
the plaintiff, Ryan ruled that a 
statute of limitations of six years 
applies to the Leonia action. De- 
fendants had contended that in 
accordance with state law, and in 
the absence of any federal time 
statute, the time limitation should 
be only three years. 

Jurist decided further that the 
six-year period could not be 
deemed to take effect during pen- 
dency of the Department of Jus- 





tice antitrust suit against the 
distributors, upon which the Le- 
onia complaint was based. De- 





fendants had argued that the time 
period should have been measured 
from 1938 when the Government’: 
action was instituted, instead of 
the 1949-50 era when final decrees 
were entered in the Government 
case, . 

Leonia plaintiff, represented bys 
attorneys Joseph H. Muller 
Joseph Ruskay, asks treble 
ages of $1,800,000. 


Exhib Sues Town 


and 
dam- 





Keene, N. H., Oct. 20 
Peter D. Latchis, owner of sev- 
eral film theatres in this area, has 


of 


Su- 


brought suit 
Dublin in Cheshire 
perior Court here. 
Exhibitor claims a road condi- 
tion has resulted in extreme ero- 
sion and water damage at his sum- 
mer home in Dublin. He wants the 
town to change the contour of the 
thoroughfare and him for 
; property damage already done. 


against the town 
County 


pay 





THAT MAY HOLD 


BALK 


What’s standing in the way of 
more widespread installation of 
CinemaScope screen equipment is 
the question of stereophonic sound 
Insistence of 20th-Fox that direc- 
tional sound is an integral part 
and parcel of any deal involving 
the exhibition of “The Robe” and 
subsequent CinemaScope pix has 
smallitown and nabe theatremen 
resisting the installation of Cine- 
maScope equipment. A spokesman 
for Allied States Assn. indicated 
this week that exhibs are willing 





to equip their theatres with the 
large screens necessary for Scope 
| showings, but will not go for the 
added cost of putting in stereo 


| with 


sound. 


Installation of the sound device, 
it’s estimated, amounts to about 
60° of the cost 
ment and represents an outlay of 
$12,000 to $15,000 per theatre as 
compared to $2,000 to $3,000 for 
the screen alone. Exhibs who have 
witnessed “The Robe” are not con- 
vinced that directional sound gives 
enough of an added plus to war- 
rant the additional coin outlay. If 
20th drops its adamant stipulation 
that CinemaScope_ pictures’ be 
shown only with stereophonic 
sound, the Allied spokesman said 
that many members of the exhib 
org would proceed immediately 
the installation of the wide- 
screens. He said Allied has no in- 
tention to press 20th prexy Spyros 
Skouras to go ahead with his prom- 
ise of testing “The Robe” with and 
without the directional sound. He 

(Continued on page 22) 


OLIVIA YENS BIG MALE 
LEAD OR COL PIC’S OFF 


Oct. 20. 
leading 





Hollywood, 


Difficulty in casting a 


| man satisfactory to Olivia deHavil- 


| Douglas, 


| still 
business practices has been pend- | 


that the alleged wrongdoings oc- | ~ 


| 


| 


land has resulted in a hassle be- 
tween the actress and Columbia 
over “The Human Beast.” Miss 
deHavilland stated: “I may not do 


it. We are having a disagreement.” 
Actress wants either Marlon 
Brando, Robert Mitchum, Kirk 
Burt Lancaster or Mont- 
gomery Clift as her leading man. 
A studio spokesman said Col was 
trying to get together with 
Miss deHavilland but “the people 
she wants are impossible to Bet. 2 


ihliaa 


EXHIBS RESIST COSTLY ‘SOUND’ 








Warner District Managers Told 
Chemistry of Good Pictures 
Isn't Matter of Set Formulas 


Stuffed Shirts 


Reps of the Walter Re 
chain swear this haene ned 


ade 


In 


calling attention to “Horrors 
of the Orient,” a coffin holding 
a store dummy, fully dressed, 


was placed in the lobby of the 
Paramount, Long Branch, N. J 

Somebody stole the shirt 
from the dummy 





Next TOA President 


of Scope equip- | 


| Martin 


| the job. 


Likely to Be 36-Year 
Old Walter Reade, Jr. 


Indications are that Walter 
Reade, Jr., head of the Reade the 
atre chain founded by his late 
father, and E. D. Martin, Georgia 
circuit operator, will be named to 
the top posts of Theatre Owners 
of America at its upcoming con 
vention in Chicago Nov. 1-5. Reade, 
currently executive veepee of the 
exhib org, appears headed for the 
presidency, succeeding Alfred 
Starr of Nashville, who will not 
stand for reelection Although 
there is strong sentiment in cer 
tain TOA quarters for Martin as 
prexy, it seems likely that he'll 
be designated executive v.p., with 
the top post going his way next 
year. 

Reade, owner and operator of 
theatres in New York and New 
Jersey, headquarters in Gotham 
and has been TOA's on-the on 
representative in dealing with 
homeoffice film executives on dis 
tribution and other exhibitor prob 
lems. He is also chairman of 
TOA’s executive committee, Mai 
tin, a v.p. of TOA, is co-chairman 


of its organization and membership 


committee. 

Opposition to Reade, which give 
an outside chance for the 
chief executive spot, reportedly 
stems from southern members who 
feel that Reade is too young for 
He is 36 years old. How- 
ever, it’s fell that this opposition 
will be overcome in light of Reades 
active role in TOA affairs in re- 


! 
}cent vears. 


Eric Johnston as ‘Ambassador’ 


Near East Troubleshooter for Eisenhower But Not 
On Leave From the Picture Business 


Motion Picture Assn. of Amer- 
ica prexy Eric Johnston has begun 
his fact-finding mission for Presi- 
cent Eisenhower in the Middle 
East but is keeping in close touch 
with film developments on the 
Continent and particularly with 
the Paris negotiations for a new 
French agreement. 

The MPAA topper didn’t get a 
leave of absence to take on the 
assignment for Eisenhower. It’s 
explained that he’s only 12 hours 
by air from Paris and that he is 
holding himself available to 
there at a moments notice should 


awe 
£0 


the film talks progress to the point 
where his presence is required. 
Johnston arrived in the French 


‘capital last Thursday and remained 


Johnson, 


carrying 


Griff 


ton rep, is 


until Sunday 
MPAA Washing 
on for him 
Revelation of the Johnston ap- 
pointment, on which he carries the 
title of Ambassador, took the in- 
dustry completely by surprise 
However, it was learned that prior 
to the naming of the MPAA prez 
Eisenhower personally contacte@ 
of the company prexies bs 
asking them to okay his 
use of Johnston. Trio 
Metro's Nicholas M 


three 
phone, 
temporary 
included 


; Schenck, Paramount's Barney Bal- 


aban and 20th-Fox'’ Spyro P 
Skouras Johnston survey de- 
signed as an effort to relieve ten 
sion in the Near East and suggest 
ways and means to bring stabilits 
to the area, is expected to extend 
over a period of from two to three 
weeks. 
Times Exclusive 

Story on the Johnston mission 

broke exclusively in The New 


York Times which front-paged it 


Other papers knew of it, but were 
given to understand that it had 
an Oct. 20 release date. The Times’ 
W. H. Lawrence indicated he in 
tended to jump the gun, where- 
upon the White House advanced 
release of the yarn. Nevertheless 
Lewrence got a beat on his col- 
leagues 

Question was raised whether at 
ceptance of the roving Amba dor 
chip indicated a desire on the part 
of Johnston to quit ‘the MPAA and 


field of for- 


was, how- 


devote himself to the 


eign diplomacy. This 

ever, quickly and emphatically de- 
nied by the MPAA. General corn- 
ment was that Johnston had taken 
on a thankless and extremely dif- 
ficult job in trying to smoothen 
relations in the troubled Middle 


Fast where the tide of Moslem na- 


‘tionalism is rampant. 


' 


Decision of Warner Bros. to go 
ill dimensions with the specific 
tory property determining the 
filmin and projection technique, 
as outlined by sales chief Ben Kal- 
menson last week in Chicsgo at the 
company's district manacers sales 
confab, is indicative of the policy 


the majority of the film companies 
will follow, until public fanev de 
termines what's best. Except for 
20th-Fox, wholly committed to Cin- 
emaScope, the production empha- 


is will be on story telling, with 
the medium deemed the most ap- 
propriate for a particular yarn be- 
ing selected 

Pictures, according to Kalmen- 
son, “will be marketed so as to 
reach the maximum possible audi- 
ence, with whatever type of pro- 


t fits the subject.” 

before WB decided on 
policy, the company 

the past year underwent a 


duction bes 

However, 
its all-media 
during 


strange metamorphosis which 
sharply demonstrated Hollywood's 
confusion during the dimension 
revolution 
Zig-Zag History 

In Feb., 1953, when Arch Obo- 
ler's “Bwana Devil,” the first 3-D 
film, was just about beginning to 
make an impact on the boxoffice 
and the industry, in general, was 
in the doldrums, executive veepee 
Jack L. Warner announced that 
WB, with 15 active production 
units, was launching a program 
“that hasn't been approximated 
since the boom days of World War 


Continued on paar 22) 


New (’ Scope 


Film Sharper 


CinemaScope footage, consider- 
ably improved in definition and 
overall quality, was shown at the 
Loew's projection room in N. Y. 
last week at an informal meet of 
engineers. Among those who 
spoke up was the representative 
from 20th-Fox who repeated that 
his company had no intention of 
releasing “The Robe” or other 
CinemaScope films with single- 


track sound 
Group commented favorably 
improvements evident in 
from such CinemaScope pix as 
King of the Khyber’ Rifles.” 
Prince Valiant’ and “The Story 
of Demetrius.’ By way of com- 
parison, a reel from “The Robe” 
also was run 
It's noted 


on 
scenes 


that, where “Robe.” 
“How to Marry a Millionaire” and 
Beneath the 12 Mile Reef’—the 
first three CinemaScoue film 
were lensed in the old Eastman 
color, all the rest used the new 
Kastman color negative New 
Bausch & Lomb taking Jenses are 
credited for the improvement 
CinemaScope excerpt 
shown on a sereen that was 
of the Miracle Mirror nor the 
\strolite make, the only two makes 
okayed by 20th for CinemaScope 


Lab Assn. Me wets Nov. 13 To 
Standardize Kodachrome 


were 
neither 


Assn. of Cinema Laboratorie: 
which takes in many of the indie 
lah throughout the country and 

irticularly on the East Coast, is 
kedded to meet Nov. 13 in N. Y. 
to discu the establishment of 
Kodachrome — printing tandard 
It indicated that with pecifica- 
tio: already outlined or 90 
of the labs in the 16m Kod 

I Vill adhere to the code 

Savings resulting from uniform 
application of Kodachrome prac- 
tices should run into the hundreds 


of thousands of dollar each year, 
according to John Stott, Du Art 
Labs v.p. and a top official in the 
lab assn. Group also held an in- 
formal meet during the recent So- 
ciety of Motion Picture and Tele- 
vision Engimeers convention § in 
nN. Ze 
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8th Month! 
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Widescreen Proving B.0. Draw In" “iocset"Dasing 3.’ Brit. Film Biz Agrees on Voluntary 


Berlin, Oct. 13. 


, . ~" 1 T KF ld A check of 5,006 film houses in | S | fF F d Gi p 4 
Paris; Vadis, ‘Sangaree Top Field y°"<"o"s*""S<! Settlement For Eady Giving Prods. 
em or 2.8°° have been equipped 
Paris, Oct. 20. 
Widescregn is definitely becom- 


With additional projectors so they $6, S00, 0 Yy rl N UJ T G 
can show 3-D films. This clearly W t. 
a potential boxoffice draw here, Max Bygraves Sock On reflects the “wait-and-see”  atti- ea y; 0 p 0 OV 
with the fine grosses being vgperd tude of W. German exhibs. 

aa by “Quo Vadis” (M-G) and Glasgow Vaude Date Survey vevesie that there are CCC}... London Oct. 20. 


“Sangaree” (Par). Although both move 3-D cinemas in northern than Subject to the approval of the 


. >If 
Glasgow, Oct be A 1i ; . skeen " ee » Ore RB ff ( 1} = 
are in the spee and color category, Wine, Sinanal.” galin Gata dium-sized cinemas wére the first ull, ourtroom rama, Board of Trade 


which usually do nice trade here, d : ; southern ‘Germany and that me = $64 j ae i ee 
wide, coneave screens have comedian, played to near-capacity to make the changes 20th-Fox Mild London Entry ve Ri snp nent gicagel sire 
nitely enhanced the draw of biz at the Empire Theatre, No. 1 CinemaSecope 


demonstration in industry has arrived at a voluntary 








--—+¢ 


which remains the 


films. “Vadis” did a solid Scot vaudery, despite the absence Frankfurt several weeks ago inade London, Oct. 20 settlement concerning the future 
«92 000 in its first five days at four of ballyhoo. Healthy biz was on big publicity Oniy legit offering of the week! of the Eadv fund. At a tout power 
> . ° . . " 3 ‘ = . . : ' ; 
" ,ouses here while in two weeks pal with that for U.S Star : . was Blind Man's Bull” at St. Mar meeting held in London last Tues- 
“Singaree.” With 3-D wide screen, Frankie Laine, Betty Hutton and tin’'s Theatre last Wednesday (14), 


D K rl B day (13 a compromise formula 
: = g } g * c ) “~ sey ' ’ a X« « © 
taken in $107,000 also at tour —_ s ™ dia - aritish = comic representing Franees Da Hest was accepted by all four parties, 
was accorded top reception both ll 0 OW 0 managerial speculation. It is an) yia which the British production in 
_ : from audience and at stagedoor old meller by Ernst Toller ind =a 
—— . 5 o fair . aE ae dustry would receive an indirect 
Other films doing good to fai from mobbing bobby-soxers He 


. : Denis Johnston, last seen in Lon is 

here are “Sal 2” (Col). in pie subsidy of around $6,500,000 
ae cg ggg Mae Sea”’ was surrounded by a top layout don in 1936, dealing with a doctor 

seconc irst- ’ 2b WCE 


o - 
, The compromise figure, some 
: Customers said they had not seen escaping from the death sentence * , 
getting fine reviews, and such a first-rate vaude lineup {ol S$ for the alleged oaidiae ol thing like $2,000,000 short of the 
Beyond” (M-G), wi : ae 


his wife ; 
Above and : with many months Elizabeth Allan and Dennis | Producers’ stated minimum to in- 
word-ol greg Poe pong an — Bygraves plays London Palladi- Paris, Oct. 20. Price co-star with an excellent sup- sure a healthy British film-making 
:xlso are é “ . 


ee . aie ain ; industry, was accepted by other 
J um pantomime in December, and Vhe Secretar , : aax porting company headed by John I 
here Fernandel’s new comedy, .._ : ing a of T eer h - retary o State for Beaux p ‘sia... , : ‘ Sections of the industry because of 
1? eaain geoves his audi- |" mulling a trip to the U. S. in Arts last Friday night (16) an-, Phillips, Hugh Manning, Newton ee teatication 
I : ge 2S a: ° : . n , * realty ) i Ss i é - 
Carnaval, again pre the spring of 1954. He would have nounced closing of national thea- | Blick. Alan MacNaughtan, Wilfrid ation that this was strain 
e draw. Charles Boyer, Daniele gone over this November except. tres in Paris until furth ti Brambell and Shela Ward. Play is ing the loyalty of exhibitors to the 
Darrieux and Vittorio De Sica are | 4 . 5 il further notice, ‘ ' ; : ay 


; : : maxiinum ‘he a ’ ‘Sse 
id in the that he is pacted for Royal Variety in retaliation for a wage strike by | directed by Robert Quentin. First re . 2 1e4 7 - d —_ = 
( 5 g “aws P COS- : ; heir desire to ; itis 
ao Made ne Bs. " The tw Performance. mechanics and stagehands which nighters gave it a warm response, 4i.) lee - , Ae cong ! —_ oo 
“Madame an a > ) on eoul. ot me beven A 
et _mememnnnnens prevented a performance at the but chances look only so-so ; 
pix on prostitution and dope addic- J t 


' ' figure which they had intimated a 
peek ge : ace Comedie Francaise that day. ss ae a hagas 
on, Teele ise are ante London’s West End Scene wrsit,*raneatse tat dave cask Orie Mint month ago was their maximum. 
dein _— siailaiitiate en r ° ° die Francaise, are National Opera, enmar rix ister If the Board of Trade accepts the 
Jammed With B.0. Winners 


Opera Comique and Odeon, all ‘ ’ . new formula it will mean that Brit- 

t Salome.” “Greatest ss ‘ ee and the Salome But Biz Soars; ay br ad will a ri than 
tention to “Salome, ireates N H yrique theatres. . ; : ess aid annually, as 
Show On Earth” (Par), “Le Retour As Four ew its Join In ; US Hits al New High 


Provinees are giving the most at- 


: the present Eady scheme, although 
De Don Camillo,” with Fernandel]; London, Oct. 13. 


Paris’ annual Auto Show (1-12) budgeted to net at least $8,000,000 





“snows of Kilimanjaro” (20th) The London legit season, which gave Paris legit the usual shot-in Copennagen, “ict 42 pl trtcegieer producing revenue in the 
and “Niagara” (20th) got off to its worst postwar start, arm, with theatre-hungry visitors Few picture eithe American region of $7,500,000, 

with three flops in the first month, crowding town. Most houses went OF local, have received a worse The measure of agreement at 

] k F d b F h is in a much-improved status now, clean for the two-week period re beating trom _the Danish critics | tained between the opposing exbib- 

U or, ete y renc with four new hits, T. S. Eliot's, gardless of shows thev were shel. than “Salome” (Col which Was | itor and producer viewpoints comes 


. . “Confidential Clerk,” “Devil's Gen- | tering Weeding out of weak b.o. Preemed at the big Palladium last | as a welcome surprise to the film 
Film Biz, Recalls Three eral,” “King and I” and “Wish You items is already taking place with Week. Both Rita Hayworth’s per | biz in view of the adamant British 
Were Here.” These more than “Rose Tattoo” exiting from Gra-| formance and the treatment of the | Film Producers Assn 


Assn, statement a 
. bd aad a~ 04.9 
Big Moments in Career compensate for the three earlier mont (Oct. 20), “Ravenger” calling Bible story were panned in harsher week earlier that they could not 


Paris, Oct. 20 flops, “Bruno and Sidney,” “Lucky it day at Bouffes-Parisiens (Oct. terms than usually used, Despite contemplate Eady revenue which 
aris, Oct. 20. 


a . e . , co hor ad : ee 5 } 
: = : eine Gated Boy” and “MacRoary Whirl 11) and revival of the dobble-bill the unanimou Pa choru a ar (would tall below the $8.500.006 
Adalin z i > te . . » ie <j ( | » } 
.\cdorpn Zu or 1S yeing ec In addition to the hit newcomers of Jean-Paul Sartre plays, “Re the film, people tlocke to it the mark, 
e by the French industry on his | : . hae spectful Prostie’ and “No E » |i first days. At Paladsteatret “Hans TI eat ; 
- P : .' the West End scene is jammed with | 5} Oslie anc No Exit, es #2 lis was the basis of their nego- 
() Golden Jubilee Anni. Aftet j : folding : : re ‘ > Andersen (RKO) is in its sixth 
seth a series of longrun moneymakers. f0!ding at Caumartin (Oct. 17). tiation made, as they admitted 
sitting through the short, ‘The |“ . - : The px ge , 1).| week here. a big hit, but not of -“ 
rer nigra ae } Some of them have been running le past week brought one full- He Id frankl with the knowledge that 
cosine Pg gg Bie yg Pigesvelbcen ol for several vears. Two current | fledged hit to Paris, Jean-Louis | ''€ Sens Sine eae eee ee | exhibitors could not cooperate with 
} > ts : re arKke ‘“ ” . ee ‘ . (ctAa < ! 1 , “4 \ 
bers of the press, he remarkec West End shows are now in their Barrault’s production of Paul pected in Hans nas ae te them until they received some 
it evoked gentle nostalgia and fourth years. Honor for the longest Claudel’s = “Columbus.” Roland | count’s i » : rua bot! measure of tax relief from the Brit 
some pangs. He said that three of |, goes to “Seagulls Over Sorren- Petit Ballet Co. with new Orson More advanced = public 6 ' ish Treasury. The association, how- 
t | s » 3 Ss » “Vv - r " PY * |g . j ' }) ' othe l 
big moments in his memory 44% Which ‘opened here in June, Welles _ ballet Lady in Ice. one and bad than any other film | ever was swayed by the insistence 
e the acquisition of the Sarah 1950 Running a close second is danced by Colette Marchand and ,' ve orm ‘ — of the BOT that any agreement 
I . | aa > oe * ” Fe . ~ . “ i . : ‘- ‘ | te " | ( U : 
caer Gee A Plas ge the local farce, “Reluctant Heroes.” George Reich, looks solid at Em tren coe biz i the D ge , reached must be made without 
" ev his Famous avers banner. ; ire but the French versio P remendadous biz at the iginar ane . : 
. . A . 1 , nn , n of d fin ii werv: n f 
laving of the cornerstone of There are also seven other plays | PU° | Year Itch” at Edouard Vit | “Call Me Madam” (20th) is filling | (Dan ul reaervation, and could not 
i - -d in 1952. and are still | >¢v@™ Year tch” at Edouard VII be dependent on subsequent tax 
. 1t Theatre in Paris, Which opened in 1952, and are still | , ohn me “eee ee  6dthe: 6Alexandra week after week y 
Paramount 2 aris, | | : : Thees e headed and the new Fernand Gravey star- : x ; changes which the Chancellor of 
ind the opening of “Shane” here | in the money. vese are headed | ay. io: Samoa i “ide | With the great reception given 
he pening o onane € ; ers Eh “y er, rother Jacques,” at Varietes, | 7 “hgh : the Exchequer may consider neces 
“ee k his ¢ . proceedings by the Jack Hylton revue, ,on- oe ea . EES) | Chaplin's “Limelight FCP) at the { 
ul is anni proceedings. jon Laughs.” which opened in may have to put up fight for sur- World C . ) ; ary in his April budget 
ry . . af gphs, “ > ° : mM: has 2 ven! , . 
Zukor talked about his first ‘april last vear: followed by “Af vival after the tourists depart. == | _ at ‘ gis bi Although tl] tern of the four 
i F > : x : : , “e *re have bee mi iY i Ww terms ie tour 
neeting with Bernhardt, who was eis of State” at the Cimaieeldern Fine adaptation by Gabriel Arout *'"°* : ati ace oe “ " i “1 ot power settlement are to be sub 
’ ‘ A oe ‘ . » é ? é "4 : : 2 eric: e ts ¢ me \ > » i . e . 
only interested in knowing if her noe Emile “Littler’s British musi- Of the Patrick Hamilton play, MMCTCSR GOROLCe | 
4 J 4 ers § Si¢ | 


d_ s mitted in the form of an agreed 

lour-reeler “Elizabeth” had made ' 9 - | “Rope,” at the Renaissance, in “©: T. ther 

money in the U.S. He alsc ‘ cal, “Love From Judy,” at the Sa- hich _ pi J : pete ag 0 pe Danish films in Copenhagen also memorandum of the BOT, there re- 
mey in the USS. e also men-| ~. pt : 7” wre in,| Which pix-legit favorite Michel | m ‘ » doul , 

tioned the diffi ; ‘ ‘eq Ville. The other longrunners in-| 4) niair stars. is j Pe have had a good seasonal start, Mains some Goubt in top industry 
oned the difficulties encounterec dake ay. he | uclair stars, is in fer profitable on des as to whether ; 

Wit ia cen ae " : - clude “Ring Out the Bells” at the || ah ‘ ; 4 Lau Lauritzen’s “Farlig Ungdom"” circles as to whether or not the 
ith the usual French red tape in| 70 . nthe Cheicti, run. The one-man show by singer gove , sive 

bvertones : <n Victoria Palace; the Agatha Christie Yuen ti ‘ der Pe (Dangerous Youth’ received a tre- gevernment will give its blessing 
ing to build the Paramount Her “TT fae! 2 ,| Yves Montand, at Etoile in for a aa ‘ss The BOT |} ; ntly leg 

1 her ; ie ga thriller, “The Mousetrap,” at the|, 7. ry mendoys reception from the press le BO ias consistently leaned 

house here, ard also how much he oy SP cas tb four-week stint, has a heavy ad- P tor ls aiding 4 

had iy : “ + | Ambassadors; “Dear Charles” at! 7. |. 1 and pé@blic. owards aiding the production in- 
lad’ insisted on making “Shane, the New: and “For Better, for Y@"e sale. The new Armand Sala- dustry, and its final decision may 

and how much it meant to him as - 2 , crou play, “God's Guests,” at Saint- | 


, ‘ te Torse” . ody. . : Oars be influenced by the recent BFP 
a symbol of the pioneering spirit. W a se” at the Comedy. Georges disappointed crix and SEE GREECE NEGLECTED st heatond ‘oe uthing len ea 
French newspapermen were im- The flock of hits this year teed av : P i i u ‘ 


. may not be in town for long. One $8,400,000 annually would suffice 
HAVEN FOR TOURISTS to keep British production out of 


pressed by the elarity and youth- off with “Escapade” at the Strand of jts leading actors, Robert Vat- 

fulness of Zukor. Latter said he and includes “Paint Your Wagon” tier, who has big following, is al- the red 

Was convinced that the widescreen at Her Majesty's; “Guys and Dolls” ready scheduled for the next Jeaa Athens, Oct. 13 a ene iv feel that producers have 
would be the eventually accepted at the Coliseum; "Carrington, de Letraz farce, “Barbara,” which Athens and Greece are neglected yp o6q to industrs tk ig “ne 
form of the films, with only a V. C.” at the Westminster; “The goes into rehearsal! shortly. tourist havens. With the devalua- bee af reach a hosted al ° 
standard needed. He also feels Seven-Year Itch” at the Aldwych; -——___—___—— tion oi the drachma ‘ast May, the 7 ae waininey UR ae 


that 3-D, when it is brought in “The Moon Is Blue” at the Duke Di | MW’ Hi 1 h; i traveler can live cheaply and well pis ger Pag reg Mage 
without glasses, will be one of the Of Yorks; and “Airs on a Shoe- la it in uric }(and feel like a millionaire, literal- | guaranteeing the re quisite mini 
most potent story telling tech- string” at the Roy al Court. i ly, with 30.000 drache@a for a\* - julls i! 


, d ’ » ete e >» vol. 
ues in Sime. Other openings that look set for Sets Couple of Firsts detiaw ' mnie, 55 te be preserved te the vei 





Saar Sind 4 ; a ; unarty alternative. A_ final deci- 
French industry greeted Zukor heaiths si scaling pei a ne Zurich, Oct. 13 Phere is a real deluxe new ho- sion will not be known until the 
4 cocktail party at one of the the St. James and As Long _ . | . , a ; : tel in Athens, the Athence Palace, end of October, which was the orig 
ucios, and then “Shane” opened They're Happy” at the Garrick. “ st bet orto 5 this riage and comfortable hostelries in the inal deadline given by the BOT 
Here in a gala white tie affair Wed- of Frederick Knott's “Dial M For countryside. A good steak for 70¢ , 


for reaching agreement. 
nesday (14) with all the VIPS in G ¢ 0 Murder” (“Bei Anruf, Mord”) is not to be sneered at and excel- ————_—__—______. 
Paris attending. Zukor left for AR _ EXHIBS IRD F R lent local wine for 30c. a bottle 


Rome marks a double event: the Zurich 


Saturday (17) and will come : a makes eating a pleasure. Scot Vaude Biz Hit 
heck to Paris to wind up his Euro- STAGEFILM POLICY Schauspielhaus presenting a mys- Seeing a Greek classic play per- 





ea ‘ : tery play for the first time in years, | formed in an outdoor theatre over B N L d 
nh sejourn, ve ' .  &» ? y ormed in an 0 
Buenos Aires, Oct. 13. ; and first time a play of this kind 290900 years old just under the y ame ack, Vi eo 
79 , iliaill Following swiftly in the wake of shapes as a bo. winner in this Aer is is < “thing unique. Glasgow, Oct. 
U's Overseas Division ; ee Acropolis is someth 1 a c 


ithe Charles Trenet and Ethel country. It’s being helped consid- | There is nothing anywhere like the Vaude biz is taking a nose ave 
‘ . . ‘ s > ‘ . . 

Shifting Exchange Mgrs. Smith dates, the Lococo film cir- erably by excellent reviews and precise and rhythmic movement in many Scotland cities. Attend- 
Tony Garcia, formerly Univer cuit has signed the Franco-Span- word-of-mouth. and musical speaking of the ance as reflected in boxoffice tak- 
. , , j ‘er $ 5 . tc -7 g , . . 2 ; j « ‘ “ . > v " 
| manager in Trinidad. has been iard tenor, Luis Mariano, for a A carefully prepared, well-staged chorus. You can enjoy it without orl rah a cone nes to avoid 
imed Seneral manager for U in four-week date at the Opera film- production contributes important- understanding a word, English : eee yperc resit ent hows. Grow- 
‘ne ; theatre here. This is a continua-|)¥ The German adaptation by Ru- plot synopsis is given to foreign !ng crop of TV viewers is also stay- 
ezuela, replacing Robert Ferb- |: 4 é ong | Wy: Phe German adaptation by I- | k ynops iy ’ away from live show th the 
er wy tion of the policy of accustoming goj¢ Schneider-Schelde retains a visitors. The plays last about an) !n% away from tive shows with the 


ho ha Sig Jalter Lam- . ; i . seh as ie : : " : 
anes Sie a botnet | the public to variety turns, In prep-' peat deal of the original flavor. | hour and a half and are performed | Start of winter video program 


ni beaipiay nF cane takee | aration for implementation of the Kurt Hirschfeld’s direction, after’ without intermissions Lack of big U. S. names is also 
et the Triaiaane —- takes new law making them obligatory in a po Mees slow start, picks up con- In Athens there are any num- sb plgrs rig gg ge 
Elsewhere, Y, K. Yao, with U | 4!! Pix theatres. siderably underway and keeps the | ber of taverns where the prevail: | ©0Uns as iene ese nan 
15 years as head of the com-|  “Violetas Imperiales” (Cifesa), @ tension at a high point up to the ing entertainment 1s — Det ores Bava sig es hk hon 
‘n)’s China office, moves to Sin-; Spanish tinter, In which Mariano Jast scene. A competent cast de- or three singers, anc agg etre jl gto Ba oe 
<'pore as manager, taking the played lead, is currently at the serves credit, but special mention known as Furkish” yr * h seasons making patrons more 
ve of Wallace Orr, who has been | Ocean Theatre (Lautaret & Caval- is due to Peter Luchr, who delivers overs from the years @ furkisn choosey when norma! winter bills 
‘ited to become general man- jlo), which puts the rival circuit in| an excellent portrayal with a per- occupation, we" J. S. folk-singer feature only familiar British acts 
*r in Japan. In India, Geoffrey j the position of exhibiting a picture sonal touch as would-be murderer| Virginia Davis, U S. fo ~singe! ~ sols fle esse aig rc 
Borel. assistant to managing di- | \ ‘hich helps the competition’s legit Tony Wendice. Elisabeth Hoebarth now here, Gave we nae, oa 5 pendent ‘houses is also noticeable 
tor William Broun, has been | >usiness. is moving in the Gusti Huber role, concerts in the countrysice Prcee [com te re Sm five pe oh aeck 
ned manager in Indonesia, Mariano is not a disk favorite and vet player Herman Wlach as week, first in the best preservec : 2 


re George Hyder has resigned.| here as was the case with Tre- Inspector Hubbard turns in a well- theatre in Greece, in gg sy sania cane pe Age cade te 

\cross the world, in Switzerland, | net or Miss Smith. Hence, if he rounded characterization, played the other in vld Corinth, w nensgho ee Mien ee ae a es Ao 
‘tles Oechsner, formerly with | clicks at the Opera. it will be main-' with skill and human warmth. Paul preached. She also es sie cuits, including Moss Empires 
to in Switeertand. replaces iv4o the buildup via the film run- | Hannes Meyer's one get is ade- broadcasts for the National Radio cae ka cae wick . BUR, 
ire Cosandey as U manager. ning at the Ocean. | quate. Mezo. jin Athens, ‘ ; ° 
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In all the 
five years since 
‘Johnny Belinda’ 
there has been 
no story 
and no portrayal 
to match the 
dramatic impact 
of Warner Bros. 
presentation 
of Edna Ferber’s 
Pulitzer 
Prize Novel 
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“If there be 

such a thing as 

a sure-seater, 

this is it--in spades!” 

BOXOFFICE 
‘SO BIG’ is big-time!” 

+ WALTER WINCHELL 


“SO BIG’ is so-0-0-0 good!” 
LOUELLA PARSONS 


ee 
4 gi 


INTENSE, a * Bu i » , vr . 4a - _— Tr ‘ 


SHE WAS 


~< moneymaker of 
ba the year!” 


READY TO 2 4 
BAM SP ONGET SHER ge HEDDA HOPPER 


EVER BEEN 


JELPHIA! ha LADY. | | “A great, great picture!” 


LOUIS SOBOL 
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Inside Stuff—Pictures 


Society of Motion Picture and Television Engineers’ survey of screen 
aspect ratios as they apply to theatres of various sizes will be continued 
and as further replies flow in, they will be collated. Eventually, if 
the response warrants, the report on screen ratios, made at the 
SMPTE's recent N. Y. convention, may be amended. 


Herbert Barnett, SMPTE prexy, said in N. Y. last week that exhibi- 








tors’ response to the poll was disappointing afd he reminded them 
that the information sought was primarily for their benefit. Society's 

een comittee started mailing some 8,000 questionnaires last May 
j iniv 400 were returned, and of these 50 disqualified. 

‘re will be no followup mailing “since we are pretty sure that 
exhibitors got the questionnaires,”” Barnett said He added he 
rtain additional forms would be received 
of what may become a series of training pix for theatre em 

been completed and screened for execs of Theatre Owners 
a who reportedly found it highly satisfactory. 
was financed by Irving Mack, prexvy of the Mack trailer out 
is now huddling with TOA on establishing a sales policy fo 
eeler. Called ‘Courtesy Is Contagious,” it runs 15 minutes and 
screened for the first time at the TOA convention in Chicago 
[ack is now thinking of following up with a film on concession sales 


Future of the series depends to a large extent on the response of TOA 
bers to the first film. Pix are budgeted at about $8,000 each. 





Six best-directed motion pictures for period from last Jan. 1 through 
Sept. 30 have been named_by members of the Screen Directors Guild. 
Named for the third quarter were “Lili,” 

yme Back, Little Sheba,’ Daniel Mann, both nominated for the third 

this year; “Shane,” George Stevens, nominated twice previously; 

sm Here to Eternity,” Fred Zinnemann; “Roman Holiday,” William 
Wvler, and “The Robe,” Henry Koster. 

ird quarterly ballots totaled twice the number ever turned in by 
Guild membership. A total of 108 pix were named in the balloting, 
uiso a Guild record 

Second longest shooting schedule in Metro's history came to a close 

the completion of its musical, “Invitation to the Dance,” an Arthur 
Freed production with Gene Kelly doubling as director and star. Long- 
est was the silent film, ‘“‘Ben Hur.” 


directed by Cha-les Walters; | 
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Irving Levin Details 
klopes to Chi Meeting 
Chicago, Oct. 20. 
| Irving H. Levin, Filmakers Re- 
|leasing Organization prexy, held 
the first regional meeting of the 
company at the Blackstone Hotel 
here last week, ma}ing a brief ad- 
dress, the substance of which was 
that Filmakers’ “unusual arrange- 
ments” to keep both production 
and distribution costs at a mini- 
.mum enables the company. to 





peddle high-grade product with top | 


office 


he 


box 
his 


and direction 
essential in 
entire industry is 
Innovations to re- 


names 
Said, 
when the 
searching for 
Vitalize pictures and to win 
the theatres’ lost patrons 

Levin did not clarify his “ar 
rangements” and did not specily 
how his product would lure back 
the straying clientage Filmakers 
currently are releasing “The Biga- 
mist,’ produced by Ida Lupino and 
Collier Young, and starring Miss 
Lupino, Joan Fontaine, Edmond 
O'Brien and Edmund Gwen. Sched- 
uled to roll on Nov. 15 is Filmakers’ 
next vehicle, “Calibre  Thirty- 
Eight.” 

Releasing company is made up 
of veteran distribs, Bert Stearn of 
Pittsburgh; J. Francis White, Jr., 
of Charlotte; Jack Engel of Phila- 
delphia, and Tom Baily of Denver 


was 


times 


OUTDOOR GROSS 
NEARLY EQUALS 


Invitation” went before the cameras in London on ‘Aug. 19, 1952 | 


ind continued there until the first week of February, 1953, when it was 
moved to the home lot in Culver City for the final sequence called 
“Sinbad the Sailor,” which required several more weeks of lensing 


Atlantic Monthly for October contains two articles on motion pic- 
tures, both of interest to close students of the industry. First 
reviews widescreen developments and arrives at the net conclusion 
that subscription, or pay-as-you-see television, will be the ultimate 
savior of the film business. Second article details the film production 
ind distribution of India, ‘‘the world’s second largest film industry,” 

th six dialects, 2,000 theatres, no radio or television and a preponder- 
antly illiterate population of 600,000,000. 


ago the late Carl Laemmle was boss of Uni- 
versal he paid $12,000 for a magnificent Oriental rug that brightened 
the Paris Opera House. He wanted it as background for his picture 
“Phantom of the Opera.” Through the years the rug held an hon- 
ored place in the studio, but time marched on. There was a sudden 


Three decades when 


ill for 200 carpet bags, to be used by Alaskan gold rushers in “The 
Far Country.” That is what has become of the 50-by-40 foot rug—all 
cut up by the prop department. 


A top production exec asked a top exhib to attach his name last week 
letter lauding the procuction exec’s latest effort. The exhib 
thought the missive a triflle «verdone, so he drafted his own letter of 
commendation and sent it along. They met a few days later and the 
production topper grasped his friend by the arm and exclaimed: “Your 
letler was so sincere, it made me cry.” 


to a 





Cinema 16, non-profit film society which shows offbeat pix. has added 
in extra showing to its Sunday morning series at the Beekman The- 
aire, N. Y. Same program will be shown at the Beekman on three 
different Sundays. In addition, the film society offers a Wednesday 
Series at the Central Needles Trades Auditorium, N. Y., with 
formances at 7:15 and 9:30 p.m. 





Lowell Thomas essay contest, based on the topic “The Story I Would | 
Like to See in Cinerama,” reveals that student preferences range from | 
Classics of Dickens, Conrad and | 


biblical subjects to science fiction. 
H G. Wells are also represented. Contest, sponsored by Cinerama and 
N.Y. Board of Education offers cash awards of $1,000, $500 and $250. 


so Te aw 


Minneapolis, Oct. 20 
“Elysia,” nudist camp picture, 
Columbia’s bank indebtedness 
has been cut to $9,000,000 via two 


which has been shown at a num- 
ber of Minneapolis theatres with- 
separate payments of $1,000,000 
ich to banks. 


out interferenee during the past 
several decades, ran into police 

\s of Sept. 30, 1953, Col had a 

edit 








censorship here when Sam Berger, 
| owner of the lower loop Grand, at- 
‘tempted to revive it after an ab- 
sence of a number of years. 


e 


availability of $15.000.009 When the picture was shown 

up with First National of Bos- here on several previous occasions 
sank of America, National —- ge wasn't head of oe 

7 — ‘ solice department morals squa¢ 
} and the Manhattan Co. After Sativen received compiiuate 
er the arrangement, Col could that teen-agers were “hanging 
Dorrowed that amount put around the theatre” he himself. 

the borrowed coin to decrease Watched the picture, he says, “fo! 

S about 35 minutes,” and then or- 


1.500.000 in each 
from that date. 

of last month, though, Col 
taken only $11,000,000 and 
now has been cut to the $9.- 


subsequent 
- ia dered Berger to cease showing it 


Berger, who recently was fined 
$100 for showing an “indecent” 
reel burlesque film, “French Peep 
Show.” and threatened with the 


000 balance via the two new loss of the theatre’s license if the 
ents. offense was repeated, immediatels 
“Ol also revealed that Ae complied with Sullivan's order. 
‘ontague, sales v.p., has sur- Morals squad leader said he 
dered 11,227 common. stock didn’t consider “Elysia” “exactly 
‘‘rants which had been issued as lewd or indecent.” To Sullivan's 
ot his employment contraci. way of thinking, the picture is 


he “more like one of those art-study 
fis for which Montague re- magazines.” He told Berger to 
‘uo benefits fram Cal, is up- |, take. off the picture - because ‘we 
' idon't want that kind of thing here.” 


‘son for the surrender of war- 


piece | 


per- | 


INDOOR 


Hollywood, Oct. 20. 

Drive-in theatres, once consid- 
ered a side issue in the motion pic- 
ture business, are causing distribu- 
tors to sit up and take notice in 
this vicinity, particularly at Para- 
mount. That company has grossed 
a total of $906,300 on the last 22 
pictures released to ozoners. 
| $9,806 more than that was grossed 
by the same films in pre-release 
and regular first runs in flat-top 
theatres 

One feature 
that the time of vear 
no effect on drive-in attend 
ance. Hot or cold, they continue 
to draw. Occasionally the auto the 
atres are shuttered by rain, 


of the 
has little or 
coast 


Only | 


back | 


| 
| 





inemascope Equipped Theatres 
Don't Comcide With, But 20th 
Respects, Usual Release Pattern 





. 
. . . 

American Indiscretion 

It seems likhe-a long 
from “Terminal Station” but 
the new title of the next Sel 
nick Releasing Organization is 
“Indiscretion of An American 
Wife 

Film was lensed in 

rerminal Station” by 
de Sica With 
and Jennifer 


way 


Ttals 

Vittorio 

Montgomery Clift 
Jones in the 


leads 


NEVER BLOW YOUR NOSE 
IN MIDDLE OF FOREST 


Concord, N. H., Oct. 20 
grim new film 
being produced state of 
New Hampshire have few 
equals, 


The 





For realism, a 
bs the 


will 


picture, “Death Is A Care 


less Hunter,” is being shot by Uel 
Gardner, cameraman for the New 
Hampshire Fish and Game Depart 
ment, and will be based on an 
actual hunting fatality in this state 

The scenario was written by 
Parker Merrow of Center Ossipee 
weekly newspaper publisher, judge 
of the Ossipee Municipal Court 
and gun expert. 

Some 500 men are killed every 
hunting season around the United 


Stalking of 
that at cer 


States in their amateur 
deer. It has been said 
tain times in the autumn nothing 
is so dangerous in a deep forest 
as to take out a white pocket hand 
kerchief to blow the Hand 
kerchief will be mistaken by some 
trigger moron as a 
tail 


nose 


deer’s white 


Metro Homeoffice Trip 


Situation is | 


but | 


there is not much of that in South- | 


ern California 


CHARGES ‘COLLUSION’ 
IN RKO STOCK SUIT 


Los Angeles, Oct. 20. 

Another complication im the al- 
ready much complicated minority 
stockholder suit against Howard 
Hughes and RKO arose in Federal 
Court when = attorney Bernard 
| Reich asked the appointment of a 
Special Master to investigate what 
he called “evidence of collusion 
of the defendants and N. Y. attor- 
neys for the plaintiffs.” Reich rep- 
resents RKO stockholders Eli and 
Marion Castleman and Leo Feuer- 
| man. Still another complication 
| arose through the sudden death of 
| Henry Herzbrun, named by eastern 
attorneys for the plaintiffs 
substitute for Reich 

In his memorandum to the court 
| Reich declared the plaintiff's N. Y. 
counsel is attempting to quash the 
case. He admitted that had dis- 
agreed with the plaintiff's N. Y. at- 
tornevs as to procedure but said it 
was becuase he has “evidence of 
collusion.” 

Judge Ben Harrison 
all phases of action until Dec 
thus retaining jurisdiction while 


as a 


continued 


awaiting developments in Las Ve- 
gas where similar suit pends in 
Superior Court. Reich told court 
Hughes is a “rich, powerful man 


Ilis attorneys are most resourceful 


2D C’SCOPE RELEASE 
Millionaire’ Into Rivoli and 
Globe Simultaneously. 
Dual preem at the Rivoli and 
Globe Theatres, N. Y¥ has been 
skedded for 20th-Fox's “How To 


Marry A Millienaire.” Date of the 
opening is Oct. 29. 

Unveiling of 20th’s second Cine- 
maScope release will be covered bs 
TV at both houses with Lauren 
Bacall, star of the film, pencilled 
in for p.a.’s. Rivoli 
feet. 


,38)2 


To View Ist in C’Scope 


of Metro homeoffice 


Contingent 


execs are expected to leave for the 
Coast shortly to view Metro's first 
| CinemaScope production, “Knight 
of the Round Table.” which wa 
filmed in England. Coast trek ot 
New York officials, who will 


itwo or three weeks 


with the company’s plans to speed 
up the film for Christmas Issuance 
On the Coast, production 
Dore Schary said “Knight 
be sneak previewed within the next 


Speed-up pro 
! 


fol 
mulate final release plans, is in line 


cilet 
would 


gram, it's indicated, will also be 
lextended to “Rose Marie,” M-G' 
second CinemaScope film, slated 





for distribution shortly after Jan. 1] 


Only Bd. Seats Contested 


’ ‘ , e 
In Annual SAG Election 
Hollywood, Oct. 20 
Ballots for the annual election 
of the Sereen Actors Guild have 
|} been mailed out, returnable Nov 
13, with no opposition to the re- 
lelection of the chief officet Onl 
icompetition is for seats on the 
|board of directors, with 22 cand) 


28, 


| 


dates for 16 positions 

tunning without a struggle for 
jreelection are: Walter Pidgeon 
prexy; Leon Ames, first veepee; 
John Lund, segond veepee; Wil- 
liam Holden, third veepee; Paul 
Harbey, recording secretary 
George Chandler, treasure! 

Regular candidates for the 
board of directors, named by the 
Guild's nominating committee, are 
Edward Arnold, Wendeil Core 
Robert Cumming Ruth Husse 
Frank Lovejoy, William Lundigan 
George Murphys Verne Smit 
Georgia Stark Lyle Talbot \\ 
liam Walker, Jimmy Lydon. R 
ard Widmark and Robert Stach 

Six independent candidates fot 
the board. nominated | p 
are Fertunio Bonanova, Charles 
Delaney, Terry Frost, Frank M 
llow, Barry Kelley and Jack Hic 
ey. Results of the election will br 
announced Novy. 10 at the Acacae 


\ 


theatre. 
Grainger to Coast 
James R. Grainger, president oj 
RKO, is off to the Coast again, 
this time for a three-week stay at 


screen is 40)\the studio. He winged out of N* 


_feet wide anc the ope ab dee dalobe ¢ ved eed, gl ues. 


[e-* 


Returns to N.Y. on Nov. 15. 


distribution of Cinema- 
with 


Uneven 
Scope equipment, 
equipped not 
to 
pattern, is 


houses 
necessarily corre- 
established 
20th-Fox 
“The 
to 


sponding the re- 


lease causing 


some headaches in 


booking 


Robe.” Situation will continue 


be complicated until there = are 


more CinemaScope pix available 
Meanwhile, with “The Robe” 
garnering record grosses, exhibs 


are in hot competition for the film 
Trouble 20th has been running in 


to has been that it ism’ necessarils 


the first-runs that get the equip- 
ment first On the other hand, 
while 20th can bring a certain 


amount of pressure to bear to get a 
house fitted out, it doesn't control 
the equipment directly 

Result has been that, in some cif 
uations, one or two of the 
quent runs have the CinetniaScope 
units while the first-run house has 


subse- 


vet to order it, or is waiting for 
the equipment, In several cases, 
the theatres already to show ‘Tie 
Robe” have held that il should go 
to them. Position of 20th is that it 
isn't influenced by who does or 


doesn't have the facilities for show- 
ing CinemaScope and that it fully 
intends to follow the established 
release pattern 
Knowledge that 
a heavily pre-sold attraction 
an outstanding b.o. record 
has caused exhibs to test the valid- 
ity of 20th’s policy There have 
also been a number of instances 
when theatres, losing out on vids 
for the picture, have gone to cuurt, 
charging they offered more money 
for the film. Reply is always the 
same—that it’s up to 20th to judge 
the situation from which it stancs 
to get the most money and that the 


Robe” is 
wilh 


so fut 


“The 


hizher bidder with the poor gross- 
ing potential can legally be re- 
fused the booking 

In some spots, where two or 


more first-runs are equipped to run 
20th has taken itself 
oul of the picture and has left it up 
to the local interests to decide who 
hould get “The Robe 


Cinemascope 


LUTHER’ LINES 
UP 500 DATES 


“Martin Luther,” 
- produced 
backed by the 

continues to remain 
of the 
only 


the independ- 


filin 
Lutheran Church, 
the boxoffice 
Although it 
dates 18 
Lutheran Church esti- 
that the film has already 
seen by over 2,000,000 peo- 
It pushed up from eighth to 
spot last week in VARIETY’s 
national boxoffice survey 

Made by the Louis Roche- 
mont organization and originally 
intended for church showings only 
the picture has proved a powerful 
commercial] enterprise, surprising 
veteran showmen According to 
F. Borden Mace, prexy of the de 
Rochemont org, 500 additional 
dates have been booked, with en- 
igwements running into March, 
1954 


National Screen 


ently religioso 


surprise yea! 


} 45 In 


as played 
tates, the 
mates 
heen 
ple 

ixth 


de 


Handles 
which 
on it own 


De Rochemont outfit 
handling the release 
National Screen 
physical distribution. is aiming tor 
200 dates by Oct. SI to 
tefort ition D Which 


i 
Lutherar 


with doing the 
cone 
cide with 
celebrated bs itl 
churche 
ding the 
endously 
loads of 


imitie 


Support of ¢ 
picture vro tre- 
with qc? irehe 
pu patror from con 
urrounding play-date 
Picture is also sho 
mazing building qualits In C} 


citie ~ 
for example, it drew more in 
third week than in the first 
weeks of playing 


Drec 


CaZzo 
the 
two time 

g the film 
ial attention. In many cities, 
opening of “Luther” has resulted 
in page one yarns. The Milwaukee 
Journal on Thursday (16) front- 
paged “Luther Movie Seen) by 


s, too, 1s givin 


Sne- 
fu 


the 


} 6,000.” 
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Police Seizure of ‘Moon’ Print Raises 
Possible Damage Suit Vs. Jersey City 


A suit for damages against Jer-¢ 
sey City because of its “Moon Is | 
Blue” ban is being considered. If 


it materializes it would be an 


unprecedented = and spectacular 
maneuver. 
“Damages” being discussed in 


volve the amount of lost at 
the Stanley Theatre, J. C 
the print of “Moon” 
cated by local police and the house 


money 
when 


was confis- 


was closed from Wednesday (‘14) 
through Friday (16) 
Such an action must await the 


outcome of appeals from a Su 
perior Court ruling in J. C. that 
the police were within legal bounds 
in seizing the film and arresting 
the manager of the Stanley, Arthur 
J. Manfredonia If higher courts 
reverse the Superior tribunal's 
verdict, the plan for instituting 
the ction for damages against the 
municipality will then be weiched 

Lawyers associated with “Moon” 
say that the appeal likely will be 
filed by United Artists as. dit 
tributor of the film; Otto Premin: 
er, the producer, and Stanley Wart 
ner, owner of the Stanley Theatre 
been written 
point up that the 
taken by the police ar- 


Appeal brief hasn't 
but likely will 
film was 


bitrarily “and without a court o1 
der, and that City Commissionet 
Bernard J. Berry, in ordering the 


seizure, allegedly conformed to the 
pressures of outside, unofficial 
groups. 


Berry announced that he 
directed the police action after 
protests against the film were 


made by civic and Catholic groups, 


had 


the jatter including the Catholic 
War Veterans and the Holy Name 
Society The seizure action was 


taken as a means of enforcing the 
“obscenity” ordinance. 

Spokesman for 
N. Y. this week 
ready had opened 
and is now booked to play 400 
others This record hardly could 
have been achieved if the pic were 
obscene Ile added that this 
point will be stressed in appeal ac 
tions 


“Noon” 
that the 


said in 
film al 


Unsuccessful 
mise was made 
Court Judge 
decision which upheld the police 
action Berry was willing to per 
mit continued exhibition of “Moon” 
but only for persons over 20 years 
of age. Reps of the theatre insisted 
that everyone 18 or ovey should be 
allowed to see the pic. No 
ment could be reached. 

Manfredonia, who was released 
on $500 bail, will have a Municipal 
Court, J. C., hearing Friday (23). 

Meanwhile, the National Council 
on Freedom from Censorship, 
which is a unit of the American 
Civil Liberties Union, 
nounced iis “strong objection” to 
Berry's nix on the pic. 


effort at 
prior to 
Thomas J 


compro 
Superior 
Sianton’s 


apree- 





| Rogers’ Hospital — 


aaa COntinued from 


page 4 ee eee 
was sponsored by 
Charles Einfeld 


Al Lichtman and 
and served to im- 


press the tradepress with the ne 
tessity for backing the Salute 
which got under way last week 


(15) and is skeaded to run through 
Jan. 15. Minimum goal of the drive 
this vear is $150,000. 

Array of speakers, including prez 
A Montague; chairman of the 
board Robert J. O'Donnell: Moe 
Silver, chairman of the exhib group 
organizing the Salute; Einteld and 
Chick Lewis, stressed that, because 
of uncertain economic conditions 
within the industry, this would be 
‘the most difficult year for the hos 


pital to get the coin it needs. In 


stitution requires at Jeast $250,000 
annually. 

Hospital. which specializes in tu 
hernlar oil 


r ailments end is open to 
within the motion picture 
is currently reaching the 
saturation point in its f: 
O'Donnell said 

Einfeld called the tradepress 
“the avenue of information” 
through which the industry could 
should and would be Informed 
about the Will Rogers How 


anvone 


industry 


While the vear after next ; av be 
a brighter one for the industry all 
round, 1954 would be “rough in 


terms of getting the public and the 
Industry to contribute funds. he 
said, 





| gan, where Hirsch won 


in 1.000 theatres | 


has an-- 


Popcorn Forever! 


Chicago, Oct. 20. 
Popcorn manufacturers conclave 


here last week resulted in the| 
formation of International Pop- 
corn Assn., welding eight separate 


segments of the popcorn and con- 
cession industry into a single 
trade association. James J. Fitz- 
gibbons, Jr., Theatre Confections 
Ltd. prexy, was elected first presi- 
dent of IPA, with Bert Nathan ¢ 
Theatre Popcorn Vending Corp. o 
Brooklyn as first v.p. 

New 


¢ 
’ 
i 


international organization 


has seven active segments, each 
self-governing by two. directors 
and representing popcorn proces- 


sors, wholesale 
theatres and 
tail popcorn 
distributors, 
ment 


shops, 
brokers, 
manufacturers. 


jobbers 
and 


REPUBLIC HANDLING 

. ? 

CRAZYLEGS’ BIOPIC 

“Crazylegs,”’ a biopic of All- 

American football star Elroy “Cra- 
zviegs” Hirsch, will be distributed 
through Republic Pictures Deal 
was inked by Rep sales chief C. 
Bruce Newbery while George 
Schaefer signed for producer Hall 
Bartlett. 


Bartlett, a 
who previously made 


youthful film-maker 
“Navajo” for 


Lippert release, turned out “Cra- 
zvlegs” for a reported $145,000 
Starred in the venture are Hirsch 


‘who portrays himself), Lloyd No- 
lan and Joan Vohs. Rep ts map- 


ping plans for a midwest preem 
along with a flock of saturation 
| bookings in Wisconsin and Michi- 


All-Ameri- 
can laurels. 


Fowler Upped as F-WC 


Streamlines Operations 


Los Angeles, Oct. 20 

Fox-West Coast streamlined five 
of its Southern California theatre 
districts and upped Bruce Fowler 
from first-run district manager to 
the post of assistant to George 
3owser, the circuit's general man- 
ager 

Stan Brown's district was en- 
larged to 21 houses in Loa? "Beach, 
Santa Ana, San Pedro, Pomona, 
Riverside and San Bernardino 
John Klee’s district includes 28 
theatres in Redondo Beach, Her- 
mosa Beach, Santa Monica, 
dena, Ocean Park. Inglewood, East 
Los Angeles, Huntington Park and 
nearby communities. Los 
city district will be supervised by 
W. C. Ricord, Jr., and Dave Ross. 


‘Sea of Lost Ships’ Gets 

Service Premiere in D.C. 

Washington, Oct. 20. 

Republic's “Sea of Lost Ships” 
will be world preemed here tomor- 
row night (Wed.) at Keith's The- 
atre before civic and military dig- 
nitaries as well as a contingent of 
Rep execs. ;} Film is based upon the 
U. S. Coast Guard's activities in 
the International Ice Patrol 

Studio delegation is headed bv 
prexy Herbert J. Yates. Also slated 
to be on hand are costars John 
Derek, Wanda Hendrix and Walter 
Brennan. Extensive radio and TV 
promotion has been lined up by 
Rep flacks. Film also opens at Chi- 
cago’s MeVickers Theatre Thurs 
99) 


Cinerama Into Minneapolis 


Minneapolis, Oct. 20 
Presence of Harry Kalmine, Les- 
ter Isaacs and other Cinerama 
execs in Minneapolis for two days 


last week was in connection with 
possible Cinerama deal for the 2.- 
300-seat State theatre here. With 


Harry B 
president, in 


French, Paramount circuit 
New York conferring 
with home office officials. no local 
confirmation was obtainable. 

The deal still would leave Para- 
mount with three local dewntown 
theatres in operating and one shut- 
tered. Latter may be sublet for 
burlesque, 

Nearest 


rently is 


Cinerama 
Chicago, a 


setup cur 
distance of 


inearly 500 miles. 


manufacturers, | 
concessionaires, re- | 
and | 
equip- | 


Pasa- | 


Angeles | 


Jessel at TOA 


Chicago, Oct. 20. 

George Jesse] will m.c. the 
closing banquet of the Theatre 
Owners of America convention 
here at the Conrad Hilton 
Hotel. Nov. 5, and at the same 
time will broadcast his weekly 
ABC radio show, “George Jes- 
se] Salutes,” with Paul White- 
man and his orchestra. 

Gen. James A. Van Fleet 
will be the principal speaker. 
Attending the banuquet, in ad- 
dition to members of TOA, 
will be members of the Thea- 
tre Equipment and Supply 
Manufacturers Assn. and the 
Theatre Equipment Dealers 
Assn. 








JOB FEARS IN 


SCHEDULE 
CUTS 


With film companies planning to 
make fewer pictures annually, con- 
cern is mounting among film ped 
dlers as to their future status in 
the industry. 


Development toward big pictures 
demanding long runs has. sales 
staffs fearing that their jobs are 
in jeopardy. Another unfavorable 
omen is the decrease in the num 
ber of sub-run situations. 

Feeling is that the concentration 
on key situations will find the 
branch managers handling the sales 
duties solo, with mail orders sell- 
ing serving the secondary outlets. 
Decrease in the number of thea- 
tres, it’s indicated, will obviate 
concentrated hinterland drumming 


PRAISE FILM MEN 
AS GOOD CITIZEN 


Hollywood, Oct. 20. 

Film industry's Permanent 
Charities Committee teed off its 
1954 campaign at a luncheon tossed 
by Marynard Toll, chairman of the 
Los Angeles Community Chest 
drive The chairman lauded the 
industry as “a leader in all the 
efforts to make this community a 
place to live better, happier and 
more effective lives.” 


Guests at the meeting, attended 


by L. A. civic and business leaders 
were Y. Frank Freeman, AMPP 
board chairman; Steve Broidy, 


cHairman of this yeans PCC cam- 
paign; Dory Schary. former chair- 
man, and Samuel Goldwyn who 
started the PCC 13 years ago. 





CRITICS’ CHOICE 


— 


They Can Review ‘Kiss Me, 
Kate’ In 3-D or Flat 





Metro is playing the 2-D vis-a-vis 


3-D running battle right down the | 


middle so far as “Kiss Me, Kate” 
is concerned. In setting special 
screenings of the 3-D Technicolor 
musical, all magazine and press 
‘critics will have their choice of 
seeing “Kate” as a dimensional or 
a “flat.” This is the first such 
dual setup of its kind. and obvi 
ously reflects M-G's knowledge of 
3-D resentment in some quarters. 

M-G had a closeup of 3-D antip- 
athy on the part of professional 
reviewers at a sneak preview of its 
\‘‘All the Brothers Were Valiant.” 
a conventional 2-D’er. at Loew's 
Lexington Theatre. N. Y.._ last 
Thursday (15). Following the pic's 
performance, the press reps were 
asked if they wanted viewing 
£lasses to see, for their own enter- 
tainment. “I. the Jurv.’ a 3-D’er. 
which was on the regular program 
at the Lex. Only a few of the es- 
timated 100 fourth estaters§ ac- 
cepted the spectacles and staved. 

At regular “trade” screenings. 
set for trade pvress appraisers and 
theatremen. “Kate” will undergo 
another unique switch. 


Former D.C. Nabe a Pix 


Washington, Oct. 20. 

A one-time nabe film theatre in 
southeast Washington. shui down 
when biz sloughed off. has been 
converted inte a modern film serv- 
ice studio It is National Video 
Productions, which opened _ last 
week. 

It is providing facilities for TV 
film producers and others. Opera- 
tion is by the former Carolina The- 

jae. 





Amusement Stock Quotations | 
(N.Y. Stock Exchange ) 
For Week Ending Tuesday (20) 


Weekly Weekly Weekly Tues. Net 
1953 Vol.in High Low Close Change 
High Low 100s for wee 
157% 1258 Am Br-Par Th 139 1414 14 141% oe 
4854 38% CBS, “A”... 27 4834 4658 4838 +154 
4814 3814 CBS, “B” ... 33 4838 4658 4838 l-1% 
173m 115@ Col. Pie. .... 22 16 1514 1534 a 
12% 77% Decea...... a 91% 834 87% a % 
47 41°2 Eastman Kdk. 170 4512 44° 45 i % 
14354 1014 Loew’s... 139 11% 1014 11 i % 
734 41% Nat. Thea. 110 61% 534 57% Lu 
| 30%@ 2419 Paramount .. 100 27 2514 2614 
| 3614 2738 Philco . 80 3058 291% 3014 1] 
| 293, 215% RCA 462 235% 227% 233% } 
| 43— 258 RKO Picts. .. 129 3 23% 27% ae 
4%4 314 RKO Thea. 68 334 314 35% 
41% 2°4 Republic 56 3 27% 3 \ 
115% 9°4 Rep., pfd. , - 101% 10 10 . ‘ 
1214 87% Stanley War.. 27 10 934 934 
1914 13% 20th-Fox 149 147% 1448 1424 ‘ 
| 17% 14 Univ. Pix. ... 37 161% 154 1514 16 
| 6812 61 Univ., pfd. *90 63 62 62 oe ht 
| 171% 1118 Warner Bros. 26 1134 111% 1154 1 3% 
84 6314 Zenith . ol 73.8 69°%4 711% aig 
| American Stock Exchange 

17°4 10!'% Du Mont .. 64 1] 101%4 1014 ‘ 

4} 27% Monogram 53 419 4 4 , 
173% 14 Technicolor 86 1314 145% 1434 ‘ 
33% 2°4 Trans-Lux 1 3 3 3 
Over-the-Counter Securities Bid Ask 
Color Corp. of Amer. Ser rere re cre 1'4 134 
CUMOPOMO... 6.6 jj et eas eeene occccccne 234 314 ra 
Chesapeake Industries ........e.eeeeeees 2°4 33% 

OS reer ry err: Sar reer Pei 405% 4234 Ve 
, B. PHOROS. 6icsasaeecveee Wore re ee 9% 1114 

WEOtE: THISROD 3.6.0 ce esoeneees re eee 758 Bes % 
* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) . 


SUES SHERRILL CORWIN 
FOR RKO BUY FEES 


Los Angeles, Oct. 20. 

| Suit for $15,000, plus $384 inter- 
est. was filed against exhib Sher- 
rill Corwin in Superior Court here 
as an aftermath of the abortive 
purchase of RKO last year by the 
| Ralph Stolkin syndicate of which 
Corwin was a member. Plaintiff is 
| Bertha L. Creegan, assignee of the 
'Chicago law firm of Lederer, Liv- 
|}ingston, Kahn & Adsit. 

| Complaint alleged that Corwin 
lhired the firm last Oct. 20 for a 
ifee of $15,000 which has not been 
paid. It was understood that Cor- 
win sought legal aid in attempting 
to self his interest back to Howard 
Hughes after the Wall Street Jour- 
nal began its series of articles on 
the antecedents of the Stolkin 
group. 





| 





es Continued from page 7 


made a settlement at less than 
SWG requirements, and altogether 
producer paid a _ portion of 
|amount due the writer, the SWG 
minimum _ still has not 


been 


| achieved, in the ruling of the guild, | 


so Swarttz and his company were 
put on the unfair list. 


W. L. Abt, Eddie Albert, Irving 
Allen, Rodney, Amateau, Polan 
Banks, Wellesley Beeman and Wes 
Beeman Productions. John Beck. 
Eddie Bracken and Bracken Pro- 
ductions, George Breakston, Yorke 
Coplen, Lou Costelio and Edward 
Sherman, Andre de Toth, Jerry 
Fairbanks, Inc.; Melvin) Geimer 


and Joe Langdom, Remy Hudson. | 


Carl Kreuger and Central National 
Pictures, Lee-Tuck Productions, 
Edward J. Leven, Ben Medford. 
Frank Melford, Richard Morros 
and M. R. S. Productions. Lou 
Moss, Tony Owen and Tony Owen 
Productions, Stanley Neal and 
Stanley Neal Productions, Seymour 
Nebenzal, Richard Oswald, Richard 
Polimer, Proser-Nasser Produc- 
tions, B. B. Ray, Ludwig P. Reiche. 
Al Rogell, Frank P. Rosenberg and 
Lionell J. Toll, Irving Salkow. Skvy- 
line Productions, Phil Tucker. Yan 
Cor Producticns, and Morris Wein. 


Wise Gets ‘Helen’ Job 

Hollywood, Oct. 20. 
Warners has assigned Robert 
Wise to direct “Helen of Troy.” 
Warnerscope film carrying estimat- 
ed $6,000,000 budget. Film. origi- 
nally on Sam Bischoff’s production 
Slate, will probably be 


{frontoffice 
project. 

Jack M. Warner accompanies 
Wise to Rome Oct. 30 for month 
of preparation betore December 
i start. 


"Screen Writers | | 


the | 


Others on the unfair list are Dr. 


Dividends Down 


Tn Tabulation Of 


Commerce Dent. 


Washington, Oct. 20 

Despite an improvement during 
September, film industry dividends 
continued to run well behind last 
year’s for the first three-quarters 
of 1953, according to figures re- 
leased yesterday (19) by the Dept 
of Commerce. 


Stockholders’ melon for the first 
|; nine months of this year amounted 


to $14,257.000. For the same _ pe- 
riod Jast year it was $18.511.000 
The dividends in the month of 


September, 1953, aggregated $3- 
036,000 as against $2,369,000 tor 
the same month of last year. Rea- 
son for the increase was that 20th 
took care of its stockholders in 
September this year, instead of 
October as in previous years. 

The 20th dividend for the month 
was $692,000. Loew's paid out 
$1,029,000 in September of both 
years. Consolidated Amusement 
put out dividends of $71,000 in 
| September, compared with $99,000 
a year earlier. 

The Paramount Pictures divi- 
|dend in September was $1.+70,000, 
| just $1,000 under the figure for 
last vear. Universal pix divided a 
quarterly dividend of $59,000, just 
$2,000 under the preceding year. 
United Artists theatre circuit paid 
$9,000 for the quarter in both 
years, 

The Roxy theatre of New York 
paid $6,000 this year, but nothing 
in September, 1952. Commerce 
Department points out that pub- 
| licly reported dividends in any in- 
dustry generally amount to about 
| 60 or 65° of all dividends paid 1n 
}that industry. 





Less Space for Lesser 


Hollywood, Oct. 20 
Cutting down on his film opera- 
tions. Sol Lesser has placed on ihe 
block property he had purchase’ 
as headquarters for his various pi 
enterprises, plus what is now 4 
| parking lot where he had plannee 


ito erect a small theatre. He 
put a $165,000 price tag on ‘'' 
parcel, 

Lesser now is engaged on! 


preparing for the release of ‘! 
bird.” Swedish film which he 
chased, and readying for the 

next spring of his next “Ta! 
pic Producer has shelved ‘ 
Follies.” group of seven short 
‘jects lensed in the Stereo-‘ 


process, which he earlier inten’ 
to release as a 
market 
} Jater. 


feature. He 


the shorts. individu 
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The Thundering Story 
of Uncle Sam’s 
“Flying Bullets” 

... and Their Women! 





oe 


iene KICKS OFF SATURATION REGIONAL BOOKING! 
HUNDREDS OF ENGAGEMENTS ZOOMING IN! 


THEN WATCH THESE KEY CITY DATES COMING UP: 
LOS ANGELES (Loyola, Uptown, Iris, Los Angeles); PORTLAND, ORE. 
(Liberty); SAN FRANCISCO (United Artists); MILWAUKEE (Palace); 
DETROIT (Broadway -Capitol); NEW YORK (Criterion). 

THE SKY’S 


*Gala opening with coast-to-coast television, radio and press coverage! THE LIMIT 
iia | —_ aia ™ s WHEN YOU 
a —_ baile tile 7 BOOK IT! 


re STACK cov GRAY sicueoARLEN we BISHOP ion ANIES Pear 


MF imanda BLAKE = Reed SHERMAN -Michael MOORE Lucile KNOCH- Profued by CCl KTUGQeR - Oecd by Lous Kg Srey U A 


7” (ale Eunson and Katherine Albert - Story by Car Krueger - Music Composed and Conducted by Herschel Burke Gilbert -Assocate Pricer Hey Sp 


Teen ee CLEVELAND" 
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Grosses 














SAN FRANCISCO 


(Continued from page 9) 
$1.25)\—"Redheads From Seattle’ 
‘Par) and “Bad Blonde” (Lip) 
Mildish $14,000 or less. Last week 
“Arrowhead” (Par) and “Plunder 
Sun” (WB) (2d wk), $8,000 in 5 
days. 

St. Franeis (Par) (1,400; 75-$1)— 
“All-American” (U). Okay $9,000 
Last week, “Little Boy Lost” (Par) 
3d wk), $8,000. 

Orpheum (No. Coast) (2,448; 65 
95'\—"Big Heat” (Col) and “China 
Venture” (Col). Fine bally pushin: 
this to hefty $22,000 or near. Last 
week, “East of Sumatra’ (U) and 
“Valley Head Hunters” (Col 
$9000 

United Artists (No 
65-95)—"Return Paradise” 
2d wk). Oke $6,500. Last 
$9.000 

Stagedoor 
—‘* Beggar's 
$4,000. Last 
Us” (RKO) 

Clay ‘Rosener) (400; $1)—‘Fan- 
fan The Tulip” (indie) (4th wk) 
Good $3,500 Last weck, $3 900 

Larkin (400; 65-85) 
“Miss Julie’ Okay $2,600 
Last week (UA), 
$2.500 

Vogue’ (S. F. Theatres) (337; $1- 
$1.20)—"Lite Begins Tomorrow” 
Indie) (2d wk). Nice $1,500. Last 
week, $1,900 


‘MOGAMBO’ SOCK 156, 


Coast) (1.207: 
(UA) 
week, 


A-R) 
Opera” 

week, 
4th wk), 


(370; $1-$1.50) 
(UA).. Nice 
“Sea Around 
52.200. 


tosener) 
(Indie). 
“The Assassin” 


SEATTLE; ‘SEA’ OKE 46 s«:: 


Seattle, Oct. 20 


“The Robe” continues a great 
magnet at the Fifth Avenue in 
third stanza. “Little Boy Lost” is 


big at Coliseum on second round 


‘HEAT’ HOT $10,500, 
PROV: ‘LION’ OKAY 86 


Providence, Oct. 20. 
State's “Vice Squad” and Mua- 
iestic’s “Lion Is In Streets” are 
tied for top coin this week, but 
former’s showing is best. Albee’s 
“Marry Me Again” is fair. Strand 
last week was solid with “Big 
Heat.” 
Estimates for This Week 
Albee ‘RKO) (2,200; 50-70)— 
“Marry Me Again” (RKO) and 
“Affair With Stranger” (RKO). 
Fair $6.500. Last week, “All Amer- 
ican” (U) and “Dark 
Indic) (reissue), oke $7,500. 
Majestic (Fay) (2,200; 50-70) — 
“Lion In Streets” (WB) and “Mur- 
der Without Tears” (AA). Active 
£8.000. Last week, ‘“Moonlighter” 
‘WB), $11,000 at upped scale. 
State (Loew) (3,200; 50-70) 





‘Wild’ Boffo $8,000, 
L’ville; ‘Bad Men’ 12G 


Louisville, Oct, 20. 


Protracted warm, dry riod 
hereabouts is not helping biz at 
first-runs. Despite high tempera- 
tures, trade continues to show 
strength with excellent product. 
Current stanza has just two new 
bills, the Rislto with “City Bad 
Men” and the Mary Anderson with 
“Blowing Wild,” latter being very 
big. “Eternity” in second week at 
the State still is smash. 

Estimates for This Week 


Kentucky ‘(Switow) (1,200; 75- 
99\—"‘Moon Is Blue” (UA) (4th 
lwk). Healthy $6,500 after last, 


i 


} 


Rapture” | 


week's $7,500. 

Mary Anderson (People’s) (1.200; 
54-75) — “Blowing Wild” 
Sock $8,000 
Streets” (WB), $6,000. 


Rialto ‘Fourth Avenue) (3,000; 


| 54-75)—"City of Bad Men” (20th) 


} 
| 


| 
| 
| 


and “Invaders From Mars” (20th). 
Likely good $12,000. Last week. 
“Sword and Rose” (RKO), $11.000. 


State ‘Loew’s) (3,000; '75-99)— 
“Eternity” (Col) (2d wk). Smash 
$16.000 after last week's t&tg 


“Vice Squad” (UA) and “Perilous | $22,000 


Journey” (20th). Okay $8,000. Last 
week, “Lili” M-G) and “Dangerous 
Crossing” (20th), $8,500. 


Strand (Silverman) (2,200; 40-90) |. 


(Par). 
week, 


“Redheads From Seattle” 
Opened Monday (19). Last 


“Big Heat” (Col) and “China Ven- ! 


ture’ (Col), nifty $10,500. 


‘Sumatra’ Sturdy $8,000, 





| Port.; ‘River St.’ 7G. 


Portland, Ore., Oct. 20. 





DENVER 


(Continued from page 9) 
Fair $8,300, and holds. Last week, 


$12,000. 


Denver ‘Fox) (2,525; 90-$1.50)— 
(“The Robe” (20th). Record $65,- 
000. Holds over. Last week, “All- 
American” (U) and “Man of Con- 
fiict’’ (Indie), $13,500. 

Esquire (Fox) (742; 50-85) — 
“Sea Around Us” (RKO). Good 


siz is very spotty here this 
round. Too many transient name 

actions and mild product are | 
blamed. “East of Sumatra” is fast 
at the Broadway. “The Robe” in 
second week at Orpheum still is 
smash, “99 River St.” is good at 
Liberty. ‘Moon Is Blue” held for 


fantastic 12th frame at Mayfair. 


$3,000. Last week. “All-American” 


(WB). | 
Last week, “Lion In | 


ee 





sieeeelmneiiienmieenttiintie einen 
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Jack Slade 

kid’s dad takes him west and the 
lad grows up to be Mark Stevens, 
an unwashed man who lives by bis 
gun. His six-shooter and violent 
nature are used on the side of the 
law to clean up the outlaws that 
infest western stage routes. Even- 
tually he becomes nothing but a 
drunken killer, on and off duty, 
and is shot down’ by a friend at 
the finale. The plot tries to stir 
up a romantic angle by having this 
dubious hero meet and marry 
Dorothy Malone, but he’s such an 
unlikely subject for romance it 
doesn't come over. 

Most of the players go through 
the footage looking as though they 
had never had a bath, much less 
a clean face. If the dirtiness was 
supposed to be realism, it missed. 
The performances are very poor, 
from Stevens on down, even 
though neither the script nor 
Harold Schuster’s 
them anything to work with. Bar- 








particular example of  scenery- | 
| chewing. 

| Technical credits are standard 
except the editing, which needs 


tightening badly. The background 
i score by Paul Dunlap and the title 
|tune about a bad man which Britt 
| Wood and Ed Bloodworth cleffed, 
are adequate. Broy. 


Madame De... 
(FRENCH) 
Paris, Oct. 13. 


Gaumont release of Franco-London 








“ie Fea : | Film production. Stars Charles Boyer, 

(U) and “Man of Conflict” (Indie), ! Daniele Darrieux, Vittorio De Sica. Di- 
$3 500 | rected by Max Ophuls. Screenplay, Mar- 
paises P | cel Achard, Annette Wademant, Ophuls 
Orpheum (RKO) (2,600; 50-85)—! from a novel by Louise De Vilmorin; 
“Marrv Me Again” (RKO) and, camera, Christian Matras; editor, Borys 
% = A ana ae ” , | é ! " Ma aux, aris. t i ’ 
“Affair With Stranger’ (RKO). | \oo"Wine Marveus Paris. Running Hime 
i Fair $7,500. Last week, OM Ye-'| Lows 2... .cccercccces Daniele Darrieux 
| jssues Andre Charles Boyer 
. te : Donati ° Vittorio De Sica 
Paramount ‘Wolfberg) (2,200; 50- | Jeweler .... , Jean Debucourt 
85)—"Big Heat” (Col) and “Mis- | Gitl zea De Leo 
, ” . | Nurs Mareille Pierre 

ision Over Korea” (Col) (2d wk). | _— ne i sd 
Neat $10,500. Last week, $12,000.) yfay Ophuls has created a deli- 
Tabor (Fox) (1.967; 50-85)—"99 | cate, half-toned study of turn-of- 
River Street” (UA) and “Steel , century manners and love that 
Lady” (UA). Good $5,500. Last | makes this primarily a distaff pic. 


week, ‘Dangerous Crossing” (20th) | 


and “White Goddess” (Lip), $5,000. 
Vogue (Pike) (442: 60-90) — 
“Leonardo de Vinci” (Indie). Neat 


$2,300. Last week, “Stars Look | 
Down” (Indie), $1,500. 
Webber ‘Bailev) (750; 50-85) — 


“99 River Street’ (UA) and “Steel 


Lady” ‘UA) Trim $3,000. Last 
week. “Dangerous Crossing” (20th) 
and “White Goddess” (Lip), $3,500. 


CINCINNATI 








Continued from page 8) 
000 Last week, “Let’s Do It 
Again” (Col), ditto. 
Grand ‘RKO) (1.400; 75-$1) 


“Little Boy Lost” (Par) (m.o.). Big 
$8.000 in 8 days. Last week, “I, the 





Jury” (UA) and “Neanderthal 
Man” ‘UA) ‘2d wk), $4,500 in 4 
davs. 

Keith’s (Shor) (1,500; 53-85) 
“Vicki” (20th). Fairish $5,000 or 
less. Last week, “All-American” | 
(U), $5.000. 

Palace ‘RKO) (2.600; 75-$1)—! 
“Lion In Streets” (WB). Fine $10.- 


500. Last week, “Little Boy Lost” 


| (Par), $13,000. 


Ace newcomer is “Mogambo.”’ oo : 2 

great at Musie Hall. “Sabre Jev’ Estimates for This Week 

is dull at Paramount. Broadway (Parker) (1.890; 65-90) 
Estimates for This Week “East of Sumatra” (U) and “WVal- 

Blue Mouse (Hamrick) (800; 90- !¢y Head Hunters” (Col). Fast 
$1.25)—"Cruel Sea” (U). Trim $8.000. Last — week, Stranger | 
$4.000 or near. Last week, “Melba ° \ ore Gun’ (Col) and Slaves 
(UA) (3d wk), $2,400. ee eh wee 

Coliseum (Evergreen) (1,829; 65- Guild (| Parker) (400; $1)—"Seven | 
00 '\—"Little i Lost” (Par) and Deadly Sins” (Indie) (2d wk). Slim 
, y Lo: é an A a of 
“Norman Conquest” (Lip) (2d wk). *! 400 Last week, $1.9 0. oy 
Big $9,000 or close after $12,500 Liberty ‘Hamrick) (1,875; 65-90) | 
opene 99 River Street’ (UA) and 

% —- see. “Steel Lady” (Rep). Good $7,000. 

(Evergreen) (2 3ot 7 , ae t 
“ae + natn Bot ota oh a4 Last week, “Moonlighter (WB) 
rae Weg ‘Huge $25.000 ‘ast week and “Bad Blonde” (Indie), $8,300. 
$34.000 ; Mayfair (Evergreen) (1,500; 90- 

Liberty (Hamrick) (1,650; 65-90) $1.25!—*Moon Is Blue Mpc — 

“Blowing Wild” (WB) and “Un- S*_ "hesihittie $3,500. Last week, 
dereover Agent” (Lip) (m.o.). Fair °* ca - 
$4.000. Last week, “East of Suma Oriental (Evergreen) (2.000; 65- 
tra’ (U) and “Desperate Searcn” %0)—"Vice Squad” (UA) and “Jug- 
(U), $4,500. gler’’ «Col), Mild $2,500. Last 

Music Rox (Hamrick) (850: 90- week, “Blueprint Murder” (20th) 
$1.25 “\foon Is Blue” (UA) (13'n and “City of Bad Men (20th), 
wk). Big $5.000, Last week, $5,700, $2.400 

Music Hall (Hamrick) (2,263; 90- , Orpheum = (Evergreen) (1.600: 
$1.25\—"Mogambo” (M-G). Great $1-25-$1.75\—"Robe” (20th) i2d 
$15.000, Last week, “Blowing Wild” \*? Holding at great $28.000 
‘WB and “Undercover Agenc” Last week, $31,000, new record for 
(Lip!, $7.200 in 8 days. state of Oregon. 

Orpheum ‘Hamrick) (2,700; 65- _. Paramount (Evergreen? 3,400; 
90)—" All-American” (U) and “King 85-90)—"Vice | Squad”) (UA) | and | 
of Race Track” (Rep). Slow $5.000, “The Juggler” (Col). Lean $5,500. 
Last week. “Lion in Streets” (WR) Last week, “Blueprint Murder” 
and “Black Fury’ (WB). $4500 20th) and “City of Bad Men 

; ~ i leh 20th), $6.000. 

Paramount (FEvergreen) (3.039 oe . 
65-90'—""Sabre Jet” (UA) and “Gav United Artists (Parker) (890; 90- 
Adventure” ‘ j $1.95\—"Eternity” (‘Col) 6th wk) 


UA). Slight $8,000 1 
9 days. Last week, “Stranger W 9v« 
Gun Co 


(Col), §6.300. 


‘G&S’ Pacing Mont’, 


23G: ‘Hawk’ Fine 11G 


Montreal, Oct. 20. 


“Gilbert and Sullivan” shapes a 


click at Loew's here this session 
“Houdini” also is fancy in second 
Palace week. “Wings of Hawk’ 


looks fine at the Princess, anothe: 


big ee 
Estimates for This Week 


and “Sky Commando” 


} 


Fall $7.000. Last week, $8.000. 


MINNEAPOLIS 
(Continued from page 9) 
‘Meet Dr. Jekyll & Mr. Hyde” 
2d wk', $1,500 in 4 days. 
Lyric (Par) (1,000; 65-85)—*Ter- 
ror on Train” (M-G) and “Big 
- Leaguer’ (M-G). Puny $4,000. Last 
week, “Woman They Almost 
Lynched” (Rep) and “San Antone” 
Rep’, $4,500. 


Radio City 


(U) 


(Par) (4.000; $1.20- 


€1.50:\—"‘The Robe” (20th) (2d wk). 

Palace ‘C. T.) (2,626; 45-75) The smash sensation of many 
; Houdini Par) (2d wk). Fancy \esrs here, Still gigantic at $40,- 
$16,000 following $22,000 opener, 000 Last week $51,000 house 
; Capitol (C. T.) (2,412; 50-80 record t : 
‘White Witch Doctor” (20th) (2d te , “ 
wk). Good $16,000 after $18,000 ., RKO-Orpheum (RKO) ‘4.000; 85- 
lat week £1.20\—"“Eternity” (Coi) ‘4th wk). 

Princess (C. T.) (2.131: 50-80)— oe Prego ay ' rth bg 
“Wings of Hawk” ‘(U). Fine $11.- ar ie — sy Spell eet Mla oy 
cos Last week, “I, the Jury” (UA), _ Great $0,000. Last week, $15,- 
$15,000 

Loew's ‘C. T.) (2.855: 50-85 RKO-Pan (RKO) (1,600: 55-76 
“Gilbert & Sullivan” (LF). Fast ~~ Flame of Calcutta” (Col) and 
$23,000. Last week, “Band Wagon” |Cruisin’ Down the River” ‘Col). 
(M-G) (2d wk). $17.000. =iim $3 500. Last week, ‘Last 

Imperial Cc T) (1,839: 34-60)— Posse” ‘Col and “China Venture” 
“Ambush at Tomahawk Gap” ‘Col) Col), $3,700, 
send “Sweetheart of Fleet” ‘Col State (Par) 2.300: 65-85) — 
Good $9,000 Last week “Dr siowing Wild’ (WB), Patrons like 
Jekyll & Mr. Hyde” (U) and but Cooper-Stanwyck team not 
“Battles Chief Pontiac” ‘l $1). delivering at the gate too well with 
000 v $7.000. Last week, “All-Amer- 

Orpheum ‘C. T.) (1,048: 40-65 n” 'U', $7,000. 
“Vice Squad” ‘UA) and “Marshal's World ‘Mann! (400; 55-$1.20;— 
Daughter” (UA) (2d wl Stout ‘ioon Is Blue” ‘9th wk Hefty 
$7.000 afte £9 000 last week 3.569. Last week, $4.000. 








| Diversity 











Continued from page 3 


‘part of the ticket buyers. They'll 


be watching out advertising to see 
what we're offering next.” 

In praising the values of out-of- 
the-rut programming, O'Donnell re- 
lates: “In one Dallas house we're 
running ‘Mogambo’ in competition 
with a state fair and ‘The Robe.’ 
We're pointing up the bigscreen 
presentation of ‘Mogambo’ and it's 


, going so great that the picture will 


/ hold for 


; 


19 


ia 


days whereas a run of 
over a week is highly unusual. 
This will be followed by ‘Kiss Me 
Kate’ in 3-D and the premiere of 
‘Hondo’ also in 3-D. 

“We have ‘Robe’ in CinemaScope 
in four houses and its doing three 
and a half to four times the amount 
of normal business. In the Dallas 
situation it will go six weeks; the 
longest run ever before has been 
two weeks.” 

O'Donnell, who takes aa active 
role in numerous film industry 
projects, was in N. Y. last-week to 
parUicipate in a meeting on raising 
funds tor the Will Rogers Hospital, 
Saranac, N. Y. He passed along his 
nlx-On-standardization observations 
in a private conversation with 
VARIETY. 


Its reserve and pacing slant this 
only for special situations in the 
U.S. It has names in the triple 
bundle of monickers in Charles 
Bover, Daniele Darrieux and Vit- 
torio De Sica which will help it 
pay off here. It will be good mar- 
quee lure for U.S. chances. 

Slight story concerns a general’s 
wife who sells a pair of earrings 
when she needs money. The ear- 
rings become the motif to keep the 
plot moving as the general buys 
them back from the jeweler and 
gives them to his mistress. The girl 
loses them, and they are picked up 
by a diplomat who becomes 
|}enamored of the general's wife. 
| Things come to a head when tne 
diplomat gives her the earrings. 
The earrings pop in and out of an 
exasperated jeweler’s store and the 
general is finally driven to a duel 
with the diplomat which ends in 
the death of his wife when she suf- 
fers a heart attack. 

Ophuls gives this a neat phcto- 
‘graphic framing as he delicately 
embraces his characters. Main 


drawback of the film is its out- 
moded feelings, and the rather 


lifeless agonizings of its puppet- 
like characters in a fading era 
when protocol, and saving of face 
was more important than reality. 
| Bits of business fill in the back- 
ground nicely and help give depth 
ae otherwise languishing love 
| tale. 

| Lensing is appropriate in its lusn 
delineation of the overpacked sets 
W hile editing and a constantly rov- 
| ing camera help get movement 
|into the slow plot. Miss Darrieux 
,is fine as the lovely, shallow lady 
| whose indiscretions lead to a 
tragedy. Boyer and De Sica are the 
rivals in period style and under- 
play their roles to fit in with the 
general style of this period piece. 
| Mosk. 





| Maximka 
(RUSSIAN-COLOR) 








Fair entry for houses using 
| Soviet product. 





Artkino release of Kiev Film Studio 
production. Directed by L. Braun. Screen- 
play, Koltunov: from story by K. 
Stanyukovich. At Stanley Theatre, N.Y., 


| week of Oct. 10, °53. Runni i 

pe ning time, 67 
BOOMER 006s ssecsececese Tolya Bovykin 
Luchkin iT Terer er Tre Boris Andre  +v 
PRES. 608 Cisasccecsseses -_ §. Kur:_ov 
Officer Thin ETT errr re V. Tikhonov 
Ship’s ae Mark Bernes 
re MeV . Borokin 
Bao #2 eee M. Astangov 
a eae N. Kryuchkov 





The usual descriptives of joyous 
collective farming and kindred sub- 
jects are temporarily set aside by 
the Kiev Film Studio in favor of 
|‘‘Maximka,” a politically innocuous 
story about a Negro castaway saved 
in the Atlantic by the crew of a 
i Russian naval corvette. Both the 


direction gave | 





ton MacLane, a thirsty killer, is a | 


| Boris Andreyev registers nicely 


| 


| 





Film Reviews 
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ee 
yarn and its treatment are f.; 
from Holiywood standards but ji: < 
a refreshing change of pace for 
Soviet imports. 7 
Based on K. Stanyukovich’s sto). 
“Ocean Tale,” the film recount: 
the rescue of the Negro lad anc 
his subsequent adoption as 
cot” by the Russian tars. One 
burly deckhand known as Luchkin 
takes such a fancy to the boy t!) 
he almost frees himself of drink 
so great is his devotion. Sa; 
wiched in the footage is the Sov), 
studio’s conception of waterfro 
life in Havana and Hongkong 
well as of slave traders cirea 1864 


the year in which the tale tak: 
place. 
While the corvette obviously was 


| part of the Czar’s navy and saile: 


in an era long before the “Octohs 

Revolution,” the picture's produc- 
ers manage to work in a few ref- 
erences to “serfdom” and undemo- 


|cratic practices of some of ship's 
officers. 
Performances are fairly good 


under L. Braun’s direction. Tolva 


| Bovykin turns in a warm, sensitive 


portrayal of the Negro moppet 


a‘ 
a bluff, hard-fisted, heavy-drinking 
gob who has his counterpart in al- 
most any navy and S. Kurilov is 
adequate as the eaptain. Othe: 
thesping is largely routine. Color 
camerawork particularly enhances 
the effect of the nautical scenes 
Gilb. 


Carnaval 
(FRENCH) 
Paris, Oct. 13 





Gaumont release of Societe Nouveile- 
Marcel* Pagnol Films production. Stars 
Fernandel; features Jacqueline Pagno! 
Pauline Carton, Renee Passeur, Arius 
Directed by Henri Verneuil. Screenplay 
by Marcel Pagnol from play by Emile 
Mazaud; camera, Andre Germain: editor 
R. Bianchi. At Marignan, Paris. Running 
time, 100 MINS, 

Dardamelle ...... ietens Fernandel 
Francine . Jacaueline Pagnel 
eer Pauline Carton 
AMEE svesdecs Renee Passeur 
SEEPOE 0. v'080 640 6560s000s ye Arius 


The favorite French theme of 
cuckoldry is given an all-out comic 
turn here with Fernandel wearing 
the horns. This is a one joke pic 
which soon wears thin. With the 
Fernandel name, this will do nice 
biz in general situations here but 
will have little chance in the US. 


except for possibly a few arty 
spots. 
Story has a peaceful architect 


finding out that his wife has 
cheated on him when she tells hin 
he is a cuckold after an argument 


about a_new dress she has just 
bought. He takes it in stride and 
lives his new status to the hilf, 


telling all his friends about it, put- 
ting up a big sign on his house, 
and organizing a syndicate of be- 
trayed husbands. A_ psychiatrist 
finds him sane and even joins the 
club. Pic ends in a carnival with 
a special float for all the cuckolds 
of the town which wins first prize 
The wife comes back to him and it 
ends on a serious turn with Fer- 
nandel making a pathetic speech 
on what would have happened to 
him if he had lost his wife. 
Fernandel gets all the comic 
possibilities out of this tried situa- 
tion without dragging. The villace 
types are fine. Direction lets the 
play form and wordage get in ‘he 
way; and lensing and editing are 
oKay. Mosh 





Turpin-Olson Footage 





| 


| 


| 
| 


| 
| 


For Foreign Showings 
Sports Films, Inc., affiliate of 
the International Boxing Club, will 
film the middleweight champion- 
ship fight between Randy Turpin 
and Bobo Olson tonight (Wed.) at 
Madison Square Garden, N. Y-. 
Since bout will be seen on home 
TV with only the New York area 
blacked out, footage is being 4*- 


'sembled mainly for distribution 


outside of the country. Joe Rob- 
erts is producing and directing, 
with sports columnist Bill Corum 
handling the narration. 

Bout pix have already been 
booked for the Trans-Lux hew* 
reel houses on Broadway and \'! 
be shown in the theatres late ' 
morrow (Thurs.). Adelphi Films, 
Ltd., of England, will distribute te 
films in England, starting Monday 


| (26). In England, greatest box- 

office biz ever done by any fig’ 

pic greeted the footage filmed of 
| Sugar Ray Robinson's first oft 
| with Turpin, on July 10, 19°, 
'when Turpin whipped Robinson. — 
| InN. Y. three-months later, Tur 


| 


' 


pin lost the crown back to Rob!n- 
son. It's for the title now vacatt d 
by Sugar Ray that the pair “-" 
square off tonight. . 

Distribution deals for the P'* 
have also been set for Canada ane 
Hawaii and additional spot boo 


ings are anticipated in the U.S. 
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31, ALAN LADD - JAMES MASON in “BOTANY BAY” co-starring PATRICIA MEDINA - SIR CEDRIC HARDWICKE 
ure | A JOHN FARROW PRODUCTION + Produced by Joseph Sistrom + Directed by John Farrow + Screenplay hy Jonathan Latimer 


ted | _ From the novel by Charles Nordhoff and James Norman Hall - Color by TECHNICOLOR - A Paramount Picture 
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dicated, felt a sense of participa- 
tion, cheering the good plays and 
booing the referees penalitics. 


had received 
indicating 
for 

surpassed that 


BOTY said it 
from theatremen 
the advance sale 
Tech game already 
of last week. 

“We into 
something said Rosensohn. 
tisfactory in of 
reacted It proved 
ed it and that 
a fitting subject 
entertainment 
the disap- 
attraction 
around 
unimmer-like 
of the 
theatre- 
ol a 


hat 


went this to prove 
ae | 
how 


was Lerms 


the audience 
that 
football g 


for theatre TV 


people enjo 


ain are 


yuted 
the 


Rame 


Rosensohn attril 
showing to 

nt the best 
nerally 
and 
Hlowe 
that 


pointing 
It wa 
ie 
weather 
event 


the vood 
the 
Vel \ 


the 


newness 
of 
competition 


iew 


men 1S 


Atlanta Interested 


With 


south 


the 
this 
unde 
and un- 
Atlanta 
from Box 
presenta- 
Offi- 


high in 
grid clash 
between 
Dame 

Tech 
iS seeking game 
Office Television for 
tion aS a charity event. 
local cancer drive 
book the game, ema- 
from South Bend at the 
Theatre, Atlanta, 
equipped with a 
installation, but 
BOTV. faces the problem of 
getting long lines and local 
loops installed in time for the 
Charity execs indicat- 
event will be offered 
ranging from $5 to 
seat. 


interest 
in 1 
Saturday 
Notre 


Ceorgiha 


feated 
beaten 


} the 


cials of a 


hope to 
nating 
Paramount 

House 


is 


closed-circuit 


contest 
ed that 
at prices 
$20 per 


OW Theatre Football Starts Slow 


— ————— Continued from 


wires | 


ND-Georgia | 





game on home TV the 

of the downbeat results. 
Opinion is that you can't buck free 
competition of a comparable quali- 


free 


cause 


Was 


| 
| 
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football would be a great theatre 
TV event if it did not have to face 
the competition of a free game. 
Albany Downbeat 
Albany, Oct. 20. 

Box Office Television closed cir- 
cuit presentations of Notre Dame 
football games will probably be 
discontinued at Fabian’s Grand 
after Saturday (24) contest with 
Georgig Tech, unless the attend- 
ance picks up sharply from the 
count of 500 the ens ment 
vith Pittsburgh (17). 

Third of a house, at 85« 
adults and 50c. for children 
disappointment to the management, 
although previous attempts, at the 
Grand and Palace, to make tele 
cast of Notre Dame football pay 
had been unsuccessful. 

First this year were 
frankly advertised as an “experi 
ment,” the public being promised 
four others if it attended initial pair 
of Videocasts. There is hope—pos 
sibly not great—that the ex 
cellent pickup of last week’s excit 
ing hard-fought game, plus 
Georgia Tech's unbeaten record in 
33° «contest will cause greater 
pressure on the turnstiles. 


at age 
for 


Was a 


two games 


too 


Omaha Disappointed 

Omaha, Oct 
football TV 
Omaha bow Saturday 
was thrown for a loss. The 
Dame-Pittsburgh game drew only 
600 to the 2,890-seat Orpheum at a 
$1.20 scale, with students admitted 
for 75 cents. 

Tri-States Bill Miskell 
termed it “very disappointing” de- 
spite the fact there was plenty of 
competition. University of Nebras- 
ka was playing Miami in Lincoln; 


20), 
its 


and 
Notre 


made 
(17) 


Theatre 


boss 


University of Omaha was at home 
against Emporia, and, of course, 


there was free home video of Ala- 








tv. Home TV’s game of the day | bama-Tennessee*clash plus plenty 
was the Alabama-Tennessee con- | of radio time for grid fans. 
test. In a report to the National Miskell syid he doubted if he 
Collegiate Athletic Assn., following | would try any more football TV. 
the closed-circuiting of gridiron’ Boxing TV, on the other hand, has 
events in 1949 and 1950, Nate | proved successful here despite $3 
Halpern, prexy of Theatre Televi- | tariffs. Jammed houses here been 
sion Network, said that collegiate | the rule. 
> = a — _ — —— 

‘ 





J use bw’ 


says MERLE | OBERON 


9 out of 1O 


Screen Stars do-— | 
how about You 7% 


See MERLE OBERON starring in 







“AFFAIR IN MONTE CARLO” now setae toca 


COLOR By FecHnicoLorR « An Allied Artists Production 





Surgery Circuit 

Another application of sub- 
scription TV will be demon- 
strated today ‘Wed.) when the 
American Academy of Medi- 
cine puts on a special show for 
doctors. System to be used is 
Skiatron’s Subscriber-Vision. 

Half-hour show, originating 
in the studios of WOR-TV, 
to be picked up on sets at the 
Academy, the N. Y. Medical 
College and also the Academy 


of Medicine in Newark. Pur- 
pose of the program, spon- 
sored jointly by Skiatron and 
the Sackler Foundation, is to 
pinpoint the practical use of 
controlled types of TV broad- 
casts, in this instance to relay 
specialized information to 
medics 

Program will be concerned 
with new operating technique. 


BULLISH ON THEATRE TV 





Fabian Will So State At 
Chicago Convention 


Si 


theatre television 
becoming a success is “better than 
ever,” according to S. H. (Si) Fa- 
bian, head of the National Ex- 
hibitors Theatre Television Com- 
mittee. Fabian, who will make a 
report to the committee at Theatre 


The chance of 











@ Academy 


the executive branch, and seeing 
in it the only tangible result being 
appointment to two more majors 
reps to the board. 

To this, Engel replied, “It was 
felt necessary to establish a new 
branch because a number of rep- 
resentatives in the industry had 
no voice and some had unequal 
representation. We felt manage 


Continued 








| ment had less representation than 


Owners of America’s Chicago con- 
vention Nov. 1-5, admits there are | 
still ‘many problems to be ironed | 
out,”’ but he beiieves these can be 
resolved in light of “the way the 
public reacts to new things.” 
According to Fabian, the me- 
dium needs better sets, color, 
shows and more installations. He 
said the latter had been delayed 
because of the introduction of 
new film projection § techniques, 
limiting the amount of coin an 
exhibitor can spend for new inno- | 


vations. 


Ez 


also find it easier to house a screen 
of such proportion. 
talk of lensing footage on a wide 
angle and introducing the 
morphic effect optically in the lab. 
This, it’s said, would make film 
compatible with pictures shot for 
squeeze-lens presentation and also 
would prevent light loss at the 
camera 

Additionally, engineers have 
played around with the thought of 
photographing pix with a camera 
in which the film moves sideways 
and on a curve, While this isn’t 
new—Metro recently disclosed 
was testing a camera of this kind 
which exposes two frames at a time 
—scientists reportedly are study- 





Screen Ratio 


Continued from page 7 





| ing the idea of not only lensing but 


| would 


| the projector. 
|} a picture of very 


| seriously 


heavy 


000 


| for 
| where buik 


al 


| Gamp Shows 


also projecting film that way. This 
involve the strip running 
horizontally and on a curve through 
Result is said to be 
fine definition 
and clarity. 

Difficulty, of course, is the need 
for a new projector. Regardless of 
picture quality achieved, no one 
believes that exhibs will 
take kindly to a proposition that re- 
quires them to invest additional 
coin in equipment. 








=a Continued from page 1 — 


could be raised to entertain 
troops all over the world. Bright 
Says that a proposal of this kind 
would aid the performers working | 
scale and somewhat above 
of AGVA unemploy- 
ment exists. 

Eddie Rio, AGVA’s Coast region- 
director, is now trying to line 


|up time on a network. They hope 


‘on 


to be able to originate the show 
the Coast, because of the 
possibility of getting all filmsters 


to participate. 








e 
| ‘Dragnet’ Versions 





\_—m—es Continued from page 


_ been cut by Happy Lewis on the | 
Jubilee label, It was etched | 
Without getting a license assign- | 


ment or an okay from Alamo and 


it’s reported that Jack Webb con- 


siders the Lewis cut in bad taste. 


‘| Webb and Schumann are huddling 


| against Jubilee. 


on the Coast on possible action 

The Latino field 
got into the “Dragnet” act. too. 
last week with a release of a mam- 
0 version by Machito on Seeco 


Records. 


| members 


| just 


they should have enjoyed on the 


board. It wasn’t until we were 
financially independent and sus- 
taining, and didn’t have to rely 
on the majors as in past years, 
that we dared invite management 
representatives, for fear we might 
be accused of the same charge 
Lessing now makes Ironically, 
heretofore we have been targets 
for criticism and_= sniping on} 
charges the board was ‘guild-con- 


trolled.’ 


“Mr. Freeman and Mr. Mannix 
are responsible leaders in the in- 
dustry and they would not have 


accepted and agreed to serve on | 


the board if they felt it was not 
operated as a free and democratic 


group. The board operates with 
a majority vote, in a completely 
democratic process. Everything’s 
voted on by secret ballot. 


Decided In. December 
“As to his contention the 
ministrative branch was set up 
without notification to anyone, this 
was announced in the trade press 
last Dec. 8. But his charges that 
there is a sinister conspiracy are 
not borne up by the facts. 
There is nothing the Academy has 
ever done that can’t stand a 
searching inquiry in the light of 
day. 
“We 


ad- 


sent letters to 85 Academy 
notifying them of pro- 
posed transfers to the administra- 
tive branch, yet he the only 
one who objects to this new di- 
vision. There is nothing new about 
the creation of a new branch. We 
followed the identical procedure 


is 


| three years ago in establishing the 


There has been | 
|developed and grew 


ana- | 


it | 
| Walis, 


As the industry 
it was found 
necessary to create new branches. 

“Among those we wrote were 
Walt Disney, who said he preferred 
to remain in the producers’ branch; 
Nat Holt and Jean Hersholt, who 
agreed to transter; Jerry Wald, 
who wanted to remain in the pro- 
ducers’ branch; Louis De Roche- 
mont, who remained in the pro- 
ducers’ branch; Robert S. Ben- 
jamin, UA board chairman. who 
okayed the transfer; Fred Brisson, 
who agreed to_ transfer, 
Arthur Hornblow Jr. and Hal 
who wanted to remain in 
the producers’ branch. Steve 
Broidy, president of Allied Artists 
and of the Independent 
Picture Producers Association, 
agreed to transfer also. 

“In any event all these persons 
—and Lessing, too—had the choice 
of transferring.” 

Explaining his resignation 


producers’ branch. 


the Academy, Lessing character- 
ized it as a move “in the interests 
of independent producers, whose 


pictures will have an even smaller 
chance in the Oscar 
than heretofore.” 

Lessing's chief 


complaint was 


the sudden establishment of an ad- |} 


ministration branch, 
an executive branch 
of Governors. 


in addition to 
on the Board 
He had been shifted 
to the new branch with Y. Frank 
Freeman of Paramount and Eddie 
Mannix of Metro as his colleagues, 
giving the majors a 2-to-1 majority. 

“I want to make it clear that I 
am not criticizing Mr. Freeman or 
Mr. Mannix, for whom I have the 


| utmost respect,” he said, “but I do 
| know that because of the wide- 
| screen, 3-D and 2-D questions 
|there will be the point raised 
| about what to do about these in 
Academy nominations. Are they 


| jor representation on a board al- | 


going to make certain new media 


, Will receive special Oscars. or are | 
going to have them compete | 
These are ques- | 


| they 
‘with 2-D pictures’ 
tions which will arise, and I don't 
know the answers because nobody 
in the Academy has broached the 


matter to me. 
Lessing explained that neither | 
| he nor Webster's dictionary could 


| differentiate between 
tive” and “executive.” 
“They created this administrative 
branch without consulting anyone 
about it, and I don't like the arbi- 
trary manner in which it was done. 
Why was it done? Was it to make 
certain there would be more ma- 


ready loaded down with major 
votes? Are the majors fearful of 
the indies repeating with Academy 


and | 


Motion | 


from | 


nominations 


“administra- | 
He added: | 


Touchy To Charge 


from page 7 ———————— 





winners such as ‘African is 
and ‘High Noon?’” 


| Jack L. Warner resigned fro 


the Academy last year but for 

' different reason, He walked out 
because the Board of Governo;< 
| nixed his proposal that Oscars je 
|awarded to studios as well as i 
individual producers. Warner w.< 
one of the Academy’s founders 
} Later Lessing answered Eno 
| blast by contending numerous 

| portant figures in industry 
“plain working stiffs” have voic, 
approval of his allegation. “As 
charge I’m not interested in th, 
Academy’s welfare, I wouldn't 
gone to trouble of exposing 

tion if I weren't. I’m not cons 

of having blasted the Academy, 
Engel charges. As matter of fact 
went out of my way to praise 





int'l Invitations 


‘os Continued from 


page 7 


Leonean 


tems on European exhibition 
also, effects of reduced 
tion in Hollywood. 

| Exees say they are 
certain that, barring 
seen, global pic biz 
| at very high level in 1954 eve 
'though there is a feeling that 

will be somewhat below the totals 
established in 1953. Expectation 
for the current year are for dolla) 
| remittances of more than $170.000 - 
| 000, which is the highest they have 


pro 


reasona 
the untore 
will continue 


| ever been. 
Take Home Money 

At the same time it is a fact 
that, counted in the $170.000.000 
are large amounts representing 


coin accrued to the American dis- 
|tribs and unfrozen through com- 
| pensation deals and various othe: 
means during the year. In France, 
for instance, more than $4,000.- 
000 held in the capital account and 
representing earnings accrued to 


the Americans up to June, 1952 
were thawed. Most of the coin 
was credited to 1953. Finmeec- 


canica deal in Italy last week paid 





off with the first check fo) 
$1,723,000. Total of 50° of the 
American distribs’ frozen coin in 
Italy is available for these trans- 
actions. 

It’s believed that the cuts in 
American aid will not make them- 
| selves felt for quite some time 
i though, psychologically. they 


are likely to be felt when it comes 
to industry requests for a lhiberali- 
zatien of remittances. Latter also 
| tie up closely with the pertorm- 
ance of foreign imports in the 
'U. S. This is a sore point with 
the American companies since the) 
argue they can do no more than 
see to it that this country remains 
a free and open market. 
| This view is not shared by some 
lof the producers abroad who by 
now have come to revive the old 
idea of import reciprocity. Dis- 
ltribs in N. Y. are generally cool 
/to any such idea, maintaining that 
| it would serve no practical purpose 
to take one or two French or 
Italian pix for a stated total ot 
| Hollywood exports to these coun- 
tries. It’s argued that putting 4 
film on the release sked doesn't au 
tomatically assure it bookings and 
that, furthermore, the major ©): 
tribs are not geared to give (tn 
| foreign films the kind of attention 
and special handling they require 
There is concern, too, over 4 
possible precedent in granting 
reciprocity to any one country In- 
dustry has never stopped regret- 
ting the subsidy arrangement en- 
/tered into with the Italians two 
‘years ago which brought reques's 
from other nations, and most !e- 
cently France, for similar deals. 








Preoccupied 


———— ¢(ontinued from page 3 ca 


—_—_—— 
|Fowler’s “Beau Janes” to ince 
|producer Jack Barnett; Five 


Against the House” for Doyle Pre 





ductions (Sterling Silliphant); “Bac 
| Day at Hondo” at Metro; “Lill 

Story” for John Patrick; “The Lilt 
of Lucy Gallant” for Pine & 


Thomas lensing, and “Anastasia, 
| British play, for Warner Bros. 
Most important purchase so 
in October is “Tigrero” for 20\- 
Fox, in which author Sasha Sein: 
recounts his experiences on an 4! 
mal hunt and diamond search 
the Matto Grosso. The book * 
up for publication by Prentice-H«!! 
during November. 








a 











is 


m= 
her 


ina 


oO1n 


ran 


hat 


= an a aan ss * Sas ~ © = —_ = o. — = ~~ fe = So w Oo a — a a ee — os _ —_— =D & an —_ -— —--s ~-~ = _ 
. , en2--—-3 35 8 -~ = a=-¢ =c°o7 5 So os = a=-sa>5 —a ess. Poe a eos Ho, = & 3s S23 5 —= Zz x 
tc xs @@ a comw~o'.s's : oan-* Ss = » > mt <4 r “Tes. eoe. a@Vweait 3 is @®@=s oer :~¢ ' m>. eo 





Wednesday, October 21, 1953 


VARIETY 








RKO Radio 7 ee Ine. 


congratulates 


WALT DISNEY 


on the selection of 


ROB ROY 


THE HIGHLAND ROGI 


Color by TECHNICOLOR 


and 


BEAR COUN TRY" 


e-Life Adventu - Print by TECHNICOLOR 


als he pictures of [O53 for 


THE Royal film 


Derformance 


on October 20, in London, before a distinguished audience headed by 


Her Gracious I lajesty, 
QUEEN ELIZABETH, II 


*“BEAR COUNTRY” now in release...) ROB ROY” national release date, February 1934 
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the meeting of board of govern-| anamorphic process under the film | 
lates a unanimously adopted a reso-| company’s own name. WB said the | P ; 
° lution condemning the “confusion| deal with Dudley was a stopgap | Costly Sound 
Ow deliberately created by those re-| measure until it obtained its own pout 
S rom sponsible for = e —— nies lenses from the Zeiss Opten Co. of ontinued from page il =! 
dle.” Board also is demanding that! Germany. In the meanwhile, it| —. ~ 3 
the screen size and sound produc-| .aiq j¢ would make six pictures in ~ he next move was up to 
aed ; bably in Ci tion be standardized. WarnerSuperScope as well as in ouras, — 

NEW YORK | eacoomns. oS yes Alo Pree me 2-D and 3-D. Later WarnerSuper-| Both exhibs and equipment deal- 


Fred T. Powney, sales exec with 
Young America Films, named a 
veepee of the firm. 

Leon D. Netter, Jr., Altec gen-| 
eral sales manager, to Chicago, | 
Kansas City, St. Louis, Des Moines 
and Memphis to push stereosound | 
installations in those areas 

D. S. McLean, former Altee field 
rep, named acting branch manager 
of the company’s eastern division, | 
with headquarters in Newark. He 
temporarily assumes duties of G 
M Pinckney, who is recovering 
from an illness 


CHICAGO | 


Mr. and Mrs. John Balaban back | 
from Europe 

Manny Gottlieb, Universal dis-| 
trict manager, in hospital for eye 
operation 

Frederic Du Pont, mayor 
Paris, Franee, and French consul 
peneral here were guests at Cine- 
rama Jast week 


Irwin Noyer, manager of North- | 


Columbus Day 
of Angel 


Theatre, gave 
for orphans 
Orphange 
“Torch Song” pegged for the 
Monroe Oct. 27 while “Joe Louis 
Story” goes into Grand Oct. 23. 
Women's Variety Club held 


town 
party 
Guardian 


screening at Carnegie Theatre and | 


raised $1,790 for cardiograph ma- 
chine which is being donated to La 


Rabida sanitarium. 

Teitel Film Co. has “Seven 
Deadly Sins” on distribution 1p 
this territory after 16 weeks et 


World Playhouse 
DALLAS 

Walter Grubb named manager 
of Josephine Theatre, San Antonio, 
operated by the Summers Circuit; 
replaces Kenneth Danie, resigned. 
Grubb was formerly assistant pub- 
licity director for Interstate Thea- 
tres in San Antonio. 


The Tex Drive-In opened at 
Groves by Tex Drive-In Theatre 
Co. Howard L. Arthur, Jack W 


Woldert, and Robert M. Rogers are 
operators with Arthur as manager. 


The new Texas opened at Has-| 


kell, replacing one which was de- 
strovyed by fire early this year. 
House has a seating capacity of 
700. Burnice Haley is manager 

The Glade Drive-In. first ozoner 
for Gladewater, been opened there 
by Mr. and Mrs. Harrell. 

Harold Foreman named manager 
Graham Drive-In at Graham; 

previously at Albuquerque, 


of 
was 


N 
LOS ANGELES 


20th-Fox purchased “Man 
Crazy,” indie produced last year 
by Sidney Marmon and directed by 
Irving Lesser; will be released ir 
December. 

Columbia purchased Hugo Haas’ 
“Bait,” fourth of his six indie films 
it ha&S acquired for release. 

Walt Disney is readying reissue 
of “Fantasia,” this time with a por- 
tion of film made for widescreen 





in 1940, is equipped with Fanta- 


rf : : | 
sound, a variation of dimensional 


sound worked out by Disney tech- 
nicians at that time. 

Filmakers Productions’ “The 
Bigamist,” starring Joan Fontaine, 
Ida Lupino, Edmund Gwenn and | 
Edmond O’Brien, will be preemed | 
Nov. 24 at the St. Francis, San} 
Francisco. 

Fox West Coast upped Arvid M. 


Ahlskog, with the company since | 
1931, from comptroller to treas- 
urer, succeeding O. A. (Pop) Col- 
lins who retired last week. 


CINCINNATI 
Jerry Shinbach, RKO Theatres 
division manager, and Joe Alex- 
ander, Cincy manager, will present | 
William W. Howard, company 
veepee, to city officials and civic 


Of | leaders at reception Thursday (22) 


in the Netherland Plaza. Party is 
linked with opening of ‘The Robe” 
that night in the RKO flagship 
Albee. 

Shinbach named Ansel Winstoa, 
of the Chicago area, to city man- 
ager at Dayton, O., replacing Good- 
win Sable who filled the post 18 
years. 

Stanley C. Jacques, branch man- 
ager for RKO since 1917, retired 
and has been succeeded by Lloyd 
Krause, who has been city sales 
| manager. 


Variety Club’s 26th annual ban- 
quet will be held at William Penn 
Hotel Nov. 26, with only one prin- 





| 


with Samuel H. Pryor as the new | 
boss. John Barr is assisting him 
in booking house. 

Ike Sweeney, Republic exchange 
manager, in St. Francis Hospital for 
series of check-ups. During his 
absence, Bill Nesbit is in charge. 

Lyman H. Ringbloom, new to 
| exhibition, just reopened the Wil- 
mington, New Wilmington, Pa. Had 
en closed for some time. 
Warner Theatre, which planned | 





| be 


to close down when “Martin Luth- 
er” run ended tg. get ready for 
Cinerama, will continue for one 
week longer to play “Lion In 
Streets.” 

Alpine Theatre Co.. with eight 
houses in West Virginia and one 
in Pennsylvania, leased its nine 
units to E. Dormer. who lives in 
Florida. Bernie Potts stays on 
under the new management as 


booker-buyer. 


PHILADELPHIA 

Melvin Fox, indie chain exhibi- 
tor, named a commissioner of the 
Philadelphia Parking Authority. 

Stanley Warner reopened the 
Ogontz and circuit is reported 
ready to place several other neigh- 
borhood spots back in operation. 


|} Allied of Eastern Pennsylvania 
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gives you Liftlike color in every scene 





| ful to American interests in 





New Eady Plan 


Continued from page 4 








of petitioning the Treasury for an 


reduction 
two 


admissions tax next 
March i represented separ- 
ate moves that are in no way con- 
ditioned upon one another. 


Companies in N. Y. also had fol- 
lowed with much concern a move 
by the Cinematograph Exhibitors 
Assn. in Britain which implied an 
entirely new Eady scheme 
ture that would have been harm- 
that it 
would have eliminated Eady grants 
to the distribs. 

Under the extension of the 1952- 
53 British film deal, the American 
companies are stiil guaranteed a 
$4,000,000 minimum and a $6,000,- 
000 maximum of Eady money. 
However, as last year, they have 
waived transfer rights to that coin. 
It's assumed that, ‘unless Eady 
money is restored to the £3,000,- 
000 level, any 1954-55 pact will re- 


duce the $4.000.000 minimum in 
proportion to the overall reduc-| 
tion. Eady coin is derived from a 


special tax on film admissions. 
Foreign department execs in 
N. Y. said this week they had no 


further word either from Allport | 


or from Australia on the proposed 
transfer of blocked Australian 
pounds to Britain. Matter was to 
have been taken up both with the 
“British Treasury and the Aus- 


Britain. 





struc- | 


Scope was regarded as too unwield- 


WarnerScope, name 
used for an ordinary widescreen 
process. 





in WarnerScope was “A 
starring Judy Gar- 


| duction 
Star Is Born,” 
| land. 
|\for 3-D production. Last week, it 
was decided to lens the film for 
general large screen viewing only 
| because the story was too intimate 
to meet the enormous area of War- 
nerScope. 
‘The Chemistry of Good Pix’ 
In his comments to sales staffers 
last week, Kalmenson said: “We 
| have been asked to name our for- 


| 


mula—exactly how are we going 
|to make pictures, how many in 
WarnerScope, how many in 3-D, 
etc. The chemistry of good pic- | 


tures isn’t a matter of set formulas. 
|Our product will be marketed to 
| give each picture the medium best 


ited.” 


/ Sul 
oe 

















| Continued from page 5 


| equipped for C’Scope will have no 
| new product from 20th until then 

In contrast with most other dis- 
tribs, United Artists is having a 
| field day with releases of indie pix. 
| UAA looks set to handle at the rate 
of four films 


, ; UY >r th 

‘ipal speaker this yvear—Mutual | new per mon 

ai i iecialakeatee ‘Hareid K,| tralian government, the purpose | through 1954. 

Stassen. | of such a transfer being to bolster Indie offerings also will round 
Marien. Pa.. Theatre reopened | depleted U.S. sterling balances in | out the releasing skeds for a cou- 


ple of other outfits. While Co- 





"Chemistry of Pix 


Continued from page 11 


| 





II.” Warner added that the com- 
pany was expressing its confidence 
in the industry “in the tangible 
terms of maximum production.” 

The following morth, on March 
1953, the company closed down 





5, 


the studio, saving it was “tapering | 


off on production for a_ period 
which will not exceed 90 days.” On 
March 10, WB announced the in- 
troduction of WarnerPhonic sound, 
which it said climaxed nearly 30 
vears of research and development. 
On March 23. preceding the future 
release 
film, ‘“‘House of Wax,” Jack L. War. 
ner rapped the “phony spokesman” 
of the industry who were down 
beating 3-D. In listing scientific 
facis pertaining to 3-D films, he 
said the “publie will wear glasses 
as effortlessly as they wear wrist 
watches and fountain pens.” In 
April, the company reported that 
“Dial M for Murder” would be 
filmed with its own 3-D camera 
rather than the Natural Vision cam- 
era used for “Wax.” 

On May 7. WB announced its 
own widescreen process, Warner- 
Scope, which was described as “a 
newly-perfected process which has 
been in development by the studio 
for many years.” This is not to 


be confused with the anamorphic | 


process which now bears the name 
of WarnerScope. As far as could 
be determined at the time, it was 
an ordinary widescreen technique 
not requiring the use of the special 
“squeeze” lenses. Company said 


it would announce details “at an 
early date when we are ready to! 


of Warners own first 3-D | 


lie has started 27 new produc- 
| tions this year, its release rate of 
tained via tieups with outside film- 
makers. Same situation obtains 
: With Universal. And RKO's own 
|studio product, obviously insuffi- 
‘cient to keep the distribution 





branch of the company going, is | 


| enhanced by production from Sam- 
uel Goldwyn, Walt Disney and 
other outside sources. 

Columbia 
ample of 
production. 


offers a striking ex- 
risking bigger coin in 
Col has a reputation 


of providing one standout pic each | 


year, in terms of investment and 
boxoffice results. This year the 
company has four major entries: 
“Salome” and “From Here to 
Eternity,” both already in release, 
and “Miss Sadie Thompson” and 
“Caine Mutiny,’ unreleased but 
authoritatively touted as big stuff. 
On the overall, the cuts in ma- 
jor company product will have 
many ramifications in addition to 
those cited. Many theatremen 
across the country already have be- 
gun singing the product-shortage 
blues. As this situation grows more 
acute, exhibs in some situations 
may take to giving offbeat films a 
play. It could mean a greatly ex- 
panded market for foreign films. 


Lab | 








C'Scone 


| Continued from 





page 0 Eee 


| three-strip camera to CinemaScope 
| films or any pix utilizing anamor- 
phic lenses at the camera end. 
Problem there is one of matching 
up the images in the processing. 

When it comes to handling East- 


ly and the name was changed to | 
previously | 


Among pictures it listed for pro- | 


This was previously listed | 


j}about 55 annually will be main- | 





ers disputed Skouras’ claim of |. 
200 installation orders for Cinemas. 
Scope. Exhibs acknowledged th»: 
the large key houses may be plac- 
sees but reiterated that 
“little 


4h, 
he 


guys” are holding fact 
against the insistence on the add 
tion of stereo sound. 

To determine their future course 
in relation to CinemaScope, Allied 
members sought at their recent 
national convention to learn th, 


CinemaScope plans of all distrit 
Replies to telegrams to compan: 


sales managers brought the fo}. 
lowing replies: Paramount. not 


making any pix in CinemaScop: 
United Artists, two CinemaScops 
films planned, but not with stereo- 
phonic sound; Universal, its Cin. 
emaScope pictures will be avyail- 
able in standard prints too: RKO 
no CinemaScope pictures planned 
as of now; Metro, it has not de- 
cided on a release policy for the 
. two CinemaScope productions o; 
its schedule; .epublic, no Cinema 
Scope pictures planned, the com- 
pany’s program being standard ; 
track to provide exhibs with pic- 
tures which can be played “without 
the installation of costly equip- 
ment which may become obsolete 

Warner Bros. and Columbia did 
not reply to the Allied wires. How- 
ever, it was learned that WB will 
make its WarnerScope films. an 
anamorphic process similar to Cin- 
emaScope, available with single 
track sound. Columbia originally 
had six films planned for Cinema 
Scope, but reportedly has trimmed 
the program to one film and even 
this is said not to be too definite. 
Should Columbia proceed with its 
Scope plans, however, it’s indicated 
it would make the pix available 
with single track sound. 
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| deal with James Carreras Exclusive 
Films of London, plus deals for 
one film each from two German 
producers. Republic has four pic- 
ture pact with Britisher Herbert 
| Wilcox. First will be “Laughing 
' Ann,” starring Margaret Lockwood 
and Forrest Tucker with ‘Trouble 
in Glen” coming later. 

Allied Artists deal with Asso- 
ciated British Pictures Corp. is for 
, three Moulin productions. Also has 

deal with ABPC on “Duel In Jun- 

| gle.” Producer Tony Owen is now 
jin Hollywood putting together two 
/more packages. Abtcon Pictures 
finished “River Beat” in London as 
first of multiple picture deal with 
Anglo-Amalgamated productions. 

Joseph Shaftel has several pic- 
ture deal with ABPC. Julian Les- 
<er’s Royal Productions recently 
completed “Saint’s Girl Friday” in 
Fngland in association with Fx- 
clusive. At least one of four more 
“Saint” films will be made as joint 
venture with British producer. 

Louis Hayward'’s AFA_ produc- 
tions will make two in Britain with 


Raymond __ Stross. Albert Zug 
smith’s American Pictures sched- 
uled “Conquest of Desire” next 
spring with English firm. 

Carl Dudley closed deal with 


Erich Pommer in Germany to make 
“Festival Salzburg” as Vistarama 
|feature; Benagoss_ will make 
“Money Man” with Filmaur in 
| France next spring; King Brothers 
made “Carnival Story” in 
many with Westafilm German out- 


Ger- 
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Lifelike 


35mm color reproduction, plus 24-hour processing 


For those mand the utmost in 


service id w famous Pathé Lab quality, the 
answer is Pat . Phone either New York or 
Holly wood f showing of the Pathécolor 
Demonstrat Reel and see what Pathécolor can 
mean t picture, 


NEW YORK: TRafelgar 6-1120 
105 East 106th Street 
HOLLYWOOD: HOllywood 9-3961 
6823 Sonto Monica Bivd. 





° 7) ’ 
Both New \% } } c ( t Tathé Lat ratory Facil s 
75MM . i¢ “tl . rt OR . BLACK AND WHITE 
, » . 
‘ Vichhe Laboratories, | iary of Chesapeake Industries, Inc. 


|present a demonstration for the 
| press and exhibitors.” To date no 
details have been revealed nor has 
a demonstration been held.” 

On May 29, WB said it would 
;make 22 pictures in 3-D since 
“House of Wax” demonstrated that 
| ‘whatever skepticism existed about 
{the 3-D process has been dis- 
|pelled.” Prior to this announce- 
ment, company revealed it had per- 
| fected an all-media camera, capa- 
| ble of shooting in 2-D, 3-D, and 
widescreen. It said all pix would 
be made with the all-media cam- 
| era, but there was no indication 
| as to the manner of their release. 
| With the reopening of the studio 
}in July, the company said it would 
| follow no standard pattern and that 
| its production must be geared for 
(a flexible program. 
| On July 20. WB revealed the in 
| troduction of WarnerSuperScope, 
| an anamorphic process. Carl Dud- 
ley, head of Vitarama, said he had 
made a deal for Warners to use his 


man positive, for which a good 
many of the eastern plants are 
equipped, their per foot price 
| ranges between 614¢ to 614¢ and is 
therefore competitive with Techni. 
| Advantage claimed by them is that | 
| the companies don't have to stand 
lin line for service. Future outlook 
for a freely competitive color mar- 
| ket is predicated on the under- 
| Standing that the studios have 
| longrange commitments with Tech- | 
| process. It’s up to the distribs to } 
| judge, the labs maintain, whether | 
or not to sacrifice quality for price. | 

First three of 20th’s Cinema- 
Scope films—including “‘The Robe,” 
“How to Marry a Millionaire” and 
“Beneath the 12 Mile Reef’—were 
lensed on the old Eastman color 
stock which Techni couldn't handle 
in its own process and therefore 


| fit and both “Boy and Bull” and 
“African” will be made with for- 
eign companies. 


New York Theatres 


RADIO CITY MUSIC HALL 


Rockefeller Center 


“MOGAMBO” 


sterring 


CLARK GABLE - AVA GARDNER 


color by TECHNICOLOR « An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION 

















t 
, 


‘ 


f 

















Famous Conceit Orepest’: 









they were printed on Eastman! ™*™ eons STUMP... STUMPY 
positive. Films made after that | JANE WYMAN The GOLDEN GATE 
used improved Bausch & Lomb! ~« HERING HAMDEN - NANCY OL: QUARTET 
taking lenses and also the new! [ow 





Eastman color stock. 
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NBC’S ‘HOLIDAY’ WITH AD STRINGS 


< | + NBC-TVs Dont Fence Me In’ WEAVER ROC ANSH- CBS-TV Moving In on Station Time 



































ict The whole questfon of network time vs. station time is expected . e 
to come up for early reappraisal, particularly at NBC-TV, where 
the need for expansion of tfme facilities is becoming somewhat nl | 0 Xpan ay Ime 0S er 
7 ,cute. The néetwerk, which now enjoys an SRO status at night, 
€ . . — * se Soy’? > , > "2 7 . . . 
ed nonetheless ~_ goed Bregrnrnd pray gy the — a 7 a0 and | . See : * CBS is getting started early in 
ent 10:30 p.m., cane move mv er the fore or alt segments ‘7 | For some time, in fact ever since | an attempt to expand its daytime 
the to 7:30 or 10:30 to 11) because the stations, including the owned- | Svlve am 2. Cat) Wines ws f Treat or Treatment iTy hour with one eve on black & 
' : o . “ , can “et ovVivester , P } pave Z ‘e- | anid ‘ 
snd-operated outlets, refuse to give up the time. Yet it’s the only | — edi we rhere were a couple of awk- | white and the other vaguely plant- 
direction In which the network can move, save for daytime, to ex- instated as programming chief at ward and embarrassing mo- | ed on the new “color era” to give 
and its billings and satisfy client demands for time. 'NBC-TV, there have been sub-rosa} ments on last week's Old Gold- the daylight segmentations a tint 
‘ At CBS-TV the situation is less acute, since the network has suc- | ’ | sponsored Fred Allen show ed hue where adaptable he 
: "eCé i 10:3 ‘eve li sate reports of a brand new Weaver-| . : ancl e adaptabie—when, as 
‘ ceeded in recapturing 30 to 11 seven-nights-a-week, and even | Judge for Yourself,” on NBC- and if the FCC gives the pre-Xmas 
ne 11 to 11:15 three nights a week. But even at Columbia the at inspired sales formula for televi-| TV, when Max Liebman, pro- nod to “Operation Rainbow.” The 
e0- tempts to move into the 7 to 7:30 period, with sponsors waiting sion designed to get the network; ducer of the network's “Show web has, for instance, gone to the 
= in line hag A nea Reap og +A ed naught, Stations refusing to | off the sustaining hook on the day- | = Shows,” appeared as ms ol front to recapture local station 
-elinquish 4 : ‘. 3 a » e profe al judge ‘eM yy MOR tg os acts 
apt “ b d fr time programming roster. From all the three professional Judges time from N. Y. flagship WCBS-TV. 
CO Several embarrassing and frustrating situations in recent weeks At the signoff, Dennis rhe one hour involved at the mo- 
ned pinpoint the situation at NBC, with the network compelled to fore- | accounts, It was to be as revolu James. Old Gold's announcer ment in 5 to 6, a fixed period cur 
Ag go some fancy coin because the stations refuse to give up either tionary as the ‘wnagazine concept” on the show, reminded viewers rently devoted to “Late Matinee” 
the the 7-7:30 ss or the 10:30-11 time. When the William Est) |incepted by Weaver for “Today,” to tune in on Saturday night film oldies 
oda <1 2 > "cvaret«e "2a . ’ ‘ oe co " ” c 
agency, on ny ee! Camel cigarets, agreed to swich “Man Against and the “Show of Shows” brand of Liebman perked up, antici- The parent will move into the 
Crime from CBS-TV to NBC-TV, for a Sunday night 10:30 show selling which sparked the current pated a reciprocal cuffo plug |time on Nov. 2 with Seat & 
casing, it was reportedly with the understanding that the network vogue f Itiple ‘ips r his show Instead, Jame ' a 
; : saat , gue for multiple participation ol for his 1OW nstead, James rodman’'s latest house package 
and would clear all the desired cities. Too late, however, Esty dis- clients on a single show |} made a cross-plug reference to Choose Up Sides,”’ whicl vill t ke 
ind covered that New York and many of the nation’s top markets (|, . . ; Old Gold's Herb Shriner shov the first hale h : secu ad - ; 
’% clear for NBC. resulting in a situati here C é The gimmick’s now out of the ; s it ralf-hour General Mills, 
pic- wouldn't cleat we wy POSURE Ih & SHUALION wher Camel was bag, and NBC has passed the word That's Liebman’s competition via the Esty agency, will pay the 
out obliged to also sign with DuMont for the same time period to get Sf joy Fae in the Saturday night 9 to 9:30 | ‘} lee pa > 
U i : Tiger cee or ogee 3. ee alone to its TV affiliates to stand saturday BNL s Us freight for three 15-minute seg 
1ip- into the “blocked out” cities. Esty agency is still doing a burn | , : * period ment f the c ; 
ver the situation |} by as the network inaugurates its ; its of the cross-boarder and the 
Le Ove ‘ a Rosa-l Han” jing - “Run - other spots are. bei ‘ke 
did Because affiliates won't clear 7-7:30, the repeated efforts to ae-es Fe —aeeeeee oe “f- oer wataee 20 


; . ” — , Of Show Advertising Holiday.’ Dick Lewine, supervisor of di 
ow- slot “The Goldbergs” on behalf of various sponsors have been in eat tieodt repay : uy of daytime 


a re 
, : ; t's being . ‘ed as ‘e- r'V'ing for the networ 
“ vain. And now a new 7-7:30 dilemma confronts the web, involving ! — introduced a I} tati nl ve ah eagles gest 
oe j oe Mkweds Ps : onees vices pra anes Christmas holiday come-on_ for tations are currently in process of 
an switchover of “Stork Club” from CBS-TV to NBC-TV ‘see ar 


see separate 


: ; ; clients, effective immediately, bul ing cleared since the client w 
‘ine story). Because stations won’t clear the Wednesday segment, , ides “fe f not g ; a wil 
i pega be aeeeeg rc - i - if it measures up to Weaver's ex- ’ e £0 In Without a “large” mini 
iwle Stork Ciub” is compelled to go local via the New York market ; yuar 
ole , 3 nect ( ‘ bec " , »nt- mum guarantee ¢ tle 
‘ ‘ pet ations may come permanen + ym outlets 

ally only, on behalf of Chrysler dealers, with the car dealers in other iy installed as the sales formule nl il a 0 T! 

R A st “ as 4 aie le e ‘al » » es ar 
m; major markets shut out. However, the network is striving to make ; ° le clearance problem is a hard 


; ie ; : for the future in attracting adver- dollar ; ‘ents ’ = ‘ 
ned a dent in some cities which will allow for a gradual restoration of : : olar and cents factor since the 


ven the show to a network status. aor a: Re ere eee SS 7 ontantl shed “Late Matinee” brings 
i se : ee ae schedule i é {0 in about $14,000 a week from eight 
rile It's no secret, of course, that p y a-aay participationers and the local 
ited ° |with the exception of “Today,” Is scurrying around now to lay out 
ble itt tore ro S fs OW 0 NBC-TV up till now has been fight- The big question, “What hap replacement schedules for the to 
i . . 

s ing a losing battle for several pened in Buffalo?” continued a be-ousted sponsors. There is some 
years in attempting to translate its feeling around the flagship that the 


, oin ! sCUSSI as NBC ; 
morning program schedule into point for major discussion as NB hour's preemption by the web may 
ef 0 re rotest 00 seme semblance of commercial | began getting its second wind in’ hit the station's programming set 
Cc with result that affiliates the Wake of the defection of |up without a sufficient ‘ 


success, high money 

















‘have been clamoring for action WBEN-TV to the Bill Paleyv-F rank return” to the net to make the dis 

4 Pittsburgh, Oct. 20. + Only recently the network launched | Stanton Columbia fold. No one’s | placement a jackpot segment. Web 

When Rosenbaum’s, the lone lo- | 1 $3,000,000 daytime program denying that CBS scored the major | toppers, however, think the 5 to 6 
sive cal department store going in for | Trendex Top 10 splurge to ease the affiliate ten- TV coup of the year in its acquist-| span will prove an important pre 
for TV to any great extent, found the | Top 10 Trendex TV ratings | sion, with such items as “Glamor tion of WBEN whose identity with evening impact that will pay off in 
nan only way it could keep its highly-| for the week ending Oct. 7 | Girl,” “Hawkins Falls,” “The Ben-, NBC goes back to 1930), but there due time, if not at the start. Se 
pic~ rated local live show, “Guest to} give NBC five and CBS five netts,” “Three Steps to Heaven,” | 4re several puzzling aspects that) far, however, the 5:30 to 6 stanza 
bert Ghost,” on WDTV was by taking They follow: and “Follow Your Heart” (last | NBC is still trying to resolve has not been accounted for, thoug! 
uns half an hour of Arthur Godfrey's | - three soap operas) going into the | NBC contends that, although its being worked on. The local's 
ood time from the station, manage-| I Love Lucy ‘CBS 3 53.0 morning lineup. But nobody's been | there had been talk of the Buf- Saturday time is not affected 
ible ment decided the hazards were too | Talent Scouts iC BS . 47.8 buying. | falo switch dating back to last With “Matinee” turning over 260 
a “Guest to Ghost, which had} Milton Berle NBC)... ges ithe answer, with Rosa-H. In ef- gee Bi gg ing en PB :  reposing with a huge 
see been on two years and had an Jackie Gleason ‘CBS’... 370 | fect, it's an extension of his maga- se _ Lp — 7 4 —— (Continued on page 50) 
Jun- average rating of between 40 and) Gioucho Mark (NBC)... 355 |zine pattern of selling as on “To- | st od th ages tation Oper- thos 
now 56.3. started in the 9 o'clock) ten in Action (NBC). 34.4 |4aY.” with clients buying “inser- | S000 Jit te tet chhofer, was ’ 
two Wednesday evening slot, and oe Comedy Hour (NBC: 398 tions.” Thus between now and) @'0Fr, «\uree’ i". ‘1 a tb tes 
cs some time has been pre-empted (Martin & Lewis) Christmas a sponsor can make a | Opposed to the switch tn allegiance, | $ er $ 
ofp once every four weeks by Lux | Bed Muttone (CBS) ‘i 393 |purehase, at the “holiday” rate of but that the order came from the | 
Z th Theatre. meg ap a ore > Per SS G'S 5-9) See $3,000 per insertion (in contrast to Buffalo Evening News em 
: which owns and operates 
ns. 


put its own show, Alan Mowbray’s 


the $3,700 it cost for a one-time high command. . . 

‘es insertion on “Today’’), on any of Too, NBC is insisting that WBEN tor ul UJ 
[ee “Colonel Flack,” in the 9 p.m.) le a un a the new morning shows on NBC-| respect the TV affiliation commit- | 
Les- Wednesday spot, Rosenbaum’'s was | y, 


TV. However, Rosa-H goes a step| ment with NBC until the March, | 

















rgd told it could have 8:30-9, which | further in embracing the “maga-| 1954, expiration date, in’ which aes Billingsley’s “Stork 
in meant that station here would be | * zine formula,” for just as a mag) case it's anticipated that there will > ub 1s vacating its Saturday at 
i carrying only half an hour of God- all atterns doesn’t tip off to a client which probably be little change in pro- } Aen berth on CBS-TV and {fs 
yre : | ‘ . s ys ‘or ror . " 
sare arey. | (Continued on page 36) (Continued on page 46) be ry Peet 7 WNT. the Got 
‘man Rosenbaum’s understood at once | Chey agship of NBC-TV, with the 
i the public yowl that was bound . —___ — — | ir agg of New York 
. 4 to arise from the wide Godfrey we J ne ab. 
her following and first time “Guest to | | rogram goes into the Wednes 
aes Ghost” halves the G, Ralph Fallert, | 0 0 é wor res] en S — ye! 30 pin, period, effective 
> . moderator of G. to G., preceded | Last week's 10-city Trendex | ra A Peg # = we ge 
seas the program with this announce- ratings for the Tuesday night 8-9 BLUE NETWORK CO. e _ peel : ~ Birest, 
. ment: “Rosenbaum’s are fully competitive race on the TV _ net- a a ae ; : + x ie ae poner, had 4%, I S$ ex 
sd aware, with ‘Guest to Ghost’ com- works fairly well reflects the pat Mark Woods, Pre side ~ Jan .. 1942, to June 15, 194 per + Hg S ~* lub” will re- 
ae ing to you at this time, “that the tern for viewing, with evidence AMERICAN BROADCASTING CO. | ola NBC rgrenae aponses — 
: ke j (Continued on page 50) | Pointing to the audience ac- | Mark Woods, President: June 15, 1945, to Jan. 1, 1950. cated on whether th ree ties ‘ye 
- n ceptance of the “new Milton | Robert E. Kintner, President: Jan. 1, 1950 | clear atation for the 7 7 0 p Boe 
; 2 é ; > ic ~ Ww . hee , . 7 a a) 7 tsa * “sg? j . % , ( “4 6.4 e { 
hers Berle,” whose Buick show has been) Co, UMBIA BROADCASTING SYSTEM, INC. which is station time 


winning acclaim since its premiere | 


p ejye e é : : 4 
Ger- " . William S. Paley, President: Sept., 1928, to Jan. 9, 1946 Chrysler deal was negotiated 
out- hilli Son Fyits four weeks ago. Frank Stanton, President: Jan. 9, 1946 @ |via MeCann-Erickson agency On 
| Last week's rating was on the | ne 




















and adits CBS, Liggett & Myers (Chester 
for- |night that Bishop Fulton Sheen CBS RADIO ; ' , 0-9 | field Fatima) longtime bankrolled 
a preemed for the season on DuMont Howard 3. Meighan, President: July 16, 1951, to March 14, 1952 ithe Billingsley show 
oast ost in the 8-8:30 period opposite the Adrian Murphy, President: March 14, 1952 | 
———— r 
first half of Berle. But the come- CBS TELEVISION -LONGINES’ BRACE OF 
fs Holl d, Oct. 20. proghy hal yet coal Rie J. L. Van Volkenburg, President: July 16, 195! 
ollywoo c one for the half-hour segment, get-| hie ACTING SYSTE\ 
‘ William Phillipson, for the past ting 33.5 as against Bishop Shgen’s MUTUAL BROADC ASTING SY STEM . ae HOLIDAY TV SHOWS 
——" Veal general manager of ABC's 16.6. CBS-TV's Gene Autr: in W. E. Macfarlane, President: Oct. 6, 19 4 to Jan 4 1943. | 
V estern Division and division di- the same time period, setiled for Miller McClintock, President: Jan 4 1943, to sON 2, 1944 } Longines-Wittnauer Watches is 
rector for the year before that, ten-|9 5. Edgar Kobak, President: Nov. 20, 1944, to April 8, 1949. — , renewing its Xmas span itch with 
dered his resignation this week, ef-| In the 8:30-9-period, Berle went Frank H. White, President: April 8, 1949, to May 31, 1952 pum full hour shows on ¢ BS-TV 
fective Nov. 1. Phillipson gave as | (Continued on page 43) Thogas F. O'Neil, President: May 31, 1902 oa eh ing program 10 26 
{ | u's reason disagreements on policy | ; | NATIONAL BROADCASTING CO. Pen mg il Allah agi gr 
with di , — 97 > longtime “Symphonette” with the 
R f } : “png ts — V.p. Earl Hudson, ve | ; Merlin Hall Aylesworth, Pre ident: Sept. 9, 1926. to Dec. 27. 1935 os is oo i os im ‘af ~ 
. ‘aded that he was in accord with | Si TV N 15  Rile ; Mentiiead. 9 1 1936. to June 7, 1949 ee ' ec. Sd 
1 Lenox Riley Lohr, President: Jan. 1, 1936, to June 4, 194 complexion is not yet formulated 
ure } er network execs. | inatra er ov. Niles Trammell, President: Juiy 12, 1940, to Oct. 7, 1949. eth will b ay wap * ssasteierenions The 
Phillipson said he was offered Frank Sinatra's starring _Stint Joseph H. McConnell, President: Oct. 7, 1949, to Jan 2. 19o5 | usual preemptions ure involved 
2m executive post with ABC in onthe Colgate “Comedy Hour will Frank H. White, President: Jan. 2, 1953, to Aug. 7, 199: | Already in the works at NBC-TV 
‘ew York, but since he prefers to be on Nov 15, just a week alter he David Sarnoff, President: August 7, 1933 lis Parker Pen’s 5 to 6 p.m. show 
ive on the Coast, was bowing out guests with Jimmy wee 2 thie DuMONT TELEVISION NETWORK slotted for Dec. 6, taking over the 
Ppa ABC picture. He joined the Sunday NBC-TV'er. Thus the awrence Phillips, Director of Network: July 16, 1947, to Hallmark “Hall of Fame’ Sunday 
! edited four years ago, and was earlier appearance will serve as ay ~— > . ‘on Ips, € f 4 ’ r ’ time for a breakthrough on Time's 
( t ws a ) — > see ' en, " Q v. © . on a 
ed with solidifying the net's Sinatra buildup for next —s 3 Mortimer W. Loewi, Director of Network: Feb. 8, 1949, to Man of ‘the Year” nominations 
Sates on in the western states. He | Actor-singer’s guest ill be Mil-| ” June 18, 1951 It's a good hunk of the pen com- 
rece Jaw in New Jersey be-| ton Berle Latter ser elpieecs Mo Chris J Witting. Managing Director: June 18, 1951. (Leaving pany’s $700,000 gift promotion 
a e a an exec post with ABC ade uaa show of the season aad ton 4. BAS g, ging campaign being launched Nov. 25 
n as Se uick,. oP 
——ti 
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FCC WON'T BE STAMPEDED’ 
CTION BY COLOR -HAPPY NETWORKS 


| 
last | 


As the dust settled since 
week's impressive three-network | 
demonstration in New York of its 
color progress before the FCC, the 
one snificant factor and most im- 
portant subject as f the public 

concerned, v till. if only mo- 
mental black & white Because 

ymie elescet nanufaciturers are 
till very much in a monochrome 
tate of d due to inventories 
that range f n medium to large 
t} e col derable upport be 

! eT to the or that to at 
‘east protect the interests of man- 
ufacturers and hence retailers for 
the Christmas buying period, the 
FCC would not hand down a defi- 
nite ul:ase on color until after the 
first of the year. Several members 
of the Commission are understood 
to have expressed themselves free- 
lv in this reeard and it's deemed 
likel that the iole body will 
take 1 bla &- white receiver 
fector into consideration in the 
timing of the toric’? announce- 
ment actively ushering in the color 
era 

Reports from Washington said 
that the FCC wou'd not be “stam- 
peded” into hasty action that 
would have a “revret later” po- 
tential, by pandering to any pres- 
sures from Congress or other “in- 
fluential’ sourees. This is the lat- 
est turn of events according to a 
high FCC informant following the 
Gotham displays by RCA, CBS and 
DuMont in a two-hour unfolding 
of the biercest color weapons in 
their arsenals under the NTSC 
framework 

Need Commission Quorum 

Commenting on rumors that the 
agency will act to authorize com- 
mercial coloreasting in 10 days 
the source disc!osed that even if 
the mechanics of changing stand- 
ards could be readied in such a 
short time, it would be impossible 
to move until the full Commission 
is on hand. With three of the sev- 
en members awev and not likeiv 
to return for a week, it’s doubtful 
that the agency will consider ac- 


tion on color nd of the 


month. 

Ihe Commission, it Was ex- 
plained, has no desire to delay ac- 
tion on color: by the same token. 
it sees no need for premature 
haste The commissioners them- 
selves feel they're no experts cn 
such technical matters as the ac- 

(Continued on page 37) 


ABC-TV Eavisions 
te Show Hoopla «:: 


BC-TY i ‘ing three top pack 
ag a oss! holiday television 
presentation and the web is cur- 
rent wing all thre to spon- 
sors : Christmas possibilitie One 
isa ft ‘ 1110 of ‘H r el 
and ( perf 1 by the 
New y k ( Opera ( As 
ond is ar hn Daly-conceived 
pacaace ( ] I Us h 
double itendre tiile neaning 
either “u or the U. S and the 
third a salute to An in com 
poser With ctual choice ot a 
sonasmith still undecided 

N vork has a ver agreement 
v h Henry Mo ef l d ¢ the 
No \ \ City ( te to the « 
foct ft f t r *K Can se 
t iH l and Gretel” 1 i 
t N.Y. ¢ 0) i ( 
= i r T\ Dal 
! e web consid 
‘ t ‘ > 
} , } . 
a ( \ 
' Fr ’ 
<s P of \n 
j { t 
tic y A r 
ir ( 
Pp = n 
duct of one of 
€a t d vit D € ‘ 
ing 

Fir ! , , 

' 

is e ite ty pe vit r 
to e ted F n¢ ar 
from Sti en Fx to a xd 
like Js ne Ke All t e 7 
grams are str 1e idea stage 
at present. with the network pre 
pared to go ahead if a sale is 
made on any of them. 


INTO HASTY 





SO WHAT ELSE IS NEW? 


Gets Into 
Act 





Even Old Sol 
Demonstration 


Johnnie Ray’s former 
click, “Please Mr. Sun,” 
have been played CBS last 
Thursday (15) when the web par- 
the colorvision dem- 
onstrations held by the FCC 
New York. Columbia came on with 
segment at 1 


platter 
by 
ticipated in 
in 
remote 


its outdoor 


p.m, 


the garden of 
of Modern Art in mid- 
It was necessary. to be that 
precise because the al fresco set- 
conditioned the program val- 
to Old Sol. After 
completed its turn 
it 
“moved” 


the before at 


Museum 


day 


town. 


ting 
ues in relation 
CBS had 
Thursday, discovered 
five feet from 
commensu- 


was 
the sun had 
the 


rate 


given point, with 
diminution in light values 

at Fordham and 
said, however, that 
in relation to the 
words of one 
not amount to nearly that 
ore like two feet at the 
That plus the shadows cast 


(Cbservers 
Columbia U.'s 
pace 
in 


earth's 
would, 


the 
sun 
lable, 
much; n 
outside. 


) 
syi- 


by the ating buildings and 
the TV camera would probably 
produce Pie five-foot moveover., 


Motore!a Signs As 
Steel TV Alternate 


Chicago, 20. 
‘V latched on another 
lue chip sponsor and got off a big 
hook this week when 
signed to sponsor “ABC 
he hour-long drama com- 
to the alternate Tues- 
Steel show. “Album,” a 
d package, tees off 
as the “Ameri- 
Dec. 1, when 
ip starts. the 
show becomes ‘“Moior- 
Theatre.” 
been cleared on 84 
involves about $80).- 
time and talent 
Motorola deal was set vesterda. 
Mon.) beiween James L. Stirton, 
ABC-T\ ’ topper here, and Ruth- 
raulf & Ryan ad agency. It’s Mo‘or- 
ola’s first big tele plunge since it 
d NBC-TV's Wednesday 
night “All-Star Revue” a coup 
seasons back. 


Oct 


to 


day U.S 
netwgrk-owns 
Nov. 3 sustaining 
can Theatre,” and 
Motoro! 
title of the 
ola Television 

Series 
stauons 
000 per 


on 


a’s orsh 


spons 


has 
and 
show 


Ry 
t 
O 


When Steel agreed to come ever 
with its new dramatic show a {few 
nonths hark. it was with the un- 
derstanding that the web install a 
drama segment of comparable 
quality to its Theatre Guild-pro- 
( id 1a on the alter > week 
ABC-I ‘ cheddar ; % a 
anr rr. € ‘ { I ng 
own series or to tak over Al 
bum vhich the net was prepared 
to put on as a sustainer until a 
sponsor co — be found. Motorola 
deal sets Bick on a solid foot- 
ing Tue do Vv nigh With Danny 
Thomas at 9 p. m.. Steel and Mot 
) Sé nts at 9:30 and “Name's 
the Same” at 1 0, all fully spon 
sored 


MURROW’S ONE-SHOT 
Ch SY ay SHOW 


t 
= . i 
. 
‘ CRS ry ( ‘ ( the 
( A ( sion é 
r , P 
} ‘ ‘ j . 
t ¢ the Vy { 
) } ed ¢ R 5 
er a 9.4 
, ) yin i- 4:00 pm ( 
r es 
bd row vill host the 
Ving tr Vi Aers 3 ( - 
t oksce at the manne 
a 
( S-]\ £ t< e ¢ ast | ‘ 
the aur ludin - 
¢ c i \ ‘ i - 
Z nd |j ar Od 
thes ‘ time 
econ she within t conf § 
"Tt ‘ 
of TV Cit hich ts dedicated sole 
perpetuating ilve prog 
aiming 


le of 


} 


Color | 


should 


This was the exact time that| 
it started rehearsals on the stanza | 


on | 
that | 
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DANNY O’DAY AND 
HUMPHREY HIGSBYE 
PERSONAL MANAGEMENT 
LOUIS W. COHAN 

1776 Broad‘vay, N. Y. 








Wolverton: Get 
Gong on Color 





Renewed pressure was put on 
the FCC vesterday (Mon.) by Chair- 
man Charles A. Wolverton to im- 


mediately adopt standards for the 
NTSC system of color TV. Wolver- 
ton. who attended the official 
NTSC demonstrations last Thurs- 
day in New York, said it appeared 
to him that performance of the s} 


tem was such “an outstanding 
success’”’ as to justify prompt 


authorizaticn by the commission. 

ad to me,” he said, “that 
unless the Commission now speci- 
fies with particularity any qués- 
tions or reservations it has with 
regard to the proposed new stand- 
ards it should proceed immediately 


seems 


to adopt new standards 

“And it is my sincere belief that 
the public interest will be best 
served by the prompt adoption of 
new standards. This would give 
the necessary go-ahead signal to 
TV manufacturers to produce tine 
equipment which is needed to 
make color TV a reality in the 


homes ot the American people. 





Durgom, Friedman Set 
Talent, Prozram Service 


Ge Bullets) Durgom and Hal 
Friedman have formed a talent de- 
velopment and program consultant 
service titled D&F Productions. 
It's aimed at building formats not 
only for personalities already un- 
der their wing or to be contracted 
but working with ed agencies, net- 
works and sponsors on program 
problems. 

Dur 


Jackie 


orge 


om 
G]) 


o.her 


is personal manager 
ason, Marguerite 
nd names and Hal 
man was the producer of 
way Open House,” which 
TV ringboard for Jerry 


iy 
Das Ray Malone, et al. 


Vagmar, 


of 
Piazza 
Fried- 
“Broad- 
was the 

Lester, 


sp 





Seein’ Is Believin’ 
There were plenty of strange 
inostly projected on 
lor tube—at last week's 
demonstration before 
FCC, but the strangest of 
il was the arm-in-arming of 
rd chairman David 
ind CBS board chair- 
n S. Paley. Coming 
in the midst of the most in- 
none too veiled) 
industry annals, 
rneff-Paley huddling 
easily “The Sight of the 
Week Whatever the discus- 
bantering, it wa’ punc- 
tuated with their hearty 
c] kling and laughter. 
The “get-together” occurred 
Sarnoff visited the “enemy 
on the CBS side of the 
ght Roof, at the Waldorf- 
Astori N Y., where the 
demonstration was taking 
piace, in order to get a gander 
at the Columbia phase of the 
nonstration on a CBS tube. 


Sis its 


the c¢ 


1? 


ve lilla 


in 


ion or 


r) 
i) 


> aril 


would decide. 


in transition. 


ready.” 


| — 


TV's Billion-Dollar Color Show 


Perhaps never before in industry annals had so many top echelon 
executives—from both the manufacturing and broadcasting divisions 
—gathered under a single roof as was characterized by last Thurs- 

day’s (15) FCC color demonstration at the Waldorf- Astoria, N. Y, 
It was a cinch that, with so much at stake, this was a 
of the board” occasion for networks, 
people and the others with a $1,000,000,000 stake in what the FCC 


“chairman 


manufacturers, equipment 


For last Thursday’s demonstration will go down as the “Billion- 
Dollar TV Show,” representing that kind of an investment in re- 
search, planning, plus all the hopes and aspirations of an industry 
In a sense the whole future of TV was tied up in 
the ability of the 13 manufacturing and broadcasting companies t, 
put their best foot forward and convince the FCC that 


( 


“color 


is 











CLIENT WHO WASN’T THERE 





|Miscue on Sale Signal Deprives 
Kate of Sponsor 








Kate Smith—far from SRO to 
begin with—has lost a sponsor for 


her cross-board daytimer on NBC- 
TV before the effective date of | 
| the latch-on. Cancellation came 


| about in one of those curious mis- | 


cues on sales signals that is part 
of the ‘‘newness” of TV in its per- 


| haps too-rapid advance as the pow- 


erful medium it 1s. 


Borden's Instant Coffee had 


bought into the Smith hour for the | chieftain Ben Larson moved out via 


3:30-3:45 Tuesday segment. Cou- 
ple of days ago, however, it was 
discovered that a Wednesday par- 
ticipant is Universal 
That's a coffee-maker; and 
competitive to instant java. 
Borden's Instant has gone over 
“Hawkins Falls’ for 
and Fridays starting Oct. 28 
has Tuesday and Thursday, 
Monday open). 


that’s 
Result, 
to 


(SOS 


UAW in Det. Asks 
‘UHF Solidarity 


Oct. 20. 


(CIO) has 
go ahead | 





Washington, 

United Auto Workers 

‘definitely’ decided to 
with its projected UHF station in 
Detroit, attorneys for the union 
said here last week. UAW received | 
an FCC examiner's decision re-| 
cently favoring the grant of its 


application for channel 62 by de-| 


fault, after Knight Newspapers | 
and WXEL in Royal Oak dropped | 
out of the contest. 


The union recognizes 


with three VHF stations and about | 
750,000 VHF sets will be a formi- 
dable undertaking. But it believes 
that by pushing conversion through 
its 100,000 members in the Detroit 
area, for whom special programs 
will be directed, it will have a good 
nucleus. It also expects that, as 
the fourth station in the area. it 
wili be able to acquire a network 
affiliation which will further en 
courage conversion. (‘Du Mont has 
a secondary affiliation with WJBK- 
TV). 

The organization has budgeted 
$880,000 to take care of construc- 
tion of the station and $483.000 for 
operation through the first year. 
It is not planning to make a profit 


Wednesdays | 


Thrower's New Sports and— WPIX 
Formula in 30%, Biz Hike Payoff 


+ 


With the New York television 
market not yet able to supporit—or 
at least to keep in the black—a]] 
seven of its television stations. 
WPIX, one of Gotham’'s three 
dies, is 


effecting a programming 
| paradox in its effort to surge ahead 
The station, which has built a 
jor audience identity via_ sport 
coverage, is shifting its accent to 
“selected sports,” strip prog: 
ming and. block programming 
aimed at more general categories 
of Gotham viewers. 
Shift in emphasis is the idea of 
v.p.general manager’ Fred \I. 


Appliances. | 


Thrower, who came to the station 
last spring when longtime WPIX 


Salt Lake City. Thrower ill w: 
that sports identification ae. on 


| the station, but feels there’s room 
to branch out in more directions 
{and create more of a general ap- 


with | 


peal. 


As a result, this winter's sched- 


jule (station airs N. Y. Giants and 
Yankee baseball in the summer) 
; will have only 49 events from Mad- 
ison Sq. Garden instead of last 
vear’s 150-odd. Sporis will be con- 
fined to four nights of the week, 
with a general entertainment line- 
up via film set for Fridays, a new 


| mystery block 
inights and a public 


| Steele show 


| 


lined up for Sund 
service 


ay 
sched- 
ule for Mondays 

Strip programming is getting 
even greater emphasis. via 0 
house-wife strips in the afternoon. a 
segmentizing of the station's Ted 
into half-hours aimed 
}at varying audience segments (in- 
|cluding teenagers), scheduling of 
news shows at five-minutes before 
|the hour, and addition of a couple 
|of cross-the-board feature film 
shows. 

Results, 
have’ been 


an 


ty 


spectacular, 
Station, 


while not 
substantial. 


| Which is ow ned by the Daily News, 


| 


that de- | 


veloping a UHF audience in a city | of spot announcements reached a 








on the venture but is aiming at an | 


operation which will cover ex- 
penses. 
Two more UHF § stations are 


planned in Detroit. An application 


has been filed by the Detroit Edu- | 


cational TV Foundation for chan- 
nel 56. A second commercial chan- 
nel 
Woodward Broadcasting Co. 


owned 
by department store 


interests, 


Reckhill, ( CBS Settle 


‘Spacecasting’ Hassle 


(50) is contested by WJLB and, 


Legal hassle over who's who in| 


the “spacecasting” 
settled. 
CBS-TV reached an _ out-of-court 
settlement on the former's claim 
that CBS has pirated Rockhil]’s 
“Tom Corbett, Space Cadet” for 
the network’s new “Rod Brown of 
_the Rocket Rangers.” 


field has been 


Rockhill Productions and | 


Charles B. Seton repped Rockhill | 


while Carlton Eldridge, or Coudert 
' Bros., handled the CBS case. Terms 
| of the settlement weren't disclosed. | 


has registered a 30° increase in 
billings over last October, and sale 


record high in August (normally a 
slow month) and continued at rec- 
ord levels in September. With the 
stronger programming lineup, sta- 
tion expects even greater spot reve- 
nues. News shows, slotted five 
minutes before the hour to beat 
(Continued on page 37) 





$2,000,000 Tag 


On KCMO Buy 


Kansas City. Oct. 20 
Purchase price of KCMO Broad- 
casting Co. to the Meredith Pub- 
lishing Co. was given last week as 
$2,000,000 by Tom Evans, president 
of the firm which operates KC\O, 
KCMO-TV and KCMO-FM. Sale, 
pending approval of the FCC, \ 
revealed about two weeks ago 


Actual cost to Meredith wiil be 
nearer $3,000,000, however, as the 
publishing company will assume 
notes pavable Oct. 31 in te 


amount of $450,000, mostly for n¢ 
equipment and_ construction 
KCMO-TV which went on the 
Sept. 27. Another $300.000 or so 
contemplated by Meredith (0! 
equipment and improvements, 
which would make the total inv’ 
ment $2,750,000. 

Property which has been own 
by Evans and Lester Cox, Spring 
field, Mo., has fixed assets liste: 
at $568,000. Observers in broacd- 
casting here have estimated that 


|Evans and Cox likely could have 
‘gotten over $3,000,000 for the 
property had it been Se ees 

he 


tensely advertised as for sale. 
entire deal was made in a matte! 
of a few weeks. 
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Happy’s $1,000,000 Knothole 


Happy Felton, who for years operated in various phases of show 
biz as a bandleader, radio actor and announcer and later as a quiz- 


master, now has turned television 


tour 


igue cities 
their major league telecasts. 
and eight of them, 
it a billings tab of $1,000,000 or 


years ago began as strictly a local experiment into a $1,000,000,- 
a-year billings bonanza and a community project that may embrace 
as many as eight major cities this year. 
Via an interest in baseball and kids, 
fore-and-aft session on WOR-TV’s Brooklyn Dodger telecasts. 
day. he’s dickering with baseball and station execs in 10 


packager, and has parlayed what 





Felton in 1949 started a 
To- 


major 


in an attempt to wrap up fore-and-aft segments for 
He expects to finalize betweet 
and the minimum target of six will carry with 


S1X 


better. 


In addition, he’s setting up community projects in those cities 


—Knothole Gangs for the kiddies, under 
get into ballgames for free or at a nominal 
leagues and compete to appear on the televised sessions. 
he'll set such projects in Baltimore (ripe ground with 


go through, 
ifs new 


American League franchise), 


which the juves not only 
sum, but organize 
If deals 


Boston and Chicago. He's 


already organized the groups in Brooklyn and Detroit. 


Last year, Felton packaged his 
“Talk to the Stars” 
Tiger Dizzy 
Felton 


adjacency rights to their telecasts. 


“Knothole Gang” 
(post-game) in Brooklyn and Detroit, 
Trout handling the tele chores in the Motor city while 
carried the ball in Brooklyn. 
with the Dodgers and Tigers for next season, and is currently dick- 
ering with Baltimore and seven other major league cltibs for the 


(pre-game) and 
with 


eX- 


He’s already set his deals 


Complete deals will be wrapped 


up by the end of the year, before the start of pre-spring training 


major league conferences. 


In addition to his major league franchises last season in Flat- 


bush and Detroit, 
in Oklahoma City, 
to continue the minor league 


Felton had pre- 
Houston, Dallas and Ft. 
packages 


and post-game sessions going 
Worth. He expects 
again this year. It’s strictly 


a one-man operation, with Felton shuttling from city to city during 


the winter layoff. 


“Knothole Gang,” which 
WOR-TV, N. Y., 
Manhattan Co., at a reported tab 
His: 


He finalized his Detroit deal late 
this week he’s in Baltimore dickering a deal there 
comprised a pre-game 
was sponsored last season by 


last week; 
half-hour on 
the Bank of the 
of $120,000 for time and talent. 


Talk to the Stars” session, featuring interviews with individu- 


al players, was bankrolled by Tidewater Oil and a couple of other 


participants. 
juve participation has been 


Station has had no trouble selling the segments, and 
strong. 








Networks Target In Flanagan Blast, 
Sees Stations Pressured on Spots | 


Following up attacks by station¢ 


representatives on new network 
tandem plans, Tom F. Flanagan, | 
managing director of the Station 
Representatives Assn., hit out at 
the plans and at other network 
“pressures” on stations last week 
in a speech before the New York 
Radio & Television Executives So- 

Calling the plans (specifically 
the “NB3 Plan” and the possible 
developments 
tual’s new affiliation setup) 
sions of national spot business, 
Flanagan called for formation of a 


“Inva- 


“strong body to speak for the sta- | 
replace current station | 
associations to which the networks | 


' 
for com- | 
| 


tions” to 


are “large 
plete 
their 


work 


contributors”; 
control by the stations over 
rates, 
programs; 


network and non-network business 
and observance of that definition 
by all parties; for complete station 
right to reject 


any or no reason”; and, in 


Continued on page 48) 


Slice Up Kate As 


Sponsor Come-On — 


With its ‘“NB3 
participating 
ree radio 





”* plan of one-min- 
sponsorship on 
strips hardly old 


Ute 


‘ 


or 


now come forward with an- 
arithmetical razzle-dazzler, 

ough this time confined to one 
” and in TV—the Kate Smith 
Caytime hour cross-the-board. What 


this apart from “Three Pian” 

‘it the announcement on cut- 

up Miss Smith into less than 
irter-hour segments was accom- 

ed by the best backer-upper 
ere i —a sale. Under ‘“‘Disegla” 
WiVide 


} Segment Plan) the show 
eing sold in 712-minute portions 
arently because some of the 
4 minimum of six weeks. 
rst to latch on to the new treat- 
"ent is Purex Corp. in behalf of 
» Ger Bleach, via Foote, Cone & 
ling’s Coast office. It’s for half 
1 13 to 3:30 seg on Thursdays | 
‘rting Oct. 29. 





arising out of, Mu-, 


: Network Radios — 


including rates for net- | 
for a definition of | 
the fields of national and regional | 


network programs | 


~) to qualify for a shave, NBC | 


ers have been going begging), | 


| quarter-hour nightly 


Joan Miller’s TV Debut 


Joan Miller, British actress 
came to the U. S. recently to ap- 
pear in “A Pin to See the Peep- 
show” on Broadway, will make her 
TV debut in this country next Sun- 
day (25) as star of ‘‘Personal Story” 


who 


'on WABC-TV, New York. 





| 
| 


Big Ad Splurge — 
In Major Dailies 


Radio segments are getting a net- 
work originating paid advertising 
push this season in metropolitan 
dailies that is making the 1952 
“dollar on the line” skeds look like 
peanut coin. While it’s true that 
| part of the upbeat is accounted for 
under competitive programming, 
|most of the coin outlay is strictly 


| for the straight buildup of new 
| stanzas. 


For the last few weeks, two 


(Continued on page 48) 


GT 


'and 


| ber than in 
their 
; tions report waiting lists for prime 


already 


ito the 
| found 
| biggies 


_—_ 


HAM TAT 
TOPPING 


BOB CHANDLER 











fl 


that Gotham’'s radio operations are 
rolling up their biggest revenues 
in years this fall., 

Of eight independent stations 
four network flagships polled 
all 12 stations report that business 


is better than last year. Three 
Stations report having done more 
business this month or in Septem 


single month in 
Many of the sta- 


any 
histories. 


time, and near-sellouts in other 
time. Network stations are chafing 
at the bit because they've got local 
customers ready to buy time that’s 
allocated to the networks 

Where are 
from? Station 
various sources, but it 
fact that stations 
advertisers to replace 
who've gone into televi 
One exec put it this way 

“Before television, selling prime 
‘time was no problem—the big na 
|tional accounts came to us We 
had to sell fringe time, and we did 
so. Now that the big national ac 
counts have gone into television, 
we've had those smaller accounts 
move up from fringe time to prime 
time, and we've gone out and sold 
new accounts the fringe time. Sell- 
ing the latter will always be a prob 
lem, but we've pretty much got it 
licked, at least for now.” 


coming 
mention 


the sales 
chieftains 


sion 


Woo Small Agencies 

Most of the stations have 
their sales crews into the smaller 
agencies, to attract accounts that 
previously never were represented. 
Meanwhile, national spot business 
has risen, and the average commer- 
cial log shows a strange situation— 
very big national advertisers still 
using spot and small outfits most 
radio people never heard of till 
now. Another = station’ topper, 
asked where the business had come 
from, replied, “People have got to 
go out and sell their products now, 
and they realize that radi can do 
that for them at a low price.” 


Statement points up two underly- 
ing and related facets to the entire 
situation. First, many retailers are 
in a transition period from a sell 
er's to a buyer’s market, and are 
spending more advertising dollars 


sent 


For the retailers who can't afford 
to shell out the kind of coin that 
tele exposure requires, radio fits 
the bill But even more import- 
ant is the realization on the part of 
the stations that they themselves 
have completed the same _ transi- 
tion—that they're in a_ buyer's 


And the stations have 
seriouS—and apparently 
successful—effort to first decide 
what they've got to sell and then 
to go out and sell it. 
The possibility ‘and it’s 
(Continued on page £0) 


market 
made a 


always 


No 


New York's seven television sta- | 
tions nO longer pose a threat to 
the economic well-being of the 
city’s many radio operations 
That’s the consensus of a majority 
|of AM broadcasters polled by VA 
RIETY, and it’s based on the fact 


boils down | 
have | 
the | 


| battle last month when N. Y. 








‘Mutual Leads in Radio (12 Hours) 3) NBC 
In TV (9 Hours) on Chi Originations 








— - -+ hicago ct. 20 
Television interests hi e take 
WABC’ $s All- Nite SRO | great pride in pointing to their 
WABC, the Gotham flagship network originations Since fe 
of ABC, is in a sort of reverse- local hows make the network 
English regarding the current grade it’s a cause of great hoop'a 
high level of radio business in when one manages to squeeze into 
New York While most of the the select compan 
other stations are posting the Local radio, meanwhile, quietly 
SRO sign on morning and aft- goes about its job of grinding out 
ernoon blocks, WABC finds it- almost three times many n 
self solidly sold out for the work shows pei week usually 
ali-night period, from 11 p. m without the accompanying huzz°s 
to 8:55 a.m ind chest thumping. Oddly enouch, 
Reason for the switch is the the network that pours out the 
fact that the station. which most Chi Origination Mutual, 
broadcasts 24 hours a day. has Goesnt even own. studio fac ilities 
two niteries picking up the all of its own in the Windy City, but 
night tab with remotes from uses those mine Mliated WGN 
the spots Glass Hat room af \vera Ing about 12 hou of web 
the Belmont-Plaza Hotel has originations a week, Mutual's only 
the midnight to 2 a. m. period real rival on quantity of net fare 
and Birdland carries the ball comes from NBO where WMAQ 
from 2 to 6 a. m. pipes out nine hours per week to 
acl - the web. ABC o&0 WENR runs a 
close third with seven hours and 
e 5 minutes of net originations 
| a 10 0 Hy while CBS’ WBBM is all but out 
of the running with only” their 
half-hour “Quiz Kids currently 
© on the sked 
Tur In Bout Seen TV, on the other hand, runs far 
p below radio in number of net origi- 
nations NBC-TV gets the nod 
‘ . 9 here with seven shows, averaging 
WOV for Victo nine hours of web fare per week, 
ry from o&0 WNBQ. 
ABC-TV via their WBKB outlet 
International Boxing Club pulled here, airs five shows to the web 
the unusual strategy of authorizing currently while DuMont affiliated 
al var age f the iddle {WGN-TV lists tour. The net TV 
rauo broadca ” ne micare- | origination situation at CBS-TV’'s 
weight title bout between Randy  WBBM-TYV, like their radio picture 


Turpin of England and Bobo Ol] 
son of Honolulu at Madison Square 
Garden, N. Y., tonight (‘Wed Up 
to last both AM and TY 


week, 


were blacked out by IBC in N. Y 
as a presumed boxoffice vrotec 
tion with regular Wednesday 
fightcaster, Pabst Bees being 
forced to go into a sports films for 


mat for its show tonight on WCBS 


TV though carrying the fracas on 


the rest of the web 

Pabst had dropped its aural pro 
gram some time back, but its one- 
night revival will put the laver in 
the position of competing with the 
local TV’e1 IBC's rod on radio i 
apparently related to the contro 
versy stemming from the AM-TYV 


Marciano 
mmpionship 
indie 
WOV went to bat in court and won 
the right to presente round-by- 


shutout on the Rocky 
Roland LaStarza ch 


round summaries of the go, with 
the other stations following suit 
By giving the greenlight in radio 


to Pabst, such a legal 
apparently snuffed out 


que tion 1S 


CBS Radio will carry the blow 
by blow via Jack Drees and Red 
Smith on a 200-plus station spread 


there may be as many as 100 
picking it up around the 
Honolulu, ete Pabst 

over WCBS-TV_ will 


and 
indies 
country, 1n 
N. Y. filmeast 


consist of highlight sports events 
of the year, including the Notre 
Dame-Oklahoma grid game, Ben 
Hogan's win of U. S. and British 


Open golf, and the triple crown of 
racing (Derby, Preakness, 


Stakes 


Ze] mont 


Some More You-Know-What 


Both ABC and Mutual are prep- 
ping new “flexible” sales plans to 
meet the increasingly sharp compe- 
tition in network radio, it was 
learned this week. Mutual's plan 
which will be ready in two weeks 
is a natural outgrowth of the net- 
work’s new station affiliation set- 
up, which went into effect on Oct 
1. ABC’s plan, still in the idea 
stages, will be put before the affil 
iates by the beginning of the year, 
in time for a series of regional 
meetings with affiliates originally 
scheduled for next month but now 
postponed till the first of the year 

Details in each case are not 
known, with network execs declin- 
ing to specify what forms the new 
plans will take. Each web current- 
ly has its own, with ABC still of- 
fering the Pyramid Plan of four 
strips and Mu- 


tual still selling its Multi-Message 
Plan at $1,500 per network one- 
minute announcement in its half 
hour mystery-adventure strip. 
Mutual's new fermula is likely to 
be either an extension of its Multi- 
Message or a modification thereof 


While the network execs stressed 
that they won't (and can't) install 
a new and lower rate card because 
of the high cost of the programs 
they're delivering to stations free 
of charge, they did indicate that 
a tandem on the style of Multi- 
Message, with its low cost an- 
nouncements, might be in order 


Mutual is able to deliver the spots 
at $1,500 per because all 560 sta- 
tions are automatically cleared and 
because the network doesn’t com- 
pensate them for the spots. Since 
the new affiliates plan is simply an 
extension 


of the same principle, | 


trade won't be too surprised if the 
new sales plan is an extension of 
Multi-Message. 


On the ABC front, ideas were 
tossed around on new sales format 
by the Affiliates Advisory Board 
which met week before last. Fee! 
ing was that since NBC has inaugu 
rated the NB3 Plan and Mutual 
will press its new-found advantage 
ABC will have to devise some new 


competitive sales format. ABC Ra- 


dio veep Charles Ayers said he and 
his staff are working on several 
angles, but they couldn't nope to 
deliver a sales format that will 
compete with Mutual's $1.: 500 per 
spot. He did stress, however, that 
whatever the plan is, it will be 
considerably different from the 
NB3 setup and from ABC's own 


Pyramid, as well as the CBS Power| opening Oct. 31 


Plan. 


is not too bright 
version of “Quiz 
web offering, they 
of the running entirely 
show is skedded to be 
m'd-Novenmber 


With the tele- 
Kids” thei 
oon will be out 
since the 
dropped in 


only 


While radio manages to hold its 
own against TV on the matter of 
web originations, one type of radio 
fare, the dramatic production, is 
il but gone from the scene Mu- 


tual managed to keep local AFTRA 


(Continued on page 46 


Lincoln-Mercury 


In WNBT Splurge 


WNBT received one of its big- 
gest early evening hypos with Lin- 
coln-Mereur: ilers earmarking 
7-7:°30 Fridays for a show on 
the N. Y. tele flagship of NBC 
Kenyon & Eckhardt ad agency 
itepped in to make the deal after 


it became 
bought 


known that Chrysler had 
“Stork Club” and moved it 


over from the CBS web to the 
NBC local at 7 p.m. Wednesdays 
starting next week (28) Lincoln- 
Mercury will be only nine days 


behind ith a Novy KA&F 


§ preem 


is toving around with a format and 
word »sterd Tues Wa that 
an audience participation etup 


was high on the list of probabili- 
ties 

The buy now gives WNBT a 
olid score in its long attempt to 
build up the 7-7:30 strip that has 
been in disarray ever since “Kukla. 
Fran & Ollie’ was moved out of 
that nctwork time a few years age 


MILLIE’ RESTORED TO 
CBS TELE SCHEDULE 


Moveout of “Stork Club" from 
CBS-TV to the N. Y. local of NBC 
provide Meet 
Millie’ with a comeback 


Millie's” 


bonanza 
ance had been 
tured weeks ago, but with an 
avalanche of fan letters coming in 
following the cancellation, CBS-TV 
was apparently “‘pleased” that a 
web ride had opened up for a re- 
newed blessed event with the heip 
of the “Stork.” 

Lester Vail is leaving N. Y. for 
the Coast to huddle with Harry 
Ackerman, Columbia's tele veep 
there, preparatory to his taking 
hold of the show's direction for 
in the Saturday 


ror pune 


some 


7-7:30 time. 
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Your Opportunity! 








This is the fact of real significance when you are planning 


your network buy. 


Your yardstick is the opportunity radio offers you. How big 


‘are the audiences which a program of yours might reach? 


Here’s the latest record on opportunity. Current average 


audience figures for all evening sponsored broadcasts give 


NBC Radio... 


| 0 
6.6 ho lead over.the No.2 network. 


121% lead over the No. 3 network 


168%, 
0 lead over the No. 4 network 
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NBC Radio Opens The Fall Season 
With A Lead Over All Networks In 


Average Evening Commercial Audiences 


| 




















And here’s the record on performance (homes reached per program). . «) 


15 of the top 25 evening broadcasts are on NBC Radio 


5 of the top 10 
9 of the top 15 
13 of the top 20 


In average evening ratings... 


4 out of 7 nights per week, NBC Radio 
has the highest average audiences — 
double the total of the No. 2 network. 





Advertise where the audiences are, where the opportunity is greatest for 
you. Investigate the prime time periods currently available on NBC.) | 
And learn how our flexible new participation sales plans can give you full 
‘network advertising for as little as $2,000 per week, including time and 


talent. Call your NBC Radio Sales Representative today! — 


NBC Radio 


(Audience data from Nielsen, September 6-12, 1953) 
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developments 
two of its strategic properties- 


$750,000 tran 


orked vidpix now 


ry about mid-April will be 


leasing outfit 


the 62.000 tootage 


Continued on page & 


Sales Pattern For 
‘Waterfront Pix 


allempting to set 
pattern whereby 


eral advantages to the telepix pro- 


network-quality 





CEO. WEISS TO GUILD’S 
EASTERN SALES SETUP 


NBC-TV Film Div. Upbeat As 7506 
‘Sanctum, Theatrical ‘Victory’ Wind 





| | Gresham, McGuire To 


MPT in Sales Berths. 


Madden, 
Televi: 


Edward D. 
Motion Pictures for 
week two key 


ion, 


made 


ments following the tapping of Herb 
He 
west- 
Me- 
sales 
Chi- 
oul 
organized tele distribu- 
Coast 
vidpix syn- 
principi illy 
“hk sont 


Jaffe as eastern sales manager 


ted Gresham 
John W 


Division 


Maurice as 


po 


sales chief and 


ern 
as Central 
with 
cago Gresham, 
of Bevhills, 
!tion for KLAC-TV on 
and has been active in 
dication. Hell work 
on “Duffy's Tavern” 

Gordon,” respective 

and Berlin productions 


Guire 
head, headquarters in 


who'll work 


the 


and 


Holly 


VicGuire’s former 
account exee for AB¢ 
ad director of Anahist Co 
group head for American 
Ad Network 
ficial tor Benton & 
other top posts. He'll 
Chicago 


Ch’field Likes ‘Dragnet’ 
So Much It Even Buys 


TV 


Cnior 


paper 
Bow] 


be bas 


Re-Run as ‘Badge 714’ 


WOR-TV which 
Badge 714 the reruns of 
net’ from NBC Film S: 
ster its Wednesday night 
found an unexpected 
week by selling the rei 
gett & Myers, which 

lirstruns on NBC-TY\ 
WNBT, N. Y Sale s¢ 
the value 

on second 
to lowe! 


N. = 


iles to 


uns to 
Sponsors 
rves to re 
emphasize 
are placing 
urefire way 
per-thousand., 


runs as 
thei 


the 
the 


Unusual part of 
the tact that 
ow showing second 
at no time charge to 
and at full rates to 
Under “Double 
any sponsor wanting to bring 
vidfilm series can do 
time charge Station 
went out and bought “Badge 
with the purpose of 
hich it accomplished. 

Liggett & Myers will use 
show to advertise all three 
Chesterfields ‘regular and 
size), Fatima, and its new filter 
L & M. It's a 39-week deal, 
the best of the “Dragnet” 
being picked by 
Walsh, the agency 
Sponsorship starts 
day (28). 


‘REFEREE’ GRIDPIX 


deal is 


Some 
ors ounel 
its 


his so al 


on the 


next 


ROLLING FOR KLING 


Chicago, Oct. 20 


First of 13 telepix on football 
te torm a part of a 52-pix package 
on sports, went into production at 
Kling studios here last week. Se- 
ries titled, “The Refere ill be 
offered for both network and syn- 
dication distribution and features 


top names In the sports world. 


Series now rolling headlines 
panel of football greats. including 
Ked Grange, Doc Blanchard, Glenn 
Davis and Earl Britton. who will 
discuss famous players, illustrating 

re discussion with film clips. CBS 


orts director John Derr acs ii 


referee during the debate 

Kling veepee Fred Niles” has 
been named producer, with | 
Freeland megcging 


Coast Guard, Industrial 


WW Pix on Foley Agenda 


packag 
ho jeceaths 
cduction unit 


Cing pacts last 


Geo 
up a 
Signed three p 


week Foley will ¢ 


} ole \ 
Vidpix 


ideo 


aa 


13 five-minute films for the Coast 
Guard to television distribution 
The Story of Cork,” an industrial 
feature for the Mundet Coik Co 
and “Sons of Georgetown.” a colo: 
teature on Georgetown | 
Vi ashingion, 

Foley is currently filming “Tale 
of Tomorrow Vbivh aired Here 
last season on ABC-TV. 


veepee of 
last | 


sales appoint- 














= 





WHAT HAVE | DONE 
FOR You RECENTLY? 





spots were as 


account 

News- 
marketing of- 
les and 
ed in 


bought 
“Drag- 
bol- 
lineup 
vindtall last 
Lig- 
the» 
including 


bankrollers 


cost- 


WOR-TV 
station 1s 
runs of films 
spon- 


Exposure” plan 
ovel 
no 
however 
714 
selling it, 


the 
brands 

king- 
tip, 
with 
films 
Cunningham & 
deal. 
Wednes- 


pro 


odu- 


Princess Vidpix 


Firm Sets Bonus 
7, For Writers 


The “resident writer stable” set- 
up’ at alent Associates, Ltd., 
looked upon with envy in video 
circles because of steady clicks 
with such shows as the Philco- 
Goodyear “Television Playhouse,” 


Mister Peepers,” plus a numbe! 
of programs for which if provides 
the script or package only, appar- 
ently has inspired a new shuffle 
for writers from a_- contrasting 
SOUrC( Princess Pictures, vidpix 
outfit formed some seven months 
aco under Burt Balaban. has a 
writer contracts speci- 
bonus percentage for its 
literary hands. This is believed to 
be the first time such a clause has 
been put into effect on an overall 
basis in the television field. 

The percentage come-on 
philanthropic motivation. It’s pred- 
icated on a writer extending him- 
self. qualitatively in his output 
that the residual and re-run aspect 
will be hypoed. For instance, Prin- 
criplers come in for 2° of 
the jirst run of their 


{ lause in all 
iving a 


has no 


SO 


ccss 


he gross atte 


telepix product, with the partici- 
pation starting after aie given 
amount is reached to cover origi- 
nal overhead, profit, etc. Under- 
stood the starting point is well 
under $45,000, whieh even if. it 
produces only a couple hundred 
bucks, is still more than the aver- 
age writer can look forward to 
under other deals where his flat 
rate for a piece of work is the 


finish of his banking activities. At 


Talent Associates, each playwright 
on the permanent roster is guaran- 
teed a given number of presenta- 
tions, Which marks a “first” in TV. 


Since the Princess outfit’s objec- 


tive includes exhibition of its 
TVers in film houses, the writer 
also receives a divvy from. that 
source, but this drops to 114°, 
ogether, it's a 312°: bundle for 

manuscript creators. Arrainge- 
ment was reportedly worked out 
by Balaban with the aid of Irve 
Tunick. radio-TV writer recently 
installed at Princess as story edi- 
tor 


‘ 9 . 
Brillo’s N.Y. Telepix Buy 

ABC's Film Syndication Division 
lost no time last week in getting 
the sales ball rolling on its newly- 


acquired “Racket Squad” series 

Ix were sold to WABC-TV. the 

web's N.Y. flagship, which prompily 

sold the series to Brillo. via J 

Walter Thoimpson, for a Mondiy 
t eXposure 





CCA Ready to Process 








Wheel Turns 


Los Angeles, Oct. 20 

Do vou remember when vou 
ould sit at home and see an 
oid movie tree on TV? Now 
‘ou can pay yvour way into a 
film house and see an old TV 
show on a tirst run. circuit. 
Booked tor 10 days at the 
United Artists theatre along 

h the Katherine Dunham 
danee < “Hurricane at Pil- 
grim Hill a puny dramatic 
vephyi 


Produced by 
about tour 
of t! t 


Hal Roach, Jr 
Vears ago tor a tour 
living rooms, it has 
cdoubled back into the theatres 
on a rental basis, handled by 
Favorite Filmes. : 2 


'; inrough’ Wartiers. 


Hollywood, Oct. 20. 


| to open its labs fo processing of 


| color film for TV presentation ac- 


cording to Sam Burkett, veepee 1n 
|charge of sales for the company. 
During the past few weeks, he 
said, the firm has had numerous 
inquiries from business companies 


the country regarding 


through 


tinted commercial films tor tele- 


vision 

Burkett and John Glaven, as- 
sistant general manager, left here 
on a tour of Detroit, Chicago and 
New Orleans to conter ith busi- 
ness institutions desiring their TV 
commercials in color. The Burbank 
lab. he added, is equipped to han- 
dle any such processing. 


Vidkid Shows Defended 
By Child Study Expert; 


TV ‘Releases Tensions’ 


Defense of children’s television 
programs that are “exciting, noisy 
or violent” was offered last week 


Gruenberg, con- 
sultant of the Child Study Assn. of 
America. on the grounds that “a 
certain amount of excitement pro- 
vides the child with an outlet tor 
some of his aggressive feelings and 
releases tensions. Mrs. Gruenberg 


by Sislonie M 


« 


warned, however, that parents 
must set limits and use selection 
in these programs, pointing out 
that without them, “such programs 
can be too strong a dose tor most 
children.” 

For many vears director of the 


child study group betore becoming 


a consultant, Mrs. Gruenberg said 
“there is no evidence that televi- 
sion affects the health or creativ- 
itv of our children adversely. On 
the contrary, in spite of all the 
competition for their free time, 
there is much evidence that chil- 
dren read more books than ever 
before, listen to more music and 


are in general better informed and 
in better health. The undoubted 
appeal of television can be used 
not only to entertain, but also to 
stimulate the desire to know more 
and more.” 

Mrs. Gruenberg spoke at a forum 
dinner Saturday (17) at the New 
School for Social Research in New 
York. Other speakers on the topic, 
“Where Is Television Going?” were 
Teltord Taylor, counsel to the Joint 


Committee on Educational Tele- 
vision; Robert Saudek, director of 
the Ford Foundation’s TV-Radio 
Workshop and exec producer of 
“Omnibus” and “Excursion”: and 
Gilbert Seldes, pioneer television 
producer and veteran show busi- 
ness critic. “Town tiall Meeting” 
moderator George V. Denny was 


moderator. 


PACT EVA GABOR FOR 


TWO TELEPIX SERIES, 


Hollywood, Oct. 20. 
Eva Gabor has signed for two 
telepix series. being hostess for 
\ Day in the Life of a Famous 
Person,” and portraving a femme 


private eye in a Paul 
produced series to bé 
Miss Gabor 


Crabtree- 
shot in N. Y 


Tint Film for Video 


Color Corp. of America is ready | 


|}to bring forth new 


| from 


| staffers have been signed, 
| names can ’'t be revealed yet. Kear- 


{a sales staff there. 





| wartime 





ABC Coin to Finance Indie Vidpix 
Production for Web to Syndicate 


* ABC will help finance independ- 


| ent vidpix production which it will] 
| subsequently Syndicate, it was 
| learned this week. George Shupert, 
the network’s v.p. in charge of 
the newly constituted Film Svndi- 
cation Division, told Variety that 
ABC will put up part of the coin 
and help finance the rest in order 
and previous]; 
unseen product for syndication 
Shupert and the net’s financial 
and program brass are currently 
studying many proposed properties 


and also the financial and produc- 
tion records of several Coast pro- 
ducigg companies with an eye to- 
ward starting financing. Shupert 
said project won't get underway 
for at least another couple of 
months. He said the net is aiming 
at two new series for a start. and 
will make a deal with already es- 


tablished telefilm producers. 

ABC Syndication, which recent], 
closed deals for 96 “Racket Squad” 
episodes and 26 “Schlitz Play 
house” pix (these the first 26 
made by John Gibbs under the 
Meridian banner, and ABC has an 
option on the 26 pix in the current 
Schlitz cycle), 


are 


wants two more 
| properties to peddle for a start 
Shupert is eyeing the five pilots 
|made for ABC-TV by Hal Roach, 
Jr. Films are currently up for na- 
tional sponsorship sale by ABC- 
TV, but the network has decided 
they won’t be aired unsold. If the 


net doesn’t succeed in selling them 
Shupert may then move in and 
take over the films for syndication. 

Organizationwise, Shupert. just 
returned from the Coast, said the 
syndication operation won't be 
fully staffed until November. Aside 
Don L. Kearney, national 
sales chief, the operation will have 
two salesmen working out of New 


| York, three out of Chicago and two 


ov three out of the Coast. Shupert 


|hasn’t yet decided whether to 
| headquarter the Coast office in 
Los Angeles or in San Francisco. 
All syndication offices will be 
housed in the networks’ owned- 
and-operated stations. N. Y. sales 


but their 


ney is in Chicago this week setting 
Coust reps are 
yet to be picked. 


BBC ‘War in Air 
Vidpix Series Set 


London, Oct. 13. 


A new BBC-TV series of telefilms 
under the embracing title “War in 
the Air,’ is to be screened for 
British viewers during the winter 
of 1954-55. From 750,000 feet of 
available film in the archives of the 
Air Ministry, Admiralty and the 
War Office, 13 halt-hour features 
are being readied. 

The BBC-TV unit is working un- 
der the direction of Philip Dorte, 
head of television films who was a 
Group Captain, together 
with John Elliot, producer; ex- 
| Flight-Lieut. Ray Dicks, film edi- 
itor: and ex-WAAF Section Officer 
Maureen Taylor, who has been re- 





'cruited for script research. 


The series was originally contem- 
plated in 1947, but was then con- 
sidered premature and dropped. 
The subject was reopened last year 
and work eventually began in Feb- 
ruary. Air Chief Marshal Sir 
Philip Joubert has agreed to act as 
technical adviser during the edit- 
ing, writing and recording stages 
which will continue throughout the 
next 12 months. 


said, before re - 
ing to Gotham the past sakes core gee re the series Rok meosie 
that Eli Landau and Norman Cort |“ geet 3 ite a ae o 
are roducing “F ' < " «on | deals basically with the Battle ” 
5 amous, Which | Britain and the third the battle for 
Will include half-hour Vidpix about Europe and the first 1.000 bomber 
(Gypsy Rose Lee. Robe = Stack. | SUTOpe and the first i, ( 
Martha Scott and herself. Intros oe. 
to first four were shot here the | BEA tied 
il | 2d MCA Vidpix Subsid 
Pgergeer eae = Hollywood, Oct. 20 
Hyde Joins ¢-K Music Corp. of America, alre ady 
heavily involved in vidpix via. ''s 
Hallywood, Oct. 20. | Revue Productions, set up a new 
Donald Hyde has ended his as-| telefilm subsid, Helena Procuc- 
sociation with Paul Small Artists| tions. Lou Wasserman, Alan Mil- 
to join Gross-Krasne, telepix pro- | ler and Taft Schreiber are the ¢i- 
ducers, as executive veepee. Hej} rectors of the new producing firm. 
was formerly with the William! which is capitalized at $25,000 


, Morris agency and veepee of U.S. 


Pictures Coprp..' whieh. - released 


' duction 


Revue, with seven series before 
the cameras, has the heaviest pire- 
sked ih’ Hollyxood. 











a) 























ing degrees, particularly on the variety segments—and emphati- 


cally on multiple sponsored shows, where there are agents and 
ub-agents from the ad agency, sponsorial headquarters, the net- 
work and, in some cases, the star stanza. As to the latter, one of 


the big ripleys in the business is the producer complexion on such 

shows as Milton Berle’s and Jackie Gleason’s, both of whom are 
ted on the screens as the high lamas of production even though 
ere are other official producer credits. 


In the vidpix field, the credits are so manifold that they're gen- 


illy sereened in small type, though the “100°.” billing weight 
usually is given to the toppers. Significantly, a couple of new 


shows this season dropped their producers at the 11th hour, re- 


pl iced them, and life went on. There would be a lot more time 
eeded to bridge the gap if, for instance, a director or a scripter 
were axed just before rehearsals started, 


—__o—_ 


New Era for B’casting in Kaycee: 


AM-Video Boys on Merry Whirl 


By JOHN QUINN 
Kansas City, Oct. 











20. 


25 for Ed Smith 


survey of station execs and others | 


linked to the trade here. years was radio-TV di- 


Smith for 


ly 
Cl 





Last. spring the metropolitan | rector of General Mills, and was 
rea had a single television sta- later Central Division manager of 
on—WDAF-TV, owned .and op- ABC radio network. 

ited by the Kansas City Star, 
NBC affiliate, and seven radio sta- e 

yns WDAF, WHB, KMBC, } 
KCMO, KCKN, KIMO and KPRS. FCC Speeding Up 
loday there are four television sta- 
tions—KCTY Channel 25 UHF, 
K\MBC-TV and WHB-TV sharing | 


Hearings to Push 
New TV Stations 


Washington. Oct. 20. 
has again revised its hear- 


¥ time. on Channel 9, KCMO-TV on 
Channel 5 have since been added, | 
and eight radio stations—KUDL, | 


an indie daytime-only unit is the | 
hewcomer, 

While the situation was in the 
‘hroes of expansion, considerable 
apprehension existed among sta- | 


FCC 





tions and agencies as to what | ing procedures to get more TV sta- 
“ould happen to the advertising | tions into big cities faster. Here. 
Continued on page 50) | after, contestants for channels will 
- | be required to submit extensive 


| data in advance of hearings to sup- 

| port their applications. The Com- 
| mission hopes this will substantial- 

| ly reduce the amount of testimony 


CBS Radio Going Into 
Journalism Schools before examiners and expedite de- 
For New Script Talent "At the end of the week, the 


agency had pending 432 competi- 


- Radio is inaugurating a tive commercial applications, of 

‘¢ pitch for its creative wril- which 138 were in hearing. A\l- 

't talent and is going into the | though additional examiners are 
lism schools of the inajor | being hired as fast as they can be 
colleves and universities to ferret | Obtained, efforts are being made to 


reduce the time of hearings to en- 


: oul the most promising students. ; 
In its initial bid, the network has | able the agency to catch up with 
eliected a tieup with Dean Carl | its workload so that more stations 
Akerman, of the Columbia Uni |¢4n get on the air in the larger 
‘ersity School of Journalism, with | Centers. 
‘ convest set te teeoff on Nov. 1, . Approximately three-fourths of 


‘the competitive applications 
fore the agency are for VHF chan- 
nels. About 150 stations will re- 


sult from their processing. 
Prominent alumni of the Colum- 


_ Prominent alumni of the Colum Bill Tuttle in Shifi 
ese include M. Lincoln Schus: To John Gibbs Setup 


i e include M. Lincoln Schus- 
a t Simon & Schuster; Otto 

‘Slschus, of the N. Y. Times edi- Willson (Bill) Tuttle. former 

i! dept.; Merryle Rukeyser, of president of United Television 

*roductions and previously veep 

'and director of Ruthrautf & Ryan 


0 4 one-shot seript for the Wi:l 

‘togers Jr. airer, “Rogers of the 

Gazette.” Best script will get an 

ating. with the winner being 

‘ipped for the network's creative 
ting division. 








Inte national News Service; Oliver 
nbling, of the Associated Press, 


| Marguerite Higgins, of the | agency, this week joined John 
Y. Herald Tribune. Columbia | Gibbs’ radio-TV production outfit 


as vice-president in charge of pro- 
gram development and sales. 


itest ends in December with 





\ddition of three television sta- 
tions to this market in less than Minneapolis, Oct. 20 
six months is proving a major! . moe a 
boon to the broadcasting and ad-,. Ed Smith, general manager of 
vertising industries- here. That's; WTCN and WTCN-TV here, last 
the conclusion after an unofficial ee off his 25th year in 
1e biz. 


be- | 


, 


>'O' to be aired in January. 

lf interest comes up to expecta- Tuttle left a !ongtime post as 
"Ss CBS will move into other ma- | radio-TV v.p. of R & Ra year ago 
schools of the country with to join UTP as prexy. With the | 

‘’ bids for writing talent. |vidpix concern concentrating on 

' - vhile. Sid Garfield, CBS distribution, he bowed out this 
, io exetedseltan director, leaves summer to seck greener fields 
he Coast this weekend for in production and programming. 

es “ith Rogers, who will be, Gibbs is currently producing 
“ed ton active participation in» iSchliigs Playhouse of, Stars’ > wia ; 

" s¢ript §aleme Search. | «.- «»tdhis Meridian Productions setup, : 








peak, the web chieftains are get- 
ting tough. It all boils down to the 
simple equation of ratings, 
ratings, and it has now come to 
pass, with the NBC vs. CBS rivalry 
at its height, that the —Nielsen- 
consciousness is far more. pro- 
nounced today around .the net 
works than at the agencies. 

Once a show's rating slips under 
that of the competing program on 
the rival web, the network prog 
department boys are reading 
riot act to the agency and the 
client. In the whirl of TV, the one- 
time “let’s-wail-and-see-what-hap- 
pens” attitude that at least gave a 
show a 13-week or 26-week chance 
to make the grade is fast becoming 
extincf. But primarily it’s due to 
the fact that something approach- 
ing panic is creeping into the net- 
works’ nervous system over fear 
that the competition will move 
a single notch when the Nielsen 
returns are posted. 

This is a far 
when a client 
lege of sponsoring a low-cost half 
hour show that gave him an en- 
viable cost-per-thousand payoff on 
his program entry. That, of course, 
is the ultimate goal of*every spon- 
sor in the business. Time was when 


cry from the 
enjoyed the 


days 
privi- 


it didn’t particularly matter if a 
show didn’t make the Top 25 
“charmed circle” in the rating 


postings, because, on a strictly dol- 
lar-for-dollar the show was 
accomplishing for the sponsor what 


basis, 


it was intended to do. 

A lot of sponsors still feel the 
same way—but unless the show 
can outmatch the rival web's in 


segment the 
That's 


the competing time 
network wants no part of it. 
why a flock of clients and 
while satisfied themselves with the 
returns on their TV properties, are 
encountering some despairing mo- 
ments as the networks keep pres- 
suring them to “strengthen your 
show or get off.” 

There's still another factor which 
enters into the situation. The net- 
works have their own ideas—most 
of them centering around network- 
built vehicles—as to what shows 
should go into the time periods. 
They point to the fact that the ma- 
jority of the “dubious” 
are outside packages, and firmly 
believe that they lack the know- 


how or creativeness of network- 
built shows. Some of the agency | 
boys have different views on the 


subject 





Pope’s Spanish Accent 

Fortune publisher of 
Il Progresso, leading New 
York Italian-language paper, 
and owner of WHOM, Gotham 
indie foreign-language station, 
is beginning to acquire a Span- 


Pope, 


ish accent. 
Station, 


stressed 


which  originalls 
Italian-language 


scheduled 


pro- 
gramming, has now 
Spanish to the 
Latino programs take up eight 
Sun- 
run 
two daily and eight 
hours Sunday. It’s all due to 
fast-growing Spanish-lan- 
market in N. Y., with 
750,000 Span- 
Puerto 


point where 


and two on 


Italian shows 


hours daily 


day, while 


hours 


the 
guage 
an approximate 


ish-speaking 


(mostly 


Ricans: listeners in Gotham. 
Also a factor is the agreement 
between the station and Ital- 


ian-language WOV not to com- 
pete jn the same, hay! 5 for the : 
Italo audience. a" . > 


ratings, | 


agencies, | 


properties | 











. . * 


one of the many byline features in 
the forthcoming 


I8th Anniversary Number 


of 


| VARIETY 
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ram | 
the | 


Witting Resigns 


up | 


: 
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When Is a Producer? f BAL AI GER r i FM Pi 
a 
a iggy-Back Transmission 
| saz » UIDOLT, 
The story credited to the late circus and railroad bigwig John ‘ ‘ a ’ 
Ringling that he could tell what town he' was in by putting his ‘ : 
ind out the window of a train, is being applied to television pro- S ng 0 a C inl casting 
jucers—with this twist: ‘When Ringling drew his hand back, he | 1 
found a producer in it.” With due allowances for those on the ‘| + Washington. Oct 20 
litativ . it’ : ret ji . ‘ ° mare . asn Rion ( 
qualitative roster, it's no Secret in the trade that producers as an Relations between the major TV | Siniled as n revalutionere dave 
-ntity are the traditional ‘‘dime a dozen.” It’s no coincidence, too, adi pment broade + eotadets eit 
. that the definition of a producer is often shrouded in vagueness. | networks and some of the ad agen- H. Allen Smith | put FM = eee ee os eras ‘a 

While the role may not be as cloudy as that, there is some merit cies are being strained these days | , | h nic i “3 A st aa a dio 
to the argument that if overall masterminding is such a specialty, over the determination of the webs | : ; = eee ST ‘ muste for radio 
ow come the multiple credits? There ate a dozen or more major | to strengthen their program sched has written an amusing, satirical ree = Bae AS . a. 

ows with such under-one-roof tags as “executive producer,” “pro- ules. With NBC and CBS now en- piece cl imed here last week ‘tas h a 
uction supervisor, in charge of production, followed by the joying an SRO status at night and gi proved the feasibilits ’ of cc 
staid credit, “producer” or produced by. } ar with the competitive rivalry be- This Is Television back" t nsmiasions over FM vr i- 

Obviously, they must be gettifig into each other's hair in vary- | tween the two networks now at its tans 


The developers—Multiplex De- 
velopment Corp. of New York City, 
and Crosby Lab of Hicksville, 
N. Y said they have completed 
tests, conducted for the Navy, 


Stimultaneous 





whereby multiple 


i transmission were made over 
WTOP-FM in Washington continu 
ously for several months without 
the listening public being aware 


of the phenomenon 


| Use of the 
company officials cl 


technique, 
will pro- 


multi { 
rmed 


vide sound “presence” to FM radio 

in the same way panoramic effects 

jare achieved in the theatre by 

1) Cinerama and CinemaScope By 

u on 0 rexy }the use of the normal FM chan- 

nel,’ they asserted, “plus one or 

\ e more high-fidelits ‘piggv-back’ 

i; channels, all on the present wave- 

Westinghouse AM length of the given FN tation, 

the multicast technique will make 

In a move that caught the tele- | it possible for listeners to hear a 

vision industry by surprise, Chits large orchestra as picked up by 
J. Witting resigned as managing 48) 


director of the DuMont Television 
| Network this week to become pt 


{ident of Westinghouse Radio Sta 
tions, Inc. New appointment takes 
effect Jan. 1, and Witting will re 
main at the DuMont helm until 
that time 

Dr. Allan B. DuMont, president 
of the parent DuMont Laborato: 
ies, announced the resignation 
*terday (Tues and said that a 
successor would be announced 
shortly, but network official di 
cated no choice had beer le “f 
Witting said he onty made up his 
mind over the weekend, a couple 
ot month after he had been of- 
fered the Westinghouse post. Since 
policy at the network has always 
been promotion through the ranks, 
speculation a to a uccessor Cone 
i tered chiefly about Ted Bergmann, 
who after a stint as network sales 


was recently upped to the 
general manager ot the 
web under Witting. Another name 
mentioned Don MeGannon, 
who is administrafive assistant to 
Witting and also in charge of net- 
i work o&o’'s 

But othe: 


| chiet 
|} post of 


| 
| 


Was 


ources indicated 
D>. DuMont may bring in a top 
television man from outside the 
net to take over its operation 
They point to the appointment this 


| week of William H. Kelley, forme: 
|v p. of Motorola, as v.p. in charge 
‘ot marketing for DuMont Labs, a 
new post. Another tactor lending 


to the belief that Dr. DuMont m:. 
|}appoint a top broadcaster is the 
| higher budgets allocated this year 

to the network, plus the fact that 
lthe web looks to gross a recocd 


$18,000,000 
Witting, who 
| 1947, moved into 


DuMont in 
i 


tot at 


joined 


the top 


(Continued on page 50 


‘TWA, Webs Resume 


Talks on Demands 


Negotiations in New York be 


tween Television Writers of Amer- 
ica and the major TV webs will re 
sume today (Wed.) after an initial 
exploratory meeting in which the 
|scripters presented their demand 
|for study by the net 

On TWA’s negotiation committee 
are Robert Alan Aurtlitur Alvin 
| Boretz, Hector Chevign: Shelbs 
Gordon, Murry Karmiller, Ira Mar 
ion, Patricia Moore, Robert Mason 
Pollack, William E. Ryan, David 
Shaw, Leo Solomon, Irve Tunick 
and Halsted Welles, with Howard 
Cosell the attorne. 

Named to nominating committee 
were Hugh Wedlock, Jr., Karl 
Schlichter Bill Freedman, bob 
Weiskopf, Ben Starr, Arthur Stan- 
der and prexy Dick Powell. Starr 


,is western reg 04, Radio 


| Writers Guild. 


tan, .V.pP. 


that | 


(Continued on pace 


Rayburn Exits WNBC 
Ayemer for 3-Way 
Showcasing on Video 


Gene Rayburn is finally to get 
that TV opportunity he had his 
eyes on for the yvear or Oo he 
been around radio at WNBC, the 
IN. Y. key of NBC. The wav WNBT, 
ithe inheritor of the comedian, put 
it, they're dividing “Gaul Rayburn” 
into three parts. First off, he an- 
kles the aural dept. On No 2 he 
will inaugurate three five-minute 
local cut-ins on the eb's cro 
board “Today” (7:25, 7:55 and 8:25 
a.m Two weeks later (16) he will 
be given a daily strip of his own 
at 1:30) titled Gene Rayburn's 
| Bright Idea Then, a fortnight 
after that (30), he'll have two more 
of the os kiecs on “Today” (9:25 
and 9:55, for the extra hour to the 
Chicago ) populace 

As a result, the local NBC pactee 
will receive the kind ot (posure 


that's caleulated to get him off the 
“problem” shelf to display what he 
jcan do in the medium that he has 
reportedly been itching for all 
along 


WHICH NEWS DO YOU 
READ—OR LISTEN TO? 


Toledo, Oct. 20 


New broadcastet on radio and 
television were criticized by the 
Toledo Blade Sundays 6) in an 
editorial which staff members 
iid, took up the most space of 
any editorial in the 116-vear his 
tory of the newspaper. Though the 
editorial itself was of ordinar: 
length, the headline covered 14 
columns in a double-page spread, 


and contained the reproduced text 
of two pages of a newscast by Mor- 


gan Beatty, plus boxed-in com- 
ments The script w obtained 
from NBC 

The editorial itself was prepa a 
by the Blade editorial tall eaded 
by Michael Bradshaw, a veteran of 
20 years with the Blade Latte 
aid the purpose of the editorial 
was to “iIntorm our reade it 
audio newscast ]ouok f 
print 

The dissection” of ews 
script used by Mr. Beatt fairls 
devastating, but the editorial point- 
ed out that Neither Mr. Beatty, 


who enjoys an excellent reputa- 
tion, nor NBC is being singled out 


xceptional offender.” The 
imphed that newspapers 
superior to radio and TV 
broadgasts as a source Gh agcucalg 


yend non-distorted news. 


as an e 
editorial] 


were 
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target, Mr. Sponsor? 


Hjgh rating? Prestige? Increased sales? 


Here is the show that achieved the highest rating 
ever attained in its time period . . . the show that set 
an ARB high of 24.0—an extraordinary record for 
Sunday afternoon (exceeded only by football)—and 
which won an audience of 2.9 viewers per set! 


Never on TV has a production reached such a peak 
of prestige—or received so many and so important 
awards, including both the Peabody and the Sylvania 
Grand Award, 


And what do the critics think of “Victory at Sea” 
—some four years in the making: Listen— 


“TV's best effort to date!” — Bob Foster, San 
Mateo California Times. 


“A work of Art!”—Jack Gould in the N. Y. Times 
“In a class by itself,” reports the Chicago News. 


“Stirring!” says Time Magazine. 





NBC FILM DIVISION'S “Victory at Sea” is too 
important a selling opportunity for you to miss... 26 
half-hour shows, budgeted specially for exclusive 
local or regional sponsors who wish to compete on a 
proven, sound basis with network advertisers, with 
a lower-than-ever cost per viewer! “Victory at Sea” 
is ready now for you... with its proven record... its 
memorable splendor ... and its unrivalled reputation 
as one of television’s epic productions. 


Call or wire NBC FILM DIVISION today! 


x * ® 


“Victory at Sea" again proves NBC FILM DIVISION'S 
leadership and stature in Syndicated TV. 


NBC FILM DIVISION has one basic commodity: 
the finest show you can buy on film—from quarter 
or half-hour film series to brand-new feature pic- 
tures. For top production, you can depend on NBC 
FILM DIVISION—and be assured of: 


THE WIDEST CHOICE OF HIGH-RATING HITS IN 
THE INDUSTRY. 


“MILLION DOLLAR" PRODUCTION FOR EXCLUSIVE 
LOCAL SPONSORSHIP AT LOCAL BUDGET PRICES. 


3 


MARKET-TESTED ADVERTISING, PROMOTION, 
PUBLICITY, EXPLOITATION AND MERCHANDISING 
AS AN INTEGRAL NBC FILM DIVISION SERVICE. 


OTHER HIGH-RATING NBC FILM DIVISION SHOWS: 








UE oF RILEY —- Win, Bendix 


CAPTURED—Chester Morris 





BADGE 714—Jock Webb 


DANGEROUS ASSIGNMENT—8rian Donievy 
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E ¥ ; AKS 9444444. 
RAFT TELEVISION THEATRE EDDIE CANTOR SHOW AMERICA SPE 
Guanes Came Home) | (Colgate Comedy om — . wo - L. Passante, moderator; nm ow omm t ? 
With Sylvia Sidney, Prank Mc- | With Jack Benny, Connie Russell,| gues | | F m p 
lg John Connell, Russel | Billy Daniel, Sheldon Leonard, | Producer: Passante e e O en 
Hardie, Vaughn Taylor, Frank) Rex Ramer, others; Al Goodman Director: Ralph Giffen “eae wire re - 
Tweddell, William  Harrigan,|  orch. | 30 Mins.; Tues. 10:30 p.m. oo ; ‘i 
Melville Ruick, Bethel Leslic,| Prod.-Director: Manning Ostroff |WOR-TV, N.Y. , Kate Smith has introed so many fore its TV sets. And it’s theretore 
Raymond Bramley, Blaine Cord-| Writers; Ostroff, Johnny Rapp, Considering that the subject up performers on her shows over the questionable whether his choice a« 
ner, James Coots, Martine Bart-| Lester White ‘for discussion on the “America[® di * tottery fa tebe the chief attraction on Sunday ’< 
lett, John ‘Stephen, Steve Harris, | 60 Mins.; Sun., 8 p.m. | Speaks” opener was “Is Freedom | years in fra 10 and ia (18) “Excursion” show on NBC-T\ 
‘ | COLGATE-PALMOLIVE-PEET 


Sandee Preston, Donald Keyes, 
Thomas Palmer ; 
Producer-director: Stanley Quinn 

Writer: Frank Gilroy 


60 Mins., Thurs., 9:30 p.m. 


KRAFT FOODS CO. 
ABC-TV, from N. Y. 
(J. Walter Thompson) 

With this second spread of | 
“Kraft Television Theatre” the 
viant food outfit ushers In some 
major departures in both econom- 
ics and programming. The coin 
hupye as it is—is only “strategically 
incidental” perhaps to  Krafi's 
overall thinking in terms of tele- 
vision Atter some six years ol 
steady click with_ its Wednesday 
night dramatic series on NBC tele |} 
and which has proved one of the! 
foremost weapons for the Chicago 
headquartered food factory, why | 
another major show, another 60- | 
minute year - rounder, another | 


skein with that Broadway look and 


another tew millions in = outlay? 
(etal fer the two entries | 

around $8,000,000 per annum, and 
that's plenty of cheese, salad | 
dressing, oil, ete., to peddle betore ; 
the first black buck can be entered 
on the books.) 

Obviously, Kraft isn’t interested | 
in anything but the bigtime ap- | 
proach and is satisfied that a dra- 
matic skein is the way to move 
products off the shelves. Atter | 
six-plus seasons, success can't be] 
argued with Parallel with this} 
thinking is the network used, the 
fast burgeoning ABC that’s now} 


building viewer clientele sparked | 
particularly by at least two solid 
seyments (Danny Thomas, Ray 
Bolger) that made their appear- 
ance recently in the 1953-devel- 
oped “Operation AB-PT.” 

That Kraft is not putting its 
washing out on the line with faulty 
clothespins was evidenced open- 
ing show with one star and half a 


dozen established supporters in a 
large cast. On the other hand, the 
outfit led with the script of 25- 


year-old Frank Gilroy in his maid- 
en hourlong vidrama; he recently 
won an intercollegiate competition 
for TV writing as a graduate stu- 
dent at Yale Drama School. Gil-| 
roy S manuscript was Impressive 
enough for the J. Walter Thomp- 
son agency to give it the premiere 


nod over the scheduled “White 
Carnation” of R. C. (‘Journey's 
End,” ete.) Sheriff, whose name 
still means something in interna- 
tional legit (the Londoner's opus 
will be presented later). Gilroy's 
“Johnny Came Home” marked a| 
creditable start for Kraft in a 


Thursday at 9:30 spot. that may | 
well become as solidly entrenched 
as the Wednesday-9 parent show 


John Connell returns home after 

months, having scrammed the’ 
flown to avoid arrest after beating | 
up an old man. The father, Frank | 


99 
4a 


McHugh, thinks the youngster | 
should “pet away” with the rap, 
but the mother, Svlvia Sidney, 
holds out tor incarceration of her | 


son in order that he might pay the | 
price of his prank and then estab- | 


lish himself in’ the community. 
The boy goes to jail where small- 
town reporter Vaughn Taylor dis- 
covers that Connell has won the 
Silver Star for bravery in Korea 
and makes capital of the revela- 
lion With the nation’s newspapers 
screaming out the irony of a war 
hero jailed for a “prank.” the 


town fathers and leading business- 


nen persuade the mavor to re- 
lease him; they stage a huge pa- 
rade in his honor, the No. 1 social | 
belle gives him a big whirl, he’s 
offered cushy jobs and the whole 
fuss goes to his head. 

He continues to wear his uni- 
form and his new tound treedom 


causes him to become a real stink- 
¢: (including alienation of his par- 


ents) in a series of incidents that 
culminate in his beating up a 
youngster at a bar. The sheriff 
and councilmen insist that he get 
out of town, but the mother pleads 
for him to stay and this time the 
father falls in with his wife's 
noble, loving intentions. The boy 
decides to take the rap. 

In the great moral principles in 
volved, Miss Sidney quietly takes 
over the show with her powerful. 


unswerving devotion to ethical pro- 


cedure, and McHugh provides the 
kind of switch-thinking support 
that has made him one of the bet- 
fer light comedy ind) characte) 
! ces in Hollywood. Connell in 


ferprets the shifting uncertain 


cocky war hero with feelyne and 
euch veteran hands. as Qreiviit 
Ruick Russel Hardie Pavion 
Frank Tweddell, William Harrigan 
and Raymond Bramley round out 
é@ pertol nce ! 3 I houl “il 

ace te kirt e melod atic. 1t'$ 


'NBC-TV, from Hollywood 


;} Support 


i trived) 


ison of 





| of the Press in Danger?” the selec- | vee, especially when she was going 
ltion of a N.Y. Times and a N.Y. 
(Ted Bates; Sherman & Marquette) | Herald Tribune man to argue the 

As the third up in the Colgate | pros and cons of this timesy issue 


with a nighttime stanza, that this 
alone has earned her a lofty spot 


“Comedy Hour” series, Eddie Can-| was surprising and unwise. The | pe forgotten that it was on her! 
ltor pitched the 60 minutes around | Times and Trib may be far apart | nocturnal variety show a_ few 
his upcoming “Eddie Cantor Story” | on some matters, but they certainly | semesters ago that she and pro- 
'(WB). Although the biopic tees off | agree basically on what does Cr} ducer Ted Collins gave “Ethel & 
in New York pre-Christmas with|does not threaten their freedom ajbert” (Peg Lynch & Alan Bunce) 
heefe Brasselle taking title role,|as two of the greatest papers 1M | their initial push as a visular via 
Cuntor took the poetic license lthe country, and their differenccs |the jnsert route, and that the 
route by giving it an opening-in-| are therefore apt to be somewhat | Smith-Collins tandem also ar- 
Gotham flavor with the “tonight” | academic. ranged the teledebut of Josephine 
accent It was undoubtedly a “America Speaks,” as a foruM) Baker in one of the more memor- 
powerful trailer for the picture. | on vital questions of the day, could | able sessions of that video season. 

Three or four good reasons! do a valuable service and stands to Miss Smith is now down to an 


. - . . woe TY viewi . 
for the good report card were Con-| raise the level of TV viewing, but afternoon crossboarder hour under 








in broadcasting annals. Let it not} 





nie Russell paired with choreog- itll have to do better than the the NBC banner and, while the 
‘rapher Billy Daniel in a lush loud, | curtain-raiser. True enough, i's opportunities for meaty reaction 
land frilly song and dancer; and| difficult to get a hot discussion on the rating meters may be com- 
Rex Ramer and Sheldon Leonard | going on anything unless the par- paratively limited. she’s gone 
in extra-special specialties sup- | ticipants feel strongly about a sub- ahead and provided a 10-minute 
porting the stanza where it needed | Ject. : light comedy spot for Charles 
a needle. Of course, there was! On last week's show, both speak- Ruggles. The veteran pixer got 
Jack Benny as guestar in his first | ers felt that way, but along par. l- launched last Wednesday (14) in a 
TV’er with Cantor, this being a/| lel lines, and Don L. Passante as valtin that he’s copyrighted an old- 
debt carried over from last season | the moderator did precious little ish cndaet with a delichtful way of 
when the Lucky Striker took ied oe enliven the palaver by accen- putting on the dog. is - 
ust before his skedded appearance | tuating Opposing opinions. 1. ; oe — 
on Cantor's 39th wedding tee ses-| Speaking for the Times was), The Sherer Oe ig oak 
‘<ion. But candor compels the re-| John B. Oakes, a member of the trived prevarications last wee 


port that a lot of the kibitzing be-| paper's editorial staff. Repping tne | Was his little grandson, played lov- 


tween stars in video workouts is! Trib was August Heckscher who, ably by Glenn Walkin. Ruggles had | 
‘casting the w.k. pall and so-what|in addition to being voluble, also fa raeraage: Bored gages Be 
ovcr proceedings. Benny's miser-| happens to have a very good TV ° —— a Rotee Wager a as 
liness is fast beating itself into a| personality. Neither man lived up enacted by een agner, pres- | 


sured him into telling young Glenn 
the truth, since the brag stuff has | 
put the boy's father at a disad- 
vantage. Ruggles, who's set up as} 


pulp and can well be played down | to the promise of the show or more 
unless there is strong material to| than brushed the core of the prob- 
the longrunning charac-|lem. Viewers must have wondered 


terization. Nevertheless,  there| why, as long as both speakers were 


were some high moments in this| inevitably concerned with the case tt nape ge Petry PFOP:, — SS = 
part of the segment even if some | involving the N.Y. Post's James the a ae has es eft he 
of the situations seemed obvious| Wechsler and Sen. McCarthy, the | town, that — Phe World of i: 
and reached too much. program didn’t feature’ either Sweeney (title of the series) 1S 

Cantor opened rapidfire in a| Wechsler or a Post man. That stric py ~~ gg Pigs ots 2 
production piece on that “love | might have sent a few sparks fly- te sy the = » ae eraaape 
|New York” theme and Sheldon | ing. that he knew all along the adveon- 


Leonard, orthodox villain of many| As it was, the discussion moved tures were made of whole cloth— 
a B film and occasional foil for| along extremely tame lines and |, but I love you because you know | 
Benny dramatics, broke it up neatly | both Oakes and Heckscher ap- ow to pretend. 

with a pickpocket splice of life.| peared more concerned with justi- Brief sketch marked a good start 
In mockingly tracing the story of | fying freedom of the press than | for the Ruggles weekly series, and | 
his life, Cantor used a “Social Regis- | establishing whether or not there | in an afterpiece he engaged in a 


ter” breeding for his narrative | was a threat. Thus “freedom from bit of chitchat with Miss Smith, 
hinged on an interview with Life|the press’ emerged as the main | announcing this as his 48th year 
magazine. “Career” was depicted|theme and aroused what argu-/in show biz (“I started very 
‘via a film of his family life that | ment there was. young”). )The engaging Ruggles 


Question of whether or not the 
Congress can investigate news- 
papers for their attitudes in peace- 
time shaped up as a hot poser, but a 

Vith the interview over and/soon resolved itself into agreement 
Cantor still in his snazzy hotel| with the participants only shades 
suite (‘paid for by Warner Bros.”),| apart and at times drawing very 
up came the maitre d’ in the per-| fine lines. Conclusion was that the 
Rex Ramer to do a TVersion | press—in peacetime—couldn’t be 
begoff with his imitation of Spike | touched when it came to such mat- 


had some hilarious kicks (the idea 
of panto celluloid with Cantor de- 
scribing the action was neatly con- 


style is most welcome in the day- 
time vidcomedy sweepstakes. 
Trau. 


Holiday Cigaret splits one of its 
cylinders perpendicularly and has 
the emcee breathe the interior con- 
tents, giving off ahs, ohs and grins 
of delight contrasting notably with 


Jones’ “Cocktails for Two.” It was] ters as stating political convictions the sniff of faint repugnance ex- 
so good it seemed impossible ex-| Heckscher, who gave the appear- hibited a moment before by the 
cept with mirrors. The Russell-| ance of enjoying a good argument — special pleader when he dis- | 
Daniel contribution was cast|if it were to come his way, threw | @Mbowled, excuse the en ae omnes 
around a honkytonk and the duo|in the observation that it was dif- but it fits exactly, another brand. | 
worked up into a sizzler on. the| ficult to enforce a newspaper code Or go on to Kent Cigarets which | 
chant and terp, with an assisting | of ethics. Oakes appeared in favor | ‘Taps smoke from a Kent in one 
troupe. Miss Russell's “What Did | of such a code but acknowledged  &1455 and smoke from “any other 
I Do” lament registered big and its limitations. So nothing mach | brand” in a second glass. 

she and Cantor then took care of | came of that fight either. Kent filters out nearly all the 
the bread and butter with a duet The blame, to a large extent, ‘dark brown ugly stain” demon-|! 


on the “Halo Song.” |lies with Passante. Having chosen 

In the finale sector, Cantor drew opponents who weren't likely to 
upon his trademarked larder for a disagree violently on anything, he 
song medley and paid tribute to! failed to step in and bring the boys |‘‘science” are further proof of the 
comedian Willie Shore, killed in an | back on the track when they wan-|vast skill of the copywriting men- | 
accident recently, who was skedded | dered off in their discussion, Why, | tality in adroitly finding legal ways | 
for this show. Trau. {for instance, didn’t Passante pick |to imply that the other fellow sells 
{up Heckscher on his provocative | poison. All this on Sabbath night | 
introductory remarks on the pres-|along with an earnest, stately, ap- | 


strated as the contribution of “any 
other brand” to the human bron- 
chi. These two lessons in cigaret | 


PRUDENCE PENNY SHOW 





With Eileen Burr, Jean Myers, sures brought by advertisers on | parently intelligent dowager lean- | 
others newspapers? ing anxiously forward and asking 
30 Mins.; Thurs., 1 p.m. Ralph Giffen’s direction lacked |the white-coated (natch) doctor, 


ALBANY TIMES-UNION imagination but he did come across | “But how does one break the laxa- 


WRGB-TV, Schenectady with some effective closeups. Show tive habit?,” and the doctor tells 
Program, conducted by Eileen could have a lot of appeal if prop- | her—‘‘Take Carter's Little Liver 
Burr (“Prudence Penny” of Times- | erly handled. Hift. Pills every night!” All of which 
Union) and Jean Myers ‘society | ~<a brings television up to the approxi- 
staffer), to spotlight the paper's ary-AMERICAN ROUNDTABLE ate peak of taste reached in 1933 
special Friday pages for women. with Frank Buetel, Bill Daley, by radio. Land. 


has not been markedly changed in 
format this season, but it has un- 
dergone polishing and refining. 


Dick Cullem, others 
Producer-director: Buetel eit 
30 Mins.; Mon., 10:30 p.m. With all due respect to former 


Both ladies show certain improve- | ¢7EWART-WARNER President Herbert Hoover, he is 
ment in projection technique; both WTCN-TV Minneapolis neither a_ particularly inspiring 
have been youthfulized through Insuring this show's success is SPeaker nor one suited to keep 
new hair stvling. makeup and, young audience 


the fact that this pigskin hotbed’s 4 spellbound be- 


probably. clothes. Last named fea- public apparently can't be overfed 


ture definitely seems to have been 


iaiie Meanie’ with expert airway discussion of the views ef a local veteran high 

—— in Mrs Burt I: sti Rate U. of Minnesota gridiron activities gehoo! football coach and those of 

or a a coiffure flatters her no) ang football developments gen- Pug Lund, former Minnesota All- 
Mrs. Burr handles a meal prep- erally. Which no doubt is why American halfback. 


sponsors seem a dime a dozen for 


|}up to 





aration session, after a brief eX- | gueh fare _Among subjects engaging atten- 
change with Mrs. Myers on a cur- Those “who tune in on “All- tion were the_ surprise Illinois 
rent topic of promotion. Mrs.| american Roundtable” for a half-|S!@uehter of Ohio State two days 
Myers does two interviews, in one | pour Mondav nights get valuable previously and Minnesota's chances 
of which she presents an orchid to and ‘interesting opinions ‘and | #8ainst the Illini in the coming-up 
an Albany “woman of the week.” analyses from former All- Ameri- | Same; the Gophers’ showing in the 
rhe menu pericd is surely pre- can ‘gridders high school coaches season s opener with Southern 
sented by Mrs. Burr. in an attrac- WTCN-TV's ‘sports director Frank California and their victory over 
tive kitchen. Her food products Buetel, Morning Tribune foothall Northwestern; how the home team 
piugging comes off fairly well writer Dick Cullem. a segular stacks up now, one-platoon foot- 
Jace pate roger fe * ball and its demands upon the in- 
panelist. and others who sit around 4° : ic ea 4 , 
the table and gab. dividual player, — to defend 
Miss Sidnev's and Me Hugh's plas suetel and Billy Daley, former agree ggg: oe how to tel] if a 
n the main Minnesota “and Michigan alltime seta” 73 hich he _ hg ll 
Stanley Quinn's direction (dou- fullback great. prove’ topdrawer pie s " VK , e* marked the pres- 
hiings as producer) is top-drawetl moderators and register strongly ent season to date 
hell rotate his assignment with!{rom the standpoints of being — One interesting point was that a 
Fred Carney and Fielder Cooke. |videogenic and possessing requi- 60-minute player actually is in ac- 
Plugs tor Cheez Whiz, Kratt Oil,|site voice appeal, fluency and ton only a total of 13 to 15 min- 
ete tollow the class appetizing| ability to keep the conversation Utes during a gam, 
pattern of the Wednesday commer timulating and rapid Commercials were unobtrusive 
via! Traue. | Much weight attached also to and commendably brief. Rees. 








was one to thrill the kids that 
sunny afternoon or to drive ther, 
to other channels. 


Mr. Hoover, as one of America’< 
elder statesmen, had some pretty 
deep things to say about the go\ 
ernment and how it werks and hy 
much better it is than most othe, 
governments, but he is a 
what ponderous gentleman an: 
almost 15 minutes of him in uw; 
varying closeup might have taxe: 
even a more _intellectualiy-in 
clined audience. 

Presuming that the Ford Four 
dation’s TV-Radio Workshop i: 
keeping in mind its original pre- 
mise of dishing up a program fo 
young people between the ages of 
8 and 16, “Excursion” last Sunday 
inevitably raised the question t 
what extent entertainment can o1 
should be made educational. It 





some 


;}can be safely assumed that 15 min- 


ute speeches on rather scholarly 
subjects aren’t going to keep those 
ratings up. 


For the remainder of the pro- 
gram, narrator Burgess Meredith. 
who also could stand a lesson in 
the “light touch,” presented an- 


other chapter out of the historical] 
novel, “Johnny Tremain.” It was 
about a young boy, a friend of Pau] 
Revere’s, who helped the Colonials 
determine the date and hour of the 
British 


march on Concord and 
Lexington. 
To say that this dramatic vig- 


nette out of America’s history was 
particularly well done would be 
charitable. “Excursion,” by being 
true to its title, might have done 
a lot better sending a camera crew 
Lexington to lens some of 
the actual locales of the battle and 
tell the story that way. Presum- 
ably it was thought the boy should 
be there for audience identifica- 
tion. 

The possibilities of “Excursion” 
as a’ program designed especially 
for young people are staggering 
and, in the past, the show has at 
times lived up to its expectations 
Lost Sunday it just wasn’t up to 
par. ° Hift. 


George lessel may think that’s 
one way to win sponsors and in- 
fluence bankrollers, but those mul- 
tiple commercials for Gemex and 
Ecko, done personally and by pro- 
fessional spielers, is gonna chase 
"em away. And why was that violin- 
ist, shown in the background when 
Bobby Breen was doing his “come- 
back”’ specialty, so bored—-sore be- 
cause the kid is working? Bad di- 
rection—somebody should tell mu- 
sicians that when they're on cam- 
era they're part of the show too. 
Jessel fronted them as part of a 
music week and Cohan medley 
salute. Aqna Maria Albergetti was 
a legit soprano click. Ate}. 





Ed Sullivan came up with an- 
other firstrate “Toast Of The 
Town” layout on CBS-TV Sunday 
night (18) with an important assist 
from the Broadway stage and 
Hollywood. Top bit on the stanza 
was the excerpt from the new legit 
comedy hit, “Teahouse of August 
Moon,” with David Wayne, John 
Forsythe and Paul Ford reprising 
one of the top laugh sequences. 
The queues at the Martin Beck 
Theatre will undoubtedly be ex- 
tended by this showcasing. The 
Ralph Meeker-Grace Kelly bit 
from the Metro film, “Good News.” 
was likewise socke, but this was 


,no plug since the pic is an oldie. 


In the straight variety groove, 
Clifford Guest again scored on the 
show with his clever ventro rou- 
tine: Gayla Peevey. 10-year- 
old strongstress, delivered “IT Want 
A Hippopotamus For Christmas” 
piquantly; and Jackie. a_ British 
acro importation, pitched up an 
unusual balancing stunt on a ve! 
tical fite on bricks. 

The remote pickup from Carne- 
gie Hall, N. Y.. where 10 to} 
pianists played Chopin's “Wars: 
Concerto”” simultaneously, slowed 
down the show. This bit was 
ceremonial tieup with the Steinwe) 
Centennial and the 10-piano co! 
cert was reminiscent of Hollywood 


musical extravaganzas that hav 
long since gone out of fashion. 
Finale for the show was furni he | 
by a collegiate choral group. ''' 
Herman McCoy Singers, wil! 


couple of pop numbers. It 
okay, but a stronger curtain 
should have been used 
Sullivan. in introducing ex-D: 
ger manager Chuck Dressen 
the audience. indulged in ‘ 
hardhitting editorializing }) 
ping the Brooklyn teams 
ment for giving Dresser. 
deal. Herm. 
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Those Studio Audience Yoks 


The emergence of the filmed situation comedy as one of today’s 
major components in the TV program sweepstakes has brought in 
its wake a heightened awareness of a long-existing evil—the studio 


audience laugh. It’s an old story, 
when all the top radio comics got t 


pre-dating video by many years, 
he audience to yok it up so there 


would be no mistake on the part of the home listener that they were 


being funny. 


But in the case of the filmed situation comedies the questionable 


guffaws are getting completely out of hand. 


In recent weeks such 


new entries as the Danny Thomas show, the Paul Hartman show, 


the Ray Bolger show and the Ray 
among others, have | 
whether the laughs ar 
“canned hilarity.” W 
fact that the yoks ar 


per’ series, 
gree where 
, sound of 
the 


taking 


Milland show and the new “Top- 
een “souping it up” to the de- 
e legitimate or not, they give off 
ith some shows, there's no mis- 
e dubbed in (frequently in the 


wrong places) leaving the viewer bewildered by the contrast in what 


he’s hearing and what the studio at 
for the engineers 

it's long been accepted that th 
who comprise the major segment 
invariably in a yoking mood and a 
mild chuckle into a boffola But 


idience is hearing. It’s a field day 
e Hollywood “visiting firemen,” 
of the cuffo studio audience, 
re only too willing to translate a 

it’s gotten so where the aver- 


ire 


age citizen, watching his TV at home, is beginning to mistrust his 


own sense of humor 


creating inturnaresentment for the program. 


Rose. 





HIGH TENSION 

(Markheim) 

With Jack Manning, Phil Tonken 
Producer: Lawrence Menkin 
Director: Richard Simon 

Writer: Jay Bennett 

8) Mins., Thurs., 10:30 p.m. 
Sustaining 

WOR-TV, New York 

Combination of Larry Menkin, 
Jay Bennett and Jack Manning 
‘ h clicked so successfully with 
their solo-actor presentation of 
“Hamlet” and other productions 
last winter on Menkin’s ‘Mono- 
Drama Theatre’ on WABD, N. Y., 
was successfully reunited for the 
initialler of new and modified half- 
hour version of *“Mono-Drama” on 
WOR-TV. Menkin, who's moved 
into the program managership at 
the station, has taken his old con- 
cept of a single actor doing a story, 
added an offscreen voice, wrapped 
them up into a half-hour yarn, and 
come up with a sock suspense ses- 
sion in “High Tension.” 

Choice of Robert Louis Steven- 
son's ‘‘Markheim” to lead the series 
off was a fortunate one, since it’s 
the story of a man’s tussle with his 
conscience after years of degener- 
acy which are capped off with a 
murder. Since it’s pretty much of 
solo-setting and tailor-made for the 
treatment, program came off 
in slick style. Bennett’s adaptation 
was excellent, Phil Tonken’s off- 
tage voice fitted the mood perfect- 


solo 


S 
ly, and Jack Manning's thesping 
was socko throughout. 

With director Richard Simon’s 
cameras doing a rapid shift in 


viewpoint throughout the half-hour, 
none of the program was static, as 
might be expected from a= solo 
thesping effort. The “live” editing, 
so to speak, was fluid and unerring, 
and combined with a fine series of 
sets and props and Manning's and 
Tonken’s topnitch performances, 
created a mood of tension and 
Suspense that didn’t let up for a 
minute. Adding to this were some | 


fine sound effects of ticking of 

clocks and excellent music by an 

unbilled organist. Chan, 

LIFE WITH ELIZABETH 

With Betty White, Del Moore, 
others 


Producer: George Tibbles 
Director: George Tibbles 
Writers: Milt Kahn, Tibbles 
o> Mins., Sun., 7 p.m. 
PIELS BEER 
WABD, N.Y. 
(Young & Rubicam) 
WABD, the DuMont flagship in 
\.Y., has a very nice property here, 
Cute in itself, and so constructed 
is 10 give the sponsor plenty of 
iv. Filmed show (syndicated 
by Guild Films) is a situation com- 
ely, presented in vignets or inci- 
dents, with three such separate 
segments in each half-hour airer, 
rmitting for commercials during 
* intermissions. 
Program, judged by Sunday's 
penef (18), is appealing, because 
1! shapes as an amusing, wacky 


series based on solid Americana 
situation material. Scripters have 
+ nice. light touch, and come up 
a some amusing lines and bits 
But they overdo a good thing by 
£4issing too much, by stretching a 
‘uation too long, or by adding 

or far-fetched lines. If thes 

id themselves down a bit, they’!] 


property 


‘Vea major comedy 
é two engaging 


Of great aid are 


ple in Betty White and Del 
ore. Highly attractive, and with 
94 comedic sense and timing 

make sometimes frail situa- 


So surely. Sunday's segments 
first with an auto snafu ‘Miss 


natch, was driving); a porch 
‘Ne seh 


| HARLEM DETECTIVE 


With William Hairston, Owen Jor- 
dan, Josh White, Jr., others 

Producer: Lawrence Menkin 

Director: Bob Eberle 

Writer: Jay Bennett 

30 Mins., Wed., 9:30 p.m. 

WOR-TV, N. Y. 

Still another drama Series carry- 
ing the “from the police files” tag- 
has found its inte TV 
but this time under circumstances 
that are, to say the least, unique 
“Harlem Detective,” the brainchild 
of Lawrence Menkin, the program 
director of WOR-TV (and creato! 
of the DuMont ‘‘Mono-Drama The- 


line way 


atre’), which preemed on_ the 
Gotham Mutual flagship last 
Wednesday (14) is, indeed, paved 


with such honorable and _ praise- 
worthy intentions that it’s regret- 
table the initial segment, “Say 
Hello!,’’ was distorted by an ava- 


lanche of production crudities that 
almost decimated the noble aims 
of the show. 

As its major protagonist, as im- 
plied in the title, “Harlem Detec- 
tive” features a Negro (portrayed 
by William Hairston) as one of two 


sympathetic Harlem cops. (His 
white counterpart is played by 
Owen Jordan.) Specifically, the 


program is designed in content to 
skirt violence but rather to focus 
attention on some of the more hu- 
man equations Surrounding a Har- 
lem beat. 7 

“Say Hello!,” by Jay Bennett, 
was presented as the initial offer- 
ing; the story of a young Negro 
boy who is a deaf mute and lost 
in the city. The Harlem detectives’ 
compassionate attempts to help lo- 
cate him had elements for a poig- 
nant tale of human interest and 
suspense. But as presented it was 
fragmentary, neither completely a 
documentary, (as it sometimes 
made pretentions of being) nor 
straight dramatic fare. 


“Harlem Detective’s” utilization 


|'of a mixed cast and intent to show 


no differences between the think- 
ing and feeling of either race, is 
commendable. That's why it’s all 
the more regrettable that neither 
the scripting nor the 
did much to launch the series. 
Two detectives start their search 
iv Harlem for the missing Negro 
child. They first question the 
teacher of the special class in the 
hopes of establishing the reason 
for his running away. Even though 
they elicit some guilt on her part, 
it stops right there, and they never 
delve further to probe the reasons 
for her action. Nor does the short 
interview with the mother disclose 
why the child should be disturbed. 
Again, the boy, Billy, as played by 
Josh White, Jr., failed to portray, 
either emotionally or physically, 
his withdrawal from his circle. The 
suspense and tension were awk- 
wardly solved by the introduction 
of an escaped Bellevue patient who 
runs into the boy. As a result it 
all added up to a stark police rec- 
ord without the fullness of a hu- 
man or sociological understanding 


On the production side. there 
are overtones of Menkin's ‘‘Mono- 
Drama” closeup technique, with 


the supplementary off-screen nar- 
ration being excessively used when 


the cast itself should have devel- 
oped the theme. There are some 
good filmed Harlem shots, but one 
questions in this instance thet 
contribution to the program. Sim- 
1 ler act uP > y'. 
ilarly, the sound effects were ove! 


matter, was the 


should have 


done—as, for that 


here Moore was trying to entire production. It 
Miss White in spite of her been simple. It had a story to tell 
parents inside the house, and of real, live people. There's noth- 
after the duo are married, ing wrong with the casting, but a 
: to the duo of Miss White's half-hour show offers enough time 
ame. Unimiportant situations for deeper background and charac- 
emselves, but built up neatly ter development to tell a more 
800d lines and fresh acting sympathetic story of individuals 

Bron. ‘and of Harlem. Rose, 


LIFE IS WORTH LIVING 
With Bishop Fulton J. Sheen 
Director: Frank Bunetta 
30 Mins., Tues., 8 p.m. 
ADMIRAL CORP. 
DuMont, from N.Y. 

(Erwin, Wasey) 

The only serious threat to Milton 
Berle’s Tuesday night supremacy 
returned to television last week 
(13) after a 26-week hiatus. Bishop 
Fulton J. Sheen, who started on a 
three-station DuMont lineup some 





production | 


|20 months ago, began his “Life Is 
| Worth Living” series this season 
| with 121 stations, and the network 
fully expects to expand the lineup 
during the course of the year. In 
the rating picture, Bishop Sheen 
hasn't made too heavy a dent in 
the past, but nonetheless, he repre- 
sents topflight competition to 
Berle’s kingpin status 


Bishop Sheen returned in fine 
fettle, not only as an inspirational 
talker, but as something of a come 


dian and unquestionably as a suave 
and accomplished showman. He 
began his show with some remarks 
as to his belief in television, adding 
that “at this hour there are only 
three things to see: Berle, Hope 
and Charity (He apparently for- 
got CBS’ Gene Autry.) And ap- 
parently to put it on the record 
that he’s got no objection to being 
identified with a sponsor, he re 
marked about the home audience 
not being able to his “angel’ 
the unseen assistant who does 
backstage and onstage chores like 
wiping the blackboard), that “‘you 
can't even see him with an Ad- 
miral.”” Also in the pseudo-comic 
vein, he did a takeoff on TV _ per- 
formers who use Teleprompters 
and cue-cards 

As far as the 
themselves are 


see 


talks 
ap- 


religioso 
concerned, it 


| pears to be a matter of personality 


over material. Bishop Sheen in the 
initialer delivered along a tenuous 


theme, discussing the intimacies of 
television, radio and “in person” 
communication and paralleling 


love: to 
touch. Tying 
man’s intimacy 


the intimacies of 
hearing, vision and 
this into religion, 
with God, he identified hearing 
with the Old Testament, vision 
with the New Testament and man’s 


them to 


direct spiritual contact with God 
with the intimacy of touch. 
It's somewhat doubtful whether 


most of his audience was able to 
follow the analogy, and the value 
of the sermon was also doubtful 
But there’s little question that 
what the audiences look for is the 
voice and personality of Bishop 
Sheen more than what he has to 
say. He’s a masterful performer, 


gripping his audience in a vise-like 


hold that’s difficult to get away 
from. His voice is compelling (20 
| years of radio could have some- 
thing to do with this), his timing 


and gestures near-perfect, and his 
entire stage presence dramatic. 
DuMont has provided him with 
an effective setting on the Adelphi 
Theatre stage in N.Y. He enters 
onto a library set, with books and 
religious statues as a background 





Orson Welles In U.S. Video Debut 
Scores Smashing ‘King Lear’ Triumph 


By GEORGE ROSEN 


TV did itself proud Sunday (18) 


When the Ford Foundation “Omni- | 


bus” on CBS-TV devoted its full 
90-minute program to the Ameri- 
can video premiere of Orson 
Welles in an exciting production 
of Shakespeare's “King Lea It 
was a memorable pertormane 

from many mpect notably in 
Welles’ brilliant interpretation of 
the tragic monarch and in the in 

iginative staging and adaptation 


by British director Peter 


There have Deer othe | 


Brook 
idatory 
ittempts made at trar iting the 


Bard's great dramas to the T\ 


medium, with Worthington Minet 

“Julius . Caesar production on 
“Studio One’*a few vears back as 
heretofore the most memorable of 
the lot. But it remained for Sun- 
day's “King Lear” to take its place 
as the most definitive Shakespea 
rean TV work. Measured in term: 
of any show biz medium, including 
the legitimate theatre and film: 
this “Omnibus” production can 


hold its head high as 
entertainment 


superlative 


The U.S. video bow of Welle 
who, incidentally, came back from | 
his long European “exile” a couple | 
of weeks back to start rehearsal 
for this “Omnibus one-shot, be 
lengs in the same category of 
memorable ‘firsts as his” entry 
intO pix a generation ago with 
KING LEAR 
(Omnibus) 

With Orson Welles, Arnold Moss, 


Beatrice Straight, Margaret Phil 


lips, Bramwell Fletcher, Alan 
Badel, Michael MaclLiammoir, 
Natasha Perry, Scott Forbes, 
Fred Sadoff, others: Alistair 


Cooke, emcee. 
Staged and adapted by Peter Brook 
Director: Andrew McCullough 
Producer: Fred Rickey 
Musical Score: Virgil Thompson 
90 Mins., Sun., 5 p.m. 
PARTICIPATING 
CBS-TV, from New York. 


still-re 
“Mer 


“Citizen Kane,” and his 
membered WPA-inspired 


cury Theatre” contributions to the 
legit stage back in the early ‘30s 
It’s a cinch that, on the basis of 
Sunday's performance, there'll be 
some hot and heavy bidding for 
Weiles to remain berthed on the 
New York video scene. (CBS, which 
has the closest affinity to Welles 
by virtue of his “Campbell Play- 
| house” radio series on that net 
work back in the late '3(s. is al- 
ready reported making overtures 
for an exclusivity on his TV serv- 


He stands all the way through his | 


stint, but it’s to his credit that the 


program in no way seems static. | 


| Frank Bunetta’s camera direction 
is aS unwavering as the Bishop’s 
eyes and voice. Other production 
trappings are good, and Admiral, 
via effective sets and a slew of an- 
nouncers, punches its commercial 
message across effectively. 
Chan. 

WHAT IN THE WORLD 
With Dr. Froelich Rainey, 

erator 
Producer-director: Robert Forrest 
30 Mins.: Sat., 1:30 p.m. 
WCAU-TV, from Philadelphia 

With an intro of eerie music 


mod- 


and 


dry ice clouds, the Peabody 
Award - winning panel program 
“What in the World” emerges as 


an entertaining and informative 
stanza. This is due to a combina- 
tion of personable diggers from 
the U. of Pennsyvlvania—Dr. Froe- 
lich Rainey, director of the Mu- 
seum: Dr. Alfred Kidder, assistant 
director, and «Dr. Carleton Coon 
Middle East authority and head of 
the ethnology section. This trio 
discusses relics and objets d'art 
from obscure places and lost civili- 
zations, identifies and locates them 
as to time and place 

The easy camaraderie of these 
specialists and their guest—this 
session featured Dr Frederick 
Douglas. of the Denver Art Mu- 
seum—as they unfailingly identifs 
the diversified objects should 
make for a whole crop of armchal 
inthropologists 

An offstage voice 
audience and then 
go to work on the trea 
from the 
versity Museum 
to show the locale 
Douglas. an expert on 
can Indian, came East 
collection of Indian 
Hunter College, and received a 
gratuitous plug for the exhibit 
Aside from its public service and 
informative values, show warrants 
ja class sponsor, Gagh. 


off the 
professors 
culled 


fips 

the 
ures 

storehouse of the Uni- 
A map is used 
to viewers. Dr 
the Ameri- 
to show his 
costumes at 


ices in return for helping him get 
squared away with Uncle Sam on 
tax arrearages.) 

The overall perfection of the 
“Lear” production and perform- 
ances bespoke the painstaking care 
and rehearsal, the 
pense” investiture which brought 
to the program the ablest and fin- 
est in all its components (talent, 


Staging, music, ete). Seldom, it 
ever, has a TV dramatic entry en 
| jovyed such an all-star marquee as 
(aside from Welles) Beatrice 
Straight. Bramwell Fletcher, Ar- 
nold Moss, Margaret Phillips 
Scott Forbes, Natasha Parr’ 
among others: or again Virgil 
Thompson to conduct an original 
score which, in itself, added an 
other dimension to the perform- 


\ 


ARTHUR MURRAY PARTY 

With Kathryn & Arthur Murray, 
Nanette Fabray, Murray Dancers, 
Ray Carter orch 

Producer-director: Murray 

15 Mins., Mon., 7:30 p.m. 

CONSOLIDATED ROYAL 
CHEMICAL 


NBC-TV, from N. Y. 

(DF-S 
There is more than the mere 
change of webs in the Arthur 
Murray Party’ move from CBS to 
NBC; slot change from a half-hour 
to a quarter; day change fron 
Sunday to Monday There were 


two standout innovations, with the 
first the only one that made sense 
Femcee Kathryn Murray started 
the show by bringing on guesta! 
Nanette Fabray to make sure view 

ers would stay with it Miss Fah 
ray, who NBC's colorvision cutie 
warmed up the stanza quickly wit 

a ‘Teasin song and dance work 
out 


The second innovation is the TV 
puzzier of the year—maybe the 
century This the windup 
“Mystery Dance” in which viewers 


Was 


are asked to identify the tune title, | 


they earn two free 
Arthur Murray Stu- 
dio. Since they show the title a 
couple of times (it happened to be 
Conga Cakewalk Shag”), it may 
(Continued on page 49) 


and tor this 
lessons at the 


“spare-no-ex- | 


| video 
cameras contributed 


|} drags the body of hi 


ance with its highly dramatic and 
} interesting composition. And just 
las Welles himself scored a notable 
}triumph on an equal level of at- 
tainment was Peter Brook's highiy- 
imaginative and fluid staging of 
the production 


There have been lamentations In 
the past over such qualitative live 
programming dissipating its value 
to the American populace by vir- 
tue of its here-day-gone-tomorrow, 
one-shot longevity and so, too, 
must one reget the inability to re- 
capture “Leat for the TV spec- 
trum in the future. It cost Ford 
Foundation in excess of $150,000 
to put it on, which inevitably re- 
calls that it cost the Ford family 
$500,000 to put on another memo- 
rable one-shot the Ethel Mer- 
man-Mary Martin Ford 50th annt 
two-hour variety extravaganza of 
a few months back. And if there's 
any kind of a moral tucked away 
in those image orthicons, it could 
well be that, in terms of TV at its 


best, “subsidized culture’ might be 


the answer 

In Bi idaptation “Lea 
Was reduced to 73 minutes of un- 
interrupted running time, with, as 
pointed out by emcee Alistair 
Cooke, the elimination of the sub- 
plot, vet retaining all the essential 
ind vital element The complica- 


ook sed 


fions and intricacies of the plot 
that have always made “King Lear” 
difficult to stage were pushed into 
jthe background here with concen- 


}tration placed on the relationship 
}of Lear and his daughters. While 
it's commendable that the “Omni- 
bus" sponsors waived their usual 
midway commercials for this occa- 
ion (settling for fore and aft 
| plugs) it debatable whether 
“TLear'’s’’ mounting dramatic ten- 
sion shouldn't offer the viewer at 


least one intermission respite, How 
ithis could be handled (without the 
lintrusion of a commercial) is some- 
thing TV still has to resolve 

For the delineation of one of the 
Bard's greatest tragedies, Brook's 
staging did much to push back the 


walls of the television studio and 
permitted for a natural continuity 
from scene to scene—at all time 
uperbly backed by flawle tech- 
nical direction, cameras and light- 
ing crew The highly creative 
cenie designing transposed the 
time, place and mood to the TV 
screen with sensitivity and 
strength. Lear's flight through the 
torm after his banishment from 
daughter Regan's castle was a 
technical achievement that must 
have posed some intricate prob- 
lems, vet it came off with a terri- 
fying realism 


If the TV storm failed to drench 
its performers, nonetheless, it was 
highly effective and the emotional 
}impact was such that the viewer 
| was carried bevond this unsolved 
dilemma. Other effective scenes 
were Lear and his fool seeking 
; Shelter in an abandoned, creaking 
windmill; the lifting of the draw- 
bridge over the moat surrounding 
Regan’s castle—no small hurdles, 
these, for television’s scenic crafts- 
men. Yet while technically and 
production-wise these many facets 
contributed to the superior pre- 
sentation, it remained for Welles 
personally to bring to a climax the 


great tragedy of Lear. Although 
his interpretation was finely- 
wrought from the = start, it kept 
gathering momentum and_= inten- 
itv until the two closeup mono- 
log and particularly the moving 
and highly emotional scene’ in 
which Lear at last understands the 
love of his youngest daughter Core 


made of this 
gem. Seldom 


delia performance a 
have the TV 


so flawless an 


assist to an actor, notably in the 
| closeups. The final scene, in which 
the old and tragic-ridden king 


dead daugh- 
ter across the reaches a cli- 
max that is heightened by the mu- 
sical finale at the fadeout 
As the three daughter Be 
Straight Margaret Phillip 


Parry portrayed 


stage 


ifrice 
and 
hake- 


Natasha 


peare’s women with deep under- 
tanding. Bramwell Fletcher as the 
Karl of Kent Arnold Mo is the 
Duke of Albans Scott Forb 13 
the Duke of Cornwall: Frederick 
W orlock the Earl of Gloucester 
ere fitting companior In Shake- 
peare’s world of intrigue and 
murder, each completely at ease 
n doublet and hose and in this 


Flizabethian prose 


Alan Badel brought to t} role 
of the Foo! all the necessary pathos 
and feeling but regretab hig 
voice faded and many of his lines 
were lost. Michael MacLiammoirc 
as Poor Tom gave. a standout per- 
formance. In fact all the other 


speaking parts were well executed 


in this boff TV rendition of the 
i; Bard's biggest weeper. 








Wednesday, October 21, 1953 








34 





























an - CATETTI 
2 ‘ ‘ ~~ GAL ~ 11 
EW YORK EF ie yi? “Re ato? THE pHOENES TON 
He's go "ACINE Oe bt ise BOBBIE if hours 
-. °n to be Be. yn HO 0987) od ’ ssi just WO A Linde opene | 
e 5 tee soe? ¢ oo in | s. Archer was sol 
otne 3 o® urn awe ofter Mrs. he house house sale 
aa ye oe wv th doo ss he astest 20 years 
ov oY “8 out. He hos hod 
so <.o Nis- L ‘ Ss 
is in the BUSING { 
+ ~ . 
yATEO Nad AER b , 
\ \ ; 
SM & S 1h re % 5d ra b 
yy) LADIE>: WY ne eo < i 
LOOK Tn BOM te the PIS 
wiih “ 
youns ho co" - e\se THE NEW YORK TIMES | 
woy ike © poy 
key® “Carnegie Hall, which is paper- 


ed some of the time, partly 
empty, a good deal of the time, 
and filled to capacity only now 
and then, sold out last evening 
at oa $6 top. What is more, the 
~ box-office until program time 
was besieged by latecomers 
pleading, some with tears in 
their eyes, for tickets. The at- 
traction was = 


IS HE H he s 
E Gr ¥ am” of a- 

SINCE VALENTING ES ‘LOVER: , wwe yckied on ® 

NANCYE 








UMor and 
Provided a 
— Persone in 
tog ‘ UNicipal 
Qst night. That — 
s 
of 
Phono. 
elevision 


. ersonalj 
ne time fo, Papen 


&-oe™ 





dio 
SOPH recy,” Photoplay 
fame,’ and 





MEMPHIS, TENN. 
COMMERCIAL APPEAL 
“Columbia COps top honors with 
the initial recordings of 


@ nome thot has 
spelled piano magic." . 
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A LETTER FROM CHICAGO 


“We can say now that ig 
DePachman (to go back ro 
far), Paderewski, a os 
peso = no ever played 
such a succession of ——. 
performances at the see _ 
House in Chicago or anywher 
else that I can think of. This is 
certainly pnp 
RLES GILBER 

MANAGING. DIRECTOR ot 
CHICAGO CIVIC OPERA HOU 
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DAILY MIRROR, NEY YORK 
NICK KENNY 


“Guild Films have a goldmine 
in the TV 
show which started last Febru- 
ary and has already signed up 
Sponsors in more than 80 mar- 
kets cround the country. The 
handsome pianist receives an 
average of 5,000 letters week- 
ly, and his fans run from 12 ; 
years old to 90. He stops traf- 


fic on all his Personal oppear- 5 # - 
arce fours;:"’ 2 
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IN NEW YORK CITY... 


Radio-TV dept of Presbyterian Church in the U. S. elected Clair R. 
McCollough as its new chairman, succeeding Rev. Theedore F. Savage. 
McCollough is g.m. of Steinman Stations in Pennsy and Delaware, was 


founder and first prexy of Pennsylvania Broadcasters Assn. and high | 
in NARTB council Former chairman of NBC Stations Planning & 
Ad ory Committee, he wa Radio Man of the Year” in 1950. He's a 
trustee of First Presbyterian Church in Lancaster, Pa Pierre 
Crenesse, director of French B’Casting System in North America, left 


for Ne Orleans to participate in 150th anni of Louisana Purchase last 

vee} 6-17 when he was aired in a special bilingual program over 

WTPS there WCBS’ Jack Sterling’s new daytime paneller Make 

Lp Yo lind » in top five after only a month of airing, accordit 
* f th 4 ratin ind 25 share of audience) 


Kenyon | joined the Biow Co. as veepee and member of 


Alden Il 


ke 


( roup, having resigned recently as v.p. and exec committee 
chairman of Geyer Advertising. His specialty is package goods in food 
and drug field John Derr, CBS Radio sports boss, back in town afte! 
1 Chi quickie Dr. Christian” marking its 17th air year . UN 
Secretary General Dae Hammarskjold intermish gabber on CBS’ N. Y 


Philharmonic airing Sunday (25) . Helen Hayes spoke at Girl Scout: 
CBS (19) . Vin Seully with Red Barber on 
The Tex & Jinx WNBC tapeshow of “Sophie 
recent golden jubilee dinner was repeated on 
(16) Sid Eiges, NBC publicity veep, cur- 
seventh class of pressagent hopefuls in joint NBC- 
radio-TV session Frank White’s return to town only 
lakes off for Florida Charles R. Denny, o&o0 v.p., host 
to Hamilton Shea at reception for the general manager of WNBC- 
WNBT given yesterday (Tues.) at Rainbow Grill in RCA Bldg. And 
Tuesday after that (27), U. S. Steel’s Benjamin F. Fairless pulls a soiree 
at Hotel Pierre to mark preem telecast of ““U. S. Steel Hour.” 
Richard A. Jackson, formerly an assistant editor at Sponsor mag, 
joined WOR and WOR-TV as business news (trade) flack, replacing 
Hank Wilson ... James H. Connolly, ABC v.p. in charge of the web's 


convention in Ciney over 
“Football Roundup” 
Tucker Story” from het 
the NBC net on Friday 
rently instructing his 
Columbia | 
temporary 
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OKLAHOMA CITY 
930 KC + NBC 
Represented by THE KATZ AGENCY | 


| vacation this week . 


| Gotham to like position with Kling Studios here . 
| WMAQ’s oldest sponsor, renewed “Your Neighbor” for 52 weeks. 
| just began its 19th year on the NBC outlet. . 


| the Air’? shows this season... 


| Arthur Hull Hayes, KCBS head, to tour Hawaii later this month with 
| other civic leaders . . 
signed to marry Willard Wall Wheeler, Jr. Paul Speegle replaces. ..Mrs. | 
Renee Peterson appointed Director of Community Relations for KQED, | 
| Bay area educational telestation . . 


|} company. . 
| jay sessions over KQV will originate from the downtown YMCA 


Wulff now 


| of the 


| Starred Eddie Albert and Grace Kelly, with CBS newsman Charles 
| Collingwood acting as emcee . 


San Francisco offices, in town for homeoffice huddles and then heads 
for Washington for a visit to WMAL, ABC affiliate there... . Roger 
Wayne, music director at WHLI, celebrating his 28th anni in the busi- 
ness this week ... Jim Gaines, WOR and WOR-TV v.p., off on a quickie 
.. Sportscaster Jim Britt doing a five-minute Fri- 
day night show for ABC, preceding the “Gillette Cavalcade of Sports 
_.. Thesp Jennie Goldstein appeared on WMGM'’s “American- Jewish 
Caravan of Stars’ Sunday (18), along with Israeli tenor Avrum Ranani, 
making his American radio debut. 

Charles Graves, ex-N. W. Ayer & Son, moved over to the radio-tele- 
vision writing and production staff of Donahue & Coe... Estelle M. 
Sternberger, WLIB commentator, cited as the first “Jewish Woman of 
the Month” by the exec committee and faculty of the Women’s Insti- 
tute of Jewish Studies of the Jewish Theological Seminary . WNYC 
aired the first radio performance of Meyer Kupferman’s new opera s t to 
a Gertrude Stein libretto, “In a Garden,” with members of the After 
Dinner Opera Co. and the new Chamber Music Orchestra under Paul 
Wolfe, last Sunday (18) 


IN HOLLYWOOD ... 
Cioppa, 


Guy della CBS program veepee in Hollvwood 
Liberace in a half-hour radio show backed only by an orchestra. First 
that a TV star “tested” for radio but della Cioppa believes the 
pianist-entertainer can project his smiling personality ound 
fed Bliss and Jack Kelling formed a partnership to package 
radio shows. He was formerly producer for Young & Rubicam 
Walter O’Keefe has asked permission to tape six or eight issues of 
“Wizard of Odds” from the Royal Hawaiian Hotel in Honolulu ; 
Walter Bunker passing the next two weeks at the Young & Rubicam 


iuditioned 
time 
over the 


wires 


home office on his semi annual call . George Nickson, former radio 
singer, now managing KBIF in Fresno, Cal., for John Poote ; Jack 
Runyon of the Biow agency underwent surgery for a double hernia 


Harry Ommerle of @BS hashed over old times with NBC's John K. 
West. They grew up together back east, and grew UP is right, West to 
six-foot five and Ommerle 6-3 Jack Platt, ad chief of Kraft, and 
Arthur Prior, radio-TV boss at BBD&O, looking in on their shows. 


IN CHICAGO... 


Carlton Kadell replacing Earl Nightingale in title role of Mutual’s 
“Sky King”’ Johnny Desmond “Breakfast Club” leave extended two 
weeks to permit vocalist to appear at Ciro’s on the Coast. Stuart Fos- 
ter will continue to sub until Desmond's Nov. 9 returning date 
Reggie Witalis from account exec spot with Thompson Associates in 
.. Wieboldt Stores, 
Show 
. Filmack cutting prices 


on TV slide orders 25% _ NBC farm commentator Everett Mitchell 


to address Iowa Falls (Iowa) County Farm Bureau Oct. 26 ABC 
religioso shows, “Hour of Decision” and “Light and Life Hour,” re- 
newed for 52 weeks each thru Walter F. Bennett agency .. . Mutual’s 


midwest farm service director Norman Kraeft and commentator Cecil 


Brown to report festivities at “National Corn Picking Contest” from | 


Bloomington, Ill., Saturday (24) on haif-hour remote from there . 
Gladys Kriese and William Boehm, winners of WGN’s “career per- 
formance” contest this summer to be featured on “Chicago Theatre of 
13 weeks of public service show “The 
Ways of Mankind” skedded for WBBM’s Fridays 8:30 to 9 p.m., slot 
. Mutual’s “Northwestern U. Reviewing Stand” off on its 20th year. 


IN SAN FRANCISCO... 


Art Linkletter radio guested with KCBS’s Bill Weaver last week. . . 


| Spike Jones, appearing at the Curran Theatre, televisited “Hoffman 
| Hayride” program . . 


.S. F. Mental Health Society’s “It Happens Every- 


where” returned (18) to every second Sunday, KRON-TV airing 


. S. F. News’ Radio-TV critic Dorothy Beck re- 


. Former localite Katherine Kerry 
.. “Normandy Candlelighters” can- 
KCBS Producer Dick Brill recuping 
from recent major operation ... KSFO plans to extend nighttime pro- 
gramming to 2 a.m. ... Wally King’s ‘‘Kids Capers” cancelled from 
KPIX during football season ... Teevee’s Lu Hurley to emcee kiddie 
shows for Golden State Theatres here. 


IN PITTSBURGH .. . 


Ernie Neff, who was with WCAE for a long time, has joined the 
WKJF-TY announcing staff . Jim Thompson, chief announcer at 


TVing a cookery in Sacramento . 
celled from KGO-TV airing . . 


KQV, and his lady celebrated their 5th wedding anni ... Trudy Scott, | 
formerly of WDSU-TV in New Orleans, is the new associate producer | 
on the early morning Ed and Rainbow show and Jim Westover takes | 


signed to go with the new educational channel here, WQED... Ed 
Schaughency, KDKA waker-upper, and his wife to Florida for three 
weeks, and during their absence, John Stewart replaces Schaughency 
over his newscasts .. . Manager Roy Ferree and WHOD have parted 
. Beginning next Monday (26), Joe Deane’s afternoon dee- 
George Youngling, ex-KDKA musician, is now a time salesman at Chan- 
nel 53... Nancy Brennan, of KQV sales department, operated on for 
appendicitis at the Ohio Valley Hospital. 


IN CLEVELAND .. . 


John Rose now with Lang, Fisher & Stashower. Charles Hoover, ex- 
WDOK, replaced him as WTAM producer WKAR's Tom Arm- 
strong did four-and-one-half-hour broadcast when Erdelac Sales moved 
from Studebaker to Mercury ... TV sets here over 797,492 ... Patti 
Pierce newest flack at WDOK ... Floyd Ryel resigned as WSRS dee- 
jay-announcer Al Rosen, baseball star, takes on WXEL sports 
stint three times a week ... Ken Ward branches out to add WDOK 
hour show Thursday, Friday at 10 a.m. to his TV chores ... Maggie 

doing half-hour women's pitch across-the-board at WXEL 
.. . Marjorie Harm's “Charming Children” is WXEL moveover . 
Ellen Marshall is WERE’s women's director .. Al Evans newest 
WSRS deejay . Ron Cook back at WERE hockey game broadcast 
.. Lloyd Yoder, NBC general manager, turned over $32,126 to Society 


| for Crippled Children; proceeds from benefit pitch made by WTAM- | 
WNBK 


IN PHILADELPHIA .. . 


Jack Creamer, TV's “Handy Man,’ has joined the 
Advertising Ag acy, as television director. . 
} 


Snow 


Geare-Marston 
. WCAU-TV’s “Big Top” 
is being enlarged for a tour of arenas all over the country under 
the aegis of Arena Managers Assn. . Ruth Welles, KYW women’s 


|; commentator, has been named chairman of speakers committee for the 
| Independence Hall restoration project, sponsored by the National Fed- 


eration of Women's Clubs . “The Women’s Page,” WFIL-TV daily 
half-hour fashions and cooking segment conducted by Violet and Peggy 
Towne, celebrated its first anni (19) .. . Donald W. Thornburgh, presi- 
dent and general manager of the WCAU stations, acted as chairman 
Community Chest rally, first ever televised here. Program 


.. WFLN, local FM outlet, is picking up 
series of 40 Sunday evening broadcasts from the National Gallery Art, 
Washington, D. C., with Richard Bales conducting National Gallery 
orch ... Peter Donald was in town (13) to visit Alen Prescott, who 
conducts wake-up show on WFIL-TV 


| WKBN-TV’s $1,500,000 _ 
Plant Set for Preem 


Youngstown, O., Oct. 20. 
WKBN-TV, Youngstown. will 
| officially dedicate its new $1.500 ~ 
|000 broadcasting facilities on 
Sept. 8. A three-day open house 
for the public was held. 

Special preview for some 200 
|radio, television, and newspape: 
;men and women from all over the 
state was held Sept. 29 





: ann 
| 
| Rosa-H 
! 


=a Continued from page 23 


page his ad will ap; 

NBC will decide for itself on 
of the morning shows to 
different insertions The 
tiser will have no way of know 


in advance. However, as. wher 


and if, more and more sponso 
take to the insertion idea. NRE¢ 
feels it can do the most effectiv, 


job in spotting the commercials 


relation to the shows themsely: 
Rosa-H differs from “Today 
that the shows are being mack 


available on a non-selective _ 
tional basis, particularly designed 
for holiday-time advertisers who 
use national mags for the same 
purpose. It doesn’t trespass in t! 


t 


area of national spot business be- 
cause Rosa-H buyers are not i: 
terested in specific markets. but 


want to reach the American 
|lic in general on a non-selective 
| basis. Weaver reasons that, just 
,as non-selective holiday mag users 
have helped swell national mag in 
come by at least a third for the 
fourth quarter of the year, there's 
no reason why networks and sta- 
tions, which will be paid full rate 
card, can’t benefit the same way 
by conditioning advertisers to buy 
TV as well as mags. 

Although Weaver’s major iden- 
tity is as a program man, no one’s 
laughing off the various sales pat- 
; terns he’s evolved for the TV net- 
, work over the past few years, in- 
cluding “Today”; the multiple par- 
ticipations as on ‘‘Show of Shows”: 
| the three-clients-to-an-hour-show 
(as with “All Star Revue” (and 
adopted for CBS’ Jackie Gleason 
show); and the 15-minute sales seg- 
|ment as on “Kate Smith Show.” 


Ppub- 
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| 
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| Eileen BARTON 


Guesting Oct. 26 


| Red Buttons Show 


CBS-TV 


|] CORAL RECORDS Dir.: MCA 

















HEWLETT BAY PARK 


Beautiful Center Hall 
Residence in Estate 
Setting on 240x200 Plot 


This small estate with its beautiful 
landscaping features on the main 
floor: Living Room, Dining Room, 
heated Sun Room all with fire- 
places, a spacious Library. Large 
modern kitchen’ with breakfast 
room. Laundry with Bendix Washer 
and Dryer. 

2d floor: 1 Master Bedroom with 
sitting room, 2 Master Bedrooms 
and baths, 2 Maids’ Rooms and 
Bath. Attached Guest Wing com- 
rising 3 rooms with firepiaces and 
baths. 2-Car Garage. 


Ali NEW plumbing, NEW hot water 
heating plant (2,000-gallon oil tank). 


PRICE $65,000 


2 blocks from Village and LIRR 
Sta. Within walking distance (to 
grammar and high schools. 


CALL FRANKLIN 4-1088 


OPTICAL EFFECTS For 
KLING STUDIOS, Chicago 


by 
RAY MERCER & CO. 
4241 Nermal Ave., H’wood 29, Col. 
Send for Free Optical Effects Chert 
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FCC-Color 


___— Continued from page 24 eae 
— —— 


ceptability of a color system. They 
wil] want guidance from their en- 
gineering staff. 

Besides, its felt that there’s no 
great public clamor for color — 
with sets to cost from $750 up — 
that demands immediate adoption 
-¢ ctandards. And with set own- 
protected by the compatibility 

proposed system, some offi- 

the agency are asking: 
the hurry? 

no secret, also, that the 

doesn’t relish political 

res for action on color, such 

put on last week, just 

e demonstrations, by 

Charles A. Wolverton 

of the House Interstate 

e Committee. Wolverton 

ddenly called hearings on 

earlv in the year when Sen 

| Cc Johnson (D-Colo.) 

ned an investigation of the 

ynie manufacturing industry 

beating the drums for 


SC. color. 


4 


el 


ot 


iverton called on FCC to 

promptly” on NTSC color 

ome unknown or unex- 

iws”’ develop in the sys- 

The Committee chairman 

that the demonstrations 

| be the last 

e to adoption of standards 

are people in the Commis- 
0 may dispute this. 





More P&G Coin For 


‘Welcome Travelers’ 


Procter & Gamble’s continuing | 
moves toward saturating the day- 
time TV strips with its products got 
another lift in that objective with 


| a supplementary buy on NBC tele's 


“Welcome Travelers” for alternate 
Mondays beginning next week 
(26). Sudser already is in for 


| Tuesday-thru-Friday, so all that's 
| missing for blanket P&G coverage 


procedural! | 


recalled that former FCC | 
( nan Paul A. Walker, in testi- | 


before the Wolverton Com- 
e, declared, with concurrence 
of the present chairman, Rosel 


Hyde, that the agency would not | 


precipitously on color, re- 

of claims for any system. 
Waldorf Triple Play 

e demonstrations atop New 

York's Waldorf were of. triple 

( icter frem a network point of 

1 1) The RCA contribution 

color scheme was a mixture 

») production, including the 

0! kingsized product display (by 

& OWie (with the live Fran 

ber deliberately missing), and 

quasi-remote pickup 

“not on the agenda” finale 

a musicomedy thread 

Ed Herlihy. For the pre- 


outdoor 





‘kouts, it presented a | 


( icts such as Burton’s 

hich were never seen bet 

1. theatre and certainly less 

( ful in a vaudeville setting, and 
hted with a solid imprint 
Nanette Fabray in en- 
with Lucky Strike’s “Hit 
‘singers and dancers. With 
Ben Grauer carrying the narra- 
tive, the production was depart- 


lized with such color riggings | 


“Translucent.” “Gay,” “Sub- 
dued,” to virtually run the pan- 
chromatic gamut. (Throughout 
the three-way exhibit, incidentally, 
the pickurs were direct, by micro- 


‘nd erble, back and forth 
regular rotation. 

2) Columbia’s entries were of- 
Clal remotes from the exterior 
elf with the site being the gar- 
den of the Mvseum of Modern Art 

West 52d St. and commentator 
Charles Collingwood as conferen- 
Cler. The admixture here, after 
Showing of skyline and cityscape 
Values, was a slow mixed duo 
equilibristie act setting off green 
and pink; florieulture and balloons: 

da verit-ble riot of color cen- 

ring unyon a= luncheon table 
Stocked with mouth-watering vic- 
tual The whole was an “artis- 
t ’ creation that seemed to want 
'0 emphasize the web's advances 
In the al fresco aspects of tint. 
since studio-oritinating values 
have long since been established 

) virtually everyone's satisfaction. 

3) DuMort rested its particu- 
'r ease on the handling of scores 
®f stills. It was obvious even to 
2se with a minimum of savvy in 
Color values that there was a dis- 
net difference in gradations 
among the identical hues served 
Dy all three nets. There was lit- 

or no difference to the naked 
eye in the transference from direct, 

nicrowave, to cable transmis- 
A momentary light ap- 

‘ed in the fractional second 

over from one type of trans- 

On to the other, and that was 

all. Dumont employed the 
des to illustrate what it 
he faithfulness of repro- 
'1on in each color, shade and 
Its “chrominance” had a 
Cominance insofar as it 


¢ 


ty 


+; 





r less “work” on the part | 


€ eye in view of the slide 
val but the other nets, with 


} 


color motion, were in har- | 


With the programming 


is the skip Monday. 

P&G's purchase will give it an 
hour down the line, with the 4:30 
to 5 “On Your Account” carrying 
the soaper’s banner on Tuesday 
Wednesday and Friday (with othe 
two days sustaining). 


Detroit—‘'Slagle’s Store Party 
featuring Johnny Slagle, teed off 
Monday (19) on WXYZ for a 39 
week run under sponsorship of 
Durkee’s margarine. 


| EYE OLDS’ TV COIN 


FOR MARTHA WRIGHT 


ABC-TV is. negotiating with 


Martha Wright and her. manager, | 


Ted Baumfeld, on a possible TV 
show for the songstress, and is 
currently pitching the idea at Olds- 
mobile, for whom Miss Wright has 
filmed commercials in the past. No 
format has been decided upon, nor 
is there any deal between Miss 
Wright and the network, but ABC's 
sales department is talking to Olds 
and will carry the idea to other 
bankrollers if Olds nixes it 

would 
have to be cleared up, according 
to Baumfeld irrange 
ment with Rodgers & Hammerstein 
releasing Miss Wright from one 


Among difficulties which 
ve 


/ 


would be an 


ince per week South 
; i M h she tarrl 
V\ ) consequently 1 | the 
dea Of a hal ) Sunda night 











other stations to the punch, are 
practically sold out, with 38 spon 
sored shows on per week 

Station’s strip schedule gets un 
der way at 2:30 p. m. with a series 
of half-hour vidfilms purchased 
from MCA and tagged “Petticoat 
Theatre,” aimed at the housefraus 
That's followed by a new live show 
featuring Eloise McElhone. Steele 


show now features, among o 
things, a dance session for the teen 
agers At 6 p. m., there's a feature 
film, starting 15 mute ' id 
WCBS-TV's Earl Show } ‘ 
7, all the new port md w 
‘ ‘ rt 1 

} k QF ~ 
t en Ve K ") 
feature | 1 } | 
port take over four ! pel 


Thrower’s WPIX Formula 


Continued from page 24 











week, with “the cream of the Gar- 
den events,” plus a schedule of 
college sports 

Sunday night mystery block, 
which kicked off this week, repre- 
sents an attempt to cash in on a 
paucity of whodunit) programming 
on Sunday with the only compe 
tition being three shows on WABD. 
WPIX has set MCA’s Rod Cameron 


il I ( er CLIVE ind the 
am ndicator George Raft vid 
X l t l for 7:30 to 
ie 0 ) t yu Een tel 
i hou unrelated tele 
! ICA ve into the 
ved t Pitfall,” 
if i filn 
} i) Vivster\ 
; ft ( nvstery 
eature f 





t jungle... 


the only show of its kind 


starrin 





in all te 


, , 


levision 


Here's a TV film series that combines mass appeal with a stirring program 


content that’s unique in television. 


The jungle locale... the exciting shots of wild animals ... the Hollywood-scaled 


production—give Ramar pay-off audiences in ny time period, against any com- 
petition. Ratings like 24.1 in Philadelphia ... 21.8 in Detroit... 30.7 in Houston 


are typical of Ramar performance. 


Avoid Identity-Loss with RAMAR 


With Ramar, there’s no chance of sponsor mis-identification because of confu- 


sion with similar program types. There can’t be any confusion with Ramar 


because there’s no other show like Ramar on television. 


No wonde 
interested in a sure sales 








eleviston 


SEVENTH AVENUE, NEW YORK 19, N.Y. « 1041 WN. FORMOSA AVENUE, HO 
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r this TPA package is smashing all distribution records. If you’re 
builder, write or wire for remaining availabilities. 


rOLTAINS Of ierica.ine. 


LEYWOOD 46, CALIF 
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to LES and MARY 


On their new approach to TV, 
“LES PAUL and MARY FORD AT HOME” 
Sponsored by Listerine Products 





LMY INC. =» ~- GENERAL ARTISTS CORP. © — THE INSTRUCTO CORP. 
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sce y urs and parfums, with| way legit remakes on_ tap, with | recruited from high schools. Guy 

a mm ey clothes Sad furs) by| Constance Bennett leading things Marriner, pianist and head of the 

iCh i | Mrs, Murray. Trau. |off last week in “20th Century,” |music department of the Franklin 

Television Reviews and Edward Everett Horton and| Institute, greets viewers like a 

| BROADWAY TV THEATRE Lew Parker starring this week in steady Sunday visitor, who has 

______________ (9njtinued from page 33 =a (20th Century) another Ben Hecht-Charles Mac- just dropped in to play a few num- 

“ | With Constance Bennett, Fred| Arthur vehicle, “Front Page.” The bers. me 

just as well have been Ravel's, mother was a girl. In the Party Clark, Pat Harrington, Donald program is a laudable attempt to After giving a Schubert opus 

“Valses Nobles et Sentimentales” approach, it’s for precocious babies 


or take your choice. (Incidentally, 


Ray Carter's orch does its chores 
well The come-on would have 
been easier to take, perhaps, had 
they tongue-in-cheeked a sugges- 
tion that lookers blindfold them- 
ely oO! cra out of the room 
or bul themselves in a_ pillow 
Kven it elementars arithmetu 


they n e it a titthe tougher by 
potting t i! r in back of 
the { book ol used to when 


—and what baby uses Liquinet In- 
visible Hair Net or, as alternating 
sponsor under the same chemical 
roof, Krank Shave Cream? 

Middle of show had one of those 
snazzy salon layouts replete with 
handsome male props from the 
dance studio corps, with Mrs. Mur- 
ray as the 
‘tead of doing what comes nat- 
ur'lly by focusing this segment on 
Miss Fabray. This portion was 


centre of attention in- | 


Foster, Rex O’Malley, Robert 
| Carroll, W. O. McWaters, Mor- 
| ton Kingsley, others 
| Producer: Warren Wade 
Director-writer: Robert St. Aubrey 
90 Mins.; Mon.-thru-Fri.; 7:30 p.m. 
Participating 
WOR-TV, New York 

Warren Wade's five-a-week stock 
presentations, “Broadway TV 
Theatre,” 
that WOR-TV’s strike is over, and 
Wade has a long lineup of Broad- 
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ad 
Ah FM: 


Basie NBC Affiliote 





AM—9$50 KILOCYCLES—Sooo WATTS 
FM—CHANMNEL 246-97! MECGACYCLE: 
Assocvote 
ee. - Stoton WWITYV 


Owned and Operated by THE DETROIT NEWS «+ 


Just as easily and frequently as Detroiters 
turn their radio dials to WWJ, you can 
turn your products into profits in the 
great Detroit market. 





1p ad 










Compare rates and ratings and you'll see 
that WWJ costs you less than the 
average cost-per-thou- 
sand listeners for 
radio time 


Detroit! 


in 


Surveys show that Detroit’s %4-million car 
radios are turned on soon as the motors are 
started up. And in Detroit more .people 
depend on the auto for spot-to-spot trans- 
portation than in any other major metro- 


Dolitan crea. 


THE WORLD'S FIRST RADIO STATION 


Notional Representatives: THE 


GEO. P. HOLLINGBERY COMPANY 


are back on the air now | 


recapture the spirit of some of the 
oldies via the new medium of tel- 
evision, but, like most stock pres- 
entations. its effectiveness 1s In 
; most cases dubious. 

| “20th Century” is as 
in point as any. The 





ood a case 
Jecht-Mac- 


| Arthur farce scored its first time | 


on Broadway and again a couple 


of years back as a Jose Ferrer-| 


Gloria Swanson revival But on 
“Broadway TV Theatre.” in spite 


of a fine try by Miss Bennett, it| 


was on the dismal side. Play is 
strictly from farce, and it’s got to 
| be played in the grand, sweeping 


|manner if it’s to go over. The 
| WOR-TVersion captured none of 
lithe knockdown’ confusion and 


happy farce of the play. 


casting, more in the sets and most 
in the 
| breathe 


direction, which 
life into the 
horse. Fred Clark, who last year 
'did a fine supporting job in the 
“Burns & Allen” telepix. couldn't 
meet the reauirements of the role 
lof that Broadway genius, 
| Jaffe. Clark found 
ing most of the time, but 

(or perhaps because of it) couldn't 
| set the grandiose extroversion of 
ithe part of Jaffe over. 

Miss Bennett got some of the 
grand manner into her perform- 
ance, and proved one of the plus- 
ses in the show. Ditto Donald Fos- 
ter as the agent, Robert Carrol! 
as the straightlaced boyfriend and 
particular!y Rex O'’Mallev as the 
religious fanatic. W 
did a competent iob as 
| ductor. But Pat Harrington failed 
to bring out the cynical charac- 
teristics of the pressagent 


| Much of the trouble was in the | 


old 


the con- 


glamour they 


nor did 


the sense of 
supposed to, 


| vey 
were 


ert St. Aubrey, who wrote 
adaptotion, did -n uneven staging 
iob. Robert J. Blum’s camera Gi- 
rection followed the section smooth- 


lv enoush, thoush. Warren Wade, 
who produces the procvram, was on 
for intermission and curtain 
| : . ¢ 
sveeches a few times too often, | 
islowing the pace considerably. 


| Wade is res 
and conception of 
| Theatre.” and 
tertainment. o 
more or less 
| bilities of the 


nonsible for the s 
“Broadwav TV 
his definition of en- 
fered on the 
sums up the cana- 
yro%ram 
ment Wade feels. i 


show. 


com thing 


failed to} 
work- | 


Oscar 
himself shout- | 
in spite } 


O. MeWaters | 


Kenneth Mapes’ sets didn’t con- | 


they | 


look like anything on a train. Rob- | 


the 


ANE | 


FEntertoin- 


(which he memorized this summer) 
Marriner introduced the members 
of the Philadelphia String Quar- 
tet, asking homey questions about 
their children and vacations. Quar- 
tet, composed of top Philadelphia 
Orehestra men, played the last 
;movement of the Mozart D major 
| Quartet. Marriner then elaborated 
upon this work and the grim pe- 
riod in Mozart’s life during which 
it was composed. 

TV's intimacy makes it an ideal 
{medium for chamber music, with 
its closeups of the group. Four- 
some is also heard in Bridge's 
“Londonderry Air.” Marriner has 
genuine enthusiasm, but overdoes 
ithe “utterlys” and “perfectlys.” 
The pianist ends session by quot- 
jing a verse from Longfellow and 
plays his own “Composition of 
Prayer.” Brace of commercials by 
Jim Felix are in keeping with 
sponsor and program. Gagh. 








Foreign TV Review 





| SHOP WINDOW 


| With Jack Hawkins, Ethel Levey, 
David Niven, Ernest Thesinger, 
Eve Boswell, Deridre Day, Sheila 
Fish, The Goronets, Anne Rogers 
| Producer: Henry Caldwell 
| 60 Mins., Mon., 8:15 
| Sustaining 
| BBC-TV, from London 
Henry Caldwell’s “Shop Win- 
dow,” designed as an instrument of 
encouraging potential talent, starts 
a new series with a galaxy of big 
names. In conception it is one ot 
the boldest and most imaginative 
of BBC-TV regular features but by 
its very nature is frequently bat- 
ting on a stick wicket. Newcomers 
who have to stand up to veterans 
of stage, screen and television, are 
often under an unfair handicap 
In the first of his new season's 
presentations, Caldwell has gone a 
lorg way to remedying this weak- 
ness in the siaging, but even so 
there are examples when experi- 
ence will tell. In the current 
| presentation there is a 12-year old 
sirl singer who has to stand com- 
par:son with a poiished and veteran 
| performer of the calibre of Ethel 
\ Levey. The moppet, Sheila 
| Fish, was good enough in her own 


|that will divert audiences whi'e ght and did wonders with the 
|} they watch and somethine thev'll| classic Marie Lloyd number, ‘Fol- 
| forget all about the next dav. Thet|jow The Van,” but her limitations 
| matche the scone of “Broadwov| were broucht into sharp focus 
|TV Theatre’—it’s diverting in|when she came back for a duet 
| spots. but hardly memorable. Per-| with Miss Levey of “Alexander's 
| hans Wede ought to set his sithts | Rastime Band.” It must have 
la little hisher Chan. | showed her, as it showed viewing 
| = audiences, that the youngster still 
|BEE RAXTER SHOW matt. 

| With Bee Paxter, others ' A more interesting example was 
| Producer-sirector: Carl Perzquist| , reprise of part of a recent Sun- 
| 30 Mins.; Men. theu Fri., 1:30 p.m.) | aha vty J rose 


Part cipatine 
| KSTP-TY, Minneapolis 

Bee Baxter is a genial, amiable. 
friendly, smilins KST®-TV  por- 
sonality who urdoubtedly 
difficultv in finding her wav into 
many living rooms if only for t'° 
} reason that her cheerfulness 
ability to meet over the air with 
other women and to moke the tat- 
ter regard her as a desirab'e ether 


list an audience. 
Her present “show” is about two- 
thirds commercial and devoted o!- 


selling various items, with or with 
out others’ aid. 

Miss Baxter does this sellint so 
slickly that she needs 
many of her viewers to feel that 
she’s conferring a favor in 
acquainting them witb her spon- 
sors’ products and that they should 
watch and listen to her in order 
to gain valuable information that 
will lessen their househo d tys'rs 
and improve their housekeeping. 

Aimed entirely at housewives at 
a time when meny of them might 


——— sxresieeneetigreenemaneseasiaeniaet ETT 


have the chance to turn on their 
| Sets, the show also devotes its 
| oe portion to non-commercial 
| guest discussions of f2minine 
topics of interest. On prozrem } 
|caught two women from the U.| 
|of Minn. Child Welfare Institvie 


| talked about clothes for teenavers, 
| deiving into the subject's psvcho- 
logical aspects and providin® h»'p- 
ful hints and advice Recs. 


{GREAT MUSIC 

With Guy Merriner, Jim Felix 

30 Mins.: San... 12:30 o.m. 

FIDE LTYV-PHILADELPHIA 
TRUST CO. 

/WPTZ, Philade!phia 


| “Grect Music” returns for t' 
fourth seasen with same spe 

but in a new time slot. She ’ 
meriy ran at 11 p.m. Sunday, b 
iswitch to ear a ternoon 
mace to gain juve followins nd 


also resulted in studio at 


has no} 


and |} 


acquaintance are calculated to en-' 


most entirely to demonstrating and} 


must cruse | 


day night play, “The Public Prose- 
|cutor,” the original version of 
which  siarred Jack Hawkins, 
Coozie Withers and Ernest The- 
singer. For “Shop Window,” a 
West End newcomer, Deridre Day, 
took over the Googie Withers role, 


niaving with Hawkins and The- 
inger. As the original version was 
still fresh in the mind, viewers 


were able to make a balanced com- 
| parison with the realization that 
| (he newcomer lacked some of the 
| sparkle of the star. 

Sraa!ler svots in the layout were 
atloited to Eve Boswell, a vocalist 
who has been selected for this 
year’s Command vaude perform- 
ance, and to the Coronets, a new 
|; vocal Guintet making their televi- 
sion bow. There was also an inter- 

‘vy with David Niven’ which 
served little useful purpose beyond 
iniredueing, in a clumsy way, the 
cast from the Players Theatre Club 
wero filled the second half of the 
program time with an overlong 
excerpt from their current satire 
ot an oldtime musical, “The Boy 
Friend.” This charming piece 
jiurred the clock back some 30 
years to the era of the Charleston 
‘and the talented cast was headed 
| by Anne Rogers. 


| As in the original series, director 
i: Caldwell introduces the various 
performers and explains their 
; presence in the program. A nec- 
e sary function, but one which 
conld be cut down to a more mod- 
est proportion. Myro. 
| ns 
Cleveland—WEWS staffers are 
idong hectic educational chores 
wiih at least four staffers in peda- 
2ozical posts. They are David Bay- 
ov, teaching radio-TV station man- 
and John Breslin, ele- 
nis of TV preduction, both at 
Western Reserve Universi} 





mement 


Ceorge A. Moore, education TV st 
Si. Jcim's College, and Paise 
Palmer, ®rooming and poise tor 

spoon e, at Cleveland board ot 
eu cvehing course. 
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Ses eas SCRE 
a Sy 3 


MYSTERY NIGHT 


A solid block of five great mystery shows. 





1:30 to 8:00 CITY DETECTIVE soning ro cameron 
8:00 to 8:30 PM THE LAW  teaturing ctorce Rart 
8:30 to 9:00 DANGEROUS ENCOUNTER 

9:00 to 9:30 PITFALL 

9:30 to 10:30 DOORWAY TO MYSTERY 


Call WPIX Sales, 
MUrray Hill 2-6500 


eo}, mae) me) 2 
NEW YORK for details 





THE DAILY NEWS STATION 





me 





42 RADIO-TELEVISION 


VARIETY 





Wednesday, October 21, 1953 











Television Chatter 





New York 


Kate Reagan named head of 
dept. handling announcers at Mar- 
tin Goodman agency . Jay Bar- 
ney to be featured on NBC's “TV 
Sound § Stage Friday 23) with 
Mickey Knox, Wolfe Barzell, 
Patricia Jenkins, James Holden, 
Deh! Berti, Geraldine Manning 
David B. Graham joined TV con 
mercial dept. of Dancer-Fitzgerald- 


Samp'e after stints as associate ed 
of Ro Reports on TV, studio su- 
pervisor at NBC tele and casting 
director of B'w production of 
“The Liar Doreen Lane cast 
for CBS “Suspen ’ next Tuesd 

(27 Wesley Kinz, director ol 
“Rock Kine, Detective,” celebra - 


ing s cond wedding anni and birih 
of a Caughter WCBS-TV's E-- 
nie Kovacs to join NBC tele’s 
Wally Cox as a resident of Rack- 
land County, N. Y., next morth 


Whica may vive rise to a Muslache 
& Peeners Club “Today’s J. 
Fred Muggs has been fitied for 16 
new suits by Pent du Pont, des on 
er ol Show of Shows.” Mon' 

suits? Monty Morvan of N&E 

Broadcast Film Division to Frisco, 
Hawaii and Ho!''ywood in thet or- 
der for vacation . Wm. H. Johns 
chapter of Alpha Delta Sigma 
(CCNY cockt@il) partying Dave 
Jacobson, CBS-TV public relations 
chieftain and Chester Ko'esza, 
exec producer of Sherman & Mar- 
quette agency, at Finland House 


tomorrow (‘Thur 


Druggists Supply Corp., via 
Ruthrauff & Rvan, has bought into 
NBC's “Today” for 16. particine- 
tions starting Dec, 2 and running 
three weeks on a pre-Yule binge 

Kellogg Co., via Leo Burnett, 
bought “Hovalong Cassidy” film 
strip for WNBT starting Saturday 
(17) 6:39-7 p.m 

John H. Mitchell, WABC-TV 
veep, out of action for a while 
because of illness P'ivilis Kirk 
signed for the femme lead on the 
first U.S. Steel TVer on ABC-TV 
“Prisoner of War.’ Gary Merrill 
got the nod earlier as the male 
lead ... Fred Okon named adver- 
tising-promotion manager for CBS- 
Columbia Distributors, Inc., the 
Gotham outlet of the set manufac- 
turing firm . Conrad Nagel tak- 
ing over Bill Slater's emcee post 
on DuMont's “Broadway to Holly- 
wood,” with Slater taking an in- 
definite leave of absence .. . Eddie 
Albert and Wallace Ford signed as 
leads of the first “ABC Album” 
presentation, an Ernest Haycox 
western ... DuMont’s ‘Paul Dixon 
Show,” the music and pantomime 
daytimer, did its first New York 
origination Monday (19), returning 
to Cincinnati for yesterday's airer 


The Szonys guesting on Ed 
Sullivan’s “Toast of the Town” 
Sunday (25) . Joe Silver cele- 
brating his first anni as featured 
character actor on Red Buttons’ 


CBSer ... Dominick Bruno, WPIX, 
technical director, upped to engi- 
neering supervisor . . Italian 


tenor Gianni Taia making his 


American debut via WABD’s “Op-| 


era Cameos” on Novy. 22, singing 
role of Rudolpho in “‘La Boheme 
Perry Fiske cast for dramatic 
segment of “Omnibus” next Sun- 
day (25) , Barbara Joyce will 
have a role on “Ethel & Albert” 
this Saturday (24) Florence 
Avglin draws meaty _ part in 
“Treacury Men in Action” tomor- 
row (Thurs.) .. Joe Silver walk- 
ing on TV air as he celebrates first 
enni os featured regular with Red 
3u‘tons Hurd Hatfie'd starring 
in “Seventh Heaven” Oct. 26 week 
and in “The Hasty Heart’ Nov. 2 


week on “Broadway TV Theatre” | 


Dolores Sutton pacted = for 
“Siudio One” next Mon‘tay (26) 
Fred E'‘s’ey returning to Evo 
Pinza’s “Senino” 24) and two 
weeks Inter (Nov ‘i Jac 
Denove Productions, which moved 
H' wood overations from General 
Service studios to the Goldwyn lot 
recently, has inked contract with 
du Pont for series of “Cavalcade 


of America’ halves with produc- | 
tion. starting shortly It renews 
Jack Denove’s association with 


du Pont which = started in 1942! 


when he was with BBD&O which 
handies the account (then in radio 
and continued for a period there- 
after Marion Nobel into “The 
Web” Sunday (25) on CBS-TV 

Karen Chand'er guesting on the 
Edd'e Fisher show Friday (25 i 
Betty Sue Albert rounding out 13 


weeks of handling commercials on | 
Ken Martinez and | 


“Danger” 
Jules Aaron set for “George Jes- 
sel Show” on ABC-TV . Sylvia 


Daneel into cast of “Martin Kane” | 


tomorrow (Thurs.) night 


Hollywood 
KLAC-TV has acquired the “Joe 
Palooka” vidpix series, starring 
Joe Kirkwood Jr. and Cathy 
Downs, from Guild Films, and be- 
gins telecasting the half-hour vid- 
pix in mid-November, general sales 
manager Dave Lundy reports. . 


sponsors a seminar of TV writing 


for all video scribblers beginning | 


Oct. 28, with Sol Saks, Nate Mo- 
naster, Arthur Stander, Leonard 
St. Clair, Budd Lesser, Herb Pur- 
dum and Marty Sterber among 
those to lecture ... Jack O'Mara 
of KTTV vacationing in midwest 
.. KLAC-TV inked Cliffie Stone 


to $100,000 one-year pact, includ- 
ing his “Hometown Jamboree 
plus another hour show now being 
framed, with price being for the 
entire package ... Ed Reimers of 
KTTV vacationing ... Arrow Pro- 
ductions negotiating with Carl 
Brisson to topline vidpix series... 
Jerry Fairbanks to Milwaukee. . 
Marcus Loew II and Bob Berger 
bought Standard Television from 
Standard Capital . Frank Sin- 
atra guests on Jimmy Durante’s 
|"“Comedy Hour” stanza on NBC- 





TV Nov. 8... Larry Parks makes 
vidpix debut in Screen Gems’ Ford 
theatre telepic, “The Happiest 
Day.” 

Chicago 


New faces at WBKB include an- 
nouncers Randy Kent and Chuck 


Rill over from WBBM-TV and di- | 
rectors Russ Hunt and Jim Holmes | 


David Barnhizer back to 
WNBQ associate TV director 
chores after two-year hitch with 
|the Marines . WGN-TV’s Don 
Gordan taking over Tom Moore’s 
“Watch to Win” show while latter 
w.nters in Florida . . . Comic 
George Gobel named one of Chi’s 
| outstanding young men of year by 
Junior Assn. of Commerce & In- 
dustry .. . NBC Chi director of 
nublie affairs Judith Waller and 


Central Division net sales topper | 


“dward Hitz to discuss educational 
ind commercial aspects of “Ding 
Dong School” before the Woman's 
\d Club here next Saturday (24) 

Singer Buddy Moreno added to 


Show”... “Earl Nightingale Show” 
extended from 15 minute to half- 
hour format via WGN-TV ... Patti 
Neefe “Bob & Kay Show” gal fri- 
day performing her’ back-of-the- 
scene chores from her home fol- 
lowing birth of boy ... Borden Co., 
bankrolling “The Hank McCune 
Show" via WBKB in the Sunda) 
2:30 to 3 p. m. slot beginning Oct. 
4a 


Monpet Emcee 
Hollywood, Oct. 20. 
Molly Bee, 13-year-old chirp, be- 


|}comes the youngest emcee on the | 
| Coast Sunday when she debuts a 


KLAC-TV variety show sponsored 
| by Dr. Ross Dog Food. Half-hour 
layout will revolve around her own 
vocal talents and she'll entertain 
guest artists. 

Moppet has been a regular on 
Cliffie Stones “Hometown Jam- 


| boree’” on KLAC-TV for the last | 


| . +| three years, ever since she made 
Television Writers of America, 


her’ professional bow. She's also 





Philadelphia — Henry E. Rhea, 
| chief engineer in charge of opera- 


| tions for WFIL and WFIL-TV, has | 


| been named to newly-created post 
|of chief engineer in charge of op- 
‘erations and maintenance. 























WATV-Channel 13 


WATYV is pleased to announce that its new 


transmitter and antenna atop the 


Empire State Building 


will commence operations on 


Saturday, November 14th, 1953. 


Newark, NJ. 














cast of WBKB's “Claude Kirchner | 


under contract to Capitol Records. | 


! 


| Inside Stuff—Radio-TV 


NBC turned a slightly washed out project into capital on Sunday 
| (18) with its exclusive interview of Argentine President juan Peron 
aired on the two-hour “Weekend” show. Net correspondent George 
Natanson’s filmed vis-a-vis with the Argentine strongman had originally 
been slotted amid “Peron TV debut” ballyhoo for Dave Garroway’s 
|“Today” TV’er, but the big brass vetoed that approach on grounds of 
| anticlimacticism as a result of a stary in the N. Y. Times recently in 
| which Peron gave a correspondent virtually the identical statements 
that he had made to Natanson. Thus NBC Radio beat NBC-''V to the 
punch, with the video net ‘excepting WNBT, N. Y.) coming through two 
days later, meaning yesterday (Tues.) with the original sownd-on-film 
version in a 15-minute presentation. A WNBT repeat is skedded for 
Saturday (24). It was apparently figured that the “Weekend” preem- 
with-Peron would have greater values than separate segmentation in 
view of that show’s wide acclaim as a “Sunday newspaper of the air.”’ 


| 
| Grideaster Jim Britt was caught between viewer values and com- 
| mercial considerations during the recent Chi Cardinals-Cleveland 
Browns pro game and the viewer won without Britt jeopardizing his 
| standing with sponsor Westinghouse. According to a spokesman’s dra- 
matic account of the incident, Britt saw the smoke from the referee's 
gun just as the final play of the first quarter got underway. He waited 
for the signal ending the segment so’s he ceuld cue in the Betty Furness 
for the plugs. There was no signal, a player having instead signalled 
for a fair catch from which a player scuffle resulted. Britt kept the 
| cameras on the field during the rhubarb, delaying the commercial until 
the ref came through with the cue. By this time, play was immedi- 
ately resumed for the second quarter, so Britt ad libbed his way out 
of the sponsor dilemma: “With Westinghouse, the game comes first, as 
do Westinghouse products. We'll hear from Betty Furness later.” 

Public nominatiens for radio-TV citations in the 11th annual series of 
| Alfred I. duPont Awards Foundation got underway late last week, 
with curator O. W.-Riegel, director, Lee Memorial Journalism Founda- 
tion at Washington & Lee U., stating that each award has a $1,000 tag. 
There are also embossed citations on the individual contributions to 
AM-TV. Among the awards in either medium are those to a news 
| commentator, station with less than 5,000 watts and station with more 
than 5,000 wattage. 

Members of awards panel include Mrs. Jessie Ball duPont, who es- 
tablished the boodle in 1942 in honor of her husband; Dr. Francis P. 
Gaines, prexy of W&L; Ben McKelway, editor, Washington Star; Dr. 
Hadley Cantril, director, Office of Public Opinion Research at Prince- 
ton: and Mrs. Osear A. Ahlgren, president, General Federation of Wom- 
en's Clubs. 

New stipulation is that cash awards may be converted to scholar- 
ships for advanced study in radio or tele at an approved university or 
technical school. Nominations are being accepted through Dec. 31 at 
Office of Curator, duPont Awards Foundation, Washington & Lee, 
Lexington, Va. 





TV-Radio Workshop of the Ford Foundation (“Omnibus,” “Excur- 
| sion’) has received acceptances from nine leading citizens to serve on 
|} an advisory board. Workshop director Robert Saudek wrote a letter 
recently to a number of distinguished persons in which he declared 
“There are many areas of endeavor in television which properly could 
become the concern of the Workshop. We feel that the time has come 
for the Workshop to have the benefit of the counsel of these Americans 
who are distinguished in business, education, and the arts.” 

Acceptances were from Gen. Lucius D. Clay; William I. Nichols, edi- 
| tor, This Week magazine; Dr. Nathan Marsh Pusey, president, Harvard; 
| Robert E. Sherwood; Frank Stanton, president, CBS; Niles Trammell, 
consultant, former NBC president; Francis H. Taylor, President, Metro- 
politan Museum of Art; Alexander M. White, president, American 
Museum of Natural History; James Webb Young, consultant. 


| Mid-Continental Assn. of Food & Drug Officials has cited CBS 
| Radio's “The Quacks,” fifth in Stuart Novins’ Feature Projects public 
| service series. In kudosing the program, which exposes medical char- 
latans (produced by David Moore, narrated by Bill Downs), the associa- 
tion urged the net to rebroadcast the show, make recordings available 
= state and local orgs and arrange for “additional programs of this 
ype. 





Example of the various offbeat directions radio programming can 
take was furnished yesterday (Tues.) by WQXR, the New York Times 
indie which specializes in classical music programming. Station, on iis 
“Panorama” program, featured Ivor Stravinsky's new opera, “The 
Rake’s Progress.” But instead of playing the opera, the station aired 
a tape recording taken at Columbia's Records’ recording studios during 


the time the Metropolitan Opera cast was rehearsing its recorded ver- 
sion of the opera. 


As a switch, pressagent Richard H. Roffman and a group of associ- 
ates have tormed a radio production organization for the purpose of 
packaging disk jockey interview shows which will not ¢nianate from 
niteries or restaurants. 

Roffman’s outfit will package interview shows trom such retail out- 


lets as furniture stores, beauty parlors, barbershops and women’s cloth- 
ing stores. 
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Hole-in-1 Idea Cues 


896 Chi Suit Vs. NBC 


Chicago, Oct. 20. 

A suit for $89,000 charging NBC 
with violation of a “confidential 
disclosure” has been filed in fed- 
eral court here. Howard McKay, a 
railroad tank car firm employee, 
charges the web used an idea of his 
for a TV show without compensa- 
tion, even though he had been as- | a a 
sured a fair price in the event it! 


should be utilized. Sundays 


McKay contends he gave former | Met.: William Morris Agency 
NBC sportscaster Tom Duggan, TV | 
sales topper John McPartland and 
two other NBC employees his orig- | 
inal idea for a hole-in-one contest | 
between pro golfers. He says the Want My Home? 
idea popped up on Dave Garro- | A real gem. Approx. acre. 22 mins 
way’s “Today” last May, during the | ena Sta. 4 BR, LR, DR, oe yy 

; ’ : hh ayroom. | put nearly $50, nto 
Tam O'Shanter golf meet in Chi. |] _ nut this is real distress. Must move. 

Suit also asks for an injunction |] Call, Look, best offer takes. Will trade 
to restrain the net from presenting |] f° heme on West Coast. GR. 2-477! 
similar shows withcut his permis- | 


sion. | 
| ATTENTION 


TV Producers and 
Studio Story Departments 
if You Know the Whereabouts of 




















MOVING WEST! 

















Seattle — Radio KING here is 
conducting daily campaign choos- | 
ing a “KING Courteous Driver,” | 





| Department, King County Sheriff | 

















| Patrol, 


with cooperation of Seattle Police | 


BOB PATTERSON 


Please Call Collect 
SUperior 7-7405, Chicage 








and Washington State Highway | 
i 
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fifteen minute dramas on film 


> PLAYHOU SE Id 


an co FIRST RUN in over 115 TV markets 
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TOP QUALITY . 





@ Leading Broadway and Hollywood actors 


HIGH UNIVERSAL APPEAL @ Full variety of stories... comedy ...drama... 


suspense ... mystery ... human interest 


® Combines two of the highest Nielsen popularity 


classifications — drama and mystery (averaging 
25.7 and 28.4) 


LOW, LOW COST ® Costs drastically less for time and program than a 


half-hour show — yet gives you the same amount 
of commercial time 


FREQUENCY AND IMPACT @ Enables you to reach your customer two, three, or 


five times weekly as required. 





Phone, wire or write today your nearest MCA-TV 


office for a private screening. 
another advertising 


NEW YORK: 598 Madison Avenue — Plaza 9-7500 

CHICAGO: 430 North Michigan Ave. — DElaware 7-1100 
BEVERLY HILLS: 9370 Santa Monica Bivd. — CRestview 6-200) 
SAN FRANCISCO: 105 Montgomery Street — EXbrook 2.8922 
CLEVELAND: Union Commerce Bldg. —CHerry 1-6010 
DALLAS: 2102 North Akard Street — PROspect 7536 
DETROIT: 1612 Book Tower — WOodward 2.2604 

BOSTON: 45 Newbury Street —COpiey 7.5830 

MINNEAPOLIS: Northwestern Bank Bidg. —LINcoln 7863 
ATLANTA: 611 Henry Grady Bidg. — LAmar 6750 
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THE BIG PREVIEW 

With Fred Robbins 
Producer-Director: Parker Gibbs 
120 Mins., Sat., 11 a.m, 
Sustaining 

NBC, froin N. Y. 

“The Big Preview” is a network 
variation on a typical tocal dis! 
jockey show. Instead of one jock 
ey commenting on new releases 
NBC is using its line facilities to 
pick up four platter gabbers in 
various key cities with all of them 
getting a chance to rate the nev 
di k Fred Robbins who stepped 
into ni ol tte! Art Ford wa 
vanked Lise » hi WNEW N y 
come tn | tne shoyv on 


three joc) nD 


proach to a pop platter can be ade 
seribed in ditto mark When tour 
jor k« et ovether over a nel 
side, the result tends to be monot 


Show rocedure calls for Rob 
it y disk, rate it a 
a flop, ave e or click entry, and 
| comment {ro 
iround the cour 


1! ) I the procedure l 
Sipernt i and Robbin mak 
the final rating On last Satu 
day no 14 the guest ck 
were Eat Pudney of Schenctady 
Melody Mack of Detroit and Vern 
King o Sst. Louis 

I} idea of giving grade school 
marks of 0 to 100 to each disk 1 
also ymnewhat dubiou If Rob 
bit Ol i disk at 75, how dog 
another jor come up with a 77 
rating. That a fine mathematical 
Shading — that means absolutely 
nothing 

As the 1 t man of this show 
with his easy 
flow ot chatter, his knowledge 
ability of musie and his willing- 
ness to express an Opinion. Having 
three other jocks to second him 


Pohbin nD! es 


on his ratin is a time-killer and 

Robbin could easily handle thi 

assignment by himselt leaving 

more room for the review of new 

disks H 

MR. SHOW BUSINESS 

With Jack Arthur, Terry Dale, 
silly O'Connor, Wally Koster, 
John Madisson, Peggy Loder 


Bernie Johnson, Larry McCance, 

Ben Lennick: Howard Cable's 

Orch (54), mixed chorus (17) 
Producer-Director: Jackie Rae 
Writers Frank Peppiatt, John 

Avlesworth a 
30 Mins., Tues., 8:30 p.m. 
Sustaining 
CBC, from Toronto 

Back tor second 26-weeks’ sea 
son, here is a top favorite progran 
Which, because of possible -agency 
interference, is not particularly 
interested in sponsors. Meanwhile, 
it's again one of the heaviest- 
budgeted series on the’ State- 
cperated Canadian Broadcasting 
Corp. for a coast-to-coast network 
of 48 stations, plus weekly tran- 
scription to the Canadian services 
in Germany, Korea and Britain 

No change in the format, which 


Is based on nostalgia of earlier 


days of entertainment, with Jack 
Arthur Mi Show Business”) 
reminiscing about his experiences 
and associates, then segueing into 
then contemporary song hits, com- 
plete with 34 men under the baton 
of Howard Cable, plus soloists and 
12-\ ice mixed chorus 


‘ason’s pattern, Jack 
Arthur kicks off with a flashback 
| ippl river boat davs 
1 16-year-old trouper; 


Continued on page 48) 


| GEORGE JESSEL SALUTES 


With Paul Whiteman Orch, Tony 
Bavaar, Shirley Harmer, 
Steele, Rozer W. 6Burinan 

Producer-Director: Martin Andrews 

Writers: Jessel, Bicreard Dougall 

30 Mins., Thurs., 9 p.in. 

“ustaining 

ABC, from N. Y. 

George Jesse!, ABC's roving hu- 
morist. is heard to excellent ad- 


vantage on th session which Is 
themed around a tribuie to one of 
the service clubs Thus organiza- 
tions which have membership rolls 
hich run into six figures like the 
total Internation can start the 
yasis of a fairl vod Nielsen, and 
Jesse natural dra nay insure an 
ence 1 ) 1 entic spon 

Oo} 
Je el can be it ot hest with 
kind of t lhe tribute to 
Rota! Wa ine tee iT but Jessel 
didn't dwe too [ong on that organti- 
ior ind lay ! into a showbiz 
ren! that isl entertaining 


Jessel was in great form working 
in a toastmaster format, speaking 
entertainment field 


in the Jargon 
of events in Lipshutz, Idaho, and 
elise here 

The tieup with Rotary was 
moothly executed with Roger W. 
Burman of Rota International 

lling about the organization 

I major lift was by Paul 
White I ! band. Whiteman 
yhoo, like Je el, na i 1Ot oT now 
business under h belt, fits in with 
Jessel thoughts in the matter 
their line having the flavor of 
Broadwa Both discoursed9 on 
how biz through the yea and 
provided some potent recollections 
Whiteman music is of the civi- 
lized, literate kind that he’s been 
associated with for all these years 
and it's still nice listening 

Vocal talent comprise Tonys 
Bavaar, Shirley Harmer and John 
Steele, latter one of the Ziegfeld 
stars Bavaar and Miss Harmer 


provided a touch of comparative 
modernity 10 rood effect While 
Steele did “A Pretty Girl is Like 
a Melody.” J Se. 


LADIES FAIR 

With Tom Moore, Don Gordan, an- 
nouncer; Herbert Foote, organist 

Producer: Moore 

Director: Dolph Nelson 

Writer: Gary Mille: 

25 Mins., Mon.-thru-Fri., 10 a.m. 

STERLING DRUGS 

Mutual, from Chicago 

5 eng id-Sa 


WGN fills 


Mutual's Chi affiliat 
i studio with women, puts genial 
fom Moore and regan Herb 
Foote on stage, and pumps out 25 
inutes of so-so radio tare five 
mornings a week. Formula has 


ipparently been a successful one 
nce the show is now in tts fifth 
network veal 

There’s not much here to dis- 
tinguish this entry from the many 
other ayem outings that fall into 
the same type category. Moore 
seems happy enough at his labors, 
conducting interviews and asking 
easy questions, the correct answers 
to which earns the participant a 
multitude of merchandise awarded 
to the accompaniment of familiar 
plugs. 

Judging from the show caught 
12) and the evidence of instantane- 
ous and lusty vocal reaction to each 
correct answer by contestants, hu- 
mor culled during interviews and 
even following commercials, the 
studio audience gets a much bigger 
kick out of the goings on than the 
listener can ever hope for 
With Moore smoothls 
commercials plugs, announcer Don 
Gordan was around for nothing 
more than contestant introductions 
and to add another voice to the 25- 

minute format Jack. 


wording 


John ' 


| Lester 


| POPPE FFEFEFFSOEFEFESEFOOSH 


4 . 
+ Radio Follow-Up 
a > 2 oe on i i te i i i i ian 


A stage struck reviewer must 
cast his vote for stage struck CBS’ 
“Stagé Struck.” True, some of the 
third outing’s 60 minutes last Fri- 
day (16) could have stood editing 
in the sometimes oversentimen- 
talized taping of matters theatri- 
cal, but there’s no doubt that the 
Gottlieb creation carries 
out well its intentions—that of 
focusing wholly upon Broadway 
legit and extracting § interesting 
items from the products and per- 
sonalities that make the fabulous 
invalid walk stralght 


Over and above the complicated 
formalities ot putting together an 
listening is the burden of 
omniscience that the network has 
assumed. For instance, last week’s 
big pitch was a New Haven-to-New 
York tryout and preem treatment 
of John Patrick’s “Teahouse of the 
August Moon.’ Since this show 
opened at the Martin Beck Theatre 
the day before (15) to smash recep- 
tion, it represented a coup for 
“Stage Struck” which, through 
emcee Mike Wallace, had predicted 


it for the hit lists two weeks be- 


hour's 


fore The New Haven rigging 
brought together for lobby inter- 
view uch characters as Co-pro 
ducers Maurice Evans and George 
Schaeter, angels Ir ind = Mrs 
Howard Cullman, director Robert 
Lewis. and kudosing visitor Na- 


nette Fabray In New York, in an 


after - the - preem fillip, critics 
Brooks Atkinson (Times), Richard 
Watt (Post) and Walter Ker! 
Herald Tritune) gave their re- 
corded postmortem yesses,  fol- 


lowed by a delightful scene from 
the play with stars David Wayne 
and Robert Forsythe Since lea- 
house’ is figured for a long run, 
the program may not help the 
b.o.. but neither will it hurt, and 
the dialer got himself a free ticket 
for a short order cook's tow 


Opening salvo was woven around 
Ihe Miracle of 45th St.—o1 
“Wish You Were Here’’—at the 
Imperial, with composer Harold 
Rome, author Arthur Kober and 
pressagent Leo Friedman being 


Wallace into giving 
made ‘Wish’ 
reviews it 


In the 


“prodded” by 
the inside on what 
tick after downbeat 
opened in June, 1952 
summing up, the reasons advanced 
were l the title steady 
ippearance on radio and TV plus 
Eddie Fisher’s sock  platte 2 
Valter Winchell’s backer-upping 
in his column and broadcasts and 
3) good entertainment In the 
side dishes, Pat Moran of thegcast 
was interviewed on how she landed 
the job at the last minute, and 
Ralph Meeker came over from his 
45th Streeter, “Picnic,” to put in 
a good word 

A walloping segment was given 
to “Take a Giant 
Lyceum, which with six praisewor- 
thy notices was some $4,000 short 
of the $13,000 breakeven until they 
decided to go to the public with 
candid advertising. Having opened 
Sept. 24, “Giant” managed to 


song's 


|sneak into the profit week before 


last, according to co-producer Lyn 
Austin, and is building. She gave 
two reasons for the slow b.o.: Pub- 
lic’s idea that the play is gloomy 
tain’t exactly so) and unknown 
principals, author (Louis Peterson), 
etc. The four leads offered scene 
from the work which seemed to 
hit home even in such brief ex- 
tract 

Third entry from the “street’ 
was Victor Borge. in a portion of 
his “Comedy in Music” at the Gol- 
den that registered” effectively 
Borge said TV is okay, but he loves 





Step,” at the} 





—. 


CHICAGO THEATER OF THE AIR’ TEEN O'CLOCK TIME 


With Nancy Carr, Thomas L. 


Thomas, Lois Gentile, Robert R. | 


McCormick, Marion Claire, Mu- 
riel Bremner, John Barclay, 
Butler Manvil. Everett Clarke, 
Robert Trendler chorus, Henry 
Weber orch 


Producer: Marion Claire 


| 


| 


Director-Writer: Jack La Frandre, 


60 Mins., Sat., 9 p.m. 
Mutual, from Chicago 


“The Chicago Theater of the 
Air” by any standards -can be 
termed “big time.’ Considering 


the present status of radio, it scores 
4S an even more impressive pro- 
duction. Now in its 14th Mutual 
year the show employs some ol 
the town's topnotch musical and 
acting talent. WGN is the originat- 


ing station 


Show caught (17 VAS a ibbre- 
viated version of the Kern- 
Hammerstein operetta Music in 
the At As in the original, the 


! 


story-line was incidental to the 
music that featured a nice balance 
of solo work and production num- 
bers spotlighting a full chorus and 
orcnestra 

Light hearted story about an old 
Viennese composer who 
“Song is You,” then sees his at- 


scores 


lempt to wt acclaim thwarted by 
i la t & ‘Sta fright when 
Song I ( ysenia the titie tune 
on the Vienna operetta stage, had 
nough int to hold the show 
together A boy wins-loses-wins 
girl sub-plot, nicely thesped by 
Marion Claire and Everett Clarke, 
accounted for the rest of the 
drama 

The chief appeal, however, 1s 
found in the music. Soprano Nancy 
Carr and = baritone Thomas L 
rFhomas wet equally as elfective 
on solo spots as when they teamed 
for a duet. Supporting singers, the 


chorus under Robert Trendler, and 
Henry Veber’s orch all offered en- 
thusitastic backing 


| 
| 


As in previous seasons, the open- | 
lot of unnecessary chatter into the 


ing quarter of the hour long for- 
mat was reserved for Col tobert 
R. McCormick, Chi Trib and Wash- 
inglton Times-Herald editor and 
publisher Talk was concerned 
With freedom of the press. Jack 


TED & RHODA BROWN 

Director: Frank Mancini 

60 Mins., Mon.-Sat., 6 p.m. 
Participating 

WMGM, N. Y. 

Ted & Rhoda Brown. who con- 
luct-an early morning disk jockey 
session on WMGM, have expanded 
their operations to include the 6 
p.m. hour as well. This married 
couple, whose p.m. broadcast ema- 
nates from their home, have an 
offbeat approach to platter piloting 
They aim to a comedy outlook. but 


not all their dialog is sufficiently | 


strong 

The Browns are generally a 
funny couple with the distinguish- 
ing characteristic of trying very 
hard to please. Mrs. Brown’s take- 
off on a snobbish Westchesterite 
came off well, for example. Indi- 
vidual lines also have some merit. 


but being funny for 60 minutes 
is no cinch. 
Diskwise, the duo show’ taste. 


and an awareness of pop appeal. 
They vary the platters to include 
several schools of musical thought 
and they provide a pleasant listen- 
ing design Jose. 


that live theatre audience (too 
many encumbrances at studio au- 
dience TV’ers). If CBS is over- 
powertully stage struck and a bit 
partisan, that’s no more than most 
show bizzers themselves exert from 
day to day. Trau. 


|among high school students in the 


With Tommye Birch, Curt 
Willard Scott 
Producer: Mark Russell 
Writer: Jim Dutson 
Director: Carl Hohengarten 
60 Mins.; Sat., 10:30 a.m. 
SCRUGGS-VANDERVOORT- 
BARNEY CoO. 
KMOX, St. Louis 
This CBS-owned station is un- 
earthing a wealth of entertainment 


{ 


Ray, 


metropolitan area via the first ra- 
dio program to be bankrolled by a 
local department store. Originat 
ing in the store’s auditorium 

format of the program is for ta 





ented teenagers to display t 

wares for weekly prizes and 4 

chance to cop the jackpot w ; 

includes a $1,000 savings bond a i 
| 


$1,000 music 
ill-expense 
New York 

In addition to the com: 
students the station execs cam ) 
with a swell hypo gimmick in 


scholarship and a 
chaperoned trek 


viting visiting celebs to make a 
p.a. on the program. At sessio 
caught Peggy Ann Garner and 
Roddy McDowall, leads in De 
but” at the Empress theatre, and 


Don Cornell, dance band maestro 
urged the kiddies to keep at thei: 
stint, regardless of setbacks 
The contestants included Fran- 
cis Noble, 16, an accordionist 
played his own interp of “In a ] 
tle Spanish Town”; Hanford | 
hart, 16, a violinist with the S 
Louis Philharmonic Orch in a 
tion to his rhoal studies \ ) 
Dlaved Brahms’ “Serenade’ j 
Trutch, a.17-year-old pianist whose 
contribution was “The Man I 
Love’’ and Bonnie Simmons, 16 
who chirped ‘“‘Mak® Believe.” This 
gal, with careful training has tl 
earmarks of having a_ successft ‘ 
singing career. A fifth contestan . 
Charles Dennis, 17, played the cor- 
net and piano with equal skil : 
“Carnival of Venice” on the hort t 
and “Dizzy Fingers” on the 88 


4 


Curt Ray who emcees crowds a 
long program after touching on 
the history of the school, et His 
bally for the school’s” gridiron 
evoked an okay from the audien 
which consisted principally rf 
students and relatives of the con- 
testants. Selections of the win- . 
ners each week soiree is by a mail 
vote to forestall ballot box stuffing 
phony phone calls, ete. 

There are a wealth of commer- 
cials in which shoes, cosmetics, 
radios, etc., all sold in this store 
are hypoed. Tommvye Birch of the 
station staff does her share of se!!- 
ing along with Willard Scott. Stan 
Daugherty’s tooters are 
torv in backing up the 
ings. 


Satista 
procee {. 
Sahu 


390 BALLROOM 
With Bob Wallace 
140 Mins.; Mon.-thru-Fri., 2:35 p.m. 


| Participating 


WROW, Albany 

Long, leisurely program is com- 
petently handled by Bob Wallace, 
chief announcer for the local ABC 
outlet and-a radio veteran despite 
his youth. Wallace first came to 
attention at 15 as a star quiz kid 
on “The Little Red Schoolhouse,” 
a sponsored show over WGY, 
Schenectady; began regular service 


/as a wordman on WSNY, that cil 


while still in high school. 
Ballroom is divided into seg- 

ments: Show Time, Song Serenade, 

ete. Different orchestras, vocal- 


lists and ensembles fill the various 


niches each day. Some, if not 
much of, the music is rather intre- 
quently played in area radio. This 


|may be both a strong and a weak 


point, depending on listeners taste 
Wallace uses a widely selective ap- 
proach His voice is deep, clear 
and pleasant. Jaco 





lennipenstion 























30 P.M., CBS-TV 


Sponsored by Instant Maxwell House Coffee 


» HO HDs sear has passed and 
MM STILL WORKING FOR 


JOE SILVER 


Featured on 


THE RED BUTTONS SHOW 
Monday, ?: 


Burt Shevelove 
Leo Morgan 
Larry Gelbart 
Hal Collins 
Woodie Kling 


Buddy Arnold 
Alan Walker 


BUTTONS 


Many Thanks for a Wonderful Year to: | 
RED BUTTONS | 





Marlo Lewis 

Jonas Silverstone 

Ben Griefer 

Tom McDermott. 

Instant Maxwell House 
Coffee 

Charlotte, Fran, | 

Betty and Alma 


* HIM I LIKE! 
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NO 
AMOUNT 
OF 
DOUBLE 
TALK 
CAN 
ALTER 
THE 
FACTS 
































@_THE ORIGINAL AMATEUR HOUR 


sets the highest standard of AM and TV programming for clean whole- 
some family entertainment.” Every responsible national organization has 


testified to this in w riting scores of times. 


@_ THE ORIGINAL AMATEUR HOUR 


sells more merchandise fer its sponsor... gives more sponsor identifi- 
cation... gives a higher dollar return than ANY OTHER TELEVISION 


SHOW ... that’s why we've had only ‘4 sponsors in eighteen years. 


@ THE ORIGINAL AMATEUR HOUR 


stands 26th in the Nielsen listing of a L19 weekly shows Call major net- 


works. ) 


Here’s the current Nielsen, Sat. Nite NBC Seore.— 


7:30- 8:00 Ethel and Albert... 2. .14.2 0 Estimated Cost $20,000 
$:00- 83:30 Bonimo.............. 29.3 Estimated Cost $25,000 
ORIGINAL AMATEUR HOUR ......27.0 3 .......... $15,000 
9:00- 9:30 Show of Shows... 2... 2.35.1) Estimated Cost $30,000 
9:30-10:00 Show of Shows... ..... 33.4 Estimated Cost $30,000 
10:00-10:30 Show of Shows... .. ... 29.4. Estimated Cost $30,000 
10:30-11:00 Hit Parade... 2.2... .. 27.9 Estimated Cost $40,000 


@ THE ORIGINAL AMATEUR HOUR 


is proud of its network worth since it has enjoyed a perfect record in 
fulfilling the most important function of the network—selling time. The 
ORIGINAL AMATEUR HOUR has been sponsored hy ONLY FOUR 
GREAT NATIONAL ADVERTISERS IN TTS 18 YEAR HIS TORY—al- 


ways on a 52-weeks-a-year basis. 


(THE ORIGINAL AMATEUR HOUR 


venuinely performs a much-needed publie service for the industry in af- 
fording talent a real opportunity—show business is loaded with artists 


who had their first publie chance on the AMATEUR HOUR and in its 


units. 


q_ TO SUMMARIZE 


—no amount of double talk ean alter the facets — THE ORIGINAL 
AMATEUR HOUR is the BEST BUY PER DOLLAR, PER POINT in 


the whole industry. 


q The Radio version is for sale 
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UHF Forces Unite for Buildup, 
Want Fair Shake from FCC, Public 


A new UHF organization was 
formed here last week for the pri- 


Washington, Oct. 20. + 
! 
| 

| 
mary purpose of assisting the ultra 


highs to get a helping hand from 
the FCC Chartered under the 
District of Colur bia as the UHF 
Television Assn t} group 1 
sued 4 statement asserting Its Im 

liale prob] nelude “the 

d fort ywration of the prin 
ciple ymnoun 1 | ) FCC at 
{ e it | UFO broadcast 
il dontion of it Own ailo 
cation and processing plan 

Orgar tion held a preliminary 
meeting in Washington, followed 
by a second gathering in Chicago, 
at which 19 UHF broadcasters were 
represented Spokesmen for the 
Assn. said the expect that the 
membership will be greatly in 
creased as operations get under | 
Wa 

Headquarters for the Assn. have 
been set up in the De Sales Bldg., 
in the offices of William A. Rob 
ert who wa nade general coun 
se} Named acting executive secre- 
tal was Melvin A. Goldberg, a 
New York researcher in the field of 
TV sales and promotion 

The Assn. said it plans “imme 
diate entry into several proceed 
ings pending before the FCC in 
strong support of UHF broadcast 


ers and ser\ 
campaign ot 


ices.” It also plans “a 
information for adver 
tisers, and the public on 
the superiority of the UHF and de- 
sirability of all-wave equipment.” 


agencies 


It further plans to “examine and 
act with respect generally to net 
work and intercity cable practices 
as affecting UHF stations.” 

lmmediately following announce- 
ment ot the ne organization, one 
of its participants, KSTM of St 
Louis, petitioned FCC to change 
channel assignments in the area so 
that all new stati will be on 
UH] 


Educ’l TY Channels 
Inspiring a Cultural 
Renaissance: Siegel " 


G ns ) broadcast 
{ aaa Reese ite the easing 
the people a democrat that is 
1 in ¢ yased on ¢ tribu- 
tions of all the people, Seymour 
N. Siegel, director of WNYC, N. Y 
and former vresident of the Na- 
tional Assn of Educational Broad- 
casters, told the New York Herald 
Tribune Forum yesterday ‘Tues. 
Siegel, outlining the course edu- 
cational broadcasting has’ taken 
over the years, pointed up the fact 


that Amertecan democracy is no 
longer based on a single group 
but on everybody, and stated that 
“the challenge of our time = is 
whether education can catch up in 
time 

\ recent ‘cultural renaissance” 


has sprung up all over the country, 
Siegel sald, as a result of the deci- 


sion of the FCC to reserve 242 
television channels tor educational 
use. But apart from developments 
in the field of educational TY, 


Siegel saw hope for the 
ot ideas in commercial 
ing. “Whatever 
“commercial 
compelled 
rig ge of 
to lift its sig 
hope for 


spreading 


its faults,” 
television has now 
commercial radio, by 
a competitive situation, 
thts. Herein lies a great 
tomorrow.” 





| mating the power 


isay about it. 


broadcast- | 
he said, | 


TV’s Ist Space Nurse 


That line about never underesti- 
of a woman will 
get living support if CBS-TV and 
Talent Associates have anything to 
They’ve combined on 
t femme counterpart of tele 

pace heroes by coming up 
with “Sally Norman, Space Nurse,” 
a half-hour kinnie of wh has 
just made its appearance 

Tapped for the title is Dero 
th Jolliffe with George Gould 
producing and Jack Weinstock and 
William Gilbert collabbing on the 
cripts 


the fir 
1On 


ich 


role 


‘Kukla’ Sponsorship . 
Poses Problem On 


Bunched-Up Dog Food 


NBC-TV 
engaged in 


will presently become 
an intra-mural dogfight 


temming from the fact’ that 
“Kukla, Fran & Ollie” has at long 
last sniffed out a sponsor. Swift 
has latched on to the Sunday at 4 
TV'er for its Pard dog food 
Trouble is that the 4:30 “Zoo 


Parade” is alternately backed by 
competitive Gaines pooch victuals. 
Since it's age before beauty, 
“KFO” may be asked to evacuate 
its 4 o’clock kennel] with the Marlin 
Perkins’ animal cracker half-hour 
getting the status quo treatment. 

That may mean moving the 3:30 
“Excursion” into the “KFO” spot 
with the Burr Tillstrom show then 
giving “Zoo Parade” a 30-minute 
breather before latter peddles the 
pooch delicacies. Whether this is 
enough of a gap was still to be re- 
solved by the web 


WMGM Sets 200-Event 
Sports Slate for 53-54 


WMGM, N. Y., has set a 
sport for the winter 
with Gotham’'s Madison Sq 
and colleges throughout 


major 
Via pacts 
Garden 
the coun- 


5 slate 


station expects to air more 
200 events on more than 150 
hts ee the season In 


Garden) and 
iway games of the hockey N. Y 
Rangers and the pro. basketball 
N. Y. Knickerbockers and the en- 
tire Garden slate of collegiate 
basketball double-headers, plus re- 
mote pickups of college hoop 
games all over the country 
Station is currently carrying 


are home 





, work shows under the new Mutual 


plan, according to the Mutual execs 
who first broached the affiliates 
setup. 


Ward Baking’s ‘Corny’ 


PO sis. Baking Co., via J. Walter | 
pson, has picked up the tab 
i the noontime half-hour kiddie 
show, “Corny the Clown,” on 
| WABC- TV, the ABC-TV Gotham 
| flagship. Contract, a 52-week deal, 
represents one of the station’s big- 
est sales to date. 
| Series, comprising clowning by 
‘Bob Keeshan (ex-Howdy Doody”) 
cartoons and other kiddie program- 
ming, is packaged by Herbert S. 
Laufman and aimed at the two to 
12 age group 


Agronsky’s ‘At Issue, 


Soviet Series Take Up 
Wed. Slack on ABC-TV 


With its Wednesday boxing 
schedule gone by the boards, ABC- 
iTV has come up with two special 


inews features to fill the 8 to 8:30 
|slot on a permanent basis, starting 
‘tonight (Wed.). Airing 8 to 8:15 
| will be Martin Agronsky’s 

sue,” with Supreme Court Justice 
William O. Douglas as the initial 
guest in a discussion of “Law and 
Justice.” 

Second series, at 8:15, is a new 
type of news’ show, featuring 
weekly discussions on Soviet poli- 
cies and activities based on stories 
in the Soviet press. Program, 
“Through the Curtain,” will fea- 
ture George Hamilton Combs ques- 
tioning Leo Gruliow, editor of the 
weekly “Current Digest of the So- 
viet Press,” a Columbia U. project 
sponsored by the American Coun- 
cil of Learned Societies and the 
Social Science Research Council. 

“Current Digest” is a 
presentation of a 
search staff of 15 under Gruliow’'s 
direction, digesting significant 
items from all Soviet publications 
and analyzing them. Combs and 
Gruliow will bring out the latest 
information in the Soviet press 
and attempt to solve some of the 
policy riddles key stories present. 
They'll also discuss various phases 
of Russian Government shifts as 
revealed in the publications. Pro- 
gram is to be jointly presented by 
ABC and the Center for Mass Com- 
munications of the Columbia U. 
Press. 

“At Issue” 
mer as a 
Agronsky’s 

Also ‘1.Q.,’ Jean Carroll 

ABC-TV has set its 
Carroll comedy show and a new 
televersion of “Dr. 1.Q.” to fill its 
Wednesday 9-10 p. m. slot, with a 
tentative starting date of Nov. 4 
slated for both shows. 

Comedy stanza will feature 
Carney. with Louis Nye, 


weekly 
translating-re- 


aired briefly 
Sustainer, and 
debut 


this sum- 
marked 
tele 


new Jean 


Alan 
originally 





Army football for Chesterfields, slated to appear opposite: Miss Car- 
and N. Y. Giants pro football, roll, now out of the show. Web is 
games for Miller Brewing and At- now auditioning a quizmaster tor 
lantiec Refining Co It recently “1.Q..” with a choice expected for 
started the winter schedule via) the Lee Segall package by the end 
hockey broadcasts from the Gar-| of the week. Wednesday night 
den time was opened when the web's 
projected boxing show fell through 
WOR’s ‘Shadow’ Sale because of inferior matches. 
WOR, N.Y, flagship of the Mu- = 
tual web, has come up with ies ’ Pt 
first sale of the net’s new lineup | Hede’s ABC-TV Post 
of co-op properties which the sta- | Henry T. Hede has been named 
tions receive free in lieu of station | 24Ministrative manager of TV net- 
compensation. Station this week | Work sales for ABC-TV. Hede, 
sold “The Shadow” to Consolidated | formerly administrative assistant 
'Roval Chemical Co. for a Sunday i” the ABC treasurer's office. will | 
5 p.m. ride, starting Nov. 22. report to Charles R. (Chick) Abry, 
Deal, set via Dancer-Fitzgerald-| the web's national sales director. 
Sample, should nearly make up; Hede joined ABC in 1942 when 
the coin lost through elimination it was the Blue Network as pur- 
of station compensation for net-)| chasing agent for NBC. He's been 


| director of office and studio serv- 
ices and business manager 
TV. services 
tenure there. 


department in his 


of the! 


—— | 


Buffalo 











Collegiate Series 





Continued from page 23 








| gramming (with WBEN continuing 
as at present to carry the cream 
of the NBC and CBS shows) though 
with the difference that, as the 
primary CBS affiliate, Columbia 
will henceforth get first refusal on 
shows rather than NBC, 


And as of next spring the VHF 











expansion in Buffalo may become 
ia reality, it’s anticipated, which 
|} should get NBC off the hook on 
major Buffalo circulation. 
Eye-opener to the trade was the 
fact that I. R. Lounsberry, presi- 
dent of WGR, the Buffalo station 
being discarded by CBS tn pret- 
erence to WBEN, was one of the 
key spokes in CBS-affiliate rela- 
tions. 
a: = | 
Mutual Leads | 
C——— Continued from page 253 Loa 





“At Is- | 


|members busy, with a sked of four 
dramatic shows, but now that 
number has been cut in half. Thus, 
the radio actor in these parts, like 


the buffalo that once roamed the 
midwest plains, is a vanishing 
breed. 


The dragrope that finally pulled 
AM dramatic originations here to 
ithe burial grounds was the satura- 
ition of the Mutual sked with 
stars. With the roster now graced 
by such names as Sir Cedric Hard- 
'wicke, Peter Lorre and George 
Sanders, two Chi “no-name” pro- 
ductions, “Crime Files of Fla- 
|mond” and “Halls of Fantasy” 
were caught in the squeeze play. 

Chi, once the centre of radio 
net prose, has thus skidded to a 
new low with “Chicago 
of the Air’ and “Sky King” 
only dramatic radio fare 
ing. 


| Vidpix & Color | 


the 














_—umm, Continued from 


David 


pase 1 Saas 


Pincus, prexy of the Film 


Pioducers Assn., (non-theatrical 
films in N.Y. area) sent a letter to 
the webs plus color companies 


(‘William German 
Technicolor 


Co Dupont, 
Motion Picture Corp., 


and Phileo and RCA), describing 
the stake its members had in use 
of film on TV (commercials and 


programming) and inquiring about 


the place of film in colorvision. 
The general query seemed to be, 
“what can we and our clients do 
to prepare for the advent of col- 
or?” Whether any of the recipi- 
ents responded was not made 


known by FPA, 


P&G’s Mutual Buy 


Procter & Gamble is the latest 
top advertiser to join the Mutual 
roster via the web’s Multi-Message 
Plan. Soapery has bought five 
spots per week (at $1,500 per) on 
the net's 8 p.m. 
strip, via Benton & Bowles. 

Mutual now has 16 of the 20 
spots per week sold, with Lever 
| Bros. having dropped its 10 spots 
per week for Rayve Cream Sham- 
poo with the conclusion of its sum- 
mer campaign. 








Binder’s Casting Job 

Jen Binder, staffer of Talent As- 
sociates, Ltd., has been tapped to 
head up the casting and property 
rights division of “Philco Radio 
Playhouse.” 

Talent Associates is the program 
packaging agent for the new 
‘Wednesday dramatic series. 





Theatre | 


remain- | 


mystery-adventure | 


ABC | 


Set for DuMont 


New public service and educa 
tional series of 26 half-hour 
grams on New York's four muni: 
pal colleges was set last week } 
WABD, DuMont’s N. Y. flagship 
Series, to be produced in conju: 
tion with the four colleges 
“Panorama” and will be 
urdays at 5 p. m. 

Programs will attempt to 
through six separate series 
the 26 weeks, the value of coll. 
to the community. Series wil] « 
issues in education, contempor 
developments in the humanitic 
contemporary methods in e 
tion, vocational and 
studies, the colleges and scier 
research and contemporary p1 
lems in the social sciences. Wit 
in the framework of these cate 
gories will be specific programs 
| devoted to such topics as study ot 
| the works of Charles Dickens; ps\ 
| chological testing methods: modern 
music and modern art; the training 
of exceptional children and bio 
medical research. 

Participating in the telecasts 
be Dr. Joseph B. Cavallaro, cha 
man of the city’s Board of Highe: 
| Education (the control group over 


, is title 


aired So 


avoca yr 


the four city colleges); Dr. Bue 
Gallagher, president of City Co 
lege; Dr. George N. Shuster, pres 
dent of Hunter; Dr. Henry Gide- 
|} onse, president of Brooklyn Col- 
lege, and Dr. John J. Theobald 


president of Queens College. Serie 
starts Saturday (24). 


Chock Full Takes WNBC 
Off Nut on Election Nite 
Wrapup; WPIX’s Sponsor 


WNBC's N. Y. election night cov 
erage on Nov. 3 will be Chock F1 
O’Nuts, which has bought the 
whole tabulating package starting 
at the 11 o’clock mark and continu 
ing until a decision has been 
reached or one of the three major 
mayoralty candidates goes into the 

“conceding” act 

This makes the eatery chai 

second recent buy on an NBC lo 





with Chock Full picking up the 
check for Jerry Lester’s upcom 
(24) Saterday “Late Date” in the 
11:15 to midnite slot, relieving 
Morey Amsterdam, on WNBT. 
National Carbon Co. has also 
bought WPIX election night cove: 
age for its Prestone anti-freeze 


Coverage setup calls for bulletins 
by sportscaster Jimmy Powers as 
| he covers the National Horse Sho’ 
|at Madison Sq. Garden from 9 to 
1.11:15 p. m. 

WCBS-TV election coverage had 
already been peddled, to Prestone. 


2206 Telethon Pledges 


Hollywood, Oct. 20 
Approximately $220,000 in pledges 
| was raised in the 18-hour Cit: 
of Hope telethon on KTLA ending 








Sunday (18). Officials expect the 
total to near the $250,000 mark 
when all the coin is counted and 
| pledges come in. 

Event, held at Cathay Circle 
Theatre and cleared by Theatre 
Authority, featured a big succes- 
sion of names, bands, with Gov. 
Goodwin J. Knight taking ove! 


emceeship of the final 60 minutes 





| Columbus — Bob Wery, produc- 
ition director of WMNC, Morgan- 
ton, N. C., has been named to the 
‘announcing staff of WCOL here. 
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A real singer 











Ralph Paul is making 


patrons sit up and take notice in the 
Cafe Albert 

GENE KNIGHT, 

New York Journal-American 





Ralph 


HELD 


PAUL OVER. 


Heavy TY schedule permits Mr. Paul te appear Wednesday thru Saturday only. 


Six Weeks at . 


CAFE ALBERT 


139 East 56th Street, New York 


and 





t 


WARREN 


NO TV schedule permits Miss Warren and her Trice to appear Tuesday thru Sunday. 


ond her trio provide top drawer en- 


‘She’s the Top” . . . Mimi Warren 


ertainment.” 


GENE KNIGHT, 
New York Journal-American 


1 




















pro- 





: 
' 
if 





Wednesday, October 21, 1953 VARIETY 47 














ss ain SSS SS SN SSNS — 


omen ait 
THE CBS RADIO NETWORK i 


- PRESENTS ——— 


hist 





Ri Ae 
el 












UCK 


(oy we 











‘.€Xciting,,,”” 


- i | ‘2 a - 


mah exciting a mn. AMERICAN MAGAZINE 


bis 

Bi 

- oe 
~ Ss 


“s+ €X¢itement,,.””. — 


ss -U t.[ Mit ai 7 
mars: LEN. journal-American 


‘ exciting...exciting...” tnewcne | 


NICK KENNY Daily Mirror 


wy 


WALTER WINCHEFI 1 r 


""*€XCited,. 





Mor ning after opening night, there “was just ore critic who 
didn't find CBS Radw’s “Stage Struck” exciting. 
That was the Daily News’ Ben Gross... who found ut “engrossing.” 


“Stage Struck,” with Mike Wallace, every Friday from 
8:30 to 9:30 pm (Est) on the CBS RADIO NETWORK 
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with series subsequently to carry, hour Saturday night stanza, and 
him up through his career in the also has five-minute TV_ spot 
protession to become stage = pro- Monday through Friday. 
ducer for all Famous Players; Ford's rural philosophy is au- 
(Canadian! houses to his current) thentic, as the guy hails from 
contract as producer of the Can-, Muhlenburg County and has the 
adian Nat‘onal Exhibition’s annual) Kentucky drawl and accent to Zo 
25.000-scatet grandstand show, with the character. He’s the myth- 
which crossed $430,000 for 14 nigit| ical mayor, sheriff, police chiei, 
p — nees this Fall at $3 top.| justice of the peace, editor of the 
¥ a “Presenting | newspaper, and sole operator of 
a iow Busine and a fanfare | radio station MULE in the improb- 
ha yack rete ° eps instructions | able town of Lockskillet Every 
just - ore the curtain setting the eck WAVE's monitoring equi)- 
wimospheric tempo and then prin-| ment picks up his station and re- 
cipa chorus and orch into rou airs a half-hour of its program- 
it Goodbye, My Lady Love” and | ming 
aimed of “Show Boat” hits, with Interspersed with Ford's sage 
le Dale singing “Bill.” Jack| comments on news items of the 
Artht follows with his memorv day are hillbilly records Sal 
of howhoat days with tl introe Music is only incidental! 
Kisenbauteh Bros. in 1905, with) as the story telling, poetry reading, 
levee reception for the floating | and home town comments form the 
palace and the town parade, this | basis for the show, which claims 
allowit Howard Cable orch anda loyal listener following. Since a 
singers to give out with a rousing | good portion of Louisville’s popu- 
“Here Comes the Showboat” ard) ‘ation is made up of ex-ruralites 
“Dixie Showboat performance, Burley Birchbark talks their lingo 
bas Billy O'Connor on for “Under and his chatter must surely strike 
the Bamboo Tree’: an oldtime >a sympathetic note with listeners 
melod i tab: Terry Dale back While at present unsponsored 
fo ep, Kentucky Babe and) Burley Birehbark sesh should have 
a } company roundt p tol no trouble Ssnaring a bankrollet in 
*Steamboot Bill.” these parts 
Production by Jackie Rae maki Wied 
full 1 o; his punch style fo - ——--- 
ontan he’s also Jack Ar i 20 tienda matettne wees 
snontancly hes Se tae | THENEIETE CENTURY CON. 
grandstand show); the writing i c ¥ RT HALL . ; . 
. ‘eee : ne With Leovold Stokowski, CBS 
commends bl tight and Howard ‘ ; 
Coble’s orch and singers give Radio Chamber Orch : 
plenty of fervent backing during Producer-director: Oliver Daniel 
‘ Writer: Paul Affelder 
the SO-mins. stanza; but it’s still 21 Mi S , 
Arthur who is the listener lure | % CUMS. Sun. < p.m. | 
with that effective dro'l deliver BS, from New York = 
apg :. CBS has another strong longhair | 
pl the wealth of professional), in “Twentieth Century Con- | 
bickground that has so much warin | - ; : . : 
; ; ; - cert Hall It's a natural for dial 
atinosphore and anecdote. Formula e 
should be high on listener-| ©'S ™ ho like their classics taste- 
popularity this season as last fulls presented and _ intelligently 
‘udgine from teeoff McStay planned. Producer-director Oliver 
saan Daniel and scripter Paul Affelder 
keep the half-hour running at a 
SONGS OF THE SYNAGOGUE hich level and never get in the 
Director: Sho'om Rubinstein way of the musical offerings 
30 Mins.: Sun. 2 Dm, Show's format calls for Leopold 
M AN WE vL HOUSE COFFE! Stokowski to helm the CBS Radio 
WED, 4, Chamber Orch in a blending of 
penton & Bou oy classical pieces from the past and 
Sor of the Synagogue” is just) present. The Stokowski interpre- 
What the tittle implies and as such tations are well-conceived and a 
I | inrer for WEY D, New. deli to the ear. On show caught 
Yor! Yiddish-language = station. Sunday orch offered several! 
Num! ive Given a stirring work- Bach preludes, a piece by Sibelius 
over bay the Instant Maxwell Hou ind the works of two young com- 
Collee Cho Vocal group is at DOSe! In all. a smooth flowing 
mented h week by a different 20-minute Gros 
guest Cantor. This spot was held 
down eficetively by Cantor Leibele 
Waldman on opener, Sunday (18) ‘ 5 
Except for coffee commercials F fy iy egy B “ 
program wa 1 solid half-hour of I ac "| 
Hebra tunes with Sam Medoff's & Continued from page 29 ; 
choir direction and Abe Ellstein's ; 
musical arrangements adding im-. (wo or more strategically spaced 
pact : microphones in the studio, each 
Show is now in its third season microphone being connected with 
with Sunday's season preem dedi- tis own individual channel through 
cated to the 3,000th) anniversary the transmitter to the receiver 
ot Jerusatem. Numbers, sung in ‘All the FM listener needs is an 
Hebrew. were introed in Bmnglish. inexpensive ‘3-D’ or multicast or 
fenditions included four chor ‘tereosonic’ adaptor attached to 
olferin ind one solo delivery by his present FM receiver, and he 
( 12a valdmaan, Show is pack- then hears the entire symphony or- 
med by Joseph Jacobs for the -hestra in true-to-life tl] ree Gimen- 
Benton & Bowles agency. Jess — “ra a —_ © uirec aimen 
‘ . sional quality as compared with 
xTP mC " ‘flat music’ which has heretofore 
th ag ling ore aaa been broadcast by conventional 
30 Mins., Sat., 6:30 p.m. methods, The hearer thus has true 
Sustaining 3-D sound, the live effects of dif- 
WAVE, Louisville ferent instruments coming from 
WAVE iaffer, Rodney Ford, different parts of the room 
member of the news staff, on which Or stage, Just as they would if thé® 
he ts now local and state edito orchestra or performers were actu- 
doubles as a hillbilly disk jockey, ally present.” 
and rural philosopher, on a halt- The system is also applicable to 


a (enticed fiom page 44 
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ncrease sales 





profitably...economically reach 






WGALTV2 


NBC 


LAN 


Steinman Station 
Clair McCullough, 
President 


Channel 8-land 








|; reaching as 


TV, which uses the FM sound 
track, according to the developers, 
but its impact will not be as far- 
in radio because the 
latter depends entirely on audio, 
The greatest immediate value 
multicasting may have, the officials 
said, is to substantially increase 
revenue capacity of FM_ broad- 
casting “and give new life to this 
enterprise which is suffering from 
stagnation and lethargy.” The mul- 


ticast technique, they explained, 
will make it possible for an FM 
station to send out different pro- 


grams simultaneously. The listener 
would push one of several selector 
the channel and get a 
programs—music, news, 


buttons on 
of 
etc. 


choice 
sports, 

“In this way,” they declared, 
tuning to an FM station will be 
analagous to picking up the morn- 


ing paper; you turn to the section 
which interests you most, or shop 
around from one to another.” 

In addition, the technique per- 
mits FM’ers to engage in various 
specialized services, such as sub- 
scription radio, storecasting, traf- 


etc., without interfering 
broadcast operations. 

Companies said they believe 
FCC has been reluctant to act on 
a petition filed three years ago by 
Multiplex because it has not been 
fully convinced of the feasibility 
of the system and because of pol- 
icy questions involved. Agency has 
observed the WTOP tests, they 


ficcasting, 
with regular 


said. 


tor 
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ae Continued from page 25 


| 








have 
the copy 


and four-column ads 
customary and 
and typography are from 
“inspirational” shelf, sparked 
bv billings for the first nine months 
of this year that have surprised 
even the most dedicated execs i: 
the radio industry. The “we're 
still big’’ pitch pervades the atmos- 
phere, and while some of this may 
be a matter of whistling in the 
dark, there seems to be no ques- 
tion but that statistics on the new 
season's dialers are making the AM 
gang a bit dizzy in a slap-happy 
sort of way. 

spokesman at CBS, 


three- 
become 
layout 
the 


Y 


where the 


“Radprad” (Radio Program Adver- 
tising) coin is going full steam, 
toved with an interesting idea last 

ek. Replying to off-the-cuff re- 


marks that metropolitan dailies are 
all but ignoring radio in editorial 
content, especially in Sunday and 
weekend spreads, he offered the 
following suggestion: Since tele- 
vision “sells itself’ to editors and 
columnists, most of the paid ad- 
vertising by a network should go to 
redio, which needs this push to 
take up the editorial slack. It 
would also demonstrate to editors- 
columnists that radio is willing to 
back its faith in the medium with 
money, and the rest is up to the 
press. 

Some old radio hands, 
don't follow that pitch. They clain’ 
that sponsors and agencies “ex- 
pect” webs and stations to put in 
more than two cents’ worth to sup- 
port television programs with paid 
displays. Thus it seems to be a 
question of not only maintaining 
TV advertising but upping the 
budget for AM menus. This treat- 
ment is being followed by NBC, 
Where veepee Ted Cott is being 
backed on his “$5,000,000 Bet on 
Radio” (with 28 new programs now 
on the exposure line) via a news- 
paper ad budget of some $247.000 
the last quarter of this year. 
This is about three times the out- 
lay for the same period in 1952. 
Some of the coin is co- op, With net- 


however, 








TV No Threat To N.Y. Radio | 


Continued from page 25 








present in broadcasting) that the 


stations may 
figures, as listed below, 


only serves 


be blue-skying their | 
‘expanded Spanish 


to point up the fact that they feel | 


destroy them. 
optimistic, 
coinplete 


will never 
that they're 
in a sense, reveals 
change in spirit and 
faith in the medium broadcasters, 
at least in N.Y are no 
moaning the blues, they're 
playing ‘em on disks to the 
of sold-out time slots 
Specifically, here’s the 


television 
Very fact 


just 
tune 


rundown 


| ahead. 
| Negro and forcign-language 


| 


a renewed | 


‘longer | 


| walked off 


on reports from the stations Most 
are reluctant to hand out gross 
figures, some even to give per- 
centage gains. Consequently, type 
of statistics may vary in each case, | 
but all add up to show that radio 
is enjoying its biggest boom in the 
past five years. The network sta- 
, tions first: 
WNBC's Biggest Oct. 

WNBC (NBC) reports that this 
month (October) will be the big- 
gest in its history, with gross rev- 
enues one-third higher than last 
October, which was the best month 
the station ever had. WCBS (CBS) 
said it’s running 37.4% ahead of | 
last year for the first nine months, 
and general manager Carl Ward | 
said “our commercial schedule is | 
pretty tight.” WABC (ABC) is 
15°, ahead of last year, with SRO 
sign up from 11 p.m. to 8:55 a.m. 
and from 12:45 p.m. to 2:30 p.m. 
(with network on all merning and 
from 2:30 p.m. on). WOR (MBS) 
is 9.8°> ahead of last vear (with 
network time expanded, conse- 
quently cutting into station avail- 
abilities), and the station expects 


) than 


work paying 50° 
Springfield, Mass. — Milton [ 
ater, who has heading up radio | 


prog stamming for WSPR here since | 


last. February, has been named 


program director of the AMer’s TV 
outlet, WWLP. Slater was formerly 


a freelance director for ABC-TV 
and DuMont in N.Y 








« CBS + ABC «+ DuMont 


CASTER, PA. 


Represented by 


NEW YORK 
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MEEKER TV, Inc. 
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MARY LOU 
FORSTER 


The Girl With The LIFT— 
in her voice! 
® DRAMATIC LEADS 
® CHILDREN’S VOICES 
® COMEDY CHARACTERS 
® DOUBLES (age 2-60) 
© COMMERCIALS 
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to have more commercial business 
on the air at the end of this month 
ever before. SRO sign 
from 6 a.m. to 1 p.m. 
network time) and from 

7:30 p.m. (including net from 
6), with only a fe’ 
open between 1 and 5 in the 
noon and 9 to 11 at night. 


WNEW ‘Best Month 


Among. the _ independents 
WNEW, always a strong contender 


to 
5 to 


5 


after- 


Ever’ 





is up} 
(including | 


availabilities | 


even in the days when TV was 
making its greatest inroads, had | 
the best month in its history, in 
Septembey and expects a record | 
year. Likewise, WMCA, another 
music-and-news operation, expects 
to wind up the year with record 
billings, ahead of last year, in 


which it topped the $1,000,000 bill- 


ings mark for the first time. Sta- 
tion is sold out in the mornings 
from 7:30 to 9. 

WINS reported that biz is about 
15°c ahead of last vear, with most 
of the gain in national spot, and 
WMGM also reported substantial 
gains and reiiterated the “who's 
afraid of TV” thesis. 

WQXR, the N.Y. Times-owned 


station specializing in classical mu- 
sic, reports this month is the big- 
gest in its history, and despite a 
sluggish summer, the station will 
wind up well ahead of last vear. 
Among the foreign-language in- 
dies, WOV reports ii’s running 
about 12°7 ahead last -year, and 
adds that business this month is 
better than last October, which 
was a good one. WHOM, which 
doesn’t release figures or percent- 


ages, said it was ahead of last 








: Foust,” 
| back, 











year, but station has been attract- 
ing national! sponsors to its great}, 
lineup and is 
be considerab!\ 
specializing in 
pro- 
of last 
Virtual 


understood to 
WLIB, 





17% 


ahead 
morningg 


is 
its 


gramming, 
year, with 
sold out. 
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town, 
Red Skelton’s 
major 


to grabbing 
against 
Also of 


are the 


otf 39.6 


CBS 


ee ere 


12.9 


interest to the trade 
interesting 


be 


overtones that 
the 
Town” 
Hout On 


to 
night 
“Colgate Comedy 
basis of ratings for the new H 
season as opposed to last year 
there’s some unmistakable ey } 
dence that the bloom may be oft 
on the rotating-comic idea. 4 
year ago, for example, on the 
tin & Lewis “Comedy Hour” 
for Colgate, the comedy 
with a to 1 audienc 
over Ed Sullivan 
But a couple ot weeks 
the same M&lL shov 
kicked off the ‘'53-'54 season, tl 
best they could salvage on 
Trendex returns was a 2-1 
Sven Jimmy Durante's bow on 
“Comedy Hour” was way otf ex- 
pectations, with Sullivan coming 
within three Trendex points olf 
“Comedy Hour.” Real payoff came 
last Sunday (20) when ‘Toast’ with 
25.9, topped “Comedy Hour,” 
which got a 24.8. 


appear 
Sunday 


shaping up 


the 


on 


‘Toast of 





VS. 


the 


\la 
teeott 

a 0 
3 
advantage 


when 
the 
lead 


aaa 


Reem 





!at a lower 
|! may be 





| Flanagan Blast 
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classification of non 


(kine 


delayed film showings) as 


television, 
transmission 
scope or 


spot business carrying spot com- 


pensation. 
Flanagan 1e networt 


accused tl 
ile- 


of 
setting, 
and in 
tions. 
work device,” 
network, with 
ership in a 
station and also 
of other stations owned by part- 
ners in the network station. He 
gave as anexample fact that when 
the Washington Post interests 
(which own 55°? of WTOP, Wash- 
ington, with CBS holding 45°) 
bought WMBR_ in Jacksonville, 
Fla.. WMBR cancelled its station 
representative contract and turned 
its representation over to CBS Spot 
Sales. 

Discussing the new Mutual plan, 
Flanagan brought up the possibi! 
ity that if Mutual sells spot an 
nouncements in its network shows 
rate, the Mutual stations 
stuck with that rate in sell- 
ing their own local or national! 
spot rate. Re the “NB3 plan,” he 
predicted that “many stations wil 
reject all or part of it.” 


using undue ssure in 1 


setting 
other network-station 
He pointed up a new 
the cases in which a 
a 49°° or less own 
station, controls the 
controls policies 


pre 
affaliation contract 
rela 


“net 
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WDEL-TV 


Wilmington, Delaware 


Hundreds of local and national adver- 
tisers use WDEL-TV consistently... 
positive of its profit potential. Write for 
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At first blush it 
the then current ex- 
were at the 
maximum, that what was 
peing spent would be 
spread thinner, 





here. 
that 


revenue 
was felt 
or 


penditures near 


money 
have to 


Now with the expanded situation 


searcely jelled, the apprehensions 
are large waylaid It already 
evident that ad expenditures were 
not near the dollar top, that there 
is plent more where the others 
came from. While it’s too early for 


an accul > check on income, reve 


nut at the new TV statious are 
pleasant and WDAF-TV 1 OW INE 
an inerease over the preceding 
year. 


Radio Up, Too 

Probably 

velopment i 
ing pains 


the most startling de 
that radio too is show 
There was some heavy 


skull-seratehing as to what would 
happen to radio when TV _ really 
got in gecr here. Not a few were 
counting it out Fall biz, however, 
has come on. solidly, and radio 
witht a doubt is here to stay as 
an ad} dia 

Outfii vhich have added TV to 
their former radio-only setup all 
declare radio revenue is up over 
the previo year. This resolves 
to the almost unbelievable fact 
that television is proving an unde 
niable boon to radio. 

Without doubt more advertising 
money is being spent in this mar- 
ket. The question of the moment 
is “fron, whenee?” One authority 
avows that new ad dollars are be 


ing rooted out from a host of new 
clients—firms with particularly vis 
ual others with ideas 


products or 


which fit TV more than radio. 

4 large share of money is com- 
ing from appliance dealers who 
still are ha 1 good go-round at 
selling ot \dmittedly this is 
dough ch may be short-term, 
but radio currently is being used 
to sell many a TV set. 

Radio also is getting some new 


money through what is termed gen 
eral entiusta Many atime buy 
er can no radio as a ready 
bargain when he compares rates 
with a TV rate card The success 
story ol } lelivered OS radio is 
an old one It only remained for 
the time b ‘r to be convinced 
that it ould make the transition 
to television competition What it 
large boils down to is that radio 
as. well television has been 

the one comple- 


stimulated, ard 


ments the other 


Kaycee Radio—TV 


Continued from page 29 que 








standards of living by creating new 
demands and selling more goods. 


The advent of advertisers to tele- 
vision, of course, is terrific. 


merry whirl trying to get contracts 


One station had been planning to 


put ils woman homemaker on the 
tir in the near future. Instead, 
she went on two weeks ago when 


national admen craved the program 
and the time. The town formerly 
had two weathermen live on TY¥s 
today there are at least six, and 
e in the offing 

The effect 


mo! 
on station expendi 
tures and staff increases likewise 
is terrific. One station with a new 
TV outlet already has added more 
than 25 persons to its staff, includ- 
ing execs, talent and office help. 
Similar increases are in line at the 
others All are evidences of the 
new era in broadcasting in K. C. 


gy a oe. | 
| NBC-TV Film Div. 
—_— Continued from page 28 jm 


densation 
treaiment 








“new” theatrical 
necessarily 


but a 
that 


| 
' 
| 
| 


| Westinghouse was 
buying the entire 


but as far as I know, Dr. DuMont 
has no intention of selling WDTV.” 

Recent rumor also had it that 
interested in 
network, but 
Witting said he had no knowledge 
of this. He said that he hoped io 


| move the Westinghouse broadcast- 


Sales | 


ing operation from 


into New York 


Washington 


that Westinghouse would be far 


. ,.:. | more active in television than pre- 
in the file and programs on the alr. | 


viously. Firm operates WBZ-TV in 
Boston and WPTZ in Philadelphia. 
Hearings on its application for a 
station in Portland, Ore., were re- 
cently completed 





| 


| 





| Godfrey Blowup 


Continued from page 1 


fields, in a desire to capitalize on 
his current popularity. The man- 
ner in which Godfrey gave him the 
boot on Monday was indicative of 
The G's attitude toward the deal. 
During the Chesterfield segment 


of the morning simulcast he called | 
on LaRosa to sing a song and they | 


kicked around the days when 
| LaRosa first came on the show 
Godfrey took some bows for de- 


| “we have 


must | 


have closer continuity than a week- | 


ly series The Richard Rodgers 
music represented another tough 
task along the same lines. This} 


'was a complete rescoring stint by 


Robert Russell Bennett, the origi- 
nal orchestrator-editor, plus the 
production by Henry = Salomon 
(doubling as co-scripter with Rich- 
ard Hanser), direction of M. Clay 


Adams, and editing of Isaac Klein- | 


erman. 


On the feature films front, the 
FD's package of 26 pix was sold 


last week to the entire Crosley net- 
work. More than half the lot was 


| with a CBS contract running seven | 


| which goes under the name of the | 
handles | 


made since 1950 and all are new to} 


IV, said Cron. Stations buying the 
films are the Crosley outlets in 
Cincy, Dayton, Columbus, O., and 


Atlanta, Ga. 
— . f 
Witting | 


Continued from page 29 gamed 





| work it 


the network June of 1950, succeed- | 


ing the inilial head of the 
work, Comdr. 
who now operates a TV station in 
Ft. Lauterdale, Fla. In his new 
Vestinghouse post, he'll report to 
E. V. Huggins, Westinghouse v.p. 
whom Witting will succeed as pres- 


net- 


Mortimer W. Loewi, | 


veloping the singer and declared 
as he has done in the past—that 
no stars on this show; 
we're all one family.” 
After LaRosa did his turn, God- 


frey (just as the TV signed off but | 


radio was still on) informed the 
audience that LaRosa had _ just 
“sung his swan song.” That God- 
frey had chosen such a manner to 
give LaRosa the axe set off consid- 
erable disquietude < 
Jeagues with the refrain, “What's 
got into Godfrey!” 


LaRosa is_ protected, however, 
more years. 


Bleyer’s own record company, 
Cadence label and which 
LaRosa,,also reportedly got under 
Godfrey’s skin. Blowoff came, it’s 
understood, when Bleyer negoti- 


‘ted to record some Don McNeill | 


vems. MecNeill’s an ABC prop- 
v and Godfrey regards him as 
a iival. That did it. 


Bleyer, who reportedly has been | 


earning $3,000 a week, last night 
began his eight weeks’ notice 


out on “Talent Scouts,” 


with Will Roland, producer on the} 


show, moving into Bleyer’s spot on 
the morning show. (He substituted 
for Bleyer a couple weeks ago.) 


While Godfrey’s “acting up” has | 


in past years always kept the CBS 


| brass on the alert, this is the first 


ident of Westinghouse Radio sta- | 
The underestimation of radio to tions. Huggins wiil continue to | 
hold its own against TV in no small | oversee the broadcasting end ef 
degree is blemed on some of the the Westinghouse setup from the 
surveys One exee pointed out) parent organization. 
that they cet a fine index on what Appointment of Witting presages 
he calls “living room radio,” but greater video activity on the part 
they o ok other sources of lis-| of Westinghouse, which already 
teners The surveys readily chart operates five radie stations and two 
those at home, but many TVers and has applications in for 
a radio is going that is not in a three more video outlets. Among 
living reom or other nock of the the three video applications is a 
home These, the car radios, the | contested one for a VHFer in Pitts- 
filling station, the back counter and burgh, where Westinghouse —re- 
portable radi re seldom counted centiy offered to buy DuMoni’'s 
In surve ind th make up a WDTV for $7,000,000 and was 
sizab! tion of listen today. turned down. Asked if he would 
An mm exe explains continue to press DuMont to sell 
the 1 aac ng dollars WDTV in his new post, Witting 
here ; round in the good. said that “Westinghouse still wants 
old 4 { d of raising thea television station in Pittsburgh, 
~~ 
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time that it has resulted in an up- 
heaval among the talent personnel 
on the show. 


TV Wants 











aaa COntinued from page 2 = 
(live) from Paramount's ‘Those 
tedheads From Seattle.” 

NBC's Colgate Comedy Hour 


has for some time been anxious to 


corral Hollywood personalities for | 


integration into the program’s 
script along with the show’s star. 
Deal for frequent use of Metro 
personalities failed to jell because 
of difficulty in arranging rehearsal 
time for the M-G players. 
the filmery and the network failed 
to come to an overall agreement, 
arrangement has been made for 
Metro star Elaine Stewart to ap- 


| pear on the Donald O'Connor show 


next Sunday (25). Program’s writ- 
ers are currently working to inte- 


| grate Miss Stewart into the show’s 


jn 
ao 
| 


dma’ popary 


format. Metro, of course, will get 


a plug for “Take the High 
Ground,” Miss Stewart's most re- 
cent pic for the studio. 

Several weeks ago John Wayne 
appeared on the Jimmy Durante 
show in an integrated bit. Part of 
the deal included bally for his 
Wayne-Fellows production, 
which Warner Bros. 
lease, 





Fort Wayne—Northeastern In- 
diana Broadcasting Co. signed a 
contract for a secondary affiliation 
WKJG-TV with DuMont. Its 
primary network affiliation is with 
NBC. Its companion radio station. 
WKJG, is a Mutual affiliate. 


far 
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» Pa 


shortly after-he| 


: | takes over, and added that he felt 
and program departments are In a it 


nong CBS col- | 


to | 


While | 


“Hon-- 
will re- | 




















‘Waterfront’ Pix 

















Continued from page 28 


jto enter tele but wants to do so 


on a limited basis but with a good | 


show, and the type of business that 

has limited distribution 

panies, for example). 
“Waterfront,” which Fox is pro- 


ducing, will be aired for Standard | 


of California in 15 to 20 markets 
starting the first week in January, 
and will replace MCA’s “Chevron 


Theatre,” which Standard is cur- 
rently carrying in those markets. 
It’$ a two-year, 52-film deal, and 


production rolls on the first 39 the 
third week in November. Deal was 
set on the Coast last week by Guy 
V. Thayer Jr., Reed’s other veep 
Series, budgeted at $26,000 a 
week, is a family comedy-adven- 
ture series with a tugboat as its 
locale. Featured are Kathleen 
Crowley, Lois Moran, Pinky Tom- 
lin and Willie Best. It’s the 
attempt by Reed at such a region- 
al-type sale. Firm produces three- 
network shows, “My Little Mar- 
i gie,” “The Stu Erwin Show” and 
|“‘Beulah,” and also produces a 
'syndicated series, “Rocky Jones, 
Space Ranger,” which is distrib- 
uted by United Television Pro- 
grams. Firm hasn't 
| whether UTP will handle syndica- 
| tion of “Waterfront.” 
Fox, while showing ‘“Water- 
|front,” is also peddling another 
'pilot for the same type of deal. 
|It’s “Men of Justice,” a mystery 
;}anothology starring Gene Lock- 
| hart, 
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viewing habits of thousands 
being interrupted. We are speak- 
ing, of course, about America’s top 
radio and television personality, 
Arthur Godfrey. We assure you we 
| did not 
misgivings. 


It happened because 


of circumstances beyond the con- | 


(oil com-, 


_ ae 


‘Court Tosses Out Morgan 
Suit, Rules He Brushed 
Off Fact Sheet on Com’ls 


Failure to follow a “fact sheet” 
which specified how much and how 
often he was to plug his sponsor 
}on a 15-minute radio show caused 
comedian Henry Morgan to lose a 
$2,700 suit he had brought in City, 
Court, N. Y., against the ad agency 
of Cavanaugh-Shore & Co., Inc. ~ 

In dismissing the action last 
week after a short trial without 
a jury, Justice Frank A. Carlin 
held that Morgan was “under con- 


tractual obligation to honor tl! 
items set forth on the fact sheet 
not so much in language, wh 

| was left to his choice, but in « 


| sence; what value would the broac- 


first | 


| 
} 
j 


| 


| 


| 


cast have to a client if essentia!s 
on the fact sheet were more hon 
ored in their breach than in their 
observance?” 

Case stemmed frem an Aug. 28, 
1952, contract under which Morgan 
was hired by Cavanaugh-Shore in 
behalf of Carol Motors, a used car 
dealer. Thirty-nine week agree- 
ment started Sept. 1, 1952, over 
WJZ, N. Y., called for a $300 week- 
ly salary, and provided for cance}- 


| lation at the end of 13 weeks. But 
decided, the agency called it quits after four 


weeks when the comic “flagrantly 
ignored” most of the commercials. 
Morgan then sued for $2,700 alleg- 
edly owed him for the remaining 


| nine weeks. 


} 
| 


Justice Carlin’s opinion observes 
that the “fact sheet” is the “very 
soul of a commercial broadcast” 
and in Carol’s instance the sheet 


| called for Morgan to mention it 
|some seven times in about three 


| contract. 


make this move without | 


trol of either WDTV or Rosen-| 


baum’s. It could not be remedied 
| on short notice. We are working 
earnestly to adjust this situation 
| at once. We like Arthur, too.” 

A week later, when store real- 


frey’s hour if it wished to remain 
on WDTV, Rosenbaum’s 


Ghost,” refusing to chance 
wrath of Arthur's clan. Big ads in 
all three local papers, 
“Rosenbaum's Likes Arthur 
frey, Too,” went on to say: 


| “Arthur, you have been our tel- 


God- 


evision neighbor for years. on 
Wednesday night. Last week 
{through no fault of ours’ or 
| WDTV’'s network commitments 


| placed us in the unfortunate pre- 


| 
} 


ized it had no alternative and was | 
stuck with the latter half of God- | 


decided | 
to give up the ghost on “Guest to| 
the | 


headed | 


minutes of the 15 provided by the 
Balance of the time, the 
court noted, the plaintiff was to 


are | have free rein for his “personality 


and ‘ad lib’ potentials. In this, ap- 
parently, he was not cribbed, 
cabined or confined.” 


| GBS-TV Moving In 


| 
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backlog (many of them are repeat 
vintagers), with prospect that some 
of them will show up more and 
more on the local’s other film pe- 
riods, which may or may not im- 
pair the qualitative values of such 
stanzas at a time when WCBS-T\ 
has been riding high with an un- 
usual number of “first N. Y. tele- 
cast” features on its post-ll p. m 
“Late Show.” 

The web also has plans afoot to 


|fortify its weekend kiddie blocks 


dicament of having to move ‘Guest | 


to Ghost’ into your time. Rather | 


than interrupt the viewing habits 
of thousands and deprive them of 
this portion of your show, we are 
bowing out. Rosenbaum’s is volun- 
tarily giving up their time in or- 
der that so many of our mutual 
viewers Will continue to 
America’s top television personal- 
_ity. We, too, Arthur, are television 
pioneers, and we assure our many 
thousands of friends that Rosen- 
baum’s will return to the TV spot- 
light as quickly as possible.” 


within the next four or five weeks. 
Two Sabbath programs in the blue- 
print stage for the post-noon stan- 
zas are “Riverboat Revue” and a 
Jimmy Boyd 30-minuter. At the 
moment the Saturday festoon is 
much more secure starting at 11 
with the new “Winky Dink & You” 
and followup “Rod Brown of Rock- 
et Rangers” and “Big Top” that 


| carry on to the 1 p. m. mark. CBS 


enjoy | 


would like to supply similar secur- 
ity to post-noon Sunday. ‘Winky,’ 
incidentally, “astounded” the most 
optimistic web brass the first week 
out with a mail pull of 6,000 let- 
ers for its 50c drawing kit for kids. 





Columbus—Charles Reeder, pro- 


gram director of WING, Dayton, 
for 17 years, has been named 
acting manager of WCOL. 






























KSTP-TV NOW REACHES 
NEARLY TWO MILLION 
PEOPLE REGULARLY WITH 


ITS 100,000 WATTS ON 
CHANNEL 5. 


100,000 WATTS 
REPRESENTED 
BY \ 
EDWARD ol) \ MY 
and COMPANY NBC 


MINNEAPOLIS * ST. PAUL 
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The United States Steel Corporation announces with pride the first | a 
performance of THE UNITED STATES STEEL HOUR—a new TV | 
show designed to bring fine dramatic entertainment into homes across 
the nation. The stories: new plays written especially for TV and adap- 
tations of famous novels, all with a broad popular appeal. The stars: 
both established personalities of movies and TV and promising young- 
sters on their way to the top. Produced by the famous Theatre Guild, 
THE UNITED STATES STEEL HOUR aims to compel the interest 
of America’s discriminating viewers. The first show is ‘‘P.O.W.”, and 


it stars Gary Merrill. Don’t miss it. 


9:30 p.m. Alternate Tuesdays 
WABC-TV — CHANNEL 7 
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Jocks, Jukes and Disks 


By MIKE GROSS 











Nat (King Cole: “That's Ali”-| to the hilt. They aren’t as success- 
“Lover, Come Back To Me” (Capi-| ful, however, with an intricate ar- 
tol Give Nat Cole a pleasant| rangement of “And The Angels 
melody and a lyric to match and | Sing. 
he’s bound to make it a hit bracket! Richard Hayman Orch: “Joey’s 
item via his tasteful and sincere | Theme”-“Off Shore” (Mercury). 

viinv. He does just that with|“Joey’s Theme,” from the pic} 
“That's Al! a payoff natural on! “Little Fugitive,” is a lovely mel-| 
ii] levels. Tommy Edwards has a ody that’s enhanced by Richard} 


indout workover of the same tune! Hayman’s winning harmonica work. | 
on the M-G-M label and he'll be| Theme and treatment woo the ears | 
trailing close to Cole's slice on the) and demand replays. Hayman’s | 
pinning parade. Cole is also! treatment of “Off Shore” isn’t too 
headed for a big score with his: exciting. 
neat rhythmic rendition of the Jimmy Kellis: “Only The Brok-| 
oldie, “Lover, Come Back To Me.” en Hearted”-“Farewell To Spring” 
It’ | share spins with its mate Dot). The indie Dot label has an- 

Bernie Wayne Orch: “Zsa Zsa”’’- other winner in crooner Jimmy 
“Passionata” (Coral). This coupling | Kellis. He’s got a good set of pipes, 
is a double-barreled click for socko wax projection and knows 
Bernie Wayne. He scores here, in| how to take a ballad for an emo- 
his Coral platter preem, as both’ tional ride. “Broken Hearted” has 
composer and maestro. Each side! the better chance to break through 


fils in to current lush instfumental | although ‘Farewell To Spring” will 














vogue and will win solid deejay] nab a good share of the spins. 
and coinbox trade approval. “Zsa| Tom _ Scott: “38th  Parallel’- 
Zsa" has better takeoff chances | ‘Coloraydo Trail” (Columbia). Tom 
since ils in a bright and frisky] Scott has an offbeat instrumental 
vein. “‘Passionata,” however, is a | (originally composed for a CBC 
strong standard item that shows| documentary) for the pop market 
Wayne off as a slick composer of! but it could be one of those left- 
the modern idiom. | fie ld clicks. It’s a haunting melody 
Randy Sabatini; ‘‘Band of Gold”-| that holds attention. Scott’s banjo 
“It's All Over Town” (Decca).| and whistling are predominant. He 
Randy Sabatini is a newcomer to| tackes the vocal on “Coloraydo 
nf gp ol og ot | a ee . THAT’S ALL 
CE MEIMOUED io pk hooks eadheeeweseraun Lover, Come Back to Me 
BOR NCIUEs WORE TOROE, oc vce sasceces seca ZSA ZSA 
CROMERD: isp asns Shed Way LAN ase re a aR we Are ree ee : Passionata 
TOA TORPe COPeMR EUR. 60.054. 6550085-0404050 0005 BAND OF GOLD 
(Decca) Pee Tene eT eee ee It’s All Over Town 
the Decca roster who makes an| Trail” for good folk ballad effect 


impressive start with his debut | 
disk. His pipes pack the kind of | 


Carmen McRae: “A Foggy Day”’- 
“Wanting You” (Stardust). 


power that wins fans, especially | Stardust label and its thrush Car- | 
femmes. Shows top interpretive} men McRae make an auspicious | 
styling on a solid bailad entry,| bow with this coupling. Diskery 
“Band of Gold,” and a nifty rhythm|is kicking off its operation with 


piece, “It’s All Over Town.” Could| a couple of solid oldies excellently 
reach the top with either side.) produced. In Miss McRae it has a 
Jack Pleis supplies a sharp back-; canary who stacks up as a potent 
ing entry in the wax market. The style 
Lu Ann Simms: I Just Can’t! and warmth she brings Gershwin’s | 
Wait Till Christmas”’-“I Dreamt| “A Foggy Day” and Romberg’s 
That I Was Santa Claus” (Colum-| “Wanting You" makes you want 
bia’. “Just Can't Wait Till Christ-| to spin ‘em again. 
mas” bears watching in 1953’s| Don Cornell-Alan Dale-Johnny 
Yule song spread. It’s a lilting| Desmond: “Heart of My Heart’’-‘'I | 
item with a solid lyric and should| Think I'll Fall In Love Today” 
be able to keep ahead of the Xmas | (Coral). This all-star disk should 


pack via Lu Ann Simms’ charming | 
cut. She gives it just the right} 
flavor. Teresa Brewer, too, gets top 
results out of her treatment of the | 


quee power alone. The three-in-one 
lure is sure to fetch the femmes 


song tor Coral. Reverse is cute| win the opposite sex. They come 
but its chances are slim. Perry over best on the rousing oldie 
Faith’s orch gives Miss Simms a| “Heart of My Heart.” Bottom deck, 


topflight assist. 

The Beachcombers with Natalie: 
“Don't Call Me Coach, Call Me 
George’-“And The Angels Sing” 
(Victor.) Pegged for the pigskin 
season, “Don't Call Me Coach, Call 
Me George,” should have no 
trouble getting a good disk jockey 
and jukebox ride for the next 
couple of months. It’s a feverish 
item with some rah-rah_ interjec- 
tions that the Beachcombers sing 


an okay will lose out to 
“Heart.” 

Gordon Jenkins Orch. 
From ‘Seven Dreams’’ 
Love” (Decca). “Theme,” 
from Gordon Jenkins’ 
bum, “Seven Dreams,” will win 
attention as an instrumental entry. 
It’s rich and flavorsome and the 
tasty Jenkins’ touch is evident 
throughout. 


entry, 
“Theme 


culled 





_ 


The | 


do well commercially on its mar- | 


and the topdraw or harmonies will | 


'—Secret | 


Decca al-| 


Flip side is a fair ba’- | 
lad with limited spinning potential. ! 

















LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
112th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively for Coral Records 
EBBTIDEE 
Backed by 
BEAUTIFUL OHIO 








Stuart Foster handles the vocal 
assignment nicely. 

Lorry Raine: “You Broke My 
Broken Heart”—‘I'm In Love With 
A Guy” (Kem). Lorry Raine has a 
high-riding potential in “You Broke 
My Broken Heart.” She gives the 
side an ebullient lift -with her 
vibrant vocalistics. It’s a natural 
{o eat up the coins and to get the 
platter spinners behind it. Change | 
of pace on the flip is a more som- 
bre piece but still good for plenty 
of spins. 

Jimmy Palmer rch: “Soft 
| Shoulders’—"Mama’s Gone Good- 
bye” (Mercury). “Soft Shoulders” 
could carry the Jimmy Palmer 
orch to a big payoff. It gives the 
Palmer crew its best material in 
some time and they don't let it 
down. Tune is bright and breezy 
and Palmer lays down a Catchy |} 
beat making it excellent fodder for | 
the jukes as well as the jocks. 
|'Tiny McDaniels and the Ensemble 
handle the vocal with an ingrati- | 
ating zest. Palmer repeats wax 
| enthusiasm on the bottom deck but | 
it lacks the impact of “Shoulders.” | 

Happy Lewis: “Dregnet” (Jubi- | 
lee). Satire in the wrong hands | 
can turn out to be a pretty un- 
happy event. In Stan Freberg’s 
Canvitol disking, the takeoff of 
Jack Webb’s “Dragnet” was a gem 
of comic inventiveness. In Happy 
Lewis’ Jubilee two-sider, the 
|“Dragnet” (now “Dregnet,” a tip- 
off to its Yiddish flavoring) parody 
is humorless and in bad _ taste. 
Lewis has gone overboard in his | 
Yiddish characterizations (he even 
takes the liberty of parodying Jack | 
Webb into Jake Weber) and it’ll 








- Album Review 


Echoes of Vienna (Vox). 
a flavorsome followup to “Echoes 
of Paris,” also by George 


| through a charming melange 


| Viennese traditional, folk, pop and 
operetta melodies, many 
fresh and unhackneyed. None is 
schmaltzed over, and though frag- 
mentary, all are clearly 
able. Ingratiating LP disk. 
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CRYING IN THE CHAPEL 

YOU ALONE 

EBB TIDE 

PA-PAYA MA*IMA 

THREE O'CLOCK IN THE MORNING 
NO OTHER LOVE 
GAMBLER’'S GUITAR 
STORY OF THREE LOVES 
DEAR JOHN LETTER 
OFF SHORE 

CRYING IN THE CHAPEL 
I'M WALKING BEHIND YOU 


'igures in parentheses indicate number of weeks seva 
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vanrety 0) Best Sellers on Coin-Machines 


DObEbbsssteoes- 
Ames Bros. 2.220000: Victor + 
POE 5:5. i404Neeu0s Capitol 3 
Stan Freveng <carésces Capitol 3 
Pee Wee Bvt .4icscas Capitol ¢ 
Gd ANIRORY is actenaes Capitol ; 
Eddie Fisher ...cciccs Victor 3 
Julius LaRosa Cadence ¢ 
Teresa Brewer ...... Coral z 
Tony Bennett ....... Columbia 3 
The Mariners Columbia z 
+ 
: 
Fd Fisher Victor ; 
al ers rere Dot $ 

a i ee eee ictor 
P>rru Como Victor D4 
Prats Chacksfield London 3 
P>rry Como oa Victor J 
P FR acarbackena Essex 
1 Como rrr e Victor ; 
' Draper Mercury ? 

a. Parman-J. Murad Mercury 
/ eppard Capitol ; 
‘mond ..... Ambassador ; 
Vea Decea $ 
Fisher Victor 4 
(eam the Top 10) z 
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Feyer. | 
| Pianist, with rhythm accomp, es | 
Ol. 





found offensive by many. | 


This is | 


of them | 


identifi- | 





Longhair Disk Reviews 








Beethoven: ' Symphony No. 3 
(Westminster; $5.95). Fine, though 
occasionally slow-paced version of 
the Eroica by Herman Scherchen 
and the Vienna State Opera Orch. 
Has some surface scratches. 

Chopin: 24 Preludes (London; 
$5.95). Sensitive, poetic perform- 
ance by pianist Friedrich Gulda of 
Opus 28 that fully brings out the 
variety in mood and color of these 
lovely miniature tone-poems, 

Beethoven: Symphonies No. 5 & 
8 (RCA Victor; $5.45). Arturo 
Toscanini and NBC Symphony in 
vivid readings. The Fifth, taken 
from a ’52 broadcast, sounds a 
little thin. The Eighth is utterly 
charming. 

Ravel Album (Vox; $5.95). Rep- 
resentative Ravel pieces—the lyric 
Pavane, exotic Alborado del Graci- 


ing, well-balanced performance 
of Schubert’s Trout Quintet by 
Adrian Aeschbacher and Koeckert 
Quartet (Decca); Sibelius’ Sym- 
phony No. 2 ina ‘dark, impassioned 
reading by the London Symp! lony 
under “Anthony Collins ‘London’: 
rousing renditions of two Tchai- 
kovsky pop warhorses, 1812 Over- 
ture and Capriccio Italian, by Ger- 
man orchs (Urania); Liszt Hun- 
garian Rhapsodies played in stir- 
ring, mannish fashion by pianist 
Edith Farnadi, rhythmically and 
precise (Westminster); unusually 
flavorsome disk with Dvorak’s 
Jacobin Suite and Carnival Over- 
ture and Smetana’s Libussa Over- 
ture by German orchs (Urania); 
Tchaikovsky’s Nutcracker Suite, 
Waldteufel’s Skaters Waltz and 
Rossini’s William Tell Overture 

















oso, rhythmic Bolero, lush Rhap-| made fresh-sounding again in the 
sodie Espagnole and tricky La|expert approach by Arturo Tosca- 
Valse—in choice renditions by|nini and NBC Symphony (RCA 
Orchestre Radio-Symphonique of | Victor). Bron, 
Paris under Rene Liebowitz. 

Shostakovich: Symphony No. 5 Seeco Signs Palmieri 
(Urania; $5.95). Powerful though Seeco Records, indie Latino 
sometimes stolid approach to the| label, has pacted pianist Charlie 
rugged, emotional symph by Radio| Palmieri. 

Berlin Symphony under Ernest Palmieri’s first coupling is 
Borsansky. “Night and Day” and ‘“Cieliio 
Other disks of interest—Charm-| Lindo.” 
Songs With Largest Radio Audi 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 

Published by Office of Research, Inc., Dr. John Gray Peatman, 

Director, Alphabetically listed. 

Survey Week of October 9-16, 1953 
(Listed Alphabetically ) 
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Dragnet’ Sluffoff On ‘Hit Parade’ 
May Stir Another Court Hassle 


Your Hit Parade,” 
which had been a periodic 
for the music biz 
it was aired on radio, has 

} ed up another tempest which 
gain blow the show’s sponsor, 
\4merican Tobacco Co., into the 
( Current hassle involves the 
tul “Dragnet,” which. according 
t ‘the publishers of the number, 
Alamo Music, was eliminated from 
vt Saturday’s “Hit Parade’ show 
‘thout any possible justification 


” 


centre 


( excuse. 

Back in 1945, the “Hit Parade” 
was a particular sore point for 
»ublishers. In that year, three pub- 


hers brought or threatened suit 
: ,inst the program. Feist 
cquawked over the program's 
brush of “Rum And Coca Cola”; 


the CBS-TV , 


| 
| 
| 
} 


Santl ly-Joy was miffed over the ab- | 


Are Getting | 


sence of ‘‘My Dreams 

Better All The Time,” and the | 
Warner Bros. combine actually 
fled suit against the show over 
“Don't Sweetheart Me” in N. Y. 


Spreme Court. The court held, in 
reliminary hearing on the mo- 


tion. that the publishers had a 
cause for action, but the suit never 
went to trial due to an _ out-of- 
irt settlement. 
Unusual angle in this situation 
is the fact that “Dragnet” is the 


theme of a NBC-TV series which 
is spears by and identified with 


( erfield cigs. “Hit Parade” is | 
b an on alternate weeks by | 
Lucky Strike cigs and the Crosley 
division of the Avco Manufactur- 
ing Co. Last Saturday’s show, on 
which “Dragnet” was not spotted, 
vas for Aveo. The previous week, 


under the Lucky Strike banner, the 


ine placed in the seventh slot. 
Benjamin Starr, 


Attorney re- 


| there for three to six months, 
have lost their initial sales impetus. | 


tained by Alamo (Hill & Range’s 
ASCAP firm), notified both the 
American Tobacco Co. and the ad 
agency, Batten, Barton, Durstine & | 
Osborne, that he “will be com- 
pelled to subpoena all of your 
books, records and charts in order 
to show that ‘Dragnet’ properly 
belonged on the Oct. 17 listing,” 
unless the “Hit Parade” rectifies 
“the injury” done to his client. 
Starr pointed out that on the 
Oct. 17 show, two new songs were 
added (‘Ebbtide” and ‘Many 
Times”) which, he alleged, were | 


less popular than “Dragnet,” ac- 
cording to all available charts 
all trade papers and according to 


«!! information in the fields of pho- 


nograph records, jukebox plays, 
Sheet musie sales, and radio and 
video programs. 





Col’s Epic Tees 
In Pop, Longhair 


The Epie label, a subsid of Co- 
‘mbia Records, made its bow in 
e platter market this week with 
Op and jazz releases and an ini- 
package culled from 


a a 


iL longhair 
ne Philips Co. of Holland. Col en- 
‘red into a reciprocal pressing- 
‘trib deal with Philips 
'S year. Marvin Holzman is head- 
'€ the Epie oneration for Colum- 
1 on both the sales and artists & 
— end. 
“Similar to other foreign record- 
the Epic 12-inch longplay 
patlers are being priced at $5.95 
That's 50c. more than Colum- 
Masterworks disks. Epic, how- 
is being handled through in- 
distribs, Also included in the 
‘| release are reissues of ex- 
led-play disks by Artie Shaw 
ena the late Al Jolson and Bunny 
an as well as new recordings 
an Fisher, Ahmad Jamal’s 
Z trio, Buck Clayf#n with Mar- 
Morris and jazz organist Bill 


4 1s 


a =e 


_—e+ A 


4 ot = 


or 


the Epic classics series, a 
‘ype of album cover process 
"& the photogram device, is be- 
‘ised. Photograms are made by 
Ng objects 


of | 
| stores. 


| 





Winterhalter Forms hos 


Pub Firm With Dreyfus 
Hugo Winterhalter, musical di- 
rector for RCA Victor, has formed 


his own publishing firm, Gregory 
Music, in a 50-50 partnership with 
Max Dreyfus, head of Chappell 
Music. Company will be operated 
in the Chappell combine along 
lines of similar partnership deals 
made by Dreyfus with top song- 
writers, such as Rodgers & Ham- 
merstein (Williamson Music) and 
Cole Porter (Buxton Hill Music) 
Gregory Music will 

strumentals cleffed by 
ter as well as_ other 
picked up by the Victor 


exploit in- 
W interhal- 
material 


staffer. 





Disk Biz Stalls 
After Fast 1953 
9-Month Clip 


After rolling at a fast clip for 
the first nine months of this year, 


'the disk business has now begun 
to stall. Slowdown became per- 
ceptible at the start of this month, 


and last week the sales dip was 
felt acutely throughout the indus- 
try, from the manufacturing to the 
retail level. 

While general economic factors 
are believed to be plaving a role 
in the slump, disk execs opine that 


it’s a temporary slide due to the | 


absence of any strong new hits in 
the current market. The only new 
tune to break through into the hit 
lists in recent weeks has been 
“Dragnet,” both in its straight ver- 
sion by Ray Anthony's orch and 
the Stan Freberg, “St. George and 
The Dragonet” parody, both for 
Capitol Records. 

Most of the other tunes at the 
top of the hit lists have been up 
and 


As in the past, the disk industry is 
looking for another strong smash 
to bring the customers into the 
The Freberg disk, while a 
phenomenal seller for the last 
three weeks, is a novelty item that 
has failed to increase general turn- 


| over. 
Although October wil! be marked 
|}down as a poor month, the disk 


| Christmas rush is 


earlier | 


Nin on photographic . 
ber and exposing them to light., York office in about two weeks. 


business is still chalking up this 
vear as the best since 1946. If the 
up to par, the 
overall take for the industry is ex- 
pected to top last year’s gross of 
$200,.000,000 by some $25,000,000 
A big factor in 1953’s overall up- 
ward trend has been the new ex- 
tended-play 45 rpm disks and the 
steady rise to the sales of long- 
hair works on longplay platters. 


GOODMAN EXITS COL, 
DICKERS WITH CAP 


Benny Goodman is ankling Co- 
lumbia Records after close to a 
three-year tieup. Negotiations are 
already under way for a Goodman 
moveover to the Capitol label. A 
couple of years ago Cap issued 
several Goodman sides. 

Maestro hit a bonanza for Col 
two vears ago with his “Carnegie 
Hall Concert” longplay album and 
with a followup LP of his air tran- 
scriptions. Cap also is dicker 
with Sarah Vaughan who exited 
the Col stable last week. In past 
couple of years Cap has latched on 
to such former Col pactees as 
Frank Sinatra and Duke Ellington 


M-G-M’s Hasin On Tour 
Charles Hasin, M-G-M Records 
distribution topper, is out on an 
ll-city tour in the midwest hud- 
dling with diskery’s distribs. 
He’s expected back at his New 
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NEED 19 SEEN 
OR OTANDARNS 


the 100-odd exhibitors at the 
York Audio Fair folded their 
ibels at the Hotel New Yorker 
Saturday (17) after a four-day 
the phono industry con 
to echo the question: “So 
high fidelity?” 


As 
New 
dec 
last 
Stand, 
tinued 


whats 


As some industry execs see the 
problem, nobody knows what hi-fi 
is exactly, but everybody is using 
it as an advertising catchword. Vir 


tually all phonographs, including 
those selling for $50, are now using 


the hi-fi label and, it’s feared, the 
public will be oversold on buying 
merchandise that won't live up to 
the extravagant claims made for 
it Such selling is expected to 
bounce back and hit the quality 
manufacturers in the face 

Some of the biggest companies 
are pressing for the setting up of 
minirnum standards for hi-fi equip 
ment At the Radio-Television 
Manufacturers Assn. meeting last 
week in N. Y., efforts to draw up 
such standards ended in a stale 
mate It's understood that some 
manufacturers feared that such 


standards would become 
a ceiling for the industry, and that 
some companies would make a 
practice of just meeting the quali 
fications while still turning out 
shoddy equipment. 
Technical Considerations 
The question of minimum hi-fi 
standards involves highly techni- 
cal considerations of frequency re- 
power levels and distortion 
in each of the components, 
on page 60) 


Fred E. Ahlert, 61, Dies 
In N.Y.; Ex-ASCAP Prez 
Active on Copyright Act 


minimum 


sponse, 
factors 
Continued 


| Fred E. Ahlert, vet composer of 
numerous hit songs and past pres- 
ident of the American Society of 


Authors & Publishers, 
‘Tues.) of a heart 
New York office of 
Herman Starr, head of Music Pub- 
lishers Holding Corp. Ahlert, who 
was 61 and ailing for the last year, 
entered Starr's office yesterday 
noon, shook hands and cried, ‘Oh, 
Hierman,” before passing away. 
Ahlert, who was ASCAP presi- 
dent from 1948 to 1950, was one 
of the Society's most active work- 
ers throughout his 33-year mem- 
bership. He joined ASCAP in 1920, 
became a director in 1933 and, 
following his term as prexy, con- 
tinued to work in behalf of the 
Society in Washington, D. C. In 
the last vear he had made numer- 
ous visits to the capital in behalf 
of several bills introduced’ to 
amend the Copyright Law to re- 
move the licensing exemption from 
jukeboxes. 
Ahlert was a 


Composers, 
died vesterday 
attack in the 


graduate of Ford- 

ham Law School but decided to 
| become a songwriter instead of go- 
ing into practice. He broke into 
the music business as an arranger 
for orchestral and choral groups 
and was the first to create the em- 
bellished glee club arrangements 
used by Fred Waring's organization 
in the 1920s. 

Vith the advent of sound films, 

Ahlert went to Hollywood, where 
he wrote the score of Marion 
Davies’ first talker, ‘Marianne,’ 
and Buster Keaton’s initialer in 
the new medium, “Free and Eas: 
Among tune credits are “T]] 
Get Bv,” “Mean To Me,” “In 
Shadowland.” “Maybe She'll Write 
Me,” Walkin’ My Saby Back 
Home,” “I Don't Know Why,” 
“Navy Biues,’ “I Wake Up Smil- 
“Love, You Funny Thing,” 
Dance?.” “I'll Follow You,” 
“Sing An Old Fashioned Song,” 
“Life Is a Song,” “‘There’s Frost 
On the Moon,” “In the Middle of 
May.” “I’m Gonna Sit Right Down 
and Write Myself a Letter,” “Take 
Mv Heart.’ “The Moon Was Yel- 
low” and “When the Blue of the 
Night Meets the Gold of the Day,” 
latter being Bing Crosby's theme 
song until this year. 


his 


ing.” 


“Why 


Ahlert is survived by his wife 
and two sons, Fred, Jr., and Rich- 
) ard. 





State Dept. To Enter Juke Copyright 
Fight, Spurred By Beefs Abroad 


Leo Anthony Heads New 


Lee Roy R&B Combo 
Hollywood ( ? 

Ray Anthony's brother, Leo, here 
tofore baritone saxman in the An 
thony band, is branching out with 
his own outfit, tagged Lee Roy and 
his band Name was taken from 
the current juve expression “Le 
roy.” 

Band is on the fringe of the 
rhythm & blues field and will 
, break in on Coast dates which GAC 
is booking Cambo already has 
been signed by Jim Conkling for 
Columbia's Epic label and will cut 
its first sides immediately 


Diskers, Petrillo 
Due To Open Pact 


The major disk companies and 
James C. Petrillo, American Fed 
erations of Musicians prexy, will 
siart tackling the problem of a 
new union pact early next month 


Last week, the Record Industry 
Assn. of America a aed Petrillo 
to name a date for the pact pow 
wows and Petrillo is expected to 
reply to the invitation at the end 
of this month, when he returns 
from his home in Chicago 

Since the RIAA is kicking off 
the talks, it now appears that the 
diskers wil] attempt to negotiate 
a new deal with Petrillo on an 
industrywide — basis instead of 
handling the nes attation company 
by company. The current five-year 
pact expires at end of this year 
The major disk companies are 
confident that they will be able 
to come to terms with Petrillo 
amicably Petrillo’s request for 
authority to call a strike, which 
was granted at the AFM conven- 
tion last June, is looked upon a: 
a bargaining weapon which, it is 
hoped, will not be needed 

The key questions in the upcom- | 
ing talks revolve around the Mu 
sic Performance ‘irust Fund and 
new recording scales. On the first 
point, the diskers are understood 
to be willing to extend the present 
agreement, under which they pay 
a sliding percentage scale on each 
record to the trust fund for alle 
viating unemployment among mu 
icians. If Petrillo asks for a bigger 
trust fund bite, the diskers will 
definitely resist and trouble may 
ensue. Petrillo to date has not in 
dicated what his demands will be 

On the question of musician 
wage scales, it’s expected that 
Petrillo will demand more money 
This, however. is not regarded a: 
a serious obstacle to an agreement 
since, through a process of give- 
and-take, a mutually satisfactory 
scale will be hit upon. 


IKE & MAMIE GIVING 


D.C. SYMPH BiG BOOST 


Vashington, Oct. 20 
RT and Mrs. Eisenhower 
ive National Symphony ticket 
sales a shot in the arm by agree 


the tradition: ry Pre 
for tomorrow night 


ing to occupy 
idential box 


,(Wed.) opening concert. Met basso 


George London is soloist 
Following in the footsteps of 

their White House predecessor 

the First Family, who to date have 


and show biz event: 
support to the 


shunned social] 
are lending allout 
town’s longhair orch. Mrs. Eisen- 
hower has agreed to serve as hon- 
orary chairman of the orch’s “Four 
Golden Afternoon” series and will 
be guest of honor at a fund-raising 
fashion show. In this town, a nod 
from the Executive Mansion is gen- 
erally the magic touch to b.o 
|Howard Mitchell is the symph’s 
} conductor. 


Washington, Oct. 20 

State Department is planning to 
enter the fight for legislation to 
make jukeboxes subject to the 
copyright laws Department will 
file a statement with the Senate 
Judiciary Committee pointing out 
that foreign nations give American 
producers better copyright protec 
tion than foreign composers are 
setting in this country 


closed, 
present 
from any 


Biggest loophole to be 
State will explain, is the 
exemption of jukeboxes 


royalties on music played by the 
jukes. Quite a number of pop 
tunes, composed abroad, find their 
way to the jukes. Department feels 
that it must protect the foreign 
composers in the interest of inter 
national amity. It has received sey 


eral complaints 


\ subcommittee of the Senate 
Judiciary Committee will conduct 
hearings Oct. 26, at which time 
spokesmen for the jukebox busi 


‘arran Bill 
their exemption from the 
Act Last July 15, 
spokesmen for the music composers 
and publishers had their day in 
court, supporting §S 1106, the 
proposed legislation 
Witnesses at the coming he 
Which will be presided by Sen. 
Alexander Wiley (R., Wis.), will 
include Cong. George P. Miller, of 
Alameda, Cal.; George A. Miller, 
of Oakland, Cal., national presi 
dent of the Music Operators of 
\merica, trade body of the juke- 
box Operators; Sidney Levine, legal 
counsel for the organization; How- 
ard Ellis, of Omaha; Lee Spear, 
Oakland; Clinton Pierce, Broad- 
head, Wis.; Al Denver, New, York, 
Paul Barrett, San Francisco; Les 
Montooth, Peoria; William Hullin- 
ver, Delphos, Cal.; Martin Britz, 
Great Falls, Mont.: Hammond Chef- 
fitz, counsel for the Automatic Fur- 
niture Manufacturers, and James 
Donovan, of Cincinnati, for the Na- 
tional Lécensed Beverage Assn 
In addition, Arthur Fisher, 
(Continued on page 58} 


Kapp To Launch 
Diskery, Pubbery 


Dave Kapp is reentering the mu- 
sic biz picture with his own pub- 


ness will oppose the Me¢ 
to remove 
Copyright 


aring, 


Reg- 


lishing firm and recording com- 
pany Kapp, who ankled his post 
4s administrative aid to Manie 
Sacks, RCA Victor v.p. and gen- 
eral manager of disk operations, 
last spring, plans to launch his 
diskery and = pubbery operations 
after the first of the vear 

Kapp currently is formulating 
plans for tne indie label kickoff, 
No artists have yet been pacted 
It also has not been = dectded 
whether the pubbery will be af- 
filiated with ASCAP or BMI. Both 
ventures have been chartered un- 
der the overall tag of Kapp Ree- 
ord Inc. Directors of the firms 
along with Kapp are attorneys 


Morton Miller and Meyer Schwartz. 


Before his assignment with 
Sacks, Kapp had been pop artists 
& repertoire chief at Victor. He 


was replaced by Joe Carlton. 


BILLY MAY SETS NEW 
4-WAY CAPITOL DPAL 


Hollywood. Oct. 20 

Billy May, who give up the 
baton of | band to Bob Dawes on 
Noy. 1, will remain in town and 
vork out-a four-way contract with 
Capitol Record New deal, an- 
nounced by diskerv’'s A & R vee- 
pee Alan W Livingston covers ar- 
ranging : sgl conducting both pop 
and kidisk stuff, and writing ar- 
rangements for Ray Anthony’s 
hand on regular assignment from 
Capitol. Latter is the only new 
phase of hi: k pact 

Until he Jaunched the band two 
years ago, May was active in the 
production of nearly every chil- 
dren’s gecord at Capitol, working 
with Livingston, who was then 


ihead of the juve disk department. 
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Inside Stuff—Music 


Intermittently the music biz slows down long enough to take a look 
at itself and someone invariably comes up with a publisher's parody. 
Bing Crosby did it more than two decades ago working over the hit 
tune of that day, “Robins and Roses,” into “(Jack) Robbins and (Jack) | 
Bregman.” Abner Silver came up several years later with * ‘I Never 
See Manie (Sacks) Alone,” a takeoff of “I Never See Maggie Alone, 
and last year Mery Griffin waxe d “Can't Get a Hit,” which was freely 
adapated from Harold Rome's “Wish You Were Here.” 

The 1953 parody, which began making the rounds last week, was 
penned by Sunny Skylar to the melody of ° Oh.” It’s tagged “A Pub- 
lisher’s Lament” (subtitled “Oy’’) and is said to be a “true life story” 
of indie publisher Buddy Robbins. Skylar etched the song using Pee 
Wee Hunt's Capitol disk as backing 


” 


Of the 16 shows represented in RCA Victor's “Showtime” series of 
albums. Rodgers & Hammerstein lead the rest of the legit musical com- 
posers from the a andpoint of live pe rformances. R&H have the No. 1 
and 3 hits in the Victor series with “Oklahoma!” getting over 2,250 per- 
formances and “Carousel” with 800 performances. In the No. 2 spot |} 
is Cole Porter's “Kiss Me Kate” with 1,077 performances. Other legit 
musical hits in the wax series are Kern-Hammerstein’s “Showboat” 
(1927), with 572 performances; “Blackbirds of 1928,” by Jimmy Mc 
Hugh & Dorothy Fields, with 518 performances; “Shuffle Along” (1921), | 
by Eubie Blake and Nobel Sissle, with 504 performances; 
Porter's “Anything Goes” (1934), with 420 performances. 

“I Love Paris.” from Cole Porter's legit musical, ““Can-Can,” was a 
stow starter but is now showing enough strength to overcome the anti- 
coverage policy of the artists & repertoire chiefs at the major labels. 
When the show originally opened last spring, only Capitol Records, | 
which had the cast aibum rights to the show, cut the tune with Les 
Baxter's orch and chorus. It was brushed off by the other diskers. In 
recent weeks, however, the tune has been getting renewed attention 
and now RCA Victor has sliced it with Tony Martin, with Hugo Winter- 
halter’s orch, and Decca has issued it with its new vocalist, Charlie 
Applewhite. In the meantime, “I Love Paris” has developed into a hit 
for Baxter. ; | 


Music Publishers Assn.*is enlisting the aid of the sheet music job- 


standard music pubs and the jobbers agreed on closer cooperation to 
get their message across to the sheet dealers around the country. Sev- 
eral plans to stimulate dealer interest were blueprinted at the con- 
clave. Initial joint effort will be the insertion of a special flyer plug- 
ging sheets in the jobbers’ monthly bulletins. The bulletins reach 
about 3,000 dealers. 


| 
bers to hypo covy sales. At a meet in New York last week MPA’s | ° 
| 
} 
| 





Frank Amaru, manager of RCA Victor’s international record sales | 
(U. S. market), is following up on the “Augustin Lara Week” which 
was celebrated in Mexico by all radio stations, orchestras, et al., Oct. | 
11 in honor of its No. 1 popular songsmith. Amaru is doing ditto, to 
plug the prolific Lara’s songs, many of them internationally renowned, 
and which he has also recorded solo or with his own orchestra in Mexico 
City for Victor. 


Two different versions of the oldie, “It's Been So Long,” but by Helen 
Ward for a Columbia Records album, have been issued back-to-back 
on a single for distribution to deejays. Miss Ward, former Benny Good- 
man band thrush, sliced the number in slow and fast tempos with the 
Percy Faith band and Col execs couldn't make up their minds on which 
version to pick. On the basis of deejay reaction, one version will be 
selected for inclusion in the album. 

Decca Records has culled three singfes as pop instrumentals from a 
trio of new album platters. Two of the singles are from the sound- 
track sets from “The Robe,’ the 20th-Fox CinemaScope epic scored by | 
Alfred Newman, and “Isl@nd in the Sky,” the Warner Bros. pic with | 
Emil Newman conducting. Other single has been taken from Gordon 
Jenkins’ new work, “Seven Dreams.” 

Although Richard Hayman moved into the click bracket with his 
harmonica workover of “Ruby” on Mercury Records early this year, 
he's sitting out the harmonica work on his current platter, “The Story 
of Three Loves.” Hayman confined himself to the baton and turned | 
over the harmonica solo assignment to Jerry Murad. 





Ginny Gibson, M-G-M Records warbler, has hopped on the current 
vogue for “Dragnet” parodies to hypo her slice of “Dansero.” She 
made 25 special promotion platters using the Jack Webb and company 
thesping technique, :queezing in a plug for ‘“Dansero” as well as a plug 
for each disk jockey’'s special : service _Program. 


VICTOR WINDS MEETS 
FOR FIELD PERSONNEL 


RCA Victor wound up a three- 
cay —s for its — oon In probably the first instance of | 

> , ? "kK ‘eo , ’ { = P a 2 ‘ - 
Re ett Bh oa ee ‘tees, 14 _its kind in platter history, Kathryn | 
field staffers heard Victor's top ex- | Grayson will be competing against 
ecs outline i®erchandise and pro-)| herself shortly with the same ma- | 
motion plans for the rest of the | terjal. Starred in Metro’s “Kiss 
year, RCA’'s entry into the hi-fi Me Kate.” 
field and the recent bow of the scene : : 
company’s low-priced Camden Rec- | soundtrack album released by M- 


ords for the syndicate stores also|G-M Records in addition to an 
were discussed. | RCA Victor album of “Kate.” 
Manie Sacks, RCA veepee and | She began etching Monday night | 
general manager of the disk oper-|‘19) the “Kate” album for Victor, 
ation. teed off the meetings with t®0 whom she is under exclusive 
a Toots Shor dinner Sunday eve- | recording contract. She's paired on 
ning where he reported on the | the Victor album with former hus- 
company's strong sales showing | band Johnny Johnston. | 
this year. Other group discussions 


were led by Larry Kanaga, general . 
Jack Robbins’ Scores 


sales manager; George Marek, art- 

ists & repertoire chief; Bill Alex- Pe 
inder, ad manager; Bob Yorke J. J. Robbins & ‘Sons Music, | 
merchandising section manager; which will publish the Victor! 
Dave Finn, custom records sales | young score for the legit musical, 
manager: Irwin Tarr, coin machine 


oor to Same With 
Self on Two ‘Kate’ Albums 


Hollywood, Oct. 20. | 











she'll be heard on a 








“7th Heaven,” has lined up rights 


aaa syi di cate store sales manager 
and Frank Amaru. manager of in- t® two songs from John Murray 
te Anderson's new ‘ Almanac.” Tunes 
iat are “Tin Pan Alley,” by Joe Mc- 
Carthy, Jr., and Cv Coleman, and 
bivingten’ s O’ Sone Trek “If Every Month Were June,” 
Hollywood. Oct. 20. vith lyrics by Anderson and music 

Alan Livingston, Capitol Ree- by Harry Sullivan 
ords’ A & R veepee, flew east today _ Jack Robbins, head of the pub- 
on the first leg of a quick jaunt to ing firm, has also teamed John 
Europe. He'll be gone about three L aTouch he and Dana Suesse to do 
weeks. an original musical and is setting 
Livingston will visit England, up Michael Brown to write a score 
Sweden. Germany, Italy, Switzer- tor Mi ynte Prose rs projected show, 

land and Holland. '“Cool and Crazy.” 


rnational record sales 


N.Y. Symph at Carnegie In 


| cert in U.S. or any other country’s 
history took place at Carnegie 
riall, Nov. 
mark the 100th anni of Steinway 
& Sons, noted piano makers and 


patrons of music. W 
. . . 4 -! 
sented the N.Y. Philharmonic- | the concert, with a Wagner over- | 


Symphony plus 35—count ‘em 35 } ture, MacDowell Suite, a De Falla 
—firstclass pianists as soloists. 


{Edward Edson, Glauco D’'Attili,| orch by Gould (and played as re- 


| Jacques 
| Robert Casadesus, Abram Chasins, | phonous bargain was here! Bron. 


ridge Webster, Guiomar Novaes. 


Carnegie Hall, on stage, looked 
like a piano shop, with the orch 


21G Concert of Century in the background (a plastic-topped 

en ¢ . piano for the maestro hidden 

With 35 Solo Pianists among them), and 10 Steinways 

' ‘ : lined up clear across the stage in 

Probably the most unusual con- the foreground. Audience com- 

prised the cream of music, indus- 

trial and society worlds. Probably 

another 100 prominent pianists 
were scattered among them. 

Orch bore the major portion of 





Monday night (19), to 





Concert pre-| 


Suite, and the Prokofiev excerpt. 
‘ It also contributed strongly (as far | 
Event, at a $10 top, had been! as iis brass and winds sections 


sold out for months, ard scalpers| were concerned’, in the chef 
were asking as high as $30 a ducat. | q’geuvre of the evening, Morton | 
Hundreds of wouldbe concertgoers 
had to be turned away. Take for 
the event hit $21,000, with another | pecially for this event, with the 
$5,000 in donations. 
ceeds were donated to the Musi- | jazzy, 
|cian’s Foundation and the Phil-| yignets, the work scored strongly. 
harmoniec’s Pension Fund, with 
and Cole | Steinway & Sons bearing all the 
expenses 
/orch and Philharmonic maestro 
Dimitri Mitropoulos (who doubled 
as pianist in a Prokofiev concerto 
|} excerpt) contributed their services. 


Gould’s “Inventions for Four 
Pianos and Orchestra, written es- 


Entire pro-| First Piano Quartet as soloists. A 
sprightly set of scattered | 


Other soloists, in different 
groups of 10 at a time, raced 
through such varied works as the | 
opening “Star Spangled Banner” 
(a little raggedly), Chopin's Polo- 
naise in A Major (less delicately 
than Chopin might have wished), 

Soloists comprised Mitropoulos,| and “Stars & Stripes Forever,” 
First Piano Quartet (Adam Garner, | arranged for multiple pianos and 


of the event. Soloists, 


rank Mittler, Ellen  Ballon,} soundingly as old Sousa could ever 
Abram, Erno’ Balogh,} have demanded). What a caco- 


Carl Friedberg, Leonid Hambro, 
Jan Smeterlin, Alexander Uninsky, 
Muriel Kerr, Ania Dorfmann, 
Sascha Gorodnitzki, Gary Graff- 





Gonzales’ Savoy Pact 


man, Skitch Henderson, Constance Babs Gonzales, scai-bop singer, 
Keene, William Masselos, Mena-| has been tagged by the indie Savoy 
hem Pressler, Franz Rupp, Gyorgy | label to a longterm pact. She'll 
Sandor, Nadia Reisenberg, Ethel | be coupled with The Shadow, vocal 
Bartlett, Alexandr Brailowsky, Sid- | Combo, on upcoming releases. 

ney Foster, Gaby Casadesus, Mou- Initial disk was cut last week | 





;ta Lympany, Rudolph Ganz, Eu-| and will be out on the market in 





gene List, Rae Robertson, Beve- about 10 days. | 


Taylor’s Affectionate 
Rodgers & Hammerstein 
Biog Also Music Biz Saga 


Deems Taylor, who should know 
about those things, has done an af- 


_fectionate oblique profile on Tin 
| Pan Alley as an important coin- 
'cidental to his warm biography, 


“Some Enchanted Evenings (the 


| Story of Rodgers & Hammerstein)” 
(Harper: $3.95). In telling the 


| success story of R&H, perforce an- 
other similar letter—Lorenz (Lar- 
ry) Hart—figures in the earliey 


jteaming with Richard Rodgers 


But, dominantly, it treats with Os- 
car Hammerstein 2d and his paral- 


lel Broadway success story until! 
the fates teamed them when Larry 
Hart died in 1943. 


Taylor, who is himself a tune- 
smith, is of the decided opinion 


| that the composer is more impor- 


tant than the lyrist—by the way he 
is strong on that word; there ain't 
no such animal as lyricist in the 
former ASCAP prexy’'s vocabulary 
—although in both R&H teams the 
words came first. It was so with 
Hart, and ditto with Hammerstein, 
but given the lyrics, which appar- 
ently were more a_ painstaking 
chore to either of his distinguished 
collaborators, Rodgefs was a 
whirlwind at grinding out the prop- 
er melodies. 

In tracing Rodgers and Hart 
and/or Hammerstein's careers, gen- 
erously illustrated, there falls in 
line an automatic history of the 
American musical comedy stage 
since post-World War I. It’s an 
entertaining and affectionate docu- 
ment, and deservedly done. Abel. 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music | 
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Week Week 





NOTE: The current comparative sales strength oj the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks coin machines), 
and three ways in the case of tunes (disks. coin machines, sheet music) 


TALENT 


POSITIONS 

This Last ae 
Week Week ARTIST AND LABEL rUNE 

] 1 LES PAUL-MARY FORD (Capitol) ...... Vaya Con Dios 
2 3 AMES BROS. CVictor) .. . «ow i cc vec sce c wes You, You, You 


St. George and Dragonet 
} Little Blue Riding Hood 
‘No Other Love 

!You Alone 

)}Pa-Pavya Mama 

|Say You're Mine Again 


STAN FREBERG (Capitol) .. 


PERRY COMO (Victor) ........0sseecesess 


5 9 FRANK CHACKSFIELD (London) Ebb Tide 
{Many Times 
6 9 EDDIE FISHER (Victor) ote ee ere ae J I'm Walking Behind You 
|With These Hands 
7 6 PEE WEE HUNT (Capitol) .............. Oh! 
8 8 JULIUS LaROSA (Cadence) .............. Eh Cumpari 
9 TONY BENNETT (Columbia)............ Rags To Riches 
10 4 RAY ANTHONY (Capitol) Dragnet 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 


TUNE PUBLISHER 


Ardmore 


| 
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Cap Prepping Release Of is 


} 2 ey 


‘Hutton at Palace’ Album 


The Palace N.Y is 


sparking another disk album. Cap 


Theatre 


itol Records is prepping release of 
* Betty Hutton at the Palace 
Package will include most of the 
songs and special material being 
used by Miss Hutton in her cui 
rent Palace stand 

Previous Palace albu s have 
been Decca's Dar v Kave at the 
Palace" and Judy Garland at the 
Palace Both were eleased in 
conjunction with M Garland’s 
and Kaye's Palace dates in late 
1951 and early ‘53, respectively. 


New Liberace Tour 


To Top 2006 Mark 


Gross of better than $150,000 has 


already been racked up for Liber 
ace’s new concert tour, which teed 
off last Thursday (15) at the Ma- 
sonic Auditorium, Davenport, Ia 
Trek, which will cover an even 
dozen cities for a total of 19 per 
formances, is expected to top the 
$200,000 mark 

In some cities, the performance 
has been sold out for several weeks 
and the demand has cued addi- 
tional performances in some areas 


Initial advertisements in Chicago, 
for example, produced a phenom 
enal response. Pianist was original- 
ly booked for one night at the Civie 
Opera House. As a result of 
order demand, it was extended to 
two nights and finally three 
nights All three are sold out 
and the boxoffice was never opened 
All tickets were sold by mail on 
| the strength of a minimum of ad 
vertising. 

Dates are staged by International 


to 


Artists, Ltd., generally with local 
promoters in each city Gabbe, 
Lutz & Heller rep IAL in setting 
up the tour 


“M-G-M INTO XMAS SPREE 
WITH 44 YULE PLATTERS 


M-G-Ms Records is 
ithe Christmas selling spree with 
44 seasonal platter: of which 11 
are new disks. Label also has con- 
verted some of its bestselling cata- 


stepping into 


; log items into extended — play 
packages. 


Diskery’s Yule-line 
will include distribution of 125.000 
special two-color mailing © bro- 
chures which will list all the Xmas 


promotion 


jitems and which can be used by | 

dealers as thcir own “mailers.” 
| M-G-M also is disiributing new 
| wooden EP counter browser boxes 


iP line are 
by The Canterbury Choir, Lionel 
Barrymore and Richard Elsasser 
Among the artists whose Christma: 
platters are being reissued are 
Jimmy Durante, Kate S: Bil 
Eckstine. Phil Brito and Art Lun 


In the new waxings 


] 
sy 
( 


ith 


Artists featured on the new re 
leases are Hank Williams, Canter- 
| bury Choir, Art Mooney, Blue Bar 
}ron, Lauritz Melchior, David Rose 
Barrymore, Tommy Edwards and 
Eckstine 


Decca Repacts Tubb 
For Four More Years 


Ernest Tubb, one of the 
names in the hillbilly field for 
past 20 years, has been repacted bs 


top 
the 


Decca tecord for another four 
years Tubb joined the labels ro 
ter back in 1940 

Rex Allen, who is currently ris- 
ing with one of Deecas bestseller 
in “Crying In The Chapel was 


also re-signed 


M-G-M Ups Longhairs 


In keeping with the growing de- 
mand for longhair disks, M-G-M 
Records has hiked its classical re- 
lease schedule from four to six 
new platters. The classical disks 
will be issued once a month. Disk- 
lery releases its pop disks twice 


monthly 
The new ix-platter 


jhitting the market this week 


release is 


| equipped 


Assignment of Selling Rights On Rise 
As Pubs Prune Operating Costs 


4 


publishers’ 
been taking 


In the past vear, 
Selling agents have 
added importance in Tin Pan 
activities An _ increasing 
number of pubs have been assign- 
ing selling rights on their new 
tunes to minimize their routine 
pubbery operation, 

Majority of the smaller firms 
have been turning over the selling 


rights so that they can devote full 
time to prowling new songs and 
nabbing disk assignments. In re 
cent months some of the larger 
pubberies, too, have cut out their 
selling departments so that they 
could slice overhead and concen 
trate on disks and plugs 

By assigning the selling rights 
on a 10°% or 15°> deal on the over- 


all take, the pubs have been able 
to prune their operating costs by 
shuttering shipping departments, 
limiting bookkeeping work and 
holding personnel down to a min- 
imum. Such selling agents as Nat 
Tannen’s Keys Music and Music 
Dealers Service have been picking 
up plenty of biz recently from the 
indie outfits unable cope with 
the intricacies of handling a selling 
selup., 

The selling agents have nothing 
to lose by taking over tunes on a 
percentage deal. They're already 
to operate on a large- 
scale basis and if the song breaks 
through they've got a solid money 
maker 

In the past, pubs only used to 
give up rights to choral arrange- 
ments on their tunes to outfits spe- 
cializing in choral selling. Such or- 
ganizations as Fred Waring's domi 
nated the field then. Nowadays, 
however, Tin Pan Alleyites are 
stressing new songs and new disks 
and shifting the work on all phases 
of sheet selling to the specialists 
in the field. ° 


to 


HARDS ELECTED PREZ 


OF TAPE TRADE ASSN. 


Representing the major tape 
equipment manufacturers, the 
Magnetic Recording Industry Assn 


was offictally organized last week 
in N. Y. with Joseph R. Hards, yice 
prexy of A-V Tape Libraries, 
named prexy. Nineteen members 


of the new trade group met at the 
Ifotel New Yorker, N. Y., to draw 
up the constitution and bylaws. 
Hards stated that 35 companies will 
be members of the = association 
within the next 30 days. 


Hards said that with magnetic 
recording now a $190,000,000  in- 
dustry, there is need for a group 
to exchange ideas and information. 
He also predicted that within the 
next two or three years, the con- 
sumer use of tape would be com- 
parable to the current market for 
phonographs 

Other officers eiccted were Rus 
lsell Tinkham, sales manager for 
Ampex, as vice-prexy; Herman 
Kornbrody, regional sales manager 
of Audio Devices, as secretary: and 
Victor Machin, vice-prexy of Shure 
Bros., as treasurer, 


Hamaton’s Berlin Date 
‘Hottest, Craziest Ever’ 


Berlin, Oct. 13 
Although Berlin hepeats are fair 
lv well used to jazz sensations after 


the concerts of Armstrong, Krupa 
and Kenton, they have never 
stomped and screamed quite as 


wildly to the pounding beat as they 
did when Lionel Hampton and his 
orch appeared to SRO at the 7,000- 
seat Sportpalast last week (4). 
Hampton yenerously brought 


everything the crowd wanted to 
hear including The Mess Is 
Here.’ “Hamp's Boogie” and, of 
course, “Flying Home” in the typi 
cal frenzied Hampton — fashion 
Bendieader turned out to be the 
best jazz showman who ever came 
to town—his comedy kicks were 
worth the admission alone 

There were more than a 1,000 
fans outside the spot trying in vain 
to get tickets via blackmarket 
price No other top performer 
has registered a like success.) The 
troupe could easily have stayed 
over for a couple of days. Most 
of the fans would have come for a 
second time and word-of-mouth 
would have lured the = otners 


Hampton fans or not 


Fertha Kitt down for the 
Cando, Ho ivv ood, Nov. yf 


Mo 
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‘Cutting Scramble 
-Sparked by ‘Joey 


“Joey's Theme,” culled from the 
'pic “Little Fugitive,” sparked a 
diskery cutting scramble last week. 


Tune, which was written by Eddy 

| Manson, was cut last Tuesday (13) 

/ | by Richard Hayman for Mercury, 
and the following afternoon by 

YY Manson and the Norman Leydon 

e orch for Columbia RCA Victor 

hopped on it that night with a 


Sauter-Finegan session and M-G-M 
rushed a David Rose orch date on 
Thursday. Each label is trying to 


It's not my plug tune but 










get into the market first Merc 

beat the others with deejay and 

! want to thank all the reviewer acetates which were sent 
jays in this territor out the latter part of last week 

deo} - Y Tune was picked up by Trinits 

for their kind help and Music. Joy Music’s BMI subsid, 


and made the rounds of the disk- 
éries on a non-exclusive, no-release 
date basis since the pic already had 
opened in New York 
acquired Manson's “Coney Island,” 
another theme from the film 
| Hayman, incidentally, 


many spinnings for me 
as Record Promotion 
Manager for Mercury 


and Okeh Records { 


backed 


‘Joey's Theme” with “Off Shore” 

through David and subsequently found himself 
, bucking the same artist on two dif- 

Rosen, Inc., the dis- ferent tunes on two. different 
‘ : | labels He's bucking Manson on 
tributor. Will be the Col cut of ‘“Joey’s Theme” and 


. ° on the Capitol cut of “Off Shore,” 
sooing you egem on which Manson is featured with 
real soon with the Alex Stordahl orch 


something new 


DAMONE, MANAGER CANE 
IN AMICABLE SPLITUP 


Crooner Vic Damone 
manager Marvin Cane split amica 
bly last week after a five-and-one- 
| half-year tieup. Breakup was 
{caused by differences in policy 
| Cane, who had three years to go on 


in record talent. 


and. his 


his current pact with Damone, re- 
ceived a financial settlement and 
will retain a percentage of the 


singer's take for the duration ot 
| the contract. 

The William Morris Agency will 
handle Damone's management af- 
fairs and Cane will continue opera- 


tion of the Hillcrest Music firm 


Radio’s Piano Playhouse’ 


stars : _ ‘Nixed in La. Concert Dates 


Shreveport, La., Oct. 20 
Ps | The Friday (16) concert for 
“Piano Playhouse” in Shreveport 
and other engagements in New 


Orleans, Little Rock and Memphis 
were called off at the last minute 
by Armand Coullet, Jackson, Miss., 
impresario block-booking the Co- 
lumbia Lecture Bureau's special 
attraction from radio. 


ay 


Philadelphia! & 


Headed by commentator Milton 

Cross, the troupe of keyboard art- 

ists had already arrived in New 

Long one of the Orleans when the appearance 
tS hs there was canceled the day of per- 
country for mak- | formance because of a poor boxof- 
fice. It was the same story else- 

ing record hits, where, with practically no advance 
Philadelphia is now sales. Memphis registered some- 


thing like a $125 advance sale and 
the Shreveport sale was 
“Piano Playhouse” made its only 


the 
opening of the 


scene of the 
as 


Wakeman Corpora- concert stage appearance in Louis 

tion, a firm dedicated liana Thursday (15) in Natchi- 

‘ toches as the first event on North- 

te producing. and }western State College and Natchi- 
Presenting fine, new i'toches’ 1953-54 concert series. 

record talent. We also | With the troupe, besides com 

mentator Cross, are the duo-piano 

owe Sar; eeweers |team of Ferrante & Teicher, Grace 

facilities and know-how Castagnetta, Ken Clarke and 

to exploit your firm's | Maggy Fisher, producer of the key- 
poard show aired over ABC. 


tune, record, or artist, in 


Frank Music E xpands 
Delaware, Maryland and > 
the District of Columbia. Its I lugging Staff 


With two legit musical scores on 
Frank Music's agenda this season, 
firm is expanding its plugging staff 
Herb Reis, Frank’s general profes- 
sional manager, is bringing in Dick 


Pennsylvania, New Jersey, 


Write or call for details. 


Wakeman. 


Gray from the Coast to work with 
pubbery’s New York contactman 
Charlie Janoff. Reis expects to 
name a Coast rep within the next 

few weeks 
250 S. Broad St. Firm has latched on the scores 
Philadelphia a; 7a. for “Kismet,” adapted from Alex- 
Kingsley 5-5532 ander Borodin by Robert Wright 
and George Forrest, and John 
Murray Anderson's “Almanac,” 
HARRY FINK 'penned by Dick Adler and Jerry 
General Manager Ross. Frank Music is tunesmith 


SAM BUSHMAN _— Loesser's publishing opera- 
| Publicity oO gt es . 
DERBY INTO EP FIELD 
* Derby Records, indie New York 
label operated by Larry Newton 
will move into the extended-play 


| disk field.this week. 


Trinity a!so|} 


poor. | 


'.Disk Companies’ Best Sellers... 


ARE MY EARS ON STRAIGHT 
CORAL 


1. HEART OF MY HEART Cornell-Desmond-Gale 
I THINK I'LL FALL IN LOVE TODAY 

2. RICOCHET Teresa Brewer 
TOO YOUNG TO TANGO 

3. YOU’RE ON TRIAL Eileen Barton 
’M YEARNING 

4. BABY, BABY, BABY Teresa Brewer 
I GUESS If WAS YOU ALL THE TIME 

5. ARE YOU LOOKING FOR A SWEETHEART. McGuire Sis. 
YOU’LL NEVER KNOW TILL MONDAY 

DECCA 

1. LAUGHING ON THE OUTSIDE .............. Four Aces 


’'VE BEEN WAITING 
2. WHO PUT DEVIL 
BEWARE 


A LIFETIME 


IN EVELYN’S EYES Mills Bros. 


3. CRYING IN THE CHAPEL Rex Allen 
I THANK THE LORD 

4. WHEN I PLUNK ON MY GUITAR ......... Guy Lombardo 
WOULD IT BE WRONG 

RO er ee ted Foley 
STRANDED IN DEEP WATER 

LONDON 

ee ee ere Frank Chacksfield 
WALTZING BUGLE BOY 

2. GUESSING Dickie Valentine 
I SEE YOU AGAIN EVERY NIGHT 

3. I'LL WAIT FOR YOU Lynn-Mantovani 
MY LOVE, MY LIFE, MY HAPPINESS 

4. TILL THEY’VE ALL GONE HOME Joan Regan 
I'LL ALWAYS BE THINKING OF YOU 


5. JAMAICAN RUMBA 
SWEDISH RHAPSODY 


MERCURY 


1. STORY OF THE THREE LOVES 
SWEET LEILANI 


Mantovani 


J. Murad-R. Hayman 


ms Weeeete rem POEBA 4... . 68 ci cecccccas Patti Page 
MY WORLD IS YOURS 

3. HOME LOVIN’ MAN Georgia Gibbs 
BRIDGE OF SIGHS 

Os. Pe ok is kn aadd baeae areas Vic Damone 
IF 1 COULD MAKE YOU SING 

5. GAMBLER’S GUITAR 5 ._§___....iiiccccccc, Rusty Draper 


FREE HOME DEMONSTRATION 
M-G-M 


A WHEN HE TAKES MEIN HIS ARMS .. Vicki Benet 
TWO LOVERS 

2. THAT’S ALL ..Tommy Edwards 
SECRET LOVE 

oe, Wee Beee ey ee BOVE |... 5 ccc cccsveseceocceck Joni James 
YOU’RE FOOLING SOMEONE 

EE ES RN ra al Sa Ginny Gibson 
NO MORE TEARS 

5s. ST. LOUIS BLUES—PART I .........ccccc; Billy Eckstine 
ST. LOUIS BLUES—PART II 

RCA VICTOR 

Re. WG I os, bs sa rewades. bake ae evebedn Ames Bros. 
ONCE UPON A TUNE 

ae oe Walter Schuman 
ALL ALONE 

ee Perry Como 
YOU ALONE , 

4. DON’T TAKE YOUR LOVE FROM ME Three Suns 
UNDER PARIS SKIES 

5. THE.VELVET GLOVE .. Winterhalter-Rene 
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there are some places who 
had the same equipment for 
or six years, and still pay the 
he said. 


have 
five 
CUE,” 


| - State Dept. - 


—_—_—= Continued from page 53 
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for payment of the equipment, but 


Tin Pan Alley Dominates 





; CAPITOL ARTIST Danish Tune Market 
3 1. ST. GEORGE AND THE DRAGONET..... Stan Freberg Copenhagen, Oct. 13 
> LITTLE BLUE RIDING HOOD : This year, American tunes haya 
3 2. -. aahnee gdaeeeesae ensues ‘ Pee Wee Hunt dominated the Danish market even 
3 3. VAYACON DIOS ............... .e...Les Paul-Mary Ford $|™ore than usual. Biggest Tin Pan 
27 JOHNNY ; $2 Ailey hit is “Seven Lonely Days" 
4. LOVER COME BACK TO ME Nat (King) Cole (Mork), but “Moulin Rouge” (wii. 
THAT'S ALL helm Hansen), “B 2 ~— 
5. WHEN MY DREAMBOAT COMES HOME ........Kay Starr 3} (7 gino) ang « Sundles of Roses 
SWAMP FIRE | (Imudico) and “Terry-Theme fron 
COLUMBIA | Limelight” (Mork) also have had 
| tremendous sales or , 
1. RAGS TO RICHES Tony Bennett-Percy Faith $| usually big numbee ot vee 
HERE COMES THAT HEARTACHE AGAIN Shade tees aebk tke Dela 
2. I SHOULD HAVE ZOLD YOU LONG AGO Four Lads 3| Rene gfe : 
ISTANBUL Biggest single record hit of 
3. IN THE MISSION OF ST. AUGUSTINE ...... Sammy Kaye ~| ¥@" 18 Danish vet film compose: 
NO STONE CNTURNED | Sven Gyldmark’s self-published 
4. STORY OF THREE LOVES Liberace >| Waltz, “Pigelit” (“Little Gir! 
MAIDEN’S WISH SAMBA | which on Tono with Paul Reich 
5. I WANT A HIPPOPOTAMUS FOR XMAS Gayla Peevey hardt singing has sold 65,000 cop 


ies, a very big sale for 
country like Denmark. 


a smait 





Derby Inks Miller 
Derby Records has inked Eddie 
(Piano) Miller to a longterm pact 
Miller’s first sessions are sched- 
uled for November. 














Seedlecster’ 


MITCHELL 


SIPPIN’ SODA 


on COLUMBIA RECORDS 







HOLLIS MUSIC, INC. Sa po 




















Going to Be Big 
THIS CHRISTMAS 


‘‘FREDDIE 
THE LITTLE 
FIR TREE’’ 


| Gene Autry 
\| Columbia +40092—+#172 


AMERICAN MUSIC, INC. 
|§ 9109 Sunset Bivd. Hollywood 


gLOWING WILD 
\\! 

















(The Ballad of Black Gold) 


FI ™a 
N _* 
Recorded by: 


FRANKIE LAINE 


On Columbia #40079 





M. WITMARK & SONS 
488 Madison Avenue 
New York 22, N.Y 























Ww A NT E D 
COMPOSER — Collaborate with 
good amateur lyric writer in pro- 
duction of new songs. 

D. GREENBERGER 

1181 Waiton Ave. 

Bronx 52, N. Y. 























ister of Copyrights for the Library 





of Congress, will testify on opera- 
tion of the law. 


Tavern Ops’ Strike Threat 
Akron, Oct. 13. 


Summit County | 
operators have threatened 
the plugs on their juke- 
boxes, unless they get a bigger cut 
of the nickels and quarters in- 
serted therein. They also hope to 
induce all other tavern men to 
join them in the “silence” strike. 
There are some 20 jukebox cpera- 
tors in the county. 

Charles G. Schnur, counsel for 
the Tavern Keepers Assn., said the 
revolt stems from an “off the top” 
cut taken by the jukebox men, 
which ranges from $6 to $18, ac 
cording to the size of a tavern and 
its location. Schnur said that only 


Nearly 100 
tavern 


to pull 


after this cut was taken did the 
operator and tavern keeper split 
50-50. 


745 Sth Ave. PL. 9.4600 


New York 
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“The top cut is supposed to be 
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— “Chicken Inspector” song it seems 
“se ANY MAIL? meme fo) lhave passed out of memory 





Dragnet’ Platter Parody in Groove 
Of Old Cycle of Catchphrase Tunes 


By JIM WALSH 


suggested a song that got nowhere 
George L. Norton's 1906 bit of 





Success of Stan Freberg’s Capi-, jjeder ‘Twenty-three (That Means | 
tol record of “St. George and the §xidoo The chorus, in black- 
Dragonet ind other parodies Of face yein, explained: “5 times 11 
the musical theme of Dragnet minus 4 times 8 leaves 23—that 
tl I 
pot » fact t it for about a3 mys ns pull freight SKTIDOO In 

m ; ‘ ? rye n pop Musi ot . nia heat if 
tun I = Slang Songs 

i I 0 1 ¢ , 

; , lust Fo 1 half dozen ea that 

: ( y , I ‘ 

' ) { ing term proved a 
| | f f | 
: : nften a to . ) hunting ground for ong 
“ i ‘2 7 th 1 vere taken 
: D 

p20 ‘ ae ‘ Bul en Pati l¢ i com trip 

the { phra sut more : h 
; Y ‘ rvbod Two-Step was repre 
" it ) ine r ) 
{ { ; ented lo he trom the pen ot 

’ | lec | Jil . 

" : Mutt and Jefl Let George Do 

In modern time the musicom It’ was suggested by a George 
ed sultan of Sulu. by George fasiienns enrtnet ee « tow 
Ade and Alfred J. Wathall, was 4 years. around 1912, the younge! 
hit in 1903. Its big comedy num masculine set, ages from about 

on . c nee ; ; 
bet R-E-M-O-R-S-E bate ti eight to 12, considered costumes 
sponsibl fot | a vivid desc i ¢ incomplete unless the coat lapel 
. ora , e 
term tiie cold Bray 7 y : was adorned bv a red or blue but 

’ ’ ii > iy ¢ 4 S t 
morning after This probably sug ton proclaiming the wearer to be 
gested a ntlarious . anti alcoholic the guy who put the salt in the 
come tune rhe sues Dg - ; ocean or the leaves on trees. Rube 
the vig peLOr’ WaEhUE SY i } Goldberg now days doing editori 
Moran and J . = +4 if ane aes q i] page drawings, was then turning 

eo » age arout ; 

li ' 1b Melt ¢ ‘Se cilia oul I'm the Guy comics, and he 
solv a e + oq and Bert Grant teamed up to write 

Of all slang phrase Skidoo “ a song of the same name. Popu- 
for you probably had the mo U larity of the song apparently 
intense vogue while it lasted It enuced. the buttons to be in de- 

mand. Goldberg's “Foolish Ques- 
tions” series also produced a song 
by that title And it’s an estab- 
lished fact that the 1923 smash 


“Yes, We 
came one 
had been 
months as a 
cartoons 


Have No Bananas,” be- 
only after Ted Dorgan 
using that expression for 
catch phrase in his 
The juvenile button wearers 
didn’t confine themselves to “I'm 
the Guy” phrases. They also wore 
‘Chicken Inspector’ badges, and 
so did the dashing young blades in 
peg-top pants. But if there was a 


MAILMAN 


Chicken of course, has been a 
popular term these many genera- 
tions for a lissome gal, and has 
been used in many such as 
“Everybody Loves a Chicken.” 
During that same era, the badge 
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Best British Sheet Sellers 


(Week ending Oct. 10) 
London, Oct. 12 
Limelight ... Bourne 
Moulin Rouge Connelly 
I Believe Cinephonic 
Bridge of Sighs Maurice 
April in Portugal Sterling 


Look At That Girl Cinephoniec 


Poppa Piccolino Sterling 
Seven Lonely Days Feist 
Walk That-A Way..Aberbach 
Kiss Feist 
I'm Walking Behind. .Maurice 
Mother Nature Aberbach 
Second 12 
_— Ckeatin’ Heart Wood 
Vaya Con Dio Viaddox 
pe You're Mine Victoria 
Is It Any Wunder Leeds 
Flirtation Wal Z. Journe 
Can't | Southern 
Hot Todds Aberbach 
Hev Joe Robbin 
Where The Winds Blow Dash 
swedish Rhapsody Connelly 
You’re Just in Love Berlin 


You Hear Big Ben Box & Cox 





Tilzet 


wearers, inspired by a Harry Von 
song, proclaimed “I Love, 
I Love, My Wife But Oh You Kid.” 
The title can hardly have been 
original, however, with Von Tilzer 
and his lyric writer, Jimmy Lucas 
because Billy Clark and Harry 
Armstrong had one that same yeat 
1909, with exactly the same name 
except that one of the “I Love’s” 
vas left out. However, “My Wife's 
Gone to the Country” seems to 
have originated with George Whit- 
ing, Irving Berlin and Ted Snyder 
And when a daring “flirt” mut 
mured “Oh, You Beautiful Doll!” 
maiden, he was doing so 
first obtained per- 
from the song writers, A 
Seymour Brown and Nat D. Aver 
Probably “Good Night, Nurse,” as 
a catchphrase was 4Ahe_ brainchild 
of the cleffers, Tommy Gray and 
Ray Walker, who batted the catchy 
comic song out in a hurry as a 
special number for Mae _ West 
Mae's “Come up and see me some 
time!” was to some 20 
years later one of the most widels 
bandied catch phrases 


to a Coy 
without 
mission 


1. s°it 
naving 


become 


Sophisticated Sayings 
4 “few more examples of 
titles that suggested or populi irized 
ophisticated sayings: “I'd Rather 
$e a Lobster Than a Wise Guy,’ 
a 1907 production of Edward Mad 
den & Theodore Morse; the earlie: 
I’m On the Water Wagon Now 
by John W. Bratton: a 1910 offer- 
ing “What's the Matte: With 
Father?” by Williams & Van Al 
styne; the 1912 “Nothin’ to Do Till 
Tomorrow,” by Jack Drislane & 
George W. Mever: and “Isch ka 
Bibble (I Should Worry),” a 1913 
affirmation of optimism by §S 
M. Lewis & Meyer. 
Coming down to, 
speaking, the day 
dav, one 


song 


comparatively 
before yester- 
probably apocryphal 


| legend has it that the slang sensa- 


| patron shouted, “Aw, 


| reveal 


tion of the mid-1920’'s, “So’s Your 
Old Man!” was first heard when 
a terrible musicomedy was lan- 
guishing somewhere off Broadway. 


The “star” comic was singing 
something called “I'm a= Gay 
Young Bachelor’ when a_ bored 


so’s vour old 
No song by that title is re- 
called, although the phrase wag 
worked into a good many lyric$ 
And there were pop tunes ealled 
“So's Your Old Lady” and “So's 
Your Old Mandarin.” 

And was there a “Knock 
song, to tie in with another ’30's 
brief-lived vogue? (Search of the 
Library of Congress files would 
“Knocking, Knocking, Who 
Is There?” but it's an old-time 
Christmas hymn, written around 
the Civil War period by George F. 
Root, composer of “The Battle Cry 
vf Freedom,” “Tramp, Tramp. 
Tramp, the Boys Are Marching” 
and ‘Just Before the Battle. 
er.’ 

On the affirmative side, 
during the '30’s, Carmen Lombar- 
do and Cliff Friend cashed in on 
a wave of pseudo-Chinese wise- 
cracks by writing “Confucious 
Say.” 


man!” 


knock 


and also 








Bing Crosby sings. .! 





, MILLS MUSIC, INC, 


{ 





| second 


Moth- | 


\ 


'M-G-M Into Hi-Fi Race 


With 3-Speed Portable 


M-G-M Records is stepping into, 
the high-fidelity phonograph race | 
next week with a three-speed porta- | 
ble player with a range of 30 to 
15,000 cycles per second. It’s the 
phono model M-G-M has 
put out this year. First player had 
a range of 50 to 12.000 cycles per 
second. 


The new model will be priced at 


about $90. 


SIX DECCA ARTISTS HIT 
TRAIL ON NEW RELEASES 


In a concentrated effort to 
blanket the nation’s disk jockeys 
Decca Records now has six artists 
hitting the deejay trail for guest 
appearances to plug their new re- 
leases. Especially to out-of-town 
| jocks the personals are a key iac- 
tor in getting spins, and _ both 


singers and. artists and repertoire 
staffers of all the major companies 
have been making a regular prac- 
tice of visiting as many radio out- 
lets as possible. 

Included in Deccas traveling ros- 
ter are Dick Todd, Charlie Apple- 
white, Dick Noel, Kitty Kallen, The 
Topnotchers and Pat Morrissey. 


Sarah Vaughan Gets 


| 


‘Special Rates On 
LP Packages For 
Promotion Use 


With an increasing numbe 
pop artists getting longplay 
assignments, the record com; 
are @asing up on the tab 
LP packages to be used fo; 
tion and exploitatior He 
the artists and publi 
special rates on single a atte: 
and had to forego exploiting 
LP items, since the cost fo 
promotion spread was pro! 

Now, however, spearheaded 
Columbia Records, a 
ing made to help out the 
and pactees’ promotion proble 
by cutting fee on the LPs. Co! 
example, is peddling its 10-ir 
L Ps for promotion at 75c. with the 
sleeve, and 60c without the sleeve 
Price is only for orders in lots of 
100. 

The artists and pubs are pres 
ing the other major diskeri« ) 
follow Col’s lead. It’s expected t} 
most of the major labels will co 
up with similar plans within the 
next few weeks. Both artists and 
pubs figure that the easeup on the 
LP price will allow them to reach 
disk jockeys omitted from record 
companies’ d.j. lists and thus gi 


alt 


move } hy 


pub 


Release From Col Pact th<it sites wider exposure. 


Sarah Vaughan and Columbia 
Records parted company last week. 
Songstress asked for a release from 
a pact that was scheduled to run 
out early next year. She's cur- 
rently in the process of negotiat- 
ing a new deal with another major. 

Miss Vaughan had been 
Columbia for five years, having 
previously eut for the now-de- 
funct Musicraft Records. 


What's Hi-Fi? 


Continued from page 





3 


including turntables, 
ind speakers. Once the hi-fi stand- 
ards were agreed upon, the prob- 
remain of policing the 


amplifiers 


lem would 
industry to 


enforce the minimum 
‘quirements. Some industry execs 
ee th enforcement as a Govern- 


operation, possibly 
the Federal Trade Comm 

Widespread public interest in 
hi-fi was indicated by the fact that 
25,000 persons attended the N. Y. 


through 
ission. 


with | 


fair. Such companies as RCA Vic- | 


tor and Columbia turned up for 


the first time with their equip- 
ment lines, but the hwlk of the 
other exhibitors were standard 


equipment manufacturers 
known to the audiophiles. 


well 


New developments involved bin- | 


aural or stereophonic reproducing 


equipment for both disks and 
tapes. One company, Cook labora- 
tories, showcased a line of binaural 


platters which 
pickup and mult 
speakers. 
firm, also 


required a double 
iple amplifiers and 
Concertapes, a Chicago 
debuted its catalog of 








From the MGM Picture “Lili 


* 
Hi-Lili,: 


° Ula: 
Hi-Lo - 
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COMPOSER 


LONG ON TALENT — SHORT ON TIME 
Some success, but unable to follow 
through. Need agent and sometime 
collaborator for lyrics. 
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Talent Agencies Map Strategy To 


Offset 20th’s C’Scope Vaude Edict 


Talent agencies are now evolving 


their own way of meeting the 
. Fox edict 
hreat posed by the 20th Fox e 

rast ‘CinemaScope will be denied to 


pouses that have stageshows. Strat- | 


| 
ey will call for following up each | 





Mont’! Club Back in News 
With Police Booze Raid 


Montreal, Oct. 20. 


,} nemaScope installation by talk-| Cafe St. Michel, top colored 
the largest opposition house club in Montreal, was closed last 
g le ea Thursday (15) when a squad from 
and offering top  . rs a | the Quebec liquor police raided 
concert basis. Included ae eee the club on an infraction of pro 
g shows such as ne nen ed ag vincial laws and seized all stocks 
. pees Ry od cad oa ‘shows | °f beer, wines and liquors. 
com Porn play film houses with | This same boite was in the new: 
a tty —— a when an employee 
ges. is ' ; aad "yg 
rhese bills, which can play a film 0 ne pia me Be ry vera pt 
house without an accompany!NB | ¢i99 each getting two years in the 
picture, it’s felt are capable of penitentiary. , 


keeping many theatres off the Cin- 
emaScope standard. Besides, the 
houses which cannot afford that ex- 
pensive installation are seen as 
having to look for a means of pres- 
entation that will have to overcome 
the competition of CinemaScope. 
rherefore these theatres should be 


the market for some form of 
ctageshow. 
Agencies are still operating un- 


ier the theory that there will ®e a 
nor upswing of stageshows be- 
ause of CinemaScope. As a matter 
f fact, the agencies feel that their 
rguments on behalf of live presen- 
ations have been strengthened by 
he announcement of the 20th Cin- 
maScope policy. 

Long ago the date-diggers 


fm => ab & 


be- 


came convinced that with each Cin- | 


emaScope installation, that partic- 


ular house would be lost to stage- 
shows. Main reason for their be- 
lief is that only the very largest 


houses have sufficient space to fly 
the heavy, cumbersome screens. In 
most cases, the CinemaScope 
screen will have to be pinned down 
permanently to the stage and there- 
fore would not permit sufficient 
space to put on a show. 

Thus the policy of going after 
houses thgt will compete with Cin- 
emaScope was blueprinted, and 
once the first picture under that 
process, “The Robe,” gets wide cir- 
culation, the neighbéring exhibs 
will be ready to book anything that 
looks like formidable competition. 


Open Season For 





Open season for arrival of Brit- 





With the closing of Rockhead’s 


Paradise some months ago and 
now Cafe St. Michel, Montreal's 
“little Harlem” sees the last of its 
niteries. Both clubs at one time 
offered some of the best colored 
talent in show biz and were a 
sure thing with visiting firemen 
from all parts of Canada. The 
Montmartre, in the east and for 


merly one of the top French cafes 
in town, is the only spot left show- 
ing colored performers in a new 
policy that started a few months 
back. 


Calumet City, Il, 
Out of Bounds To 
AGVA Talent 


Chicago, Oct. 20 
National executive board of 
American Guild of Variety Artists 
in Buffalo, N. Y., last week de- 
clared night clubs and cafes in 
Calumet City, IIL, out of bounds 


| for members of the guild, carrying 
| out an earlier threat made by Ernie 
| Fast, AGVA midwest director. *‘Off 


| town 


| John 


ish producers and percenters is | 


here. Due shortly in New York 


are Harry Foster, head of the Fos- | 


ter Agency, which is the London 
rep for the William Morris Agency; 
Jock Jacobsen, of the London of- 


| when 


| 


fice of Music Corp. of America, | 


who is due on Nov. 1: and Alfred 


Black is also set for arrival in the | 


U.S. around that time. Val Parnell, 


head of Moss Empires Theatres, is | 


now on the Coast and is expected 
back to New York in a few days. 
Parnell arrived simultaneously 
With Lew Grade of the Lew & 
Leslie Grade Agency, London. 
Immediate object is to line up 
fulficient talent for the pantomime 


Season, 


: and to insure a run of 
“hagas headliners at the Pal- 
“ium, London. Without an as- 


« 


‘red supply of American marquee 
ures, a Palladium variety season 
“ould be doubtful. 


PAGEANTRY HELPS 
NEW ORLEANS CAFES 


New Orleans, Oct. 20. 
Louisiana Purchase celebration 
Yes climaxed Saturday with 
Peceantry of Mardi Gras flavor and 
é'lended by 





nh ver. Mardi Gras pageant of 
floats held out of season for 
* first time had Carnival mon- 
Rex and Comus, side by side 
Same lead float to an 
precedent. 
Bistros in the French Quarter 
Office biz. Visitors had 
ired into the city for days be- 
the Sesquicentennial fete and 


on the 


toric 


set 


and 


ne night spots, hotels. restau- 
> Were jammed. In addition, 
€ city attracted many here fo! 


rulane-Ole Miss gridiron fray, 
“" aso saw the night spots and 
nes doing heavy biz. 


President Dwight Ei- | 


ordinarily wouldn't qo.” 


Brit. Producers 


sign 
because 
“deplorable 
Jackie Bright, 
AGVA,. sent 


Limits” was 


of 
working 


posted on the 
its alleged 
conditions.” 
Gotham prexy of 
telegrams to Illinois 
Gov. William Stratton and Sheriff 
Babb asking protection for 
performers from being 
“into doing things 


guild 
erced 


Following , this, AGVA's 
nents in Chi, the Cafe Owners 
Assn., beseeched the Governor to 
disregard the telegram as ‘‘a sub- 
terfuge and a device to get cheap 
publicity.’ The cafemen said that 
AGVA had lost its membership in 
Calumet City in December, 1952, 
it had declared a strike in 
which its members refused to par- 
ticipate. COA states that AGVA 
had declared both Chi and Calumet 
City out of bounds to its members 
in January, 1953, to no avail, since 
the clubs continued to produce 
shows with as many performers as 
they had ever used in the past. 

Counsel for the bonifaces, Mil- 
ton T. Raynor, noted that the guild 
had never complained about work- 
ing conditions in Calumet Cits 
while its performers were actively 
members of AGVA and paving 
their dues. He accused AGVA of 
trying to hurt club owners in the 
town because they have refused to 
participate in the union’s insurance 
| program ‘“spensored by AGVA’'s 
| leaders ‘and not its membership).’ 
Raynor's intimation is that a return 
to normalcy here is. contingent 
upon AGVA's withdrawal of its 
welfare fund, which requires each 
club owner to pay $2.50 per per- 
former per week. 


Salvador Awaits Dates, 
Permit for U.S. Entry 


Henri Salvador is currently in 
the United States on a transit visa 
en route to another foreign coun- 
try for some dates still to be 
booked Once in another land 
he'll be able to enter the U.S. on 
a working permit. French singer 
came in last week from Mexico 

Salvador first came to the U.S 
several years ago to play the first 
date at Monte Proser’s La Vie en 
Rose. However. Proser later elect- 
ed to preem with Marjane, and 
subsequently. Salvador was given 
$4,000 for this alleged breach of 


} contract. 


co- | 
they 


{ 
oppo- 


Rodeo Hall of Fame 


Omaha, Oct. 20. 


Establishment of a National 
Rodeo Hall of Fame Foundation, 
recognizing cowboys, ranchers, 
and stock raisers, is in the plan- 
ning stage. H. D. Lee Co. has 
Started ball rolling with a $5,000 
/Subscription toward erection of a 
permanent building to house the 
hall. 

Governors of 16 western states 


have been invited to become trus- 
tees of the foundation. 
of Wyoming and Colorado have al- 


ready accepted. Site of the build- 
ing will be determined by the 
trustees 


Hutton Strong 
$44,600 in Ist 
Palace Week 


First week of the return en- 
gagement of Betty Hutton at the 
Palace Theatre, N. ¥ produced a 
strong $44,600 Fo. this stand 
which brings back two-a-day for 
the new season, house is getting 
$6 top on Fridays and Saturdays, 
with $4.80 the rest of the nights 


She's doing nine shows weekly 
First week's gross is considered 
especially strong, inasmuch as take 


includes the virtually giveaway 
first night which was loaded with 
newspapermen, RKO execs” and 
others who had to be cuffed. AIl- 
though Miss Hutton scored over 
$58,000 during the first week of 
her engagement here two years 
ago, comparative gross holds up 
very well On her preem trip 
(Easter week) she did 14 shows 





Governors | 


AGYA, AFM Fight Looms in Move 
To Regain Control of Musical Acts 





Pitt Coaches in Big Fall 





Pitch With Solid Bookings 


| performers 


+ 


American Guild of Variety 
anticipates some  nerve- 


The 
Artists 


racking, costly litigation with the 


Pittsburgh, Oct, 20 

Twin Coaches, big room about 
24 miles from downtown which re- 
cently increased its capacity trom 
around 600 to 1,100, is making a 
big pitch for the November trade 
with a lineup of solid bookings 
Jazz organist Ethel Smith has been 
set with the Freshmen for week 
after next. It'll be the closest Miss 
Smith has ever played to her old 
home town, Charleroin, which = ts 
just a few miles from the Coaches 

Following her, Four Aces have 
been booked for a return engage 
ment, and on Nov. 16, Billy Eck 
stine comes in for a week. It'll be 
the first time Eckstine has ever 
played a nitery in his home town 
other than the Vogue Terrace. He | 
had been tentatively penciled into 
the Vogue last July but dropped 
out when some theatre dates came 
along. It was figured he'd go back 
there when available, but Vogue 
had already been loaded up with 
attractives when Eckstine could 
be had 


weekly, as against nine this stand. | 


House execs say that advance 
is good and the gate is building 
via word-of-mouth. Lines are evi- 
dent at the boxoffice at various 


times of day, and there's the pos- 
sibility that Miss Hutton witl sfay 
for more than her four-week min- 
imum. 

Surrounding show includes 
Shyrettos, Bil & Cora Baird, 
Charlivels, Dick Shawn and 
Chavales de Espana with 
Reyes 


Les 
Les 
Los 
Trini 


N.Y. PLAZA SOLD BY 
HILTON FOR $15,000,000 


Slater Burned At 
Featherbedding 
On Recent Show 


Hypnotist Ralph 
scheduled to do a 
at the Carnegie 
NLY.. Saturday 
(24-25). has charged theatrical 
unions with “featherbedding” his 
recent show at the Bijou Theatre 
to the extent that it was impossible 
for him to make out 


Slater, whos 
one-man show 
Hall Chambers, 
and Sunday nights 


the 


Slater has also charged that in 
retaliation for complaining about 
being saddled with employees he 
didn’t need, the Assn. of Theatri 
cal Press Agents & Managers 
forcing him to take on a pressagent 
and a company manager for his 
two-day Carnegie Hall engage- 
ments. Slater has stated that were 
| it not for the excess cos! he could 
have gone into a legit theatre tor 
a run as he did earlier this season 
instead of confining his show to 


The Plaza Hotel, N. Y., was sold | 


last week by the Hilton chain to a! 


corporation headed by A. M. Son- 


nabend, who also operates a nation- 
wide chain of hostelries. Purchase 
price was $15,000,000, of which the 
Sonnabend firm made a down pay- 
ment of $1,000,000, and gave notes 
for $3,000,000, and a _ promissory 
second mortgage note of $6,213,252 
which will run 12 years. A first 
mortgage of $4,786,748 is held by 


the Metropolitan Life Insurance 
Co. As part of the deal, Sonna- 
bend immediately leased the inn 


‘back to Hilton for two years and a 


half at an annual rental of $1, 
500,000. Deal will not immediate- 
lv affect the operation of the 
Plaza’s Persian Room, one of the 
important talent buyers in N. Y 

The Hilton chain, in association 
with the Atlas Corp., acquired the 
Plaza in 1943 for $7,400,000. One 
of the features of the lease is the 
irrevocable option given to Hilton 
to buy back a halt-interest in the 


Carnegie Chambers for two nights 
only. 


Slater stated that at his Bijou 
run, he had to hire nine stage 
hands, a company manager and a 
| pressagent, latter for a minimum 
of two weeks at $250 per. He 
charged that two $60-a-week ftlacks 
got more space for him than the 
$250 weekly ATPAM member 

Oliver Sayler, ATPAM business 
manager, said, “We heve had juris- 
diction over Slaters one-man 
shows when he was at the Bijou 
and when he~ played Carnegie 
Hall's main auditorium. Once you 
have jurisdiction over a certain 
type of performance, you retain it 
and we are doing so now. Under 
union rules, we may give cut rates 
to a show for two or more per 
formances within a week up to 
four shows. Therefore, Slater must 
hire a pressagent at $150 and a 
company manager at $25 per day 
for two days. However, since we 
have three men already assigned 
to Carnegie Hall, he will not have 


land on which the inn is situated 
for $400.000 at any time between! 
Oct. 1. 1965, and March 1, 1966. 


The Plaza, still a major class hotel, 
was built originally in 1907 at a 
cost of $12,000,000, and enlarged 
in 1923 

Sonnabend, who is a director of 
Columbia Pictures, is head of the 
chain which also operates the Ritz 


Tower. N. Y.: Somerset and Shel 
ton. Boston: Edvewater Beach, Chi 
cago: Cleveland, Cleveland; White- 
hall. Palm Beach, and the Samoset, 
Rockland, Me. 

Hilton chain, headed by Conrad 
N. Hilton, includes Waldort-As- 
toria, N. Y.: Conrad Hilton, Chi 
cago: Mayflower, Washington: Jef 
ferson, St. Louis, Town House, Los 
Angeles: Caribe. Puerto Rico, and 
the Castellana, Madrid 

Lenny Kent set for a six-week 
run at the Clover Club, Miami, 


tarting Jan 20 Iiarvey Stone al 0 
gets a December run et that spot. 


| in town 


to pay dor the company manage 
As for charges of retaliation for 
speaking out on the subject, Sayler 


said. “Let him say what he wants.” 


‘Hippodrome’ 5-Day Stay 
In Milwaukee Nets 756 


Milwaukee, Oct. 20 
Five-day stay of “Hippodrome ’ 
Milwaukee resulted $75.000 
as contrasted to OOO for 
ix di last eal for producer 
Harold Steinman. whe 4 toul 
ing “Skating Vanitie last 
Show closed Sunday (i6 
matinees that day 
to De Moine 
Layout ca! 
Providence 


by Jarge 


in 


gro 


la 
£40) 


eason 
after two 
and 13 oved on 
ne to Milwaukee 


THkes 


irom 
hit 
{ polio cases 
“Hippo 
in Bos- 
Shrine 


where were 

incidence ¢ 
Previously 

collected $72,006 


played 


drome 
ton, 1 


where jt unde! 


auspices Organization has re- 
newed the show for a dale next 
jeat, 


American Federation of Musicians 
hefore the issue of jurisdiction of 
who play musical in, 
struments is finally adjudicated. 
AGVA is in the process of writing 
a letter to AFM prexy James C. 
Petrillo cancelling the 1951 agree- 
ment which gave some musical 
acts to AGVA while the AFM got 
the bulk of them. 

Even if the courts decide in favor 

AGVA, it’s seen that several 
of acts may be lost to 
and it may be necessary 
categories to belong to 
two unions Harmonica players, 
for example, may have to belong 
to AGVA when playing theatres or 
cafes, but might have to have an 
AFM card when doing a disk ses- 
Sion. 

In the course of the same resolu- 
tion terminating the understand- 
ing with AFM, it was voted to sup- 
port the American Federation of 
Television and Artists and 
the Associated Actors and Artistes 
of America in its fight with AFM 
Petrillo’s edict that a musician may 
not pay dues to another union 
while working in any phase of the 
entertainment field is responsible 


ot 
ft lasses 
AGVA, 


for some 


Radio 


for the tiff with AFTRA. Musicians 
have been serving regularly as 
vocalists, comedians and speaking 
lines on many programs That is- 
sue is to be decided by the courts, 

Should AFTRA win, which may 
be the case, since the AFM some 


years ago lost a similar battle with 
the American Guild of Musical 
Artists when the musicians sought 
to take over jurisdiction of instru- 
mental soloists, then there will be 


a battle for various categories of 
performer-musicians. AGVA may 
make a bid to take over any instru- 


mentalist working on a cafe floor, 
stage of a theatre or in any sit- 
uation where use of an instrument 
is part of an act, Whether it will 
be able to re@aim all that jurisdic- 
tion is difficult to foretell, since 
the AFM may elect to fight on 
every count. 


Aver ‘Old Guard 


AGVA Entrenching 


| the 


Charges that the “old guard” of 
American Guild of Variety 
Artists are seeking to perpetuate 


themselves in control of the union 


| were made this week following the 


national board meeting at Statler 
Hotel, Buffalo, which ended Friday 
(16). Charges were made by board 


member Murray White after the 
national board’ elected Dewey 
Barto, Sid Marion and Manny 
Tyler to that body to replace 


George West, Harry Rose and Sid 

Slate, who resigned 
White contended that 

from that area who were 


nominees 
runners- 


;up on the recent national balloting 


should have been selected, He 
stated that the board’s action has 
the effect of installing former 
board members who had heen “re- 


pudiated” by the general member- 
chip Appeal on the matter will 
vo to the exec committee 


SUGAR RAY UNIT SET 
FOR ONE-NITER SERIES 


Sugar 
unit that 
nighters 


Ray Robinson will head a 
will do a series of one- 
starting Oct. 21 at Taun- 
ton, Mass., and winding up at To- 
Dec. 11. Tour, packaged by 
Glaser’s Associated Booking 
of America, has the former 
turned performer heading a 
layout that will inelude Count 
Basie’s Orch, The Dominos Mar- 
VieGlory and one 
pe set 
Unit 
running 
centapes P? 
be cut up ar 
egro units are 
at the 


malo! 


ledo 
Joe 
Corp 
pug 


vie act 


will be getting guar. 
around $3,500) plu 
rofits of this tour will 
ong the performer 
apparently 
bh 
outfit te 
‘Biggest Show 


package 


hite- 
this 
four. 
end 


ting if well ince 
is the third 
Others the 
7 


he Joe 


ale 


Louis 


The Palm Room, new addition 
ty the San Antonio Club Hurricane, 
was opened last Thursday (15) for 
} are { Pee Wee Hunt 
ic appt arance © y bl. 
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YVES MONTAND 
Songs 
120 Mins. 


Theatre De L’Etoile, Paris 


With the spiral of performers 
who can still do an excellent one- 
man-show rapidly diminishing, the 
boft recital oi Yve Montand bears 
cataiouin in this department even 
Lnouy t unlike! that he vill 
be able ‘to the U.S. in the near 
future Viontind wa once refused 
" to t Strte ind under th 
rm ( 7 
cna ‘ ! t n on 1 yt 
j { dA ahi 
ma ra (i i pa a | 
bord ry rrd-o!l-mout I'sk 
and flr 

With the backing of a fine five 
man rnvihm section, divided from 
the central Montand by a trans- 
parent scrim, this is a show that is 
packing this big house night] He 
mas worked hard amassing good 
song ind material since his last 
solo stint here three years azo 
Result is a smooth, finely balanced 
$110 of heavyweight numbers 


stilled interp and bodily emphasi 


and «a brand of aud appeal that 
makes this a socko affair 

Use o° neat lighting for shadow 
effects, emphasis of dramatic use 
also heighten this impressive re- 
cital Though Montand lacks the 
true fire and heart of the great 


showman, his meticulous precision 
and perservering balladeering 
shows in the cold perfection of 


love whispering of “Je T’Aime,” 6r 


the pouting hurt of the man who 
is refused by the trapeze artist 
who prefers to keep swinging in 
“la Dame Sur Le Balancoire.” 
Montand’s terp ability shows in his 
takeoff on the jazz addicts and his 


Flamenco a Paris.’ 

Dressed in hi uniform of a 
brown shirt and brown pant he 
iso recites dramatic and insouci- 
int poems of Jacque Prevert 

th excellent dramatic emphasis 
Tall ith craggy good looks, Mon- 
ma popular ippeal seems to be 

immed up by Dit Moi Joe,’ 
bout two happy \ abonds who 
iry to express their Jo and zest 


for living through a tickling in the 
throat that makes song come out. 
It comes out of Montand in an 
eager baritone that can enunciate 
clearly or swell to power or drop 
to a tantalizing whisper, depend- 
ing on the dictates of the lyrics 
and song. 

Good backing also strengthens 
this recital, and Henri Grolla’s 
guitar is perfect, as is the piano of 
Bob Castella, the accordion of 
Freddy Balta, the bass of Eman- 
ue! Soudieu, and the neat drums 
of Roger Paraboschi The outfit 
plays a medley before the appear- 


ances of Montand The big the- 
itre was SRO when caught and 
they are turning them away while 


the concert lasts. 
Montand was also the star of the 





every line and gesture. He dances, 
acts and mimes to his rep of songs 
of the joy of Paris, or the rhap- 
sodic awe of the number of people 
needed to send one train hurtling 
through the night in “I! Fallu.” or 
the well mimed and timed story of 
a shady sideshow barker in “Le 
Saltimbanque,” or the caressing 


recent moneymaking, prizewinning 
French pie, “Le Salaire De La 
Peur”’ (‘Wages of Fear’). At that 
time Montand made the statement 
that he would give $1,000 to any- 
one who could prove he was or had 
ever been a Communist. His offer 
still stands though his views and 
beliefs are public and obvious. 
Mosk. 








COMEDY MATERIAL BUDDY LEWIS & DON PHILLIPS 
For All Branches 


of Then’r cals Songs, Comedy, Impersonations 
FUN-MASTER 35 Mins. 

THE OXICINAL SHOW-BI7 GAG FILE Celebrity Room, Philadelphia 

eit th eae ah a se ees Teaming of pair of local nitery 

Singly: $1.05 Each IN SEQUENCE ONLY faves has resulted in doubling thei 

Beginning with No. 1—No Skipping! impact. Don Phillips is a singing 


© MINSTREL BUDOET” book oa8 $ | emcee. with an okay set of pipes, 
@ 4 BLACKOUT BKS., ea. bk. $25 @ and comedian Buddy Lewis does 


@ BLUE BOOK iGags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 
3.00 


Hollywood 
their 


Pooling of 
merchandis- 


Impressions 
talents is smart 


GIANT CLASSIFIED ENCYCLOPEDIA ing and the product is a good 
OF GAGS, $300. Worth over a thousand tumult act that should keep them 
No C.0.D.'s working steadily 
~ BILLY GLASON at i 
Phillips comes on singing “All 
200 W 54th St.. New York 19—Dept V of Me’ which cues into “My 


Circle 7-1130 





Buddy” as 
Through 


in intro tor his partner. 
Hollywood makeup kit 











gimmick, Phillips aids Lewis as 

FOSTER AGENCY, LONDON, latter does fast changes into such 
presents standards as Marx, E. G. Robinson, 

Bogart. In a latter dance switch, 

Lewis shows these characters and 


others as they might appear doing 
the hucklebuck 

Buddy's impersonation of Ted 
Lewis brings character from audi- 
}ence for “Me and My Shadow.” 
Ringsider was amusing enough at 
show caught, but business seems 
| risky, especially since he now has 
| partner on stage. Not to be out- 
done in the miming, Phillips offers 
vocal impreshes of Frankie Laine, 





American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI AGENCY PARIS 























October 14, 1953 
John Ferro 


Manager, Palumbo's Restaurant 
Philadelphia, Pa. 


we express our sincere appreciation 
and extend our heartfelt thanks for your 
Kindness and consideration during our 
entire period of friendship. It wasa 
pleasure to work with youanda greater 
pleasure knowing you. 


Your friends, 


Brenda and Valenti 
The Blorida Tnia 











| BRUCE STEVENS 
| Instrumentalist 


’ 
WORLD'S WORST! Billy Daniels and Johnnie Ray. For | 
WE'LL GET You jan. encore act goes serious with 
CANCELLED! Phillips singing “I Believe,” which 
Trial Folie. Gags, Bits segues into newsboy scene from 
arodies, Intros, $1.00 Ff) City for Conquest” ‘(Lewis as 
CATAL a fi ww. % = 
OG FREE |Cagney and Phillips as Arthur 
SEBASTIAN 10934 V Kennedy). Act is in good shape 
Hamlin, No. Hollywood, considering tew weeks of workouts, 
Calif. SU 2-4459 I’ and reception was solid Gagh, 


15 Mins. 
Casino, Toronte ; 
Bruce Stevens is a_ versatile 
young man who can hit and hold 
top notes on the trumpet, play a 
mean alto sax and trombone, then 
sit down at the grand piano for 
his keyboard work in the jazz and 
classical traditions. 
Opens with “Flight of Bumble- 
bee” on trumpet and then into 
“Music Goes Round” for terrific 


tonguing and high sustained notes, | 


plus variations; an also sax impres- 
sion of Wayne King’s theme and a 
trombone impression of the Sammy 
Kave style, complete with “poem,” 
audience re 


ill to socko ponse 


At the grand, Stevens exhibits 
nlenty of Dixieland dexterity and 
comecy keyboard mayhem; then 

witches to straight playing ol 
Warsaw Concerto” to wrapt at- 
tention. with finale rating a@ beg- 
off reception when caught. Lad 
also had an engaging line of in- 


terpolated patter in addition to 
his exciting musical knowledze 
and is beaucoup ORK for any en- 
tertainment media. McStdy. 


DICK KALLMAN 
Songs 
19 Mins. ‘ 
Shoreham Hotel, Washington 
Dick Kallman impresses as one 
of the better young singers to come 
down the pike, with a solid future 
if he is handled properly and not 
rushed too fast. In style and voice, 
he resembles Eddie Fisher although 
he still lacks the “heart” which 
gives Fisher's voice its special plus. 
However, Kallman is a youngster 
of 20 with plenty of time to pick 
up the extra polish and finish. 
For the Shoreham engagement, 
he has dropped his jazzier routine 
and switched to ballad standards 
which are better adapted for this 
big spot's clientele. His numbers, 


when caught, included “Great 
Day.” “I Believe,” “Song in My 
Heart,” “September Song’ and 
“Me and My Gal.” Voice comes 
through cleanly and enunciation 
was fine for all selections, even 


though he works a shade too close 
to the mike for the last two. In 
addition to voice, Kallman is a very 
attraciive looking youngster with 
pleasing manner. Lowe 
5 MOHAWKS 
Acrobatics 
12 Miins. 
Empire, Glasgow 
Dressed as Indians, 
talented performers, 
three femmes, open 
balancing figures, 
each other in various” postures to 
solid mitting. Then they go inio 
fast-paced whirling and tumbling, 
hurling themselves individually 
around the floor to much accotn- 
paniment of high-pitched shrieks 
and war-cries. Act does an okay 
job on this fast and furious acro 
work, which has benefit of good 


quintet of 
two male, 
with graceful 
balancing atop 


timing. Highspot is when two mem- | 


bers of act link their bodies to- 
tether and do a series of somer- 
saults thus linked. 

Act should meet the acrobatic 
slot of most vauderies and wide- 
floored high-domed niteries 

Gord 


VARETTA DILLARD 

Songs 

10 Mins. 

Apolio, N.Y 
Varetta 


Dillard, introed as a 


Savoy Records artist, is a plump 
Negro songstress who shows 
plenty of volume but not much 


else. Fetchingly encased in a white, 
strapless gown, she does. three 
numbers at this Harlem vaude em- 
porium for so-so results. 

Without question Miss Dillard 
has a good voice and possibilities 
in the disk and vaude-nitery tields. 
But at present both her delivery 
and mannerisms are tar too me- 
chanical to develop her full poten- 
tial. When she learns how to use 
pacing and timing and creates a 
relaxed style of her own 
register much better with most 
audiences Gilb. 
DON ARROL 
Comedy 
8 Mins. 

Palladium, Edinburgh 

Young comedian with casual 

iendly stvle introduces the gim- 
mick (which he has patented) of a 
house-coat which is itself a 

use.’ He walks on garbed in 
outsize tartan coat. and tells cus- 
tomers he has solved the housing 
problem by making himself. self- 
contained. Then he proceeds to 
park his sartorial abode and walks 
out from it, clad in the Scotch kilt 

Coat windows, a TV aerial, | 
chair, table, kettle, bread, tea. even 
a washbasin and water supply. 
Comedian produces all these 
ticles in turn from inside the 
coat, surprising the chuckling fans. 

Current state of act is okay for | 
novelty, but sharper material and | 
slicker finish would make for] 
Strongey yocks, OK for thre intey- 
national market. sord, 


has 





Dallas, Oct. 20. 
State Fair of Texas, for the 11th 
straight year, is headed for a new 
attendance record. The 68th an- 
nual expo, midway in its 16-day 
run, Oct. 10-25, through Saturday 
(17) boasted a halftime attendance 


total of 1.222.700, topping by 46.- 
100 last year’s 1.176.590 for the 
first eight days. Fair though warm 
weather helped the turnstiles 
throughout, with a bulging crowd 
of 282.785 visitors, at 60c. each, 
in the 187-acre fairgrounds Satur- 
dav (17) for the second best single 
day's attendance in history and 
topping 1952’s high mark of 281,- 


230 on Oct. 12. 

Big weekend lure was the South- 
ern Methodist U.-Rice Institute 
football game, with 50,000 in the 
Cotton Bowl Saturday night (17). 

“The Ethel Merman Show,” 
prime entertainment lure in State 
Fair Auditorium, drew a lusty 
| $105,000 b.o. from 39,720 payees 
for the first 12 shows through Sat- 
urday (17). Figure is ahead of ex- 
pected $200,000 gross for the 24- 
performamce stand and, with a to- 


Texas State Fair Heads for Record 
Gate; Merman 1056 for 12 Shows 


| Murphy and four other acts—to< 
Gatos Trio, Borrah Minevitc} 

Harmonica Rascals (6), Wiere Bros 
(3) and George Moro’s Mer-Maids 
(20), daneing line, backed py, H 

man Charninsky’s 24-piece o; 


S 


Ice-Show Sellouts 

“Ice Cycles of 1954” ga 
extra matinee and was SRO { 
three Saturday performanc: 
the 5,700-seat Ice Arena. Clare; 
Linz, arena prexy, said it wv 
first time in ice-show biz that 
perrormances in one day we 
outs, after he telephoned the ¢ 
for verification. “Cycles,” scale 
$3.30, is the ninth consecut} 
showing at the expo and pulls 


dt 


ter than 100,000 fans from 
usual 23 icers. 
Overflow crowd caused Art 


Swenson’s “Thrilleade” to give 
three matinees and usual nigh} 
show (17) in the 5,000-seat grand 
stand. All four were sellouts at $2 
top for the motorized 
show. 


darede\ 


Even “Dancing Waters,” tent » 
aqua show which earlier had slo\ 





she'll | 


tal nut of $152,000, expo stands | Patronage, felt a b.o. swell at 50x 
to show well on the profit side, for its grind. policy. Also, exhib 
Charles R. Meeker, Jr., veepee-as- halls, livestock barns and other 
sistant general manager, producing cuffo offerings were jammed, wit! 
and staging the hit revue, put up! the aquarium pulling 33,860  vis- 
200 extra chairs opening night (10) | !tors for its record day’s attend- 
in the 4,300-seat expo auditorium, | 4"Cce. 


with four subsequent shows near 
sellouts, at $1.20-$4.80 scale. Miss 


“Dancing Waters,” the fountain 
display, scored $15,000 as a tent 


Merman, duetting with Russell | show in itself at the Texas State 
Nype in “You're Just in Love,” | Fair. Admission was 50c. 
stops the show nightly. Musical Sam Shayon, attorney represent- 


comedy queen's 140-minute smash 


i ing Harold Steinman, who controls 
show includes costar-emcee George 


“Dancing Waters,” is now arrang- 
ing to continue the water works on 
the grounds after close of the fair, 


Autry’s Booking 
Pattern Shifts To 


| 
| 
| 
| 
| 




















LEW | 


BLACK 


and 
PAT 


DUNDEE 


(Beauty and 


the Least) 

A new note In 
Glamor Comedy 
Opening Oct. 27 
DINTY’'S TERRACE 
GARDEN 
Albany, N. Y, 

ot. 


Mat.: 
GERBER-WEISS 
200 W. 57 St., N.Y. 


Matinees on Tour 


Policy of pinpointing playing 
time to hit maximum audiences is | 
likely to be followed in booking of 
some of the major touring shows. 
Pattern is likely to be followed par- 
ticularly in the case of moppet at- OA ere. 
tractions, who find their best box- | I] 225 w. 57 8t., N.Y. 
office at the weekend matinees. 

Gene Autry, who'll be taking out | 
an arena-sized show after Jan. 1,| 
is set to play five matinees in two 
days at the Garden, Boston, Feb. | 



































| 12-13. He'll play two matinees on | 
| Friday, which is Lincoln’s Birth- | 
day, and the following day will 


play a morning show and two mati- | 

,nees. In both cases, he'll forego 
;the evening displays, feeling that 
his major draw will be with the | 
juve elements, who must be in bed | 
before the end of the evening show. 
|Garden has other events booked 
for those nights. 

This policy was tried successfully 
at the Garden last season, but not 
on as large a scale. The Saturday 
morning show hit good boxoflice 
and so did the matinee which fol- | 
lowed later in the afternoon. 

Autry may do this in most of | 
(the weekend dates around the | 
|country, and there’s the chance | 
_that the pattern may be repeated 
with other shows. 

Autry will be picked up for a 
series of stands by the Arena Man- 
agers Assn. Lineup so far includes 
stops at Fort Wayne, Toledo, Johns- 
| (own, Providence, New Haven. Bos- 
ton and Washington. 


9th RETURN ENGAGEMENT 


BILTMORE BOWL 
Biltmore Hotel, Los Angeles 
















Special 


Permanent Rates 
from $17.50 Weekly 


Transient cooms 
a'so available 





; 
MADISON AVE & ssteST , * 
Ralph Hamrick, Mor, New York, N.Y, 








| | 


{JOE TERMINI 


| Pantomimist-Instrumentalist 


Repeat TV Performances 


| ED SULLIVAN @ ARTHUR MURRAY 


* * * 


10 Weeks of CROSSLEY CONVENTIONS 
* * * 


Oct. 6 thru Nov. 5, Pittsburgh Area 
Bell Telephone and Club Dates 
+ ok * 


Nov. 9 to Dec. 15, Chicago Area 


























* * * 
Dec. 16 to 22, MURAT THEATRE, Indianapolis, Ind. 
West East 
|, Sam. Roberts Mark keddy—leon Newman 
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\GVA Board Growing Up With New | 
Voting Procedure, But Acts Still Ham | 


The 


aeueee last week at the Statler 
Hote Buffalo, in a_ three-day 
meeting was a much more mature 
ho an has characterized previ- 
pus meetings. One of the reasons 
hange of voting procedure 
ikes it mandatory for the 

ip to vote for at least 

nee from each city in 

4 branch is located, instead 
‘ ne without regard to branch 

f tion As a result, there has 
he sizable turnover In mem- 
' Manv new faces were 

deliberations and many of 

cuard were left behind. 

ever. one of the conditions 
of AGVA meetings which become 
chro! is the desire of each repre- 
eentative to be heard, no matter 
whether his points have been dis- 
cussed or whether it’s germane. 
For example, in the discussions 
which led up to the resolutions 
which cue repudiation of the 1951 
agreement with the American 
Federation of Musicians, it was 
evident after the first 15 minutes | 
of discussion that all delegates 
were in favor of the step. How- 
ever. action was delayed consider- 
ably while most delegates palav- 
ered, gave instances of breaches 
and repeated speeches that others 
had made. Nothing was gained 
bv the discussion except that a 
few of the actors had a chance to 
get into the spotlight. 

In most instances, however, the 
new delegates asked intelligent 
questions and seemed to vote on 
the basis of the deliberations 
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national board of the Ameri- 


Guild of Variety Artists which 


rather than prejudices 


I: 
fl 
was 
Wi < 


ering 


Stormy Meeting 
many respects the meeting 
tormy, with most of the bick- 
going on between members 








« 





Mogt.—MARK J. LEDDY 





Jack of All 
Trades 
and 
MASTER of 
CEREMONIES 


LEON NEWMAN 











CARLTON and KARROL 


T 
Al GROSSMAN, RKO Bidg., New York 





JON ANDRA 


RETURN ENGAGEMENT 
by Popular Demand 
OCT. 19—Nov. Ist 
ST. MAURICE HOTEL 
hree Rivers, Quebec Canada 











MA 


405) 





DEMay ano Moore 


Most Original Comedy Dance Team 


HORIZON ROOM, Pitts., Pa. 


Thanks 
GEO. CLARE — WILL WEBER 


America’s Funniest ond 
Just Completed 


Currently at 
YFAIR CLUB, Boston, Mass. 
Held Over Til Oct. 18 


Home Address 
Denmen St., Elmhurst, Lb. 1, N. Y. 








| of the old guard. There were 
| several points of personal privilege 
jtaken to answer charges 

|}counter charges. One of the more 
celebrated points at the Buffalo 
meeting resulted in the rescinding 


of the $500 fine recently levied | 
against Georgie Price for working 
a free show in the Catskill belt 

As a result of personal privilege 
on a point brought up by Murray 

White, it was subsequently found 
that the charges against Price 
were improperly drawn White 

charged that Price made _ anti 

AGVA remarks ‘before an audience 

and then did a free act During 
Price’s rebuttal, it was found that 
there were no written charges on 
the scores upon which he was 
fined The board then voted to 
drop the action. However, there's 
some chance it may be reinsti- 
tuted. 

In another setto between AGVA 
prexy Jackie Bright and Price, a 
curious situation- arose whereby 
some members including Price 
were speaking against the accept 
ance of the Honest Ballot Assn 
report. HBA conducted the AGVA 
elections and rejection of its re- 
port would have meant that AGVA 
had no officers Crux of the sit 
uation was whether AGVA should 
have taken Danny Thomas’ name 
off the ballot following his refusal 
to run for the presidency Issue 
was finally resolved by the ex- 
planation of AGVA attorneys that 
since HBA conducted the election 
in its entirety, the right to elimi- 
nate Thomas’ name was up to 


them. Report was then accepted 

Generally, the meeting did most 
of what it set out to do Under 
prodding from Bright, the proceed 
ings were speeded up at various 
times. The last session of the 
meeting lasted until 6 a.m Site 
of the next confab wasn't chosen 


According to most board members 


the city in which a meeting is 
held no longer matters. The mem- 
bers check into the hotel in which 


the powwow takes place and that’s 
virtually the last they see of the 
town until they get back to the 
railroad stations or airport 


Dyer-Bennet Tees 
Shreveport Club 


Shreveport. La.. Oct. 20. 
to a closed member- 
ship, the Florentine Club, an ex- 


clusive Shreveport 


lected in 1951 and about $550 shy 


and | 


dine-and-drink | 


establishment, has inaugurated its | 


first season floor show-concert hall 
entertainment with Richard Dyer- 
| Bennet, the ballad singer, who coin- 
| pleted a week’s run here Saturday 
gRevap 
| Ballad singer will be followed by 
Theodor Uppman, baritone recent- 
lv signed to the Metropolitan 
Opera roster. Uppman comes in 
Oct. 26. 

Other artists booked by Robert 
C. Friend, Florentine Club’s man- 
aging director and owner, on what 
he terms his ‘Celebrity Series, 
are the duo-piano team of Ferran 
te & Teicher, Virginia Sale, Helen 
Jepson, Cham-Ber Huang, the har- 
monica virtuoso, violinist Stephen 
Hero, Les Campagnons de la Chan- 
son, actor Arnold Moss, The Angel- 
aires, Edward Arnold, Boris Gold- 


Catering 
| 
| 


ovsky, Nan Merriman and Jorge 
Bolet. 

Miss Merriman and Bolet will! 
| double as soloists with the five- 


| seasons-old Shreveport Symphony, 
| conducted by John Shenaut. 


| 


| The Florentine Club artists give | 


a regular concert at an afternoon 
/ musicale for some 300 socialites 
j and otherwise appear at the club 
j each night in an impromptu recital 

during their engagements. 
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Right in the heart of Philadelphia's 
theatrical and night club district ... 
excellent facilities, spacious, homey rooms. 
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South Dakota State Fair 
Nets 10G on $139,835 Gate | 


Omaha, Oct. 20. 
South Dakota State Fair grossed 
$139,835, officials announced last 
week. Receipts were about $1,500 
short of the record $141,365 col- 


of 1952. 

Officiais said they expected the 
expo would show a profit of around 
$10,000, about same as last year. 


Oaters 4G, Salt Lake 


Salt Lake City, Oct. 20 
Slim Whitman, T. Texas Tyler 
and Hank Snow headed a cast of 
estern performers, including 
Granda OL Opry” stars, that played 
two performances at the State Fair 
Coliseum Sunday Oct 1] to a 


Dreakeven b.o. of about $4.000. Au 


cqience gave performers a big hand 
Dut this is too good a churchgoing 
town to make Sunday a hot deal 


Judge Raps Mont’! Ops On 
Liquor Violations, Lack 
Of Patron Protection 


dJlontreal, Oct. 13 
month of Justice Car- 
judgment on Montreal's 
vice operators 
were rapped sharply by Judge 
Armand Cloutier for ignoring the 
liquor laws of the province. Warn- 
last week when Judge 
imposed two-year peni 
on two men tor 
patron’s wallet in the 
Michel. One of the ace 
Was a washroom attendant 
in the club 

“Night clubs and drinking spots 
in Montreal are apparently free to 
flout the law and remain open 
til daylight,” said Cloutier 
least the itor might 
make Sure that the people who 
frequent these spots are not robbed 
on the by 
these ub 


back on a 24-how 


Att ithin a 
on's 


lengthy fe 


probe, ca 


Ing came 
Cloutie 
tentlary sentences 
hoisting a 
St 


cused 


un 
rhe 


opel do is to 


premises emplovees of 
so-called ¢ 


With drinking 


bi after a cooling-off period 
when the Quebec Liquor Commis 
ion cracked down on cafe owners 

vear or so ago, Judge Cloutier 
demanded loeal bonifaces furnish 
adequate protection for their pa 
trons 

Officially all clubs are suy posed 
fo stop serving at 2 a.m.: no danc 
ing 1s the rule after midnight on 
Saturday, and limited liquor and 
entertainment hour are on the 
books for Sundays Few of these 
rules are followed and a nominal 
fine, never enough to dent the coin 
garnered from a big weekend. is 
paid each week by the club con 
cerned, 


Amnesty Question Keeps 


AGVA, Chi EMA Apart 


The Chicago Entertainment Man- 
agers Assn. and American Guild} 
of Variety Artists mav be able to 
come to an agreement which would 


restore peace in the Windy City, 
if the union and the EMA would 
be able to get together on the ques- 


tion 
who 
for 
lists 
Insists 
its own 


AGYV Aites 

working 
untair 
union 
discipline 


of amnesty for 
defied the union 
spots on the 
At present, however 
on the right to 
members 


by 
union's 


Also a point of dispute is union's 


recognition of EMA as the. bar- 
gaining unit for the Chi club date 
agents Union classified the Chi 
EMA as an employer group and 
since it doesn't recognize such or- 
ganizations, they will try to sign 


all these agents separately. 


Show Biz Sponsoring : 

Portland Shrine Event 
Portland, Ore., Oct. 20. 

The Shrine Show of Shows will 

be held in the Civie Auditorium 

Nov. 4 with the house scaled at $6, 


and take tabbed for the new build- 
ing fund of the Shriner's Hospital 





'for Crippled Children. 


| Clans’ 


Sponsors this year are the musi- 
and stagehands’ unions, 


| American Guild of Variety Artists 


| 


and the motion picture industry of 
Oregon. | 


————$—— ee 


‘Capades’ 3966, Cleve. 


Cleveland, Oct. 20. 
“Ice Capades” netted a great 
$396,312, plus $32,126 raised for 
the Cleveland Society for Crippled 
Children in a benefit matinee, in 20 
performances at $3.75 top at the 


| Cleveland Arena last week. 


Receipts for the 14-day run went 


1) 20¢¢ ‘over last fear's figures. i 


sthe Royal 
around 


New Immigration Curbs & Checks 


Seen Cutting Into B.0. of Many Fields 


Restrictions of the 
Walters Act governing immigra- 
tion into the U. S. are believed by 


showmen to have cut into boxof- 
fice In many fields. Inability to get 
an immediate supply of fresh tal 
ent has affected the grosses of 
many circuses, and has restricted 
the operations in other phases of 
the industry. Another effect of the 
Statute Is the added expe e put 
onto talent agencies eased 
costs of cabling more clerical 
costs in fillin out f doin 
creased legal costs in t ne to get 
fresh talent into the 1 S 

It's pointed out by several show 
men that circuse for example 
havent had too bh nt a season 
financially Phe, have been 
forced to feature names that have 
headlined in} previous seasons 
They've been unable to import new 
turns in sufficient number to pro 
vide a fresh aspect to the shows 
and consequently there have been 
some b.o. dips. It's feared that the 
decrease may be even more pro 
nounced next season 

The percenteries have learned to 
live with the problem ilthough 
new regulations have diminished 
talent availabilities considerably 
Under the former legislation, an 
act could get his entry visa within 
a week. Today in rare cases, a 
visa may be obtained in two weeks 
but generally it's a matter (hat re 
quires several months 


Reason for the delay is the great 


AAAG Tax Lien Vs, 
N.0. Beverly Club 


New O an Oct. 20 


Government filed a_etax len 
Thursday (15) against the Bever 
lv Country Club, Ine suburban 
night spot, for unpaid income taxes 


$444,705.31. 


is filfd in Orleans and 


totaling 


The hen 


Jefferson Parish by George A 
Lambert | S. district collector 
of internal revenue, 

It lists claims for unpaid income 
taxes of $178,981.15 for the fiseal 
vear 1949; $126.422.41 for 1950, and 
$139,301.75 for 195] 

A similar tax len filed 
against Beverly Country Club on 
Dec. 15. 1952, for unpaid taxes: 
totaling $3,257.50 for the year 1948 
Phat lien was cancelled on Jan. 22 
of this year at the request of the 


Government, 


Show Biz Names Rack Up 
SRO for K.C. Horse Ball 


Kansas City, Oct. 20. 
Annual American Roval Corona- 
tion Ball and show was a sellout 


in the Municipal Auditorium here 
last Friday (16). First time in years 
the event has been jampacked 
with zbout 12,000 iff the 
hati. 

Entertainment lineup was one of 
the strongest the ball committee has 


payees 


ever had on hand, with Peter Lind 
Hayes and Mary Healy, Sarah 
Churchill and Duncan’ Renaldo 


(Cisco Kid) and Leg Carillo ‘Pan- 
cho), and Roland Fiore from 
summer outdoor theatre leading 
the 35-piece orch. 

Ball is the social event opening 
season, which centers 
10 days of live stock and 
horse’ shows. President Eisen- 
hower, in town for a number of 
events, including an appearance at 
the opening horse show Friday 
evening, added a 
boost to events in general. 


the | 


considerable | 
j 


McCarran- | deal of investigation that must be 


conducted before consulates 
abroad may issue a visa. In cases 
where a performer has worked in 
one spot for the past year and his 
movements can be easily traced 
and verified, the application takes 
a minimum amount of time. How- 
ever, in the case of most perform- 
ers who have been on tour in many 
European countries, all connections 


must be investigated and the in- 
quiries may take many months, 
Even when the consulate is saltis- 
| fied that there is no subversive 
| buckground,*a visa cannot always 
be guaranteed Visas can be re- 
fused for Communists and Fascwt 
backgrounds as well as on moral 
grounds 

The agencies have found that 
it’s easier to get visas for acts that 
are located in England. France is 
more dififcult and the eastern 
European countries and Asia are 


most difficult to get 
The slowdown of the importation 


of foreign acts has similarly hit 
talent agency revenue. In time, it's 
anticipated that fairs wil? be het, 
Sole beneficiary of the MecCar 
ran-Walters Act in the theatrical 
field are the acts already here or 
those who had their visas before 
this legislation went into effect. 
These turns have been able to 
work more steadily. However, if 
an insufficient amount of new 
blood comes in, their jebs, it's 
believed, will ultimately be en- 


It's pointed out that in 
particularly, the 


dangered., 
the outdoor fields 
draw is based on variety, and with- 
out new performers it will be dif- 
ficult to maintain that quality. 
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Hotel Plaza, N. Y. 
Celeste Holm; Ted Straeter and 
Mark Monte Orchs; $2 and $2.50 
cover. 





Celeste Holm, the original “Ado 
Annie” in “Oklahoma’—the gal 
who “Cain’t Say No"’—says it very 
affirmatively at the Plaza’s Persian 
Room, with her songalog which be- 
speaks an histrionic concept in 
excess of the basic lyric conignt of 
her vocal repertoire. Fundamen- 
tally a songstress, Miss Holm 
seems to be in training, conscious- 
lv or otherwise, for her forthcom- 
ing legit stint in the Kanins’ new 
ploy, “His and Hers,” because she 
imparts extra values to her pop 
and musicomedy excerpts, 

She leans heavily on Rodgers & 
Hammerstein and Rodgers & Hart 
but there is a touch of Kern, Duke 


| clust 


and others sprinkled throughout 
her routine. It includes the David 
Raksin “Beautiful and Damned” 
score, to which she chirps a spe- 
cial set of lyrics that, somehow, | 
seem to overshadow the buildup 
she gives the music. Raksin’s 


“Laura,” of course, is among 
more haunting film score excerpts 
but somehow “Beautiful and 
Damned,” for all of its Oscar-win- 
ning musical score distinction, 
tends to retard the tempo of het 
otherwise lighthearted repertoire 
Miss Holm is a thrush with IQ 
and no problems. She brags that 
she is thoroughly “adjusted” 
this is done via a “psychoanalysis” 


sitire in song—and, quite ob- 
viously, gives credence to hei 
Ivrieal turthen Even from. the 
kickol¥, with “Autumn in New 
York,” medieved with “Keep It 
Gay" and “Great Wide Wonderful 


World,” the basic intent is joie de 
Vivre in its warmest romantie man- 
ner. She even sets the motif with 
a lush cherry-colored ensemble 
that arrest both the femmes and 
the males 

“Cain't Say No" harks back to 
“Oklahoma,” as she does on occa- 
sion, and tiuus, when comes ‘‘Beau- 


tiful ae’ Damned,” it’s a little on 
the werghtier side She quickly 
about-faces with “Zip,” a Gypsy 
Rose Lee lyrie (‘imagine me get- 
ting the Persian Room raided!” 
she quips), and since she “must 
sing the inevitable French ditty” 
her contribution is “Mademoiselle 


de Paris.” Ex-table tennister Ruth 
Hughes Aarons fashioned her spe- 
cial material. 

Long Ago and Far Away” 
blended with “Where or When” 
resumes the romantic mood; and 
thence a backstage catty chatter 
routine keyed to “No” Business 
Like Show Business.” Finale, 
from the publie doorway (from 
whence she makes both entrance 
and exit), is anticlimactiec and she 
could) dispense with “Wish the 
Clock Had No Hands.” It is other- 
wise a nice song idea but some- 


how at this point she should have 
leit them hungry. 

Withal, Miss Holm is a looker, 
a blonde beaut who can stand the 
intimate spotlight, and whose basic 
vocal talents are aptly attuned to 
the class environs of the Persian 
Reom 

Ted Straeter’s band is good 
accomnp per usual (Miss Holm also 


has her own unbilled special 
planist', and also, per usual, thes 
are tiptop  dansapators. Mark 
Monte’s Continentals are the 


equally expert alternate combo 
Abel. 


Edgewater Beach. Chi 


Chicago, Oct. 15 
Harold Stern & Singing Strings 
(17 l.e Roy Bros. (2', Dorothy 
Hild Dancers (7), Skinnay Ennis 
Orch (12); $3.50 minimum, $1 
core) 





Slightly offbeat for nitery fare, 
Present four-week bill has spec- 
tacle-appeal that should sit wel! 
with the family element which 
frequents the Marine Room here. 
Haro'd Stern, who once led oper- 
ettas as well as the Olsen & John- 
son orch, brings his own. string 
ensemble to Chi for the first time, 
a group of excellent musicians (10 
tiddies, one accordion, three 
rhythin, and three vocals) playing 
dinner and salon music segue- 
fashion 
_ Entrance is striking, with the en- 
fire unit passing in dignified single- 
file onto the broad stage from the 
main staircase to take symmetrical 
positions onstage. Leader and vo- 
calists wear formal dress, with the 
nstrumentalists uniformly garbed 
in scarlet jackets. Repertoire 
neatly alternates quick tempos 
with slow ones, spanning the tra- 
ditional violin moods from gay 
“Play Gypsy” and tricky “Hora 
Staccato” to nostalgic “Softly, As 
in a Morning Sunrise.” Execution 
on all counts is fluent and appeal- 


his | 


rear and are used sparingly either | 
to blend voices with the instru-| 
mentts or to take momentary solos | 
as a trio unit. Pipes are effectively 
prominent on at Teaan one number, 
“You Are Love,” which gets good 

response from the seatholders 

Walkoff, like the entrance, is a 
parade to theme song, ‘“‘La Vie En 
Rose,” with the group exiting via 

the tables. ” 

Le Roy Bros. and their mari- 
onettes precede the Stern ensemble 
with some light comedy that meets 
cqually light impact. Puppeteering 
involves a hula doll who shifts into | 
the bumps and grinds and a mel- 
ancholy clown who gets carricd 
away by his own balloon. Act} 
closes with a drummer pounding 
in a violent session that ends 
a not-very-funny suicide. 
Usually adept Dorothy 
Dancers are exceptionally 
in two production numbers, both 
executed against flute solos. by 
Robert Ridenhauer and both fea- 
turing adagio dancing of Mary 
Lucas and Emanuel Winston. Show 
ends in kudos to a sensual Atro- 
Cuban dance done in luminous | 
coscumes, 

Skinnay Ennis orch (three | 
rhythm, four brass and five reeds) 
showbacks expertly and plays in- 
terim dance music, the maestro 
entertaining with characteristic 
breathless vocals on old faves 


Les. 


in 
Hild 
skillful 


Normandic, Montreal 


Montreal, Oct. 15. 
Jimmy Savo, Cabot & Dresden, 
Vax Chamitov Orch (8) with 
Norma Hutton, Bill Moodie Trio; 


$1-S1.50 cover. 





Jimmy Savo is currently making 
his annual visit to the Sheraton- 
\iount) Royal’s Normandie Room 
and the diminutive panto artist is 
grected with the usual salvos. 

Without the long gab fest that 
most of the present comics use to 
intro routines, Savo slides easily 
from) one situation to the next 
juggling imaginary balls one min- 
ute. breaking into song the next, 
bul relying at all times on his socko 
timing to bring cohesion to session 

In some ways, Savo has groomed 
his act to such a fine point that 
some of the sharper moments are 
missed by those who are seeing him 
for the first time. Some of the old 
faves, such as “One Meatball” and 
“River, Stay "Way From My Door,” 
are taken too much for granted 
and fail to garner the reception 
given a new entry to his list called 
“Some Contagious Evening,” a 
parody on “South Pacific.’ Despite 
an audience (on the night caught 
who have apparently been brought 
up on the obvious, well-punched 
type of humor, the brilliance of 
Savo was ever on top. His inherent 
showmanship is evident througi- 
out; everything, the baggy suit, the 
battered hat, the raised eyebrows 
and the surprising voice, all go to 
establish Savo as a winner in his 
particular comedic slot. 

Ballroomologists Cabot & Dres- 
den oven present revue with the 
standard terps. Couple look well on 


, the floor and draw plaudits for a 


series of fast spins with the male 
half of duo supporting his attrac- | 
tive partner in mid-air with one 
hand. 

Band vocalist Norma Hutton do>2s 
chirping and emcee chores in her 
usual capable fashion with Max 
Chamitov and his oreh’ backing 
showcase, handily spelled by the 
Bill Moodie trio between shows 

Newt. 


Gatineau Club. Ottawa 
Ottawa, Oct. 9 
Maury Kaye Quartet, Rovyal 
Rockets (3), Calwert Sisters (2), 
Russ & Joy, Harry Pozy Orch (8): 
75c-$1 Saturday. 


The Gatineau offers its table- 
sitters an okay mixture of terps, 
skaters, chanters and musicians. 
Show is headed by four Montreal 
lads, the Maury Kaye Quartet, com- 
posed of Kaye on 88s, Dino Vale in 
the chant department., Danny Bir- 
man on drums and Clare Bolton, 
bass. Outfit does solid impreshes 
of Ink Spots, Johnny Ray and Billy 
Daniels besides working tunes like 
“Cumana,” “Fire Dance” and 
“World on a String” straight. Four- 
some could use more comedy and 
more balance in arrangements 

Calvert Sisters, cute, blond and 
effervescent, keep their stint alive 
and effective with fast-paced rou- 
tine. Hutton-type delivery pays off 
in tunes like “Sunny Side Up” and 
“We Love Boys,” spicy Betty han- 
dling zany antics, white pert Vicki 
is clicko podner. Roval Rockets. 
femme and two males, provide 
socko roller-skate thrills on port- 
able table. Russ & Joy are okay 
on taps and looks for effective stint 


alls fae! ; , .Harry Pozy band is socko in 
Ns) meraious. | Showbacking and for dancing. Al 

Stern occupies the forefront. Costi is back on the lounge kev- 
taking the lead and occasional board. joined now and then by 
solos. among them simulated bird-. fellow Petrilloites for session 
Ca Vocalists, two males and an} ‘Champ Champagne on bass nicht 


eye-caiehing femme, 


are iat? thevieaught:. 


|! contouring .of “My 


Sands, Las Vegas 
Las Vegas, Oct. 13. 

Frank Sinatra & Orch (8) with 
2ill Miller; Nicholas Bros. (2), 
Charles Nelson, Bek Steiner, Byr- 
on Balmer, Copa Girls (10), Ray 
Sinatra Orch (12); no cover or 
neinwunum, 





Frank Sinatra has always ap- 


' pealed to the gambling genre. His 
| previous 


bookings in Las Vegas 
have signalled turnaway biz for 
the entire span. Now, bolstered 
even more by success of 
Maggio role in “Irom Here to 
Eternity,” he reaches into ranks 
of moderate bet-flingers and in- 
sures more than capacity for his 
three-frame Sandstand. 

Although high on the list as a 


top moneymaker in Vegas, Sinat-| 


ra’s vocalists and attitude have 
left much to be desired among 
discriminating customers, With 


this return, he fronts a dulcet mu- 
sical ensemble and warbles a 
rather subdued repertoire = of 
standards. As he meanders 
memory lane, Sinatra 
door on his former 
to please an older and less exu- 
berant set of applauders. 
Whether selling a fleeting hit 
parader or an evergreen, the un- 
mistakable stamp of quality is al- 
ways evident. Jarring the pleasant 


reverie are tendencies to insert 
dubious gags or parody lines in 
great established melodies, annui, 


and mechanically phrased offerings 
of humility. Offset these by top 
showmanship, striving toward per- 
fection, flair for the dramatic, and 
that’s the complex guy Sinatra. 
Very few of the current crop 
of male singers could equal his 
Funny Valen- 
tine,” “Spring is Here,” “Someone 
to Watch Over Me,” or create the 
spine-tingle of his “One For My 
3aby.” In these ballads he reaches 
the heights. Such profuse program- 
ming of oldies tends to pall, with 
similarity of mood and tempi need- 


ing even more sock shots in the 
rhythm section than he formats. 


Insertion of “This Can't Be Love,” 
“Coffee in Brazil,” “All of Me” 
in mild jump tempo does aid some- 
what in relieving the _ legato 
streams, Although reception varies 
throughout, Sinatra exits to king- 


size mitts. 
Nicholas Bros. wham over a hot 
sesh of trick cleating and acro 


trickery. Particular standouts are 
the freres’ difficult floor spits. Per- 
sonalities blend neatly along the 
route of clever footwork, challenge 
houts and Afro-Cuban sorties to 
land the lads terrif bowoff salvos 

Copa Girls make much ado oft 
a sort of elegant cornshucks idea 
entitled “Riddle Me This.” Best 
feet forward takes place in the 
holdover “Klondike Katie,” featur- 
ing a sexy talksong and grinding 


parade by Bek Steiner. Charles 
Nelson handles all vocals” with 


ap'omb, and Byron Palmer gyrates 


the modern-styled terp solos. Ray | 
Sinatra orchsters hold the fort un- | 


til time for the headliner, to be 
replaced by Frank Sinatra's octet 
—four strings. one reed and 


rhythm. Bill Miller is excellent on 
88 backing, and is the 
downbeater whenever Mr. S. isn't 
waving his arms for musicues. 
Will. 


Hoiel Roosevelt. N. O. 
New Orleans, Oct. 10. 

Johnnie Ray, Vince & Gloria 
Haydock, Gary Morton, Hel McIn- 
ture Orch (14); $2.50 minimum. 

Johnnie Ray and his entourage 
are attracting plenty of customers 
at this swank night spot. The last 
time Ray was here he drew a huge 
audience of teenage femmes in 
\iunicipal Auditorium, but in the 
current engagement he wins en- 
thusiastic response from a more 
mature crowd with essentially the 
same style and material. 

Ray's 30-minute song stint adds 
up to one of the most hectic seen 
in the plush room. He scores as 
a top wailer and shows plenty of 
show biz savvy. 

Warming up room with “Please 
Don’t Taik About Me,” Ray follows 
with “Glad Rag Doll,” “Somebody 
Stole My Gal” and ‘Walkin’ My 
Baby Back Home.” During latter 
number he tours ringside with a 
handmike, moving among the 
tabies kissing and kidding the dis- 
tafY side for plaudits. 

When squealing of femmes sub- 
sides, warbler settles down with 
the dramatic “With These Hands,” 
which he gives full dramatic treat- 
ment emotionally and otherwise. 
Perspiring freely from his arm 
waving and foot stomping, he 
moves over to piano to sing a 
medley of his trademark tunes, 
jumping his numbers around and 





pick up where it can. 

Full-throated interpretations 
“Sinner Am I,” “Little 
Cloud” and “Cry” follow, with Ray 
fiv'shing with “Jubilee.” 


‘receding Ray are. Vince & 


the | 


down | 
slams the} 
worshippers | 


erstwhile | 
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tee off with some neat precision 
heel and toe tatteoing routines. 
Gary Morton, glib and personable, 
|is slow in getting started with his 
laugh session but nets plenty of 
chuckles before his winduy. He 
also does some nice trumpeting on 
“Stardust.” f 

McIntyre’s band is a pleasant 
holdover, doing new and old tunes 
in as smooth and danceable fashion 
as any ankle bender could wish. 
| Jeanie McManus, band thrush, ably 
matches the proficiency of the Me- 
Intyre crew. iuz. 








Casino Royal, D.C. 
Washington, Oct. 15. 
Olsen & Johnson's “Operation 
| Fun” with Ole Olsen, Chic John- 
son, Beverlee Dennis, Marty May, 


| Fran Martin, Dick Crowley, Diane 
Lawrence, Esther Furst, Rowland 
Cespedes, Frank Shawl, Jini Tut- 
ner, Billy Kaye, Maurice Millard, 
Patricia Thomas, J. C. Olsen, Phyl- 
lis Clayton, Bob Simpson Orch (8): 
admission $1.20, plus $3 minimum. 





offers a bawdy, noisy and generally 
fast-moving hout-and-a-half revue 
which follows the standard, zany 
pattern of O & J_ shows. It is 
mostly new material and the stars 


hope to expand it to a full-length | 


theatre revue and bring it to 
Broadway. However, a lot more 
than an extra hour of skits and 
music is needed, because much of 
what is presently included is below 
New York standards. 

Indeed, the most  howlingly 


from a Olsen-Johnson 


previous 
_ ” 
revue, “Pardon Our French. It | 
is a scene in which Marty May 


sings, “I Threw \ 
while Chie Johnson accompanies 
on the mouth organ between pan- 


tomimes in which he tells his part- | 


ner how awful he is. This number 
is a how] and doubtless could go 
into another revue with great suc- 
cess. 

Bulk of the new material con- 
sists of parodies of well-known TV 


shows—“This Is Your Life,” 
*s sé , 

“Dragnet and I Love Lucey. 

Funniest of these and certainly 


good enough for anybody's revue 
lis the “This Is Your Life” of Chic 
Johnson. It has just the proper 
degree of exaggeration. However, 
the other two skits fail to come up 


to the same standard, with the 
Lucey and Ricky number going 
pretty flat. 

A song skit on radio and TV 
commercials, backed up by the 
dancing girls and men, provides 
plenty of zip. 

Beverlee Dennis. who has two 
single singing spots—one a song 
on how she became a chorus girl 


and another (much too cute) about 
the love life of an elevator oper- 
; ator in a department store—proves 
okay for nitery work, but would be 


questionable to handle this mate- | 


rial on Broadway. Her best offer- 
|ing is an encore takeoff on Sophie 
Tucker, which she soeks home for 
fine returns. 

The Beachcombers are good for 
this unit. giving it a special uplift 
with their snappy presentation of 
songs, and featuring the little 
Oriental gal leader, Natalie. They 
) earn and draw a fine hand. Blonde 
| June Johnson fills in on the skits 
|and fast comic numbers as a sexy 
i} babe and is one of the best fea- 
| tures of the revue. 


| Windup is a really fast, well- 
|costumed yumber built about a 
mountain music song, “Music, 


| Polygamy and Beer,” with the en-! 


tire cast on stage. It sends the 
_troupe away in good style. Lowe. 


Quaglino’s & Allegro. 
London 
Lendon, Sept. 30. 
| Leslie (Hutch) Hutchinson, Ti- 
| bor Kunstler and Tim Clayton 
| Orchs, Anne de Nys; $5 minimum. 





The speed with which Leslie 
| (Hutch) Hutchinson has returned 
for a repeat engagement at these 
twin Piccadilly niteries, under- 
|scores his success as an intime 


cafe entertainer. He last appeared | 


here in May and attracted hefty 
biz during the competitive pre- 
| Coronation season. 

Coming back with a different 
act. he should once again prove 
a strong customer lure. The rou- 
|tine is strictly geared for popular 
|}consumption with occasional soph- 
|isticated quips for good measure. 
Vocalist has a definite style which 
projects easily through the room; 
ihe is self-accompanied at the key- 
board and uses his pianistic skill 
to fullest advantage. The cabaret 
began 15 minutes earlier than 


pees in order to give Hutchinson 
|added time to meet the customer 
letting Hal MclIntyre’s orchestra | demand 

| Allegro. 
of | 


White | over from the Rudy Rome Quintet 


rhythm 
4 | by 
Gori | Glovia Havdocks dante’ dus,” wh l’chestra! ‘ 


before exiting 


Orch 


to the 


Tim Clayton has taken 


for straight dance music. The 


Tibor Kunstler'’s gypsy or- 


ANiyro. 


June Johnson, Beachcombers (4), } 


This new Olsen & Johnson unit | 


Her Love Away,” | 


| trived 
| throwback to 


| Overall, her debut is 


| these 


| tour. 


High 


Flaminge, Las Vegas 
s Vegas, Oct. 15. 
Shelley Winters, Jackie Kannon 
(with Lynne Kannon), Four Ram. 
ses, Barbara Perry, Dupree Trio, 
7 pe Felix production Line 
(12), male dancers (4), Joe Hoov. 
en, Bob Jacobs, Torris Brand Orch 
(10); no cover or minimum, 





Another of Hollywood's glam 
gals hits the boards to see how the 
other audience-half reacts. Shelley 
Winters, bolstered by a natural 
sexy air and vocal pipes to match, 
manages to win nods of approva! 
with her first major attempt with- 
in nitery bounds. There's plenty 
of marquee value to the scampish 





Shelley, and_ she'll load the 
| Flamingo this fortnight. 
| Although the platinum blonde 


volupti hurdled the first obstacles 
|at Top’s, San Diego, before un- 
|leashing her charm in Vegas, she 
considers and speaks of this stand 
as being the real test. Cool ring- 
side tables both opening shows 
| didn’t deter her from sailing right 
into her varied Ray Gilbert reper- 
toire. Gilbert penned and cleffed 
material to glove the lusty Winters 
.quality, with overtones of Mae 
| Westian implicetions. In most in- 
stances, he succeeds admirably in 


projecting her innate aggressive 
qualities, and doesn’t when song 


requirements turn to subtlety and 
sophisticated comedy. 

In routing the Winters’ stint, 
particular emphasis is placed upon 
her dramatic highlight from “A 
Place in the Sun.” However, some 
non-jelling ideas can be dropped, 


vier te & hallows | such as “Something About a Cow- 
funny bit in the show is a holdover | boy” and profanity in “Find Me a 


Primitive Man.” Opening is im- 
pressive as she struts on, gowned 


flamboyantly in coral silver lame 
and trailing an expensive silver 
|mink. Tune, “That's How I Got 


My Start,” is a good catapult. Per- 
haps something in a more familiar 
vein could be placed in the first 
set before the dramatics the 
Roaring 20's. “Ballin’ the Jack” 
episode or anather special con- 
around a pop ballad. The 
Texas Guinan and 
revel in character 
a ciggie for “You 
Down.” is a_ highlight 
impressive 


Miss Winters’ 
while smoking 
Let Me 


and shows promise for develop- 
ment which could place the pic 
star upon Broadway in a musi- 


comedy. As an entertainer, she has 
all the necessary qualifications for 
; Success. 
Jackie Kannon, held over into 
frames, is a plus factor in 
keeping the griddle warm for Miss 
Winters. The slight, personab'e 
comedian gabs glibly to tickle risi- 
bilities upward into vocks. Has a 
cute idea in a R & H version of 
the Kinsey report, “The Fling and 
I,” but grabs best nods for his 
hoke magico egg and swami wind- 
up. Return of his wife, Lynne, to 
this show is a perker-upper of the 
act. She's a longstemmed_ blonde 
iooker and grabs orbs all the way. 
Four Ramses are such vitalizers 
to forepart of the shebang that 
'buzz about their amazing acro 
/work continues long after exit. 
| Egyptian foursome holds unique 
lentry as flash act because of 
| husky femme who tosses her three 
| brothers around with precision and 
|ease. As understander throughout, 
| gal flips guys overhead into hand- 
| Stands, head to headstands, a nifiv 
| three-high with rolloff to floor and 
| thrilling fall. Strength, control, 
agility, plus all solid showmanship 
| features are sock selling points 
| which earn huzzas all the way and 
peak mitts for finish. 
| Seymour Felix production en- 
|compasses light and fancy tapis- 
|try by pretty Barbara Perry and 
| four goodlooking male terpers, 
| plus West Indies fling by the Du- 


} 


ipree Trio surrounded by line oi 
(10 chicks. 
| Torris Brand Orch plays top 


| calibre backing, with Miss Winters’ 
accomper Bob Jacobs at the 83s, 
/and podiuming by her arranger, 
Joe Hooven. Allover production is 
| Spottv with too many lulls, and 
| Should be speeded up and_ paced 
| faster, Will. 


Angeio’s. Omaha 


Omaha, Oct. 14. 
Erroll Garner Trio; $1 cover. 


Pianist Errol! Garner and his 
|cohorts, Wyatt Luther (bass) and 
|Eugene Heard (drums), are keep- 
|ing payees happy at this top 
|}Omaha nitery. It's the first time 
'in Omaha for Garner, who's head- 
jing east to join Stan Kenton s 
“Cavalcade of Jazz” for a six-week 
Judging by biz, he can re- 
turn anytime. . 

Garner’s sets run at least 1° 
‘minutes longer than the usual 30- 
‘minute sessions of name acts here 
and the 83er sells all the time he's 
| on. 
show 
were 


late 
(14) 


spots of his 


‘eaught Wednesday 


'“Porgy and Bess” melody, “Sunny 
terping is still catered to | Side of Street,” “When I'm Gone 
hand the closing “My 
} : “afl ‘ 


Reverie.” 
tT riimp. 
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ambassador Hotel. L. A. 

; Los Angeles, Oct. 14. 
rony Martin, accompanied by} 
ql Borne; Alan King; Teddy | 
p Lillips Orch (15) with Joan Ho- | 
$2 cover. 





Every time Tony Martin comes 
back to the Ambassador's Cocoanut 
Grove he sets a new reeord—and 

e indications are this trip will be 
no exception. Teamed with comic 
sian King for some humor that 

» Grove rarely has, he's offering 

chow that sets a terrifically high 
entertainment standard 
night. a benefit for the 
I er Sanitorium,§ the 

marred to some extent 
1's tendency to tay 
and indulge in much 
This probably due inf 

o the “family party” atmos 

e that prevailed Ce 

a straight 
nt, there 


pening 
yout 

by 
ovel his 
come too 


Was 


rtainis 
stand 
iplaint 
Martin trois 
like 
Be 
newer 
and “I 


xcellently 


song-selling 


can be no com 


iis time around 
ome of the old fami 
anhattan” and “Begin the 
ie.” spiced with such 
is as “No Other Love” 

Ve P ris 23 A}) are ¢ 
and sold, and his’ Harry 
man medley still a tuneful 
ce of nostalgia, although the 
ling-night patter that went 
it was unreasonably saccha- 
nd lengthy In all ed 
ome 82 minutes ning 
after 18 minutes of King’s 
ork. in a room where service is 
( ontinued when the show is on. 
King 


liars 


is 


ne Ssia\ 


ope 


has been seen on the Coast 
but never in such company 
d never well He belts over 
e genuinely funny material in 

easy, ingratiating manner. Some 
of the stuff falls into the realm of 
\orous truisms that cue the ex- 


Ore, 


as 


change of Knowing glances trom 
siders He has the andience 
th him most of the way, the few 
ses coming with material that 


for this room—needs scrubbing 
a finale, King teams with Mar- 
tin on some “duet” stuff that wins 
solid attention. particularly when 
thev pair on “Saints Go Marching 
] with King doigg a takeoff on 


suis Armstrong and Martin play- 
ing a hot clarinet. 

Teddy Phillips’ fine band has 
heen augmented by four fiddles 


and a viola for this stand, to give 
lartin the string background he 
and Hal Borne is back at the 
piano to give the singer topnotch 


KeS 


support. Trimmed to its proper 
ength, is a layout that should set 
a mark other shows will have dif- 
ficulty in approaching. Kap. 


Eddys*, K. €. 

Kansas Citv, Oct. 17. | 
Warren, John & June Bel-| 
Tony DiPardo Orch (8); 


Fran 
out, 
cover, 


with Fran’ Warren 
and the Belmont duo continues a 
pattern of song and dancing that 
has heretofore resulted in’ very 
suitable shows for this detuxe 
room. This billing with Miss 
Warren in her first club date in| 
this area comes up to the level of | 
previous shows, Even opening 
night it was a neatly packed 40 
minutes, one which kept the house 
unusually attentive and respon- 
sive. Crowd was there largely to 
see Miss Warren, who easily lived | 
up te expectations, and cusiomers | 
in addition gathered a welcome | 
dividend in the Belmont dancing. 

\n unusually large selection tor 
« terp is offered by the Belmonts, 

uch of their work carrying over- 
tones of satire and all rather gen- 
erously embellished with chore- 
ography and pantomime. 


Fortnight 


In this date Miss Warren is re- 
ling but lightly on her platter 
successes, aiming her repertory 
a bit more at the more mature 
patron Aim is evidently true, as 
the club crowd is generous with 
i's applause throughout. Begin- 
ning with “Bye, Bye, Blues” in 
full blown arrangement, and 
switching to a lively “Whoopee!” 


Sve has things pretty much to her 
oosing “Over the Rainbow” 
and 3irth of the Blues” draw 
k response, and she is similarls 
arded with her lone recorded 
ne on this bill, “Sunday Kind» 
( Love.” : 
Backing of the Tony di Pardo 
ait its usual high par and 
is a definite click Quit. 


f 1 JS 


Kiltmore Bowl. LL. A. 
Los Angeles, Oct. 15. 
Ruan, Harbers & Dale 

Prentice. Biltiwore Starlets 

Hal Derwin’s Orch Ce h2 


50 cover. 





That sad-sack of sex, Irene Ryan, 
paving a repeat engagement at 
« Bilimere Bowl and the dine- 
fence room patrons will like her 
‘gs, comedy and patter reutin- 
ui ‘ 


Thig “flepper with ‘nothing ‘o\ 


flap’ mixes plaintive pleas for a 
man with song nostalgia, theming 
her 26-minute offering around her 
unwelcome’ state of celibacy. 
Among the brighter parts of her 


as compared to the way she had 
to belt a song back in the ‘20s 
A medley of such oldies as “My 
Blue Heaven,” “Baby Face,” “‘Hon- 


ey.” “Toot-Toot- Tootsie, Good- 
bye,” “Rain” and “Singing In the 
Rain” made the old feel a flash ot 
youth again at opening show 


caught (14). Special lvric numbers 
include one about the old gal 
needing body and fender work and 
“Don’t Do It—I Tried And Now 
Look At Me.” Miss Ryan smartly 
begs off while the customers are 
still asking tor more 


Ballroom terpers Harbers & 
Dale provide a pretty round 
spins and lifts to a good response 


Ol 


und George Prentice’s Punch & 
Judy antics keep the customers 
laughing. A vouthful flash is added 
to the current layout by the Bilt- 
move Starlets, eight pony and fou 
showgirl, who step off their pre- 
cision routines smartly in three 
beautifully-costumed numbers. The 
kids are okay for sight, too 

The dance beat offered by Hal 
Derwin’s eight sidemen is just 
what Bowl customers like and tli 
notes make for easy gliding. Thi 
band gives the acts excellent buck 
ing and Derwin’s vocal chores are 
pleasant. Broa, 


Hotel Radisson. Moyls. 
Minneapolis, Oct. 17 

Teddy & Phyllis Rodriguez, Mar 
orie Garretson (2), Don McGrane 
Orch 8 $2.50 qiinimum. 

Pleasingly compounded of dance 
song and smiles, current show 
brings back to this smart boite two 
of its better-liked acts. Resultant- 
Iv, business booms and boff enter- 
tainment prevails. 

It's only six months since Teddy 
& Phyllis Rodriguez initially bowed 
here and registered such an im- 
mediate strong dance impact that 
their engagement was extended 
irom the originally scheduled two 
weeks to five, longest any such act 
ever staved. Their speedy return 
apparently wins local cafe society's 
approval and they confirm the first 
opinion that they're among the 
terpsichorean tof& who have put 
their wares on tap locally. 

These smoothies slickly and 
wisely deviate from the conven- 
tional ballroom dancing presenta- 
tion with their Latin versions of 
American dances. The manner in 
which they enlist audience partici- 
pation and the fun that they en- 
gender put them more in the cate- 


gory of “entertainers” rather than 
mere terpsters, although — their 
skill at poetic metion is superior, 
too. 


An annual and always welcome 
pertormer here, Majorie Garretson 
as usual keeps the trade in the 
best of humor with her songology 
in the Sophie Tucker stvle. First- 
class material and singing savvy 
spell the usual success as her large 


| 
' 


}turn is the takeoff on the obvious | 
| sex tones of today’s femme chirps, 


been 


‘in 


following is regaled with amusing | 


vocal recitals anent males, love 
and kindred subjects or with res- 
surrected old 
nist-arranger Alex Studer contrib- 


utes much to the performance s 
merits, 

Don McGrane, ace conductor, 
fiddier and emcee, goes in tor 


more than acceptable warbling on 


this occasion and he and his or- 
chestra are in the groove as al- 
Ways, Rees. 


Club St.-Germain-Des- 
Pres. Paris 
Paris, Oct. 18 
Pfeiffer, St.-Gerimacn 
$2 “membership.” 


Be rnard 
Orch (6); 

This cellar niteryv, off St.-Ger 
main-Des-Pres, was one of the tirst 
cave spots here and has_ been 
through a series of metamorphoses 
before once more coming back to 
its original jazz cave spotting. It 


went to a cabaret and then a 
carioca spot and is now once more 
a jazz dancery with the usual 
smoky atmosphere. Club “member- 
ship” is still enforced for a $2 tab 
for the vear. 

Club is a colorfully-decorated af- 
fair and when caught was doing 
tull biz. Lure is pianist Bernard 
Pfeiffer. one of the better French 


hot pianists here. Ptfeiffer doubles 
between this club and the swank 
Lido. His standards and jump 
tunes are neatly executed and are 
both danceable and nice jistening. 
The St.-Germain orch ‘6) gives 
with good if derivative dance tunes 


for the jumping habituees and 
voungsters who are kept on tor 
atmosphere. 

Prices are reasonable and it 
looks like this final sisje will be 
the geiinite torm of this spot, 

a OSK, 


favorites. Accompa- , 


“+ 


Shamreck, Houston 


NIGHT CLUB REVIEWS 


years, developing a strong follow- 


ing, and then moved on tor an 
n ] 

; Houston, Oct. 16. ; occasional date elsewhere before 
Dick Haymes, Carmen D’Antonio,! getting married and going into 


Joe Sudy Orch, Lynn Burns, $1.50-| 


$2 cover. | 


oe | 





Overcoming plenty of obstacles, 
including a $10,000 Government 
suit for back taxes instituted a few 


hours before opening, Dick 
Haymes. with new wife Rita Hay- 
worth Jooking on, stood a jam- 
packed Emerald Room in the 
Shamrock Hotel on its ears 


Start of his part of the show was 


a bit offbeat but he seemed to 
overcome what appeared to be ex- 
treme nervousness and before the 
econd number was. ove! had 
gained the old oomph and had 
them tunding and beating theu 

nds 

Among the ighlights were his 
baritoning of “Great Day rhe 
Nearness of You September 
Son: Bye Bye, Blackbird Old 
Man Rive and a host of others 
that brought encore after encore 
Fact is, his previously scheduled 
20-minute stint was drawn out to 
a full hour and the only way he 
could escape was by mounting the 
bandstand and singing with Joe 
Sudy’s orchestra for the dance ses- 
sion 

This is the third Shamrock ap- 
pearance and it looks like he will 
be a vearly teature In fact, he has 
already been signed for an April 
date and is using this as a pacifiel 
tor the tax claims pending. It is 
reported that he has agreed to ap- 
ply his April tee on his tax indebt- 
edness, #sS the Government lien 
was too late this time He had 
been paid in advance for the two 
week Shamrock job, so he offered 
the expected fee for next year to 
mollity the tax department 

Mrs. Havmes created the expect 
ed stir when she entered the 
packed room, but sat to one side 
with Shamrock manager Frank 
Briggs and his wife 

Carmen D'Antonio, who scored 


a real hit at the Houstow Sophie 
Tucker dinner with her unusual 
exotic and jungle boogie dancing, 


started the show with an encore ot 
the same dances and again caused 
plenty of hand-patting 

Joe Sudy's orchestra is still a 
favorite here and playing a good 
show has become accepted routine 
VYhe Havmes part of the show is 
capably directed by his personal 
accompanist, Al Lerner Sudy’s 
vocalist, Lynn Burns, admirably 
held vocal attention Jedo. 

Carousel. Pitt 
Pittsburgh, Oct. 15 

Al Vlorgan, Rosario linperio, 
Jackie Heller. Heriman Middleiman 
Orch (5); $1 cover. 

Although Al Morgan’s no longei 
on teevee regularly, he’s still a 
potent draw, especially around 
Pittsburgh, where just a couple of 
years ago his network program had 
a wide and passionate following in 
this then single-station market. On 
strength of that show, Morgan has 
continuously cashing in lo- 
cally in one cafe after another, and 
he’s still doing it at the Carousel 
his first booking in this room. 
Nobody can properly define Mor- 
gan, since he’s a,combination medi- 
cine man, hallelujah shouter and 
loud crooner with his songs while | 
his hands are fiving up and down 


over the piano. He’s a showman | 
all right, with a kind of power- 
house drive that’s effective, and | 


even if his voice has no particular 
distinction, Morgan sells them fast 
and hard. He works at a buzz-saw 
clip, too, and the mixture of finger 
ecrobatics on the 88 and his shout- 
ing songalogues makes for a pretty 
potent cosage of entertainment 
Only other act wih him is Ro- 
sario Imperio, a= striking dancer 
with plenty of flash and fire. Latin- | 
tvpe looker, wearing a sleek black 
leotard, pushes her sinouldering 
sexcitements in the show-stopping 


class with some footwork that has 
class and authority. Her sharp 
taps. used almost as an_ instru- 
mental obbligato to the back- 
sround music, have a wild, stac- 


cuto drive and Miss Imperio makes 


her session a standout all the wav. 

Since Morgan's doing so much 
c<inging. Jackie Heller, owner and 
host of the Carousel, is confining 
himself this weck to straight an-| 


nouncements. giving out only with 


his themer at the finish to wrap 
things up. Apparently Heller 1s 
back to stav at his Carousel nov 
he wes away for several months) 
and the spot can use him, sinee 
he not only gives the room a per- 
onalitv but gives the acts a build- 
up. too, that makes it so much 
easier for them. Cohen 


Rar of Musie. §.. A. 


Los Angeles, Oct. 15. 
Anne Triola: Su ATelano; Eddie 
2;adford Orch (5 $1.50-$2 jini 
seitiag weekends. 
A few veers ego. Anne Triola 


wes # Dxture et this off-Hollywood 
pistye. She, .sieped a! couple ot 


| business will be at 


semi-retirement 
She's back now—and it’s a cinch 


its old peak as 





soon as the word spreads. The ab- 
sence hasn't noticeably impaired 
her work and there's every indica- 
tion she can stretch this stand out 
for another long period if she 
wants to. 

Wisely, she trots out the old 
familiars on this first venture back 
into the routine. It’s been so long 
since such ite s < Laziest Gal 
in Town” nd W'Oppen ve 
been heard that the e prac 
new anyway. With an ; t from 
such fresh stuff as 1 W Re 
Evil,’ she pounds over a 20-minute 
stint thrice nightly ‘ } 
solidly She's lost none of the sav 
VV and none of the nees na 
bits of busine { ae ‘ 
heftv local favorite as i edi 
enne after she dropped ( ( 
dion plaving 

With Miss Triola o1 the bill is 
Sv Melano, an affable voun n 
er who make little pre on 
Bhe voice is pleasant enou but 
he sticks solely to tock rane 
ments and lacks howmanship 
After the first fe bars. he’s ficht 
ing a losing battle vit the conve 
sationalists despite repertore 
ranging trom When ( I Go 
Marching In to li ‘ le » You 
Arm with a Wat ise stop at 
“Because You're Mine Latter 1 
the sort of thing he ould) shun 
tho, since his upper re ter isn’t 
too true 

Eddie Bradford orch backstop 
and plays for dancing Kap 
| SWG Loyalty Vote 
| 
qa CONtinued from page 2 eee 
help mold public opinion, and said 
“certainly the American publie has 
a right to feel that writers have a 
general concept of loyalty. I don't 
say writers are not loval, but 1 
don't see why the board is afraid 
to submit such a proposal to the 
rank-and-file so that they can have 

j}a choice of accepting or rejecting 


this principle.” 
Saving he has been in Washing 


ton in connection with writing he 
has done for the Government, Har 
mon stated, “IT was particularly 
shocked to find SWG has such a 
poor press in Washington. There 
I learned it's fell chances are you 
are a Communist if you belong to 


SWG. The impression is that some 
thing is wrong with the guild.” 


“So let’s have a vote—if the 
membership can vote on this, then 
the truth is out. Either they aren't 
loyal, or they vote a manifestation 


of loyalty. I want to see the guild 
grow, and be strong. But with so 
many divergent views I felt I want- 
ed to avoid bickering and con- 
troversy, so I withdrew from the 
various committees 

“if you stick to principle no inat- 
ter what happens you will win, 
but if you abandon principles you 


sow the seeds of destruction. ana 
the SWG has dropped principles 
in the face of expediency SWG 
should stand out as one of Holly- 
wood's most courageous and intel- 
lectual organizations 

“The excuse made by various 
members of the board is not valid 


for depriving us of a chance to put 











| Latin Quarter. Boston 


| Larry Storch, Guy Denis, Ann 
| Nichols, Rena Foley, Bob Conread 
Dancers (12), Harry DeAngelis 
Orch (8), Zarde Bros. Trio; $1 en- 
tertainment charge 

The current two-week stand of 
Larry Storch here marks his first 


major nitery stint in the Hub and 
from reactions of opening nighters, 


it figures to be completely satis- 
factory from both entertainment 
standpoint and at the turnstiles. 


Guy has picked up a flock of new 


fans via his recent video subbing 
hore last summer (as Jackie Glea 
son's replacement! and his half 
hour sesh of uninhibited inities 
proves to be a laugh provoket 
from his walkon when capped 
vith a red beret, and lugging a toy 
accordion, he lampoon a bored 
Frenchman's treatment. of rhe 
Last Time I Saw Paris \ 
skilled dialeetician Storeh ram 
bles through series of solid im 
preshes of an English tieht) an- 
nouncer, a femme. barfls V's 
Gabby Haves, a befuddled Italian 
waiter, a subservient Japanese and 
tosses in for good measure a_ bit 
of Oriental terping. For a surprise 
windup, the guy, tooting an alto 
sax, parades through the dining 
room into the lower lobby, bypass 
ing the usual stage bowofl 

Balance of lineup is spotty, with 

Guy Deni: a handsonsy French 
Canadian vocalist with a nitty set 
of pipes, not scoring fronely as 
he should, due to poor program 
Ing Inclusion of French sons 
means zero he an pu ould 
tailor his songology if he intends 
to hit the American niteryv circuit 
Ann Nicho's opens the biil ith a 
fast sesh of tapping yl ballet 
terping, winding with the unusual 
tunt of dancing while accompan 
ing herself at the 88 Bob Conrad 
has whipped up three colorful pro 
duction numbers, the most ambi 
tious being a capsule treatment of 
the “Red Shoes” batict featuring 
the whiriing of Rena Foley and two 
unbilled male dance1 larry De 
Angelis batons the differcont musi- 
cal score and alternates with the 
Zavde Bros trio tor customer 
terpologs Elie. 

Hotel Statler. N. V. 

Russ Morgan Orch wih Juauita 
Crowley, Al Jenning Veort Des 
nis Trio: $1.50-82 c« 

Vet maestro Russ Morgan-again 
returns to the band spot in this 
hotel's Cafe Rouge with his staple 
,mawen lanship and showmanship 
Morgan’s band, which has been 
around almost as long as Guy Lom- 
bardo’s and remains one of Decea 
Records’ steadiest sellers on wax, 
is another case of ho good 
straightforward dance music can 
pay off over the vears 

Morgan augments the conven- 
tional reed-brass layout ith three 
fiddles, givine his crew additional 
flexibilitv. The violins add a good 
touch tor the older hotel set with 
all the arrangements veared for 


customer dansapation. Band has an 
extensive book of oldics. novelties 
and current pops, including a cou- 


ple of semi-classices, such as Strauss 


waitzes, which are tailored for the 
string treatment 
Morgan is a tonnotch front-man 


for the band, ad Jibbing gag introes 


ourselves on record on lovalty. it's 
a demonstration of a lack of faith 
and courage. Mavbe there are Reds 
in the guild—tIet's find out. Some- 
thing is wrong if our yvuild his so 
much dissension among its tnem 

bers. I realize that while IT may 
represent a minority we neverthe- 
less are not giver enough chance 
to express ourselves 

- 
Brit. Queen 

me Continued from page 2 gas 
cipals of the London edition. of 

“Guys and Doll: Vivian Blaine 

femme star at the Coliseum. will 
have a major solo spot with an al- | 
lotment of three numbet closing 
with the "G & D” hit sons Take 

3uck Your Mink Special chore- 
ography tor thi pot is being al 


Buddy Bi 


there will be 


In ad- 


uw complete 


ranged bys adles 


dition 


reprise of the mission scene which 
will feature Sam Levene, Jerr 
Wayne Lizbeth Webb Stubby 
Kave, Johnny Silver, Tom Pedi 
and Lew Herbert 

This will be one of three major 
production items in this veal 
presentation. A second will be ~@ 
Coronation day scene and the 
third either vill be a rosal arrival 
or departure as # tieup with the 
Queen's forthcoming trip to the 


Commonwealth, 


to the numbers and occasionally 
working out his fine lideboin 
Morgan's distinctive and pleasing 
vocal style also is there for good 
measure, Juanita Crowley, a recent 
addition to the band. is a good- 
looker with a sweet voice for the 
ballads and the novelticos. Al Jen- 
hings continues to ho'd down the 
male vocalist spot ith fine im- 
pact 
The Mort Dennis combo furnish- 
es adequate relief during the one 
hour break for the Mlorcan band 
before the start of the supper set: 
Herm 
(Chez Paree. Chi 
Chicavo, Oct. 19 
BR lly Grau Patti pOaore hte 
Lessu. Chandra Kaly Daicerse +4 
Brow Farnon Orch (10) $45 
jaune 0. $1.10 conver 
Bills Giay forinicht packape 
at Chez Paree howersing the 
biight oficolor ong and dance 
cutups of spicy Patti joore and 
van Ben L \ frociures the 
oint Givay himself strueglie fo 
ocks until abundant aialect ; 
terial turn Indelicate Lauches 
abound though sv: and ropestive 
id comic sets the party mood by 
kilfulls vorking the saudience 
Lesser tuff needs cropping as en 
fire spread nears two tailguing 
hou 
Trio climaxes the han n @ 
lnughable terp satire of Chandra 
hal Duncers, ho get heiyy sale 
vos earjier for deft offbeat procuc- 
tions Pianist Larry Green etfee- 
ively backs droflery with Brien 
bkernun Oweh. Les. 
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VARIETY BILLS| 


WEEK OF OCTOBER 21, 1953 


Numerals in connection with bills below Indicate opening day of show 

whether full or split week 

Letter in parentheses Indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 


| 


| 





NEW YORK CITY Stump & Stumpy | 
Music Hall (1) 22 | Golden Gate 4 | 
Chiquita & Johnson | Stuffy Bryant 
Jeannette Tannan Joya Sherrill 

Horey Bros CHICAGO 
Lillian Murphy Chicago (P) 23 


Rockettes Stuart Morgan Dnrs | 
Corps de Ballet | Bobby Van | 
Sym_ Ore Bill Lawrence 


Palace (R) 21 } 


Betty Hutton 


Sharkey the Seal 


| 


MIAMI 
The Skylarks 
Los Chavales de Olympia (P) 21 
iispana St Clairs | 


Bob Hannon 

A Robins Jr 

| Rowena Rollins 

| Remoig Toy Boys 


Dick Shawn 
Trini Reyes 

Trio Charlivel 
Bil & Cora Baird 
Skyrettes PITTSTON 
Peramount (P) 21 American (P) 27 
Duke Ellington Orc! Little Singers Paris 


AUSTRALIA 


ADELAIDE 


| Susan Jeans 


Renita Kramer 
Royal (7) %9 Carlisle & Weldon 
Tommy Trinder Ciaudine Cheret 
3 Kayes haddelis 
Mary Priestman Show Girls 
Bouna Nudes 
6 De Pauls Ballet 
Harry Moreny SYDNEY 


Little Johns 
Toni Lomond 
Lisyd Martin 
Maureen Helman 
Dancing Boys 
Adorables 


Tivoli (T) 19 
joy Nichols 
Wally Peterson 
W & O'Rourke 
Chevalier Bros 
jimae Co 

MELBOURNE Gene Jimae 

Tivoli (T) 19 Norman Vaughn 
H Sicman & Archie | Duke & Horsburgh 
Daresco 3 Joey Porter 
Lowe & Ladd Babs McKinnon 
Charley Wood Co Peter 
Frank Cook Dorothy Hall 


BRITAIN 


ASTON , Ted Gafty 
Hippodrome (1) 1% | Russell-Wright 3 
Tommy Godfrey | Reg Lloyd 
Tony Vauchn & P IR & J Penn 
Dee Davies | Patricia Riley 
Forbes & Briody Joyee Terry 





Pigalle Girls | Bunty Kennedy 
Eddie Black |} 10 Dellarosa Girls 
BIRMINGHAM | LIVERPOOL 
Hippodrome (M) 19) Empire (Mm) 19 

Frankie Veuehn Vie Oliver 
ternard Miles B & A Pearson 


Fayne & Evans 
Dawn White Co 
Joe Black 

les Traveros 
Western Stars 


Sylvia Campbell 
Pierre Bel 

Joan Hinde 
Runny Doyle 
Linda & Lana 


i LONDON 
BLACKPOOL iesedrome (M) 19 
Palace (1) 19 Wally Hoag 





Charles Irwin J Cc , 
Dolores Whiteman te ae 


Norman Harper | Mary Naylor 


| Pat Carroll 





Cabaret Bills | 


| Emil Gray 3 








NEW YO 


Basin Llreet 
Lilly Christine 
Jana Mason 
Step Bros 
Phil Napoleon 
Jose Melis Trio 
Billy Taylor Trio 

Biue Angel 
Dwight Fiske 


Jackson Sis 
Odetta Felious 
Harry Snow 

Bart Howard 
Jimmy Lyons Trio 


Bon Sorr 
Jimmie Daniels 
Charlotte Rae 
Norene Tate 
Garland Wilson 
Mae Barnes 
Kirkwood & 

Goodman 

Cafe Albert 
Mimi Warren 
Cafe Soclety D’ntwn 
Louis Jordan 
J Pineapple 

Celebrity Club 
Alan Gale 
Freddie Stewart 
J & J Williams 
Larry Foster 

Chateau Madrid 
Facundo Rivero Q 

Copacabana 
Joe E Lewis 
Georgia Gibbs 
De Marcos 
Austin Mack 
Jonathan Lucas 
Herb Fields 
Vi Durso Ore 
Frank Marti Ore 


Hotel Ampassador 
Jules Lande Ore 


Hotei Astor 
Three Suns 

Hote! Biltmore 
Gleb Yellin 
Hotel New Yorker 
Arnold Shoda 
Joan Walden 
Dru & DiJon 
Ernie Rudy Ore 
| A Rollini Trio 

Hotel Pierre 
Hilderarde 
Stanley Melba Ore 
Chico Relli Ore 





oe Pig) neo gg Richard Gray 
. oan he | Joel Riordan 
5 Mighty Mohawks Chribi 


Morten Fraser CO | Weiderman & Lola | 


RiSTOL | John Moss 


N ha oth ag a j Phillip Tappin 

"BRIXTON MANCHESTER 
Empress (1) 19 | Hippodrome (S) 19 

Reg Dixon | Davis Whitfield 


Ossie Morris | Michael Bentine 
Sally Barnes Larry Macari 5 
Hughes & Leonard | Alan Clive 
Les Valettos |} John Biythe 
Viv Sanderson By Hall 
a | gent 

: cavesrey 19 15 J's & June 
Hippodrome © & Montecners 
Jewell & Warriss | NEWCASTLE 
teverleyv Sis ‘ 
Beverley s Paine get tage 


Diana Dors ’ 
Chas Cairoli & P Max Wall 


sonnei Julie Andrews 
eo og | Hedley Ward 3 
La Verne & Jon Freddie Frinton 
5 Furres }/oan Mann 
Fe Jover & Jack | Sonnie Willis 
17 S Fisher Girls | Downey & Dave 
EAST HAM | Balict Belles 
Granada i) 19 | NORTHAMPTON 
Yale & Diane New (1!) 19 
Lowry & Thomas Laurel & Hardy 
Horace Kenney Fred Lovelle 
Young & Younger! Ursula Gus 
Vicky Fitrpatrick Freddie Harrison 
Manz & Chico Roy & Ray 


Metropolitan (tl) 19. 3 Jilis 


Rea Dixon | 
i<sie Morris | NOTTINGHAM 


Silly Barnes ten toa 
ughes & Leon: eon Co : 
Hugh . eonard Doreen Harris 


[es Valettos 
snare Nat Gonella 
ee Rhodes & Lane 
EDINBURGH PORTSMOUTH 
Empire (mM) 19 Royal (M) 19 
Derek Roy Hartmann 3 
Leo Fuld Denvers 
D & D Remy Gt Felixio & Diane 
Nock Simpson Mikowskis 
Barnett & Del Rio | Ladd West 
tona Ricardo SHEFFIELD 


FINSBURY PARK Empire (mM) 19 

Empire (M) 19 Dave Morris 
Donald Peers Dargie 5 
jimmy James Arabell & Carlson 
Tanner Sis Carren Coostal 
Jimmy Clithoroe |W & Shand 

Mur phy Bette Lee 

leorges & ennette 
aia Martel SUNDERLAND 
10 Celebrities Arthur English 


GLASGOW Sddie Gr 
Emoire (mM) 19 | Eddie Gray_ 
$8 Monarchs E Rogan Girls 
Jack Jackson P egev Powell 


Plavbovys 

Reading & Grantley 

Donovan & Hayes 
SWANSEA 

Empire mM) 19 


Joan Reean 

Tommy Cooper 
Conway & Day 
Victor Seaforth 
Mediock & Marlowe 


Harry Worth Allan Jones 
srellis Bunty St Clair 
HACKNEY Condons 
Empire (Ss) 19 Billy Maxam 
Wondertones Benson Dulay Co 


Les Ward ris Sadler 

R s wm Co Posinas 

Clifford S anion Freddie Harrison 

Francois Sondra | WOLVERHAMPTON 

B & B Adams Hippodrome ‘f) 19 

Tunettes Cyril Dowler 

alge thoda Rogers 

all Deccmeer tor WOOD GREEN 

Freddie Sales Empire (S) 19 

S & P Kave Lauri Lupino Lane 

Nordics Mark Pa r 

Wak & D one r ie Ti i 

Richord § Jazel Sutton 
LEICESTER & Ra a 
Palace § ne $ 

Jack Lewis YORK 

Arthur Knotte Empire (|) 19 

Tomm Rose T Moss 

Sonny Dawkes Roberti 3 

4 Mello Macs Gus Holloway 


Valerie Wvyn 
K Barnes & J 


Douglas Lester 
Raiph Humber 


LINCOLN Jeanne 
Reva! dsp 19 2 Aqua Maids 
Jaek, Haig , i Wats Goons 


Hotel Plaza 
Celeste Holm 
| Ted Straeter Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Motel St. Regis 
; Constance Moore 
' Milt Shaw ore 
| Horace Diaz Ore 
Hotel Sherry- 
Netherland 
Marina Koshetz 
Lester Lanin Ore 





CHICAGO 


Blue Ancel 

| Tany Roman 
| Christina & Camille | 
| Neville Black 
Bill Young 
Grace Nichols 
Bob We Dyck Trio 

Black Orchid 
Arthur Blake 
Johnny Martin 
Nicole 
| Ken Sweet Trio 
| Cher Paree 
| Billy Gray 
| Patti Moore 
| Ben Lessy 
|} Chandra Kaly Ders 
Brian Farnon Orc 
Conrad Hilton Hot’l 
Fileen Carroll 
Margie Lee 
| Seitz & Loichinger 
Dick Price 
Sid Krofft 
Kodell 





Maricich & 
Peterson 
Dick Satter 


LOS ANGELES 


Ambassador Hotel 
Tony Martin | 
Alan King ! 
Teddy Phiilips 
Band Box | 
Anne Triola | 
Sy Melano 
| Bar of Music 
; Anne Triola 
Sy Melano j 
E Bradford Ore 
Biltmore Hotel 
Irene Ryan j 
Harbers & Dale 1 
George Prentice 


MIAMI-MIAMI BEACH 


Black Magic Club 

Hal Winters 

Bey Ireland 

Claire Hogan 

Jack Kerr 

Bi.l Trent 

Mimi Laurie 
Clover Club 

Chartie Farrell 

Del Breese 

Dolores Renay 

fed Lawrie 

’ecgy Greer 
iv Lopez Ore 

Selma Marlowe Line 
k Stuart 3 

\ e Barnett 

Five O'Clock Club 
k Carter 

Nov-Elites 4 

Barbara Black 

Len Daw Ore 


Neutilus Hotel 
Husson 


| Dick Stabile Ore 


RK CITY 


Jan Brunesco Orc 
Hotel Statler 
Russ Morgan Ore 
Hotel Taft 
Vincent Lopez Ore 
catin Quarter 

Sophie Tucker 
Franklin & Lane 
Charlivels 
Lucienne & Ashour 
Gloria Leroy 

Art Waner Ore 

B Harlowe Orc 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 


Old Roumantan 
Sadie Banks 
Billv Vine 
Carol & Alphonse 
Sally Crone 
James Jewell 
Joe LaPorte Ore 
D’Aquila Ore 

Park Sheraton 
Irviac Fields 
Joan Bishop 
Eadie Litwin 

Le Ruban Bleu 
Rita Dimitri 
3 Riffs 
Ross & West 
Bud McCreery 
Norman Paris Trio 

Two Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoff 
Senia Karavaeff 
Misha Markoff 
Town & Country 
Will Mastin Trio 
Sammy Davis, Jr 
Mambo Aces 
La Playa Sextet 
Johnny Morris Ore 

Versailles 

‘Nice To See You’ 
Georgie Kaye 
Fay DeWitt 
Don Liberto 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Barbara Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 


Village Barn 
Jackie Jay 
David Blight 
Holly Warren 
Zeb Carver Ore 
Hal Graham Ore 
Village Vanguard 
Sylvia Sims 
Orson Bean 
Andre Phillipe 
C Williams Trio 
Waldorf-Astoria 
Patachou 
N Brandwynne Orc 
Mischa Borr Ore 


Bill Jordan 

N & J Waldo 

Buddy Rust 

Olie Clark 

Dennis & Darlene 

Boulevar-Dears (7) 

F. Masters Orc. 
Edgewater Beach 

H Stern & Singing 
Strings 

Le Roy Bros () 

D Hild Ders (10) 
Skinnay Ennis Ore 
Palmer House 

Saveen 

Georgie Gobel 
Wyma 

Three’s Company 
Martha A Bentley 
Hamilton & Thomas 
Christopher & King 
Peter Conlow 
Louise McMullen 
Dorothy Aull 
Johnny King 
Robert Cooper 
Henry King Ore 





Hal Derwin Ore 
Ciro’s 
Johnny Desmond 


Bobby Ramos Ore 
Charley Foy’s 
Continentals 
Jimmie Ames 
A Browne Ore | 
Mocambo 
Joyce Bryant 
E Oliver Ore 
Statler Hotel 
Car! Brisson 
Charlie Fisk Ore 


Antone & Ina 
Sid Stanley Ore 
Joe Harnell 

Leon & Eddie's 
Myra Davis 


| Chuck Fontaine 


Acres O'Reilly 
Green Hair Girl 
Jackie Gordon 
Billy Austin 
Nancy Kent 
Waters 


Ralph Gilbert 

Sans Souc: Hote 

Dick Allyn 
Barnett 


~ 


ata (ir 
Ann Herman Ders 
Saxony ote: 
Betty Reilly 
Tano & Dee 
\ Olman Ore 


Bernie Mayerson 


Tony De La Cruz 


LAS VEGAS, NEVADA 


Desert Inn 
I Ww P Folie 
Be 
Dat & Julia 
t iT es Ore 
Ei Cortez 
‘ Felo; &+ Brute 


Smiih 
werio & \ a 
sk »* 7 
Sextet fr H 
Ei Rancho Vegas 
Thee J te 


Demsiy, dandridge : 


| Dupree 3 


| nation, lagging behind the rest of 


Charles Nelson 


Red Caps 

Dot Dee D’nc’rs Bek Steiner 

Bob Ellis Orc Bili Miller 
Flamingo Ray Sinatra Ore 


Shelley Winters 
Jackie Kannon 
4 Ramses 

Barbara Perry 


Sahara 


L Melchior & Co 
Sa-Harem D’nc’rs 
Cee Davidson Ore 
Silver Slipper 
Hank Henry 
Carrie Finnell 


Torris Brand Orc 
S Felix Prod. 
Last Frontier 


Sammy Kaye Orc Russ Clark 
Bobby Sargent oo Kaye 


S Ann Summers 

Jeffrey Clay 

Kaydets & Choir 
Golden Nugget 


Lisa Starr 
Johnny O’Brien 
Jimmy Cavanaugh 








Madhatters 4 | Palominos 
Edith Dahl |G Redman Ore 
G Cortello & Pups Thunderbird 


Homer & Jethro 
Helene Francois 
Marvels 

K Duffy D’nsations 
Barney Rawlings 
Al Jahns Orc 


Joe Venuti 


F Sinatra & Ore 
Nicholas Bros 
Copa Girls 


HAVANA 
Sans Souci | Ray Carson 
Olga Chaviano |E Antunez Org | 


Juliet & Sandor 

Fernando Valencia jk 

Trio Galant Tropicana 

Tondelayo Christine Jorgensen 

Xiomara Alfaro Tex Mex 

Helena & Hector Mano Lopez 

Cachia Panlina Alvarez 

R Ortega Orq Rudolfo Borges 

C Rodriguez Orq Marcel Defour 
Montmartre Romeros 

Pedro Vargas Elia Valladares 

Olga Guillot Sandra Taylor 

Bola de Nieve Miguel Chekis 

Elpidio & Margot Jorge Martinez 

Raul Diaz Bobby de Argas 

Rene Cabel A Romeu Org 

Sonia Calero Senen Suarez Org 


| Co de la Playa Orc | 

















Ad Boom 


Continued from page 5 


medium, television? Plainly, the 
answer is: more and more. In this 
connection, films merely follow the 
parade of American industry as 
brought out in last week’s VARIETY 
story that time sales in TV would 
come near to $500,000,000 for 1953, 
truly sensational against the fact 
that TV barely existed in 1948. 


Film companies and exhibitors 
both use TV station balops (slides) 
on a spot announcement basis all 
over the country wherever video 
service is functioning. But the best 
results have apparently been de- 
rived from trailers with live action. 
Television trailerizing has become 
something of an art, and partly a 
seperate business, in the past year. 
Eer ier practice of simply reducing 
the °3m theatre trailer to 16m, the 
size ‘ferred by most TV station 
telescene studios, has been fol- 
lowed by trailers tailored espe- 
cially for video, 


Trailer Technique 


Admen still disagree as to trail- 
er techniques but there seems gen- 
eral acceptance of the boxoffice 
impact of homescreen selling. But 
it’s also recognized that television 
is a costly advertising medium if 
not used with discrimination. It 
does not fit all products. Best re- 
sults seem to come where actual 
scenes from the negative have a 
high ‘‘teaser” appeal. Melodrama 
and horror action make up into 
potent comeon but lush musicals 
in Technicolor are not advantage- 
ously sold on a tiny black-and- 
white parlor receiver. 

TV trailerizing is credited for 
excellent business done by two 
films of modest prognosis, “Vice 
Squad” and “The Beast From 20,- 
000 Fathoms.” In the first case 
the title was a lulu for home 
shock value. In the second case 

















the budget for TV advertising of 
gruesome scenes equalled or ex- 
ceeded the actual negative cost of 
the feature itself. 

There is some use in New York 
City television of 10-second spots, 
using a printed sign but certain, 
film admen are dead against them. | 

To return to the leading ques- | 
tion: is motion picture advertising, 
once a trailblazing influence in the 


the economy? Never in_ history 
have the big consumer franchises | 
of food, drink, soap, toothpaste and 
motors competed so hard for the 
goodwill and patronage of the pub- 
lic. Everybody is today selling 
everything to the extent that even 
loose diamonds were advertised 
two weeks ago for sale over the 
counter in S. Klein’s on Union 
Square (See accompanying boxes 
to this story.) 

There is reason to believe that a 
fuller and fairer appraisal of film 
advertising in the modern economy 
of the United States will be pos- 
sible in 1954. Then the current 
trend to “epic’ product will be 
clearer. Also the ultimate effect of 
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which some observers think is un-| 
dermining what the poor man, but 

ver this journal, calls ‘‘the 
movies.” As was stressed at the 

me, “The Robe” opened at the 
Roxy, there was no doubt that this 
release would mop up but the final 
verdict on widescreen, whose and 
what kind, was in the cans of 1954 
delivery. | { neal “4 id 


ion her title-winning Olympic rou-|! 


| is that Trenkler sings. 


re 


Unit Reviews 


Yipp-E-EE 
(EMPIRE, GLASGOW) 
Glasgow, Oct. 15. 
Texas Productions (by arrange- 
ment with Charles Chilton and by 
permission of Briiish Broadcasting 
Corp.) presentation of “Yipp-E-EE 
—Riders of the Range,” with 





Dolore Whiteman, Stan Kaye, Da- 
vid Kean, Norman Harper & 
‘Starlight,’ Charles Irwin, Don 
Cameron, Chief Eagle Eye, 5 Mo- 


hawks, Morton Fraser’s Harmonica | 


Gang, Marie De Vere’s Texan 
Belles, Harold Payne Orch. 


spersed with several vaude acts 
and based on the British radio se- 
rial. Appeal is largely to juve} 
members of audience, although en- | 
tire show has a certain colorful and 
spectacular appeal. 

Humor side is forced at times, 
being mainly centered round the 
efforts of a dwarf to tantalize vari- 
ous members of the company. This 
has the young customers in loud 
yocks. 

The western types are portrayed 
adequately by Australian Dolore 
Whiteman, Stan Kaye, David Kean 
(as the villain Don Pedro), Norman 
Harper and Charles Irwin. Role of 
Luke, which he takes here, was 
enacted in original radio show by 
Charles Irwin. 

Norman Harper rides a strapping 
horse as a Canadian singing cow- 
boy, and, for novelty effect, has his 
steed counting out his age with 
hoof-taps. Harper brings on the 
horse (“Starlight”) in a big rodeo 
scene, and gives out in numbers 
like ‘‘Rock Me to Sleep In My 
Saddle,” etc. He tried hard, at 
show caught, to get the customers 
to join in choruses such as “You 
Are My Sunshine,” eic. 

Big Chief Eagle Eye, with his 
femme assistant White Flower, pro- 
vides a thrill with his knife-throw- 
ing act, hurling knives and hatchets 
on to a board round his assistant. 
He also shoots a ball off her head 
in William Tell style. 

The 12 Marie De Vere Texan 
Belles provide easy-on-the-eye 
terping, their best scene being a 
luminous totem-pole dance. Mor- 
ton Fraser’s Harmonica Gang gath- 
er round for musical interludes 
which are stretched out too long. 
Showbacking is by the resident 
house orch under baton of Harold 
Payne, himself dressed in west- 
ern fashion. Under New Acts are 
5 Mohawks, who provide the best 
vaude fodder in show of varying 
quality, Gord. 





Hollywood Yee Revue 
Indianapolis, Oct. 18. 


Arthur M. Wirtz production, with 
Barbara Ann Scott, Karen, Fred- 
die Trenkler, The Bruises, Skippy 
Baxter, Bobby Blake, Jack Raf.- 
floer and Jerry Mapes. Directed 
by Bill Burke, Music, Paul Van 
Loan. At Coliseum, Indianapolis, 
Oct. 15, ‘53. 


The 1954 “Hollywood Ice Re- 
vue,” which preemed here last 
week (15) before a full house, is 
another big, bountiful rink extrava- 
ganza combining prime skating 
talent with gorgeous eye appeal 
in wardrobe department. While 
format remains the same as in 
other years, there are new faces) 
in the company, and it shows lav-| 
ish expenditure of taste and imagi- | 
nation as well as money all down 
the line. 

Barbara Ann Scott, who is fea- 
tured in key spots, has added 
poise and experience in showman- 
ship to her bag of tricks -based 








tine. She plays to the audience} 
better and makes fuller use of her | 
natural appeal in such spectacular | 


| numbers as ‘Resplendence,” Goldi- | 


locks,” “The Captive Princess” and | 
“Charm of the South.” 
“Resplendence,” in which she! 
and ensemble are garbed in gowns | 
made of mirrors that reflect vari- | 
colored lights, is an especially | 
effective spectacle. “Goldilocks,” | 
in which she is a fairytale heroine 
surrounded by all sorts of animals, 
including a lion, bear and dragon, ' 
is the revue’s special treat for! 
kiddies. “The Captive Princess,” 
set to the music of Borodin’s Polo- | 
vetzkian dances, features some’ 
exciting work by male ensemble 
in support of Miss Scott. “Charm | 
of South.” bright and gay, is the 
grand finale, bringing on the entire | 





| company, 


Freddie Trenkler’s ‘bouncing | 
ball” clowning and the Bruises’ | 
scrub-women routine again give} 
the show a powerful one-two | 
comedy punch. Difference this year | 
It’s a) 
novelty, and the voice isn’t bad. | 
Karen, making her debut with | 


saucy personality and sharp figure 


in popular dances adapted to skates. | 


She melts a lot of ice. Baxter dic. 
plays his wizardly in two outstand- 
ing i routines. There also 
is some fancy pair skating by 
Raffloer & Mapes and a ll 
George M. Cohan imitation by 
Bobby Blake in a routine he ¢a}] 
“Yankee Doodle Jr.” 

The work of the ensemble was 
unusually precise for an opening 
night. It scored heavily with its 
drill work, whips and wheels in 
“Juke Box Saturday Night,” e 
of the show’s liveliest interludes 
The musical score played by or- 


7 
is 


|chestra under Paul Van Loan’s di- 
This is thataway fodder, inter- | 


rection is a firstrate combination 
af classic and hit parade materia] 
The show both looks and listens 
well. It’s settled at the Coliseum 
for a run of 18 _ performances 
nightly except Mondays, throug 
Nov. 4. Biz prospect is okay. 
Corb. 


Musieal Insanities of 
1954 
(CURRAN, FRISCO) 
San Francisco, Oct. 19. 


For the third time in six years 
Spike Jones is at the Curran Thea- 
tre, where he first got his chance 
to play a legitimate house, this 
time with a new revue called “Mu- 
sical Insanities of 1954” and aimed 
at a Broadway showing during the 
holiday season. 


In its present formative stage it 
is not yet ready for New York. It 
gets away to a slow start with a 
cornbelt orchestra and comic cur- 
tain arrangement which uses up 
10 minutes before the show actual- 
ly gets under way. 

Jones and his ‘‘City Slickers” get 
under way finally with a concerto 
for three garbage disposals which 
clicks without difficulty as the 
stooges a la Olsen & Johnson race 
about the stage with trick instru- 
ments, gags and hurrah. 


The show halts then for the first 
of a series of yaudeville acts, all 
toppers in theif line. Scattered 
through the first and second half 
they include Dolores Gay, a light- 
footed lovely who does taps and 
whirls; the Wayne Marlin Trio, 
two men and a pretty girl who have 
an acrobatic turn that sells; Bill 
King, an axe and torch juggler; the 
Amin Bros. with an exciting risley 
act, and Paulette, the trampoline 
expert. 

The first act as paced by Mack- 
lin Megley is spotty, but in the 
second half it takes on speed and 
goes for bellylaughs, most of them 
coming via Freddy Morgan, a 
comedy musician who specializes 
in blue material. He gets results 
with a bottom of the barrel version 
of the “I Gotta Go” gag; and wins 
returns with a variation on Willie 
Howard's old buxom primadonna 
routine. Morgan even looks a little 
like Howard. 

Sir Frederic Gas, George Reck 
with his trumpet and his baby 
voice and Helen Grayco with a 
quartet of torch numbers best 
represent the standard Jones com- 
pany. On the whole, however, 
“Musical Insanities ef 1954” is 
geared more for the fair circuit 
than the bigtime in its present 
form. Soanes. 
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ms Continued from page 5 saa 


There was no preferred stock at 
that time. 

While no breakdown figures 
were given, Goldenson revealed 
that theatre operations in the third 
quarter and the nine months are 
ahead of 1952. Broadcasting oper- 
ations resulted in a loss both for 
the third quarter and the full year 
so far, 

Broadcasting Loss 

The third quarter broadcasting 
loss, the chief exec said, “reflects 
both the normal seasonal slack 
and the initial cost in reorganizing 
and strengthening the operations 
of the radio and television net- 
works and stations of ABC. The 
results of these efforts and ex- 
penditures are now beginning to 


| show.” 


On the exhibition end, Golden- 
son said that attendance has “con- 
tinued strong” in certain ma) 
metropolitan areas “which have 
reached television set saturation in 
the last year or two. He said that 
the future for theatre operation 
looks good generally but repeatec 
the warning that exhibs may © 
facing a product shortage. 

The prez concluded: “We are 
carefully watching developments 
in the production field and we Ww)! 
do whatever we can to insure 4! 


| “Hollywood Ice Revue,” flashes a/increased and steady supply © 


film product to theatres.” Golden- 
son did mot enlarge; da this) por! 
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tty Hutton's Boffo Palace Return: 


Dick Shawn's Standout at 2-a-Dayer 


By ABEL GREEN | 


For some reason the metropoli- 
‘an New York daily reviewers 
thought Betty Hutton was great 
should have sung more and 
the bridging lvrics, that tie 
Betty Hutton Story”  to- 
vith her scripters For 
é reason the firstnighters 
ed to feel almost 100% dif- 
1t on that score because Miss 
) registered a resounding 
everything she 
did it. 


} t 


n practically 


d the way she 


e suspicion might even be 
had she just reeled off a 
ession of songs, as was her 


t when she followed Judy Gar- 
d into the Palace's two-a-day 
ide-revue policy, she might have 
been subject to even greater cap- 
us criticism on that very score 


} 


For her return to the Palace’s 
“io-a-day” policy, the first of the 
53-54 season, Miss Hutton pro- 
ed a will to do and an aware- 

of show biz tradition that be- 

her vouth. But having done 
biopix while under Paramount 
tract, of personalities that ran 

e gamut from Pearl White and 
rexas Guinan to Blossom Seeley 
d the future potential of “The 


Rettu Hutton revue; The Shy 
" 3). Bil & Cora Baird ‘with 
Franz Fazakas & Frank Sullivan): 
Trio Charlivel, Dick Shawn, Los 
iles de Espana (11) with 
] Reyes; Betty Hutton with 
rhe Skylarks (5): produced and 


cted by Charles O'’Curran; cos- 


es, Kay Nelson; songs, Jay 
Livingston & Ray Evans; arrange- 
ents, Nelson Riddle; conductor, 
Le Bring; accompanist, Jack 


Latimers percussions, Remo Belli; 
production supervisor & stage mgr., 
ilton Starr; staging and lighting 


David Bines: house orchestra, Jo 
Lombardi; opened Oct. 14, °53; $6 


Sophie Tucker Story.” it is natu- 
al that she fet] under that orbit. 
She did a pretty good dry run of 
e Tucker technique at Soph’s 

ecent Golden Jubilee dinner at 
And 


New York's Waldorf-Astoria. 
the fact that she currently sparks 
he iodern and yesteryear songa- 
og against the springboard of the 


Sceley & Fields -(Benny)  tech- 
ique, is good showmanship and 
an effective skein to tie it all to- 


gether 
'vped as the-bouncing-Betty-not- 


for-the-hallads-set. her refrain of | 
“But Not For Me’ is sound show 
nanship. She segues from Gersh- 


in. Berlin and McHugh ballads 
nto more rousing stuff which Ber- | 
lin, McHugh and Burke & Van 
Heusen, instead, chose to fashion 
just for her. 

Jay Livingston and Ray Evans’ | 
“Belong To You” is probably the, 
og of every “round actor” who 
Thrives on the live audience hand- 
to-hand response — the applause 
that comes from vis-a-vis down- 
lronters, 
; She is givens good scope in the 
Somebody Loves Me” medley 


tle of the Blossom Seeley & 
Benny Fields biopic) to contrast 
smooth foxtrot ballads with 
rhivthmie “Toledo.” standard 
lorchers, and standout ‘Way! 
Down Yonder in New Orleans.” 
; Her producer-husband, Charles 
t & 


urran tied together an expert 
aging and presentation. from the 

{ i ee : . 

rst audience-entvance right down 


'o the afterpiece. It was primed 
“S a Betty Hutton tour-de-force. 
nd she achieves it at the Palace. 


A #+ . } . ° 
Tter all, this is her package—at 


65-35 terms—-so there’s no sense | 
“Sneaking her stuff into public 
awareness. Miss Hutton essayed 


forthright autobiographical in 
Ne. at a youthful age when she 
" trom prime for her own bio- 

She tells it and sings it well. | 

from the Vincent Lovez novi- 
‘e through “Born To Do.” And 

inale afterpiece with its salute | 
Sophie Tucker (‘whom she 
Sukh up from the audience. 
having just arrived from her 
Stint at the Latin Quarter 
“Ss Broadway To have brought 
& Fields in the show's 
would have spoiled the 
vVhich is why she didn’t no 


« 


‘ 


Seeley 
if : 


’ 


@ solid hour of song. reminis- 
© and fetching small-talk, the 
fauuiful, blonde and cutely but- 
n-nosed Betty Hvtton delivers 


Th the Te ?Glarity idfi the) mailman 
King } 


ng his appointed rounds. Tim- 





| office 


| the 


iis an 


| Gowanus 


ing is right, personality prime, 
showmanship is savvy, and the box- 
should be commensurately 
boffo. , 

Especially as she has surrounded 
her own stint with a big league in 
vestiture not to mention that 
strong first-half ro complete the 
Hutton credits, Livingston & 


Evans wrote the excellent special 
material; Lou Bring is an expert 
special batoneer‘ handling Jo Lom 


band in great 


special ac 


bardi’s regular pit 
Sstvle; Jack Latimer is 
como; Remo Belli specialist on the 
traps; Milton Starr, production su 
pervisor and stage manager; ai 
rangements, Nelson Riddle cos 
tumes, Kay Nelson (and imagina- 
tive too!). 

And then there are The Sky 
larks, a great mixed quintet on 
their own ‘(two femmes and three 
boys) who foil with and work into 
the Hutton routine as if they have 
been together for years " 
they have. 

First half is a great neup on 
its own, and fresh and boffe 
all the way The Shyrettos (3 
with their tall unicycles and midzet 


lich 


new 


pedal-wheelers, are in the vet 
vaude tradition, but their stuff is 
big league and, of course. by now 
TV standard. which vhere all 
good vaude acts have been goin 
these days. That's true also of 


Bil & Cora Baird, who are actually 
four people handling their marion 
ettes. skilfully and imaginatively 
subbilled members being 
Franz Fazakas and Frank Sullivan 


Trio Charlivel, from Paris’ Le 
Lido and New York's Latin Quar 
ter, where Lou Walters has them 
under several seasonal renewals, 


were a mop-up with their versatil- 


itv. This is their Yank vaudery 
debut. being known in the States 
only in floorshows, which is also 
dominantly true in their native 
Paris. Their acro-dancing, clari- 
neting, violining, pianology and 


balletmania is a sampling of their 


versatility. Unlike the axiom. they 
are masters of many trades. Their 
precision and rhythmic routining 
evidence inherent showmanship 
Their trim alpaca outfits. straw 
hats ’n’ all, are part of a careful 


application to maximum audience 


values 


Closing the first half is anothet 
first-time theatre act. because Los 
Chavales de Espana. too. have 
heen dominantly a cafe turn. The 
Kids From Spain—by wavy of the 
Tropicana, Havana, and the _ past 
two summers atop the Waldorf-As- 
toria's Starlight Roof — are for- 
‘fended from dansapation by Pe- 


trillo edict, but as a concert combo 
they are as versatile in their way 
as are the Charlivels. 

Los Chavales are an 11-man co- 
op combination, and they mix up 
their Spanish, French and_ non- 
wordage Continental melodies in a 
soothing manner. They form into 
string combinations, vocal solo 
and ensemble choral groups. take 
their cues from the thump-thump 
of the pianist (their “leader” is 
on a rotation basis), and achieve 
a suave, slick, soothing musical act 
which is only parred by their 
dancing feature, Trini Reyes. She 
“authentic” flamenco special- 
ist from midtown Manhattan who 
however, appears to have achieved 
the flavor which doubtiess!y many 
a Granada-grounded senorita per- 
haps never could. Miss Reyes, 
like Jose Greco—another 


‘authen- 
tic’ exponent of the Spanish terp 
sichorean art, despite his Brook- 
ivn background; and didn't the 
reaches also give us 
matador Sidney Franklin??— 
krows her stomps and castenets 
She whams ‘em. 

The Jast-but-not-least paragraphs 


are reserved for Dick Shawn. He 
was next-to-closing the first half 
and the dominant lobby conversa- 


tion piece preceding Miss Hutton’s 
second-half stint. Shawn has been 


a few years coming, but Abe Last- 
fogel has been bullish on him 
leven in the formative vears when 


he was too much a medley of Dan- 
nv Kaye, Henny Youngman & Co 


He is now right. For the history 
books, young Mr. Shawn will go 
down in the decadent vaudeville 


who was 


vaudeville 


annals as being one act 
“made” in a_ straight 

theatre as late as the fall of 1953 
This probably hasn't happened in 
show biz in 20 vears Fact 1} 

however, despite Shawn's peregri- 
nations from the borscht be!lt to 
Mitamé, frorn’ the~> Oaast to 


Vegas, it took this Lastfogel (Wil- 


ns] hasn't pleved 


liam Morris agency) package, in 
RKO prexy Sol A. Schwartz's re- 
sumption of two-a-day at the flag- 
;ship of yesteryear bigtime vaude- 
| ville, the Palace, to present him 
| right. 
| His authority is now mature and 
; not overly eager. His Kayesque in 
| fluence is at a minimum, save for 
the expressive usage of his hands 
His staccato throwaways remind 
ess of the Youngman-Berle school 
His material is @pod: given “Schizo- 


phrenic Blue the “Pagliacci 
live, the touches of “Old Black 
Va it ! I ittle Cloud That 
Cried he KNOWS What to do wit 

With a thick crop of hair that 
looks like a commercial for. the 
| iomas © I a personable young 
man who jj destined for the 
eights rhe records may we 
prove t . & I was born a! 
Betty Hutton’s comeback to the 
Palace Oct. 14, 1953 


international 
the Gallic Char 
Shyrettos and the 


Show has a lively 
‘flavor, what With 
livels, Germani 


Iberian “Kids From Spain.” 

Scale i the same _ as vhen 
Danny Kaye held forth; $4.80 top 
during the week and $6 on week 
ends I indeed a far cry, of 
course, from the two-a-day $2 top 
of the Palace of vore 


Empire. Glasgow 


Glasgow, Oct. 9 

\la B es uth Bob Dia 
at piane lilte Woodward, Mar 
f Collins & Babs, Autho & 

SON, & Peta Page, Rich 

I & ( a ] Lite & 
Gord ( Velso Bre 
2 ( ( T rie B by D ad 
Orc 

This is the best vaude bill here 
in months, each act registering 
strongly. Near-capacity biz proves 
that promoters who give the cu 
tomers what they want are on the 
right track. 

Bill-topper is young London 
comedian Max Bygraves who, only 
a few years ago, was filling the 
second spot as a support turn at 
this house Interim spell has 
found him soaring to the top and 
appearing with Judy Garland at 
the Palace, N. ¥ He is clean 
looking, fresh and youthfully tall 
with a gait and broad expressive 
shoulders reminiscent of Danny 
Kave His 35-minute spot cli 
maxes the show, being a slick mix 
ture of comedy patter and songs 

Comedian has a casual, friendly 
approach, offsetting his poke 
faced stooge and pianist, Bob Dix 
on Songalog includes pops asso 
ciated with his radio series uch 


as “Cowpunchers’ Cantata,” a we 


ern takeoff, “Big ‘Ead,”’ and “Le 

From Some Old Table.” He also 
renders “Wonder Who's’ Kissing 
Her Now” as it would be vocalized 


by a modern crooner and by Les 
Compagnons de la Chansons 
French group, Winds with parody 
on the current hit, “I Believe,” to 
begoffs. 

Nelson Bros., are welcome open- 
ers who combine tap-dancing with 
instrumental work, and even do 
hand turns and somersaults with 
instruments still playing. More 
polished vocal and musical work 
from Ursula Irving & Gordon Gird- 


wood, Australians, who open with 
“Lady of Spain” and close with 
“Moonlight and Roses.” 


Novelty is provided by bartender 


magician Milton Woodward, who 
fills stage with modern cocktail 
bar and conjures up all types of 


drinks, including cocktails, from 
ordinary water. Act has assist from 
Millicent Cooper 


Richman & Jackson, male-and 


distaffer pair, rouse audience re 
action by each speaking up for 
their respective sexes tn lively 


He does impressions of 
Robinson and Charles 


crosstalk 
Edward G 


Boyer, standard on British halls, 
and customers give out in loud 
yvocks when wind blows up the 


femme’s skirt on two occasions 

Paul & Peta Page are solid 
puppeteer duo, intriguing audience 
by appearing with strings in full 
view of house so that the fans see 
how it works 


In New Acts are Martin Collins 
& Babs, Authors & Swinson and 


Curzon Trio. Bobby Dowds does his 
usually sound job for showbacking 
Gord 


United Artists. L. A. 

Los Angeles, Oct. 16 
Katherine Dunham troupe ‘24 
orch 12): “Hurricane at 
Hill’ (Indie) 


house 
Pilgri 
who wiil 
this experi- 
the United 


Prohably the only one 
be disappointed with 
ment into vaude by 
Artists Theatre will be Katherine 
Dunham. She'll probably do the 
best business the house has had in 
some vears — but it will be below 

| what she’s accustomed to. House 
is off the usual entertainment area 

flesh in 15 ‘¥éars 
giving the layout 


) 
;and isn't too 


{much of a campaign. since it's 
Strictly a one-shot engagement. 
Show-wise, this is a big value at 


$1.20 top. On concert tour it easily | 
commands $4.80 since “it's a bust- | 


ling. colorful, sex-laden package of 
dance and song. Miss Dunham has 
made a few additions to hei 
toire since the troupe played C 
a few weeks ago for the third time 
within five months, but the 
otTtered | 


reper- 


o's 


show 
here is roughly the same 


1 
as that used for the niteryv. Best of 
he routmes are those in which she 
olds center stage alone o S SDO! 
ited with Vanove A ( 
we \ ot 24 2 mn t a 
i il is ‘ 
t ott t 
3) a Ca 
KOWALK | ( ( ( ( 
House probab ( ‘ 
ilines trade ( 
kK Dut he ‘ t 
‘ ( fic ( ( é 
ill tota 
Pic Hurricane I I 
« n indie Clease { 
elefilm cle ibout f 


Apolle, N.Y. 


Wynonnk Harri ( 
; Bunny | } 
‘ Ra d ] ) ) 

lle i & T) ( ( erg ) 
) ] P } 

\} mio | { 
Mal hl CORK W 
dishit out dancing el an 
overabundance of t 

Harri ho sp tted ! \ 1 ( 
ClOstn i moute at ( 

lot Ilis | 1-lun ! nite 
pretations of such classic Fanny 
Brown" has em rockil Dut oad 
\VIoreove he has a fla fo) ( 

nship In that he e: Frank 
Humphries’ band between choruses 
and mugs around in eneral 

Chocolateers long have been 
tandard comedy knockabout get 
rhree male adhere to the 
familiar routines of low-motior 
pantomime, sundry terp steps and 
assorted acrobatic maneuve 
Tney’re done with finesse and pre 
cision to win fancy plaudits 

Bunny Briggs a diminutive 
dancer who toured with Charlie 
Barnet’s band before goin: neole 
brightens up the. session ith a 


ock 15-minute display of terp 


Pootwork | 


pvrotechnic Hi olid 
climaxed via a skillful bit in h 
he cleve VY simulate roller kati 
nda pin around the ice rink 
Also warbles a novel tune bu 
t! could just a ell be elimir 
ated, for it add little to the turn 
Humphrie crew. ¢ ’ five 
bra four reed and three rhythn 
vet the sesh off to fist art 
ith a noisy Sho ke Outfit 
is Jater spotted in a weird a1 nee 
ment af After You've Gone that 
bea littie resemblance to the 
original. Humphries himself grav 
e'-voices the Ivri and get in 
some hot licks on. the umpet 
McHarris & Dolsie bov-and 
girl terp team, hold cCown the 
deuce. Portiy male and. willows 
femme execute some conventional 
Steps for a fair reception. Spo 
Dee-O-Dee, who acts as house 
comic trom time to. time offers 
a few weak gags but for this lay 
out is cast primarils an emcee 
albeit an ineffective one. Songstres 
Varetta Dillard is reviewed oindet 
New Acts Gilb 


Olympia. Miami 
Miami, Oct. 16 
Fred Lowery & Katheri 


i Te Onmeuy, 


Artie Dann, Chester Dolphin, Lind 

say Lovelies 8 Gene Griffin, 

\ hei & Noe a les Riiode Howse 

Cre Terror On 0 Vr 
OM 


Though not up to solid session: 
staged here in recent weeks, cur 
rent package sits favorably with 


major portion of the subho'ders 
It’s pleasant, rather than sock fare 

In topline slot, annual returnee 
Fred Lowery and partner Kather 
ine Toomy purvey their combo of 
whistling and femmes thrushing to 
healthy returns. Topper for Low- 


ery is his standard “William Tell” 
finale. Miss Toomy wraps things 
up with her lampoon on concert 
tvpes and straight handling of a 


medley from “Oklahoma 
Comic Artie Dann walks off with 
the proceedings in the extra-added 


slot. He’s played here regularls 
but never to better effect Enter 
a slew of fresh sounding material 
paced with ace timing to pathe 
in ynd sustain the laugh build 

Comedy-juggling of Chester 
Dolphin adds up as a mild entry 
Tricks are standard while patter 
is tired, Gets them at finish ith 
five-hoop stunt 

Production numbers set up bys 
the Lindsay line look fresh i 
the double quartet of long-limber 
spinning out their assignments in 
viney manner; production ideas are 
buttressed solidiv by sinver-emcee 
Gene Griffin and terpers Nicki and 
Noel. Les Rhode and house orct 
Pert i up showbacks in auwhoritative 
style. Lary. 


Chicago, Oct. 16. 
Betty & Jane Kean, Rusty Dra- 
per, 3 Romanos, Paul Wintk & 


Edna Mae; “Blowing Wild” (WB). 


The Kean Sisters invade Chi's 
lone vaudery wit) a lineup that hits 


like a storm after the relative 
drought of previous” altractions 
here in recent weeks Top to 
bottom, the entire spread has real 
class, which should have a telling 
effect at the wickets 
Repeating in town atter a night 
ib engakement onlv a tew onths 
avo Betty & Jane Nean have 
idded nothing ne to thei nt 
but neither have t a trace oft 
onahtyv ¢ owmanship in- 
mhied somewhat bv the theatre 
ace, because the ] eed plen 
of room ( their work, they 
it rate top reception tot heir 
mtics in a 20-1 re iecnt that 
concentrates on yrrvane Ons Sole 
objection is tha heir material ts 
a bit strong for the ‘es and the 
family trade 
Jane, the looke! tulates the 
vo ce while COM! sistel Betty 
ime of to the cic In this way 
the spoof Judy riand Edith 
Piaf, Billy Daniels and Johnnie Ray 
with clevel catty repartee in be 
een Louel I n ] wn 
\ nroe ‘ on, wl Bet in the 
tier role avring a 1 e-fronted 
eater, gets ¢ to howls. and the 
curtain drops to a salvo after Betty 
enter tue crowd to feed hananas 
to mate custonie Rocky Cole ac- 
companies the sist nicely at the 
plano 
Rusty Drape. who hkewise 
| ved the cate here recentls ib 
l MV ¢ fOlK ! n liber that 
ore broadiv, especialls vith the 
teen set wit! iom he's familiar 
through hi Vercury disclicks 
Draper ingratiates and projects 
ell in the large house elling 
newly etched “Lazy River’ and get- 
ting audience heip on “No Help 
Wanted Flectric guitar solo on 
“Boogie Woogie plaved country- 


stvle, wins big plaudits which grow 
for natural clincher of “Gambler's 
Guitar.” 

Three Romano Bros. are highly 
amusing knockabouts whose varie- 
vated routine involves brilliant 
acros, synchronized dance and slap- 
stick comedy all of which have 
trong continental flavor Smart 
showmen, they keep their routine 


quick-paced and never overdo a 


Limber team of Paul Winik & 
Fdna Mae lead on ina nooth 
terp turn in which the gal empha 
vA cros and the ale tap Liat- 
ler takes a | e bret solo on up- 
beat of “Dark Eves” and his part 
ner Joins to close with a barrave of 
cartwhee and flips Les 


Teatro Biispame. N. ¥. 


tf a ( ie ( iid 

~¢ San Miquel, Los Olirerags (2), 

( “ iai ‘ & Is, ul \ illic ( hie 

wr, No a & Ii el Dona \Jar- 

raqueta irluro Olt “ cha 
cha Allegra” ‘ludic 


Attorney Williain Taub’s Iberian 


venture, Teatro Hispano. is trving 
valiantly to provide a Latin theatre 
for a major Puerto Kican section 
of N.Y. Although these people are 
numerically capable of supporting 
an undertaking of this kind. ¢¢v- 
nomically, it's a tough hau! oY 
of the arrivals trom the istana still 
cannot speak English sufficiently 


ell to get into betier paying jobs, 


Theatregoing seems to be an in- 
frequent event in these parts tor 
purely economic reasenns: 

The house consequently shows 
its poverty in several torms. Of 
tcourse the venecra!l run of tulent 
een here is limited to Janvuave 
pots and the stage decor comprises 
a series of drape and eves that 
need the touch of # steam iron, 

The headliner on this occasion 
is Paco Miller, # ventriloquist who 
breaks up his act in two sections 
In both he works ith grisiv dutn- 
mies, First is a skull and the sece 


ond is a “ild-looking bearded gent. 


The gab seeins te be on the risque 
side at time but the house POCS 
for him in a bip wes 
Other headliner is Sara Montes, 
of Mex films, who sings in a man- 
ner reminiscent of pop U.S. stylists. 
This looker puts a Jot of sex into 
her ballads. The crovd likes her 
Los Olivera ho have plaved 
the midtown theatres. do okay in 
the acro cep 1 ent [he ‘ 
balance perch on forehead 
and the dame does ; erie of 
standard tricks at bring applause 
Charmaine & ft u do a_ritual 
dance number which offers its mo 
ments of excitement, and Norma & 
Hazel are a fais ister team ho 
make marracas hile chirping. All 
he turns get oka tings 
The major efiort in the show is 
engin. Ketch ( eme oe 
Willie Chevahet ted 
Arturo Nicol Jiss slonte and 
Dona Marraqueti 
Completing the ineup are Cella 
& San. Miguel, bot na Areeaaie 
Miev costume@!yveho belt oul “bme 
good tunes. Jose, 
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Moss Hart is collaborating 
Edna Ferber on the book 
musica! treatment of her 
“Saratoga Trunk,’ and will 
the show. Harold Arlen and zB. 
Harburg are mentioned for the 
composer-lyricist assignment, with 
ternard Hart and Joseph M. Hy- 
man figured the likely producers 
aul Vreom and Lynn Phillips 


novel, 
staZze | 


tre aiming for a production this 
eason of the Norman Brooks play. 
Che ragile Fox,’ with Martin 
Ritt ited to direct The Stu- 
dio Alliance, a profit-sharing en- 
terprise ior tae construction ol 
-cenery for Broadway shows, has 
had to fold attet 18 years 

Ail Summer Long,” a drama by 
Robert Anderson, author ol lea 
and Sympathy is siated for pro- 
duction next season by the Play- 
wrighis Co., of which the author 


The play, tried out 
last spring by the Arena Theatre, 
Washinclon, had been held for 
Broedwey presentation by Alexan- 
der H. Cohen and Ralph Alswang 
. Huiee Cronyn and his wile. 
Jessica daniy, will costar in 
“Madain Will You Walk,” Sidney 
Howard drama skedded to open 
the pnoenix ‘Mneatre, N. Y., Nov 
24. Cronyn will also stage the piay 
June Havoc is directing and 
her sister Gypsy Rose Lee is star- 
ring in “The Women,” at the Astor, 
Syracuse, the week of Oct. 27. 
Producer Shepard Traube 
his wife, arresied last July 
Sayville, L. L, oa charges of dis- 
orderly conduct after a dispute 
with a Long {island R. R. trainman, 
will have a hearing Oct. 29 in Mag- 
istrate’s Court, Flushing, L. I... . 
Successor reportedly being 
sought by the Playwrights Co. for 
Russell Collins in “Sabrina Fair’ 
_.. Second season of the Strattord 
(Ont 


is a meniel 


and 
30 in 


1S 


Shakespearean Festival is 
announecd to open June 28, 1554, 


and continue at least eight weeks. 
Piays and stars haven't been sei. 
Exhibit of stage props opens to- 
day ‘Wed.) at the Theatre Gallery 
of the Museum of the City of N. Y 
_. , Williara Miles, manager-direc 
tor of the Berkshire Playhouse, 
Stockbridge, Mass., is directing 
“The Giaconda Smile” as the an- 
nual production of the Amateur 


Comedy Club of N. Y Car: 
Fisher is sencral manager and 
Sol Jaco son pressagent for the 
Phoenix Theatre, to open Nov. 24 
in New York under the manage 
ment of Norris Houghton and T. 
Ecward Hambieion. 


Robert Stevens and Mary Howes 
have formed a partnership for the 


production of Broadway shows 
“The Old Man of the Mountain, 
verse play by British poet Norman 


Nicholson, will be presented Nov 


6-7 at the Hunter College Play- 
house, N. Y Anthony Brady 
Farrell will be associated with 
Shepard ‘reube in the preduct.on 
of “The Girl in Pink Tights,” and 
the musical is slated to open dur- 
ing the week of Feb. 22 at Farrell's 
Hellinger Theatre, N. Y. Hav- 
ing attended the click opening o 
their “Kine and I at the Drury 
Lane, Lond Richard Rodgers 
and Oscar ilaimmerstein 2d re- 
turned vesterday ‘(Tues on the 
Queen Mary Sol Hurok has 


booked the Old Vie production of 


“Midsummer Night's Dream” into 
the Met Opera House, N. Y., in 
September of °54. 

Tentative deal for “Guys and 


Dolls” to be flown to Havana for an 
engagement this winter has fallen 
through . Joe Laurie Jr. sugges 
that when “Wish You Were Here” 
goes on the road it should be billed 
as with the oricinal New York 
water” “Late Love,” which 
must vacate the National, N. Y.. 
after Nov. 7, is reportedly set to 
transfer to the Booth, N. Y., suc- 
ceeding the “Julius Caesar" film 
Jack Whiting is succeeding 


Atexander C'ark in “A Girl Can 
Te'l.” 

-effrey Lynn opened at Lake 
Charles, La., Monday (19) in the 
Little Theatre's production — of 
“Mister Roberts,” as the first pro- 
fessional to uppear on a_ Lake 
Charles Little Theatre stage in lis 
26-vear history. Rosa Hart directed 

Jack Schlissel left the comfiany 


manager's berth with “The Chil- 
dren's Hour” in Pittsburgh last 
week to become general manager 
for “By the Beautifyl Sea,’ the 
new musical which will star Shir- 
ley Booth. Paul Groll took over 
Schlissel’'s post with “Hour.” At 


same time, touring revival of the 
Lillian Hellman drama also lost its 


Stage manager, Leonard Patrick, 
too. He went back to New York 


in order to be with his wife when 
the stork arrives. Patrick may re- 
turn to the show if another Kermit 
Bloomgarden production, “The 
Crucible,"" doesn't go on the road 
He stagemanaged the Arthur 
Miller play on Broadway last sea- 
son . Ronnie Graham returned 
to cast of “New Faces” in Chi last 
Sunday matinee (18), taking over 
all his former roles in the revue 


with | preparatory 
of a! CinemaScope. 


Bits 
to its shooting in 

Leontyne Price, soprano, cur- 
rently appearing at the Ziegfeld, 
N.Y., in the name femme role in| 
“Porgy and Bess,” signed by Co- 
lumbia_ Artists Mgt. through) 
Andre Mertens, for concerts. Her | 
overall musical career will still re- | 
main under supervision 6f her | 
personal manager, Larney Good- 
kind. 

New Andrew Rosenthal pia) 
skedded for world preem at King’s 
Glasgow, Nov. 16, will be titled 
“Five Years Later.” John Clements, 
English actor-manager, is present- 
ing the piece, with Eileen Herlie 
and tan Hunter starring 

Max Wolff will produce and di 
rect the “Night of Stars” benefit | 
show at Madison Square Garden 
N. Y., Nov. 23, with an assist fron: 
Al Roth ... Actor Warren Stevens | 
back in New York after a Coast 
stay ... Hildegarde Neff mentioned 
for lead in the Cy Feuer-Ernest H. 
Martin contemplated musical ver- 
sion of the film “Ninotchka.” 

Jean Dalrymple is in charge of | 
production of the four Jose Ferrer 





plays (‘Cyrano de Bergerac,” “The 
Shrike,” “Richard III” and “Char- 
ley’s Aunt”) to be done at Cty 
Center, N. Y., beginning Nov. 11. | 


Ree na!td Denenholz, on loan from 
the Theatre Guild press depart-| 


ment, is handling the publicity for | 


the eight-week drama 


London Legit Bits 
London, Oct. 


season. 


13. 


The Four Kangaroos, whom Ber- | 


nard Delfont brought from 
America to feature 
“Folies’ revue, 

French,” at the Prince 
out after four weeks... Authors & 
Swinson, brought over here lasi 
year by MCA’s Jock Jacobsen for 


over 
in his new 
“Pardon My 
of Wale 


ime Litler’s pantomime at Pour- | 


nemouth, and staying for summer 
season show at Clacton, return for 
Littler to feature in his panto at 
Plymouth this year. He has aiso 


booked them for one of his pantos | 


next year... Billy Marsh, exec of 
Bern. rd Delfont outfit. to lajorca, 
Snain, to confer with Norman 
| Wistem, now there on holicay, on 


jnew West End show project. 


BY. City Opera Has New Hi 
With Old ‘Hansel & Greiel,’ 
Aided by Whiz of a Witc> 


4 
rhe N. Y. City Opera Co. has 
1.dded another hit to its repertoire 
with its first production of Hiump- 
erdinck’s “Hansel And Grete!,” 
which bowed at City Center, N-.Y., 

last Wednesday (14), 
sung in Engiish, has a 
chi'dl:ke quality that suits the 
we'iknown fairy tale of witches 
ard babes in the woods. Stased 
sympathetically by Herman Gei- 
r-Torel, with interesting, un- 
+usual scenic effects by Rouben T-r- 
Aruiunian, presentation is licht 


ind entertaining instead of hesvy- 
'- 


Production, 
chermin? 


‘den and draggy, as at oth-r 
hovees. 

Conducting by Thomas Schip- 
pers (still in his early 20's), and 
ood casting, carry the thing «of 
Sorrano Laurel Hurley is a de- 
ivht ul and gifted vocalist as 
Cretel, and contralto Frances P!- 
ble is excellent contrast as Hans 
Richard Wentworth is an imnposing 


father while Willabella Underwood 
acceptable as the mother. A 
whiz of a witch is Claramae Tur- 


1S 


ner, who steals the show ail the 
time she's on stage. 
Production needs _ smoothing 


down, 


and a minor replacement, 
but looms as a big draw, especially 
for matinee kid trade, at the 
, Center. Bron 


‘Old St. Louis Shubert 
House Sold for $135.080 


St. Louis, Oct. 20 
The Garrick Theatre, originalls 
built for the Shuberts during the 


St. Louis World's Fair in 1941, was 
sold last week for a reported $135- 
6000 to W. Harrison Wooten, a 
realty dealer. Wooten bought the 
shuttered 2.500-seat house subject 
to a lease held by Burlesk Amuse- 
ment Co.. New York, that now 
operates the Grand Theatre 
burlesk house and on occasions re- 
opens the Shubert for motion pic- 


tures. 
Theatre was the original Shu- 
bert house in St. Louis, but later 


the company’s activities shifted to 
midtown where recently the Amer- 
ican Theatre reactivated afier a 
cemplete face-lifting job. 


| public. 
ence for this offering, but bookings | 
in select loca- | 


as a) 


Almost There 


Hermione ‘singold, star of 
the forthcoming “John Murray 
Anderson's Almanac,” was a 
guest of honor Monday (19) 
at the monthly luncheon of the 
Drama Desk, at Rosoff's Res- 
taurant, N. Y. 

Recalling that two previous 
shows for which she was set 
had folded in production, she 
told the drama reporter group, 
“In London I’m cofsidered the 
actress least likely to reach 
Broadway. But at least I can 
tell them now that I've made 
it as far as Rosoff’s.”’ 


esenydenenl Lehar 
‘Tribute’ Pleases in N.Y. 
But Limited for Tour 


“A Tribute to Franz Lehar” 
made its first stop on a contem- 
plated concert tour Friday eve ‘ 16) 
at New York’s Town Hall. Pro- 
gram, produced by Gunther Law- 





—— 


Inside Stuff—Legit 


Backers of “End As a Man,” the Claire Heller production of Calde, 


| Willingham’s dramatization of his own novel, which moved last week 
from the Theatre de Lys, in Greenwich Village, N. Y., include M;: 


Irving Maidman, wife of the owner of the Vanderbilt Theatre, N Y.. 
where the show is now playing, $7,000; Jack S. and Mrs. Strauss. the 


| producer’s stepfather and mother, $5,075 each; Wallace G. Garland 
| president of Broadway Angels, Inc., representing the investment syn- 


dicate, $1,400; theatrical accountant George Spanton, representing un- 


disclosed clients, $1,400; Jack Garfein, director of the show, $1,575: 


rence and Sarita Hernandez (in as- | 
sociation with Felix G. Gerstman), | 


was basically a musical reading 
of excerpts from Lehar operettas. 
An almost-capacity 


ed enthusiastically to the material 


| offered. 


however, is limit- 
li's a cinch to 


Presentation, 
ed in its appeal. 


house respond- | 


please the Lehar fans but predomi- | 
nately German-lyric renditions will | 


find rough going with the general 
There's a readymade audi- 


will have to be set 
tions. 

For added b. o. insurance, show 
had Ilona Massey on hand as fem- 
cee. Her presence blended in per- 
fectly with the proceedings and 
her charming handling of introduc- 
tory notes and narration aided con- 
siderably in creating an 
pleasant atmosphere. Decked out 
in gowns that enhanced her phys!- 


overall | 


| 
| 


| 


| 


cal stature, Miss Massey was also | 


a definite visual asset. 

Lineup of artists included Ralph 
Herbert, Miklos Gafni, Ingrid Hall- 
berg, Virginia Mott, Paul Gavert, 
Jon Otnes and Dolores Mari. Miss 
Mott was standout in the relaxed 
manner in which she handled her- 
self on stage. 
atso injected some 
their songstering. Gafni was too 
stiff, especially in his workover of 
“Yours Is My Heart Alone.” Oth- 
ers handled their assignments ef- 
fectively. 


bounce 


comprised of excerpts from various 
Lehar operettas, while the second 
portion was devoted to selections 
from Lehar’s ‘‘Frasquita,” 


arher . } rc } : om . ” ¢ ’ T ~ s43 
Herbert and wot colonel in “The Love of Four Colonels,” isn’t a U. S. citizen yet and 
nto | 


| theatrical 





William Nolan, head of the Nolan scenic studio, $875; Mrs. C. B. wil. 
lingham, the author’s mother, $875; Max Eisen, the show’s pressagent 
listed as Maxwell Advertising, $875; Jane Willingham, the author’s 
$875; Rosalind H. Massow, travel writer for the N. Y. Journal-Amerii 
$350: souvenir program agent Arthur Klar, $350; Gus Durkin, of D 
wico Lighting, $350, and TV actor Ross Martin, $175. Venture is capi- 
talized at $35,000, without provision for overcall. 


lie 


Joshua Logan, whose production of “Kind Sir” played a recent t: 
out engagement in New Orleans, authored an article which appeared 
in the Times-Picayune there the Sunday after the show left town. Piece 
was headed, “Joshua Logan Loves New Orleans,” two flanking banks 

reading, resvectively, “Deplores Loss of Landmarks” and “Wants to 
Build Opera House.” After citing his youth in Louisiana, his rela- 
tives still living there and his affection for New Orleans, the author- 
director-producer mentioned his regret over the disappearance of some 
of the town’s picturesque spots, referred to the mixed reaction to 
“Kind Sir” there and expressed the hope of returning some day to 
organize legit and opera troupes and build a locaily-financed theatre 
and opera house. 





Campbell Williams, managing director of Keith Prowse, major British 
ticket brokers, has gone to bat for the critics in a letter to the London 
Evening Standard, in which he claims they have “neither the power to 
break a play ner to make one. They must naturally become sophisti- 
cated (as would anyone seeing hundreds of plays every year) but that 
is very different from becoming blase. 

“What makes or breaks a play is public demand, no more and no 
less. It is unfortunate if a play comes off so quickly that a small 
minority cannot see it, but it is not the fault of the critics. My experi- 
ence over a period of nearly 28 years of theatregoing on first nights is 
that the notices of plays in this country are as fair as they ever will 
be in this imperfect world. I read them always with interest, some- 
times with disappointment, but never with surprise.” 


Backers of “Sabrina Fair,’ Playwrights Co. production of the Samuel 
Taylor comedy, include manager-producer Milton Baron, $500; Bridget, 
Brooke and William Hayward, children of Margaret Sullavan, costar 
of the show, $500 each; James E. Stroock, president of Brooks Costume, 
$500; Kenneth Wagg, Miss Sullavan’s husband, $500; Malcolm Wells, 
assistant to general manager Victor Samrock, for the Piaywrights Co., 
$500; Mrs. Marshall Field, $1,000; Wallace G. Garland, president of 
Broadway Angels, an investment syndicate, $1,000; Leonard H. Gold- 
enson, president of American Broadcasting-Paramount Theatres, $1,000; 
attorney Arnold Grant, $1,000; orchestra leader-contractor 
Meyer Davis, $2,000; TV producer Max Liebman, $2,000; Actors Fund 
president Walter Vincent, $2,000; attorney Moris Schrier, representing 
Music Corp. of America, $2,500; theatreowner Howard S. Cullman, 
$3,000; Miss Suliavan, $3,000; producer Mary K. Frank, $5,250, and 
author Taylor, $10,000. The production is capitalized at $50,000. 


Because George Voskovec, the Czech actor who plays the French 


in view of his widely-publicized troubles in gaining entry to this coun- 


; try, he doesn’t want to take a chance crossing the boundary line into 


Canada. As result, he won't play the Toronto and Montreal engage- 
ments with the Rex Harrison-Lilli Palmer company. Voskovec’s con- 


| tract with the Theatre Guild for the tour carried this stipulation, and 


| doesn’t 


adapted | 


for the concert by Fritz Kramer | 
and Alfred D. Geto, with occa- 
sional English lyrics by Dr. Sig- 


mund Spaeth. Music was supplied 


by two pianos, with Kramer and /| 


G. W. Sprechter at the keyboards. 
Miss Massey, whose appearance 
didn't call for vocalling, did one 


number, supposedly off the cuff. | 
was | 


Tune, rendered in German, 
“Why Did You Kiss Me Awake?” 
Her throaty piping end dramatic 
hardling of the song registered po- 
tently. Jess. 


Paris ‘Itch’ Lacs Bite 





Pars, Oct. 20. 
While “Demeure, Chaste Et 
Pure,” Jacques Doval'’s adaptation 


of the N. Y.-London smash. “Seven 
Year Itch,” carries over dialog of 
the original script, local casting of 
lead role and staging by Deval 
work out to the play's disadvantage 
in its Edouard VII Theatre presen- 
tation. “Itch” did well during its 
first week, hypoed by patronage of 
\uto Show tourists, but 


its Paris | 


ie | an understudy, Robert Clayborne, will replace for the Canadian book- 
Initial half of the program was 


ings. Although Voskovec’'s status has long since been cleared, he 
want to hazard any kind of immigration misunderstandings 
which might arise. He'll rejoin “Colonels” as soon as it returns to the 
States. 


Title of the legit version of “Sabrina Fair’ is virtually buried 
beneath a plethora of credits that precede it in the program billing. 
In addition to listing the Playwrights Co. with the individual names of 
the six members, other cognomens above the title include costars Mar- 
garet Sullavan and Joseph Cotten and the play's author, Samuel 
Taylor. Further flock of names, in addition to usual technical credits 
of director, designer, and costume supervisor, lists six featured nem- 
bers of the cast. 


Isobel Elsom, veteran character actress, is taking over the featured 
femme role in the touring “Misalliance” next week as a result of an 
automobile accident in which Edith King fractured her ankle just be- 
fore travels of the Shaw comedy began, in Philadelphia. Miss King 
wasn't able to open in Philly and Dorothy Sands, who had played the 
part originally on Broadway, was hastily pressed into service for the 
Philadelphia stand until Miss Elsom had time to get up in the role 


| opposite Martyn Green. 


In Deval Scrivt, Staging 


| 
| 


| 
| 


| - 


| 
| 


fate now hangs in the balance. as| 


some new big hits have come to 
town and show in its present form 


lacks necessary zest and zing. | 
Quick doctoring might turn the 
trick 

Jean Richard and  Pierrette 


Bruno have the leads. Revision of 
present production might 
| Shortcomings and boost it into the 
hit class, but as it stands “Itch” 
is minus magic. Curt. 


‘ ’ 
Joey’ 236, Seattle 
Seattle, Oct. 20. 
With Harold Lang and Carol 
Bruce, “Pal Joey” wound up an 
eight-day engagement at the 1,500- 
seater Metropolitan Saturday night 
17: with $23,000. 
The house was scaled from $5, 
,and though take wagn’t big, the 
i; show was liked all the way. 





adjust | 


| Waldo Salt 


\ 


An abbreviated version of The Playbill is being used by some off- 
3roadway groups. Standard Broadway program, which runs a mini- 


| mum of 24 pages, is cut down to 16 pages for the off-Broadway pro- 


ductions. Playbill has been turning out the junior editions at cost in 
line with the overall concessions given off-Broadway operations by the 
various theatrical unions. At present, miniature Playbills on “The 
Grass Harp” and “Have You Heard This One” are being used, respec- 
tively, at the Circle in the Square and Cherry Lane Theatre, N. Y. 


Schader Shedding Legit | Shows in Rehearsal 


For Comm’! Accounts 
“! Keys: C (Comedy), D (Drama', 

Vet pressagent Freddie Schader'CD (Comedy-Drama), R (Revue), 
has moved to Detroit to handle} MC (Musical Comedy), MD (Mu- 
commercial accounts, the first of sical Drama), O (Opera). 
which will be the annual Aviation ss 
Exposition sponsored by the Aero 
Club of Michigan. 

He has resigned from the board, Jyonn Murray Anderson’s Almana 
of governors and the membership | , yy \—Michael Grace, Stanley Gil- 
committee of the Assn. of Theatri-| ey. Harry Rigby, prods.; Cyril 
cal Press Agents & Managers, but! Ritchard. dir: Hermione Gingold 
is retaining his membership in the | Billy De Woif, stars. 


union. Prescott Proposals (C)—Leland 
Hayward, prod.; Howard Lindsa). 

Off-B’way ‘Sandhog’ 'dir.; Kathrine Cornell, star. 
“Sandhog,” musical drama_ by 


and Earl Robinson, 
based on Theodore Dreiser's short 


Flame Out (D)—Alan Mowbray, 
prod.-dir. 








Thomes, Grofe School 


story, “Saint Colombo and _ the Hollywood, Oct 20. 

River,” will be produced off-Broad- New talent institution, Te 
way next February by Rachel Pro- Brown Gables Conservatory, '4° 
ductions, sponsor of the current been organized here by Joh 


off-Broadway click, “The World of 
Sholom Aleichem.” 
Howard Da Silva will direct. 


Charles Thomas and Ferde Grotk 
'for instruction in singing. dancing, 
jacting and piano playing. 
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ahead with the immediate appoint- 
ment of new legal counsel for the 
union, despite the possibility 
further agitation over the exit of 
Rebecca Brownstein. It’s indicated 
that various legal firms and indi- 
attornevs have indicated 

neness to take the assignment 
£( the rejected by Miss 
Brownstein. 


, na 


fee 


erviews With several attor- 
, have already been held by a 
ttee representing the coun- 
; and a number of others are 
emplated. In general. the 
il is reported to favor the ap- 
ntment of a legal firm, rather 
n an individual lawyer, to han- 
the assignment. Also, a firm 
experience in union matters, 
rather than one that has repre- 
sented producers, will be favored 
Exit of Miss Brownstein was pri- 
marily because of the council’s de- 
termination to reduce 
tures for the legal department, as 
part of an overall move to cut the 
union’s operating budget to within 
revenues. After months of study, 
discussion and haggling, the coun- 
cil offered to continue the $13,338 
annual fee, but eliminate the addi- 
(Continued on page 72) 


ci ¢ 


Swann Extends His Stock 
Setup With Penn. Season; 
Guest Star Policy Used 


York, Pa., Oct. 20. 
Hilltop Theatre, Maryland, 
crossed the Mason-Dixon Line last 
Monday night (12) to invade 


Yankee-land, settling for a_ pro- 
posed 15-week season at York The- 
tre here. Producer is Don 
Swann, Jr., who operates ‘Hilltop 
Theatre, at Lutherville. Md., dur- 
ing the summer, having completed 
an 18-week season there only two 
weeks previous to his York open- 
ing. Policy of Swann is to operate 


with regular company and guest 
irs, changing play and_= stars 
veekly Swann also operated a 


of | 


| 
| 


expendi- | 


Hassle Looms on Brownstein Equity 


Exit, Though New Counsel Is Sought 


Actors Equity council is going¢ 





Andrews Settles Suit 


In Detroit Car Smash 


Detroit, Oct. 20 
Tod Andrews, appearing at the 
Cass currently in “A Girl Can 
Tell,” has accepted settlement of 
his $100,000 damage suit against 
three Detroit car owners for an 
undisclosed amount. 


Andrews suffered a broken nose 
which required plastic surgery, in 
an accident in October, 1951, w! 
he 


nN 
Cdl 


was appearing he re in anotner 
play. He was a passenger in a 
taxicab which collided with two 


other cars. 





Picnic Pays Out 
656 In Profits 


“Picnic,” the Theatre Guild- 
Joshua Logan production of Wil- 
liam Inge’s Pulitzer and Critics Cir- 
cle prizewinner, has thus far dis- 


tributed $65,000 profit. Figuring 
on the usual 50-50 split between 


backers and management, that rep- 
resents a 36.1% profit to the back- 


ers on their $90,000 investment. 
' 


ileatre-in-the-round last winter at | 


ie Sheraton-Belvedere in 
Baltimore. 

York spot. owned by C. W. Ritch- 
was shuttered during last 
summer after the legit operator of 

e previous summer did not renew 
his lease. During the interim, the 
house has been completely reno- 
vated and refurbished. 


Hotel 


4 
t 


Swann came into the York pic- | 


ture by invitation from Yorkites. 
and stated on opening night that 
ail his backing came from the city 
of York. He has guidance of a 1lo- 
cal advisory committee, headed by 
Kay Wilt, ex-Equity member. Pro- 
ducer plans continuation of his 
Lutherville program, hoping to 
oin that operation with York in 

e summer of °54, 

Opening performance of “Dream 
Girl.” was preceded by a 35-min- 
ule parade through Main Street of 
, ork {fo the theatre, with 15 

ream” girls picked from local 
chools riding in caravan of cars 
‘craidine Brooks and John New- 
nd starred in the opener. On 

iff for Hilltop is J. Allen Bowers 
eneral manager and William 
hiichley as business manager. Ray 
bovle, director of Swann’s summer 
ef lerprise.,remains as director. 

T iis week house plays “Mr. Rob- 


f 


i 


e with Leslie Nielsen starred. 
Policy calls for a musical every 
tif week, only other show an- 
I 


niracts have been signed already 
the musicians union for mu- 


: hows. Shows play Monday 
ough Saturday, with Wednesday 
«nd Saturday matinees. 





‘Dial M’s’ Huber Doubles 


As German Version Scribe 


ae ‘usti Huber, femme lead _ in 
Sie M for Murder,’ at the 
( nouth, N. Y., has written a 


nNén version of the Frederick 

melodrama which has been 
““cepted as the authorized trans- 
n. She has arranged for her 


ilties from a forthcoming pro- 
Cuction in Berlin to be paid to 

' parents in Vienna. 
_,_ Stress was on the Viennese 
Stage before World War IT, but 
me to the U. S. with her hus- 
vend, Joe Besch, an executive of 
“Glo station WINS, New York, 


"om she met when he was with 
‘© Army of Occupation in Austria. 


need being “Call Me Madam.” | 


| tion deal. 


, queried to appear. 


| Present work 


For the four-week period ended 
Sept. 26 the play grossed $92,590 
and earned $18,991 operating 
profit, plus $648 rovalties from the 


Scandinavian and Dutch rights. 
That brought the total profit to 


date to $89,478. After distribution 
of profit, remaining assets included 
$20,000 cash reserve and $4.478 
available for future distribution. 
There are no bonds or deposits on 
the show. 

“Picnic is in its 35th week at 
the Music Box, N. Y. There are 
no plans for a second production 
to tour. 


LEVIN, PRESTON PREP 
OAKLAND STOCK SETUP 





Oakland, Cal., Oct. 20 
Harry Zevin and Jack Preston 
have established offices here to 


start the promotion of a dramatic 
stock company to be presented at 
the Paris Theatre (900-seater) 
located at 14th and Alice Sts. 
Plan is to secure local financing 
in the amount of $35,000 to insure 
adequate production of four shows, 
which will be sold on a subscrip- 
Selections are ‘Mister 
Roberts,” “Harvey,” “Voice of the 
Turtle’ and “The Male Animal,” 
in the order named, starting 
Dec. 27. 
Hollywood have’ been 
No commit- 
have been made to date 
is that of organiza- 


actors 
ments 
tion. 


Zevin and Preston, both known 
on Broadway, have been function- 


ing in Hollywood in recent years 


| 


with similar projects. Preston was 
last represented on the road with 
“On Borrowed Time,” which hit 
New York briefly, and “The Coun- 


try Girl,” with Robert Young 
Present plan is to do each show 
for three weeks at $2, top. 





Sombrero Looking For 
In-Residence Playwright 


Ann Lee and Richard Charlton, 
who open another season of stock 
in mid-January at their Sombrero 
Playhouse, Phoenix, are seeking 
a promising young playwright to 
be with the company on an in- 
residence basis. They figure on 
contacting the New Dramatists 
Committee and various Broadwas 
authors’ agents for suggested can- 
didates. Idea would be to try out 
likely script the -resident 
dramatist would turn out. 

Producers have opened an office 
in New York and are interviewing 
directors and actors for the Som- 
brero company. They are also 
lining up plays for the 10-week 
schedule. <A _ possible new show, 
probably not for the coming sea- 
son, is a musical with book by Wil- 
liam Saroyan and songs by Hoagy 


any 


Carmichael. Latter pair were con- 
sidering a tune version of Saro- 
yan’s “The Time of Your Life,” 


but are now figuring on an origi- 
nal. 


Guide To Wealth 


Group of 15 members of the 
NBC Guide Staff, at Rocke- 
feller Center, N. Y., formed a 
syndicate to invest $250 in 
“The Trip to Bountiful,’ Hor- 
ton Foote drama adapted from 
a Philco Playhouse telecast on 
NBC-TYV. Play is produced by 
Fred Coe, NBC __ producer- 
director, in partnership with 
the Theatre Guild. Coe has 
his office at NBC and is ae- 
quainted with the members of 


| 


the investing group. “Bounti- 
ful,’ Lilian Gish repeat- 
ing the role she played in last 
summers tryout at the West- 
port Conn Country Play- 
house, opens Nov 3 at the 
Henry Miller, N. Y 

Ot tne 15 guides, six are 
tvro actresses, two are singers, 
one a set designer, two writers 
and the others are interested 
in production or _ business 
management at NBC. Invest- 
ment is in the name of Judith 
Leverone, and the others in 
the group” include’ Martin 
Biesc, Martin Baker, Gloria 
Cromwell Geraldine De 
Mayo, Mary High, Marlys 
Johnson, Bruno Landi, Evelyn 
Luft Claire Ordway, Jack 
Otte: Cecil Pederson Jane 
Stump, Arthur Topol and Lois 
Zierk 





Hylton Raps ‘Desiccated’ 
London Critics on ‘Wish’; 
‘Maniac Affair’ to Baxter 


London, Oct. 20. 

Jack Hylton wasted no time last 
week in slapping back at a critic 
who called his production of “Wish 
You Were Here at the Casino 
Theatre, “a moronic masterpiece.” 
Despite mixed notices, the musical 
is apparently set for a successful 
run, repeating the popular recep- 
tion of the original Broadway pro 
duction in the face of negative re 
views. 

The producer referred to certain 


of the West End critics as “desic- 
cated old first-nighters.” He con- 
tinued, “The show is played by 


young people for young people, and 
for those who are still capable of 
feeling voung. To them, sex isn't 


; just a question of underwear. It is 
} 


something to live, to feel and to 
enjoy, but never. something of 
which to be ashamed. 


“Nobody need ever feel ashamed 


of one of my shows,” Hylton told 
a Daily Express reporter. “The 
trouble is that this one has made 
Baxter ‘Beverly Baxter, former 


critic who covered the production 


for the Express) remember his 
youth—and that has frightened 
him. For myself, I am proud to 


be associated with these 50 young- 


sters—who, incidentally, are all 
British. 

“The show is going to have the 
usual tightening-up and = cutting 


(Continued on page 72) 


. . é . 9 > 
N.Y. Ad Quirk in ‘Caine’s 
’ 
Pre-B’way Jersey Stop 

“Caine Mutiny Court Martial” 
will only play one date in the New 
York vicinity to its scheduled 
Broadway opening Jan. 18 at an 
as yet undesignated house. En- 
gagement, under sponsorship of 
the Griffith Music Foundation, 
will be at the Mosaue Theatre, 
Newark, afternoon of Jan. 3. 

A contractual stipulation, how- 
ever, forbids the Foundation to ad- 
vertise the Paul Gregory produc- 
tion by its title in the New York 
area. Use of the “Mutiny” label is 
permissible in New Jersey ads but 


the Foundation is only allowed to 


announce presentation of a “new 
Paul Gregory production” in New 
York promotion of the date 
Scratching of the title from New 
York advertising is understood to 
have stemmed from the demands 
of one of the production's cast 
member: 

*“Mutins which opened at the 
Granada Theatre, Santa Barbara, 
Oct. 12, is booked solidly for the 
length of its tour, which ends 
Jan. 17. 


Lambs Pick Greaza 
Walter Greaza was named Shep- 
herd of the Lambs at annual 
election of officers and directors 
in New York last week. 


its 


Other officers elected were Har- 


Boy; Bobby Clark 
corresponding secretary; Michael 
Abbott, recording secretary; Jo- 
seph Downing. treasurer; and Har- 
jold Hoffman, librarian. 


rv Hershfield, 








Hartford Sues to Recoup 
$7,500 Loan to Actors 


Los Angeles, Oct 


Theatreowner Huntington Hart 
ford filed suit in Superior Court 
to collect $7 00 } is interest, 
from the San Francisco Actors Co 
on a promissory note ed April 
29, 1952 

Complaint Says the ct paid 
him $112 interest } vy but 
have eturned 1 hit on princi 
pie O1 nterest since then N ed 
in the action are Mara A. Gilbert 
prexy, and Lee Gilbert ecretary 


‘Angels Beaming 


After Bleak Sesh 


“My 3 Angels which has 
climbed back into the black after 
several weeks of losing operation 
will probably close it un at the 
Morosco, N. Y., afte ie Christ 
mas holidays to go on tou It 


hoped the Saint Subber-Rita Allen 
Archie Thomson production may 
recoup the balance of nvest 
ment on the road rhe comedy 1 
currently in il 3d week oon 
Brozdway 

The Sam and Bella Spewack 
adaptation of Albert Hussons Pari 
an hit “Cuisine des nee 
grossed $53,276 for the four-weck 
period ending Sept. 26, for an op 
erating loss of $1,739 That left 
$23,869 to be recouped of the 
shows $56,838 original cost. Thu 


far, there has been $15,000 repaid 


of the original $75,000 capital 
Assets, as of Sept. 26, included 
$15,520 in bonds and deposits, $15 
000 ecesh reserve, $4,000 advance 
royalty and $1,611 available for 


distribution 


According to the accountants 


statement for the September p 

riod, negotiations were in prog 
ress for a waiver of author and 
directer royalties for the losing 
weeks involved. Jose Ferrer staged 
the production, in which Walter 
Slezak is top-featured lead 


LITTLE GIRL MAKES GOOD 
IN CHI AS ‘ITCH’ STAR 


Chicago, Oct. 20 


General laudatory reception and 


rave notices here have lifted in 
genue Louise King's name to light: 
on the marquee of “Seven Year 
Itch,” with a commensurate raise 
in pay. 

} Role of the girl upstairs in “Itch” 
is Miss King’s first of any im 
portance on legit boards. Previou 
ly she had held the role of the 
nurse in a touring company of 
“Mr. Roberts,” and, like the girl 
she portrays now, she had been 


making TV 


‘Hattie,’ ‘DuBarry’ Given 
To Stock for First Time 


“Panama Hattie” “DuBarry 
Was a Lady” 
stock presentation for the first time 


commercials 


and 


are now available for 


since their respective Broadway de 


buts 13 and 14 years ago. Material 
for the two musicals had been un 
available until recently. Tams-Wit 
mark, licensing agent on the Cole 
Porter tuners, had to compile cor 
plete scores on the musicals priot 
to adding them to tock cata 
log 

Except for a production of “Hat 
tie’ at the Music Circu Lambert 
Ville N. J thi past ] i@] bpotn 
shows have only had _ first-cl 
presentations. “On The Town 
also available for genera tock 
production via the Tams-Wiitmar« 
library. Past leasings of the musi 
cal for stock had been made by the 
show's authors, Betty Comden and 
Adoiph Green, themselves. 

Equity Li ow 
quity Library Sh 
Oct. 19-31) 
Madwoman of Chaillot-—-lLenox 


1 Hill Playhouse, N. Y. (21-25). 


} 


N.Y. High Court Nixes Shubert Move 
To Avoid Arbitration on Royalties 


+ 


Move by Jacob J. Shubert (9 
avoid arbitration of a suit broug 
by Oscar Hammerstein 2d, Otto 


Harbach, Rudolph Friml and 
l 
others was turned down last weck 


in N.Y. Supreme Court, Case In- 
volves an accounting of royvaltics 
from Rose-Marte Song of the 
Flame.’ “Goodbve Polls Golden 
Dawn,” “Wild Rose and Bally- 
aca 

Motion bv Shubert’s attorneys to 
prevent arbitration previously 
nixed in the me court, was again 
tossed out lloweve!r the court 
ruled in: favor of Shubert's move 
to limit the case to the last six 
veal Contracts involved zo back 
to December, 1938. Plaintiffs plan 
to appeal the six-year Imitation 

Dispute stems from the 19388 
deal between Hammerstein, M*s 
Hammerstein Harbaeh, Friml and 
the late Herbert P. Stothart) and 
Shubert for the management of 
the musical properties listed, 
mostly covering stock rights. Shu- 
bert is alleged never to have made 
a proper accounting of roy ilties, 
despite repeated promises to that 
effect. Finally, after negotiations 
and threats of suits, the plaintir's 
demanded arbitration specified 
n the contract 

Shubert’s defense as that no 
accounting due. He also argued 
that even if the court insisted on 
arbitration, the arbiters would 
have no power to determine royal- 
ties. Claiming that the = six-year 
tatute of limitations should ap- 
piv, he asserted that even if an 
accounting. were to be required, it 
hould cover only the limited pe 
riod 

Irving Cohen, of Reinheimer & 


Cohen, represents the plaintiffs. 


N.Y.’s Regular Off-B’ way 
Lineup to Be Augmented 
With 15 Presentations 


In addition to the regular off- 
Broadway activits New York's 
legit scene will be augmented this 
eason by a total of 15 plays sched- 


uled for professional presentation 
outside the immediate Broadway 
area Of this number six are 
lated to be put on in a season of 
renvertory at the Theatre de Lys 
in Greenwich Village 

Miranda D’'Ancona and Audrey 
Hilliard have taken a tiree-month 
lease on the de Lys for the pres- 


entation of a quintet of apparently 


offbeat works and one ordinal en- 
try. “Moon in Capricorn,” by James 
Leo Herlihy A resident Equity 
comnpany will perform at the the- 


atre, which will have a $3.60 top on 
weekends Miss Hilliard, = inci- 
dentally, was production manager 


for Terese Hayden when the latier 
produced a series of plays at the 
de Lys several months avo. Reper- 
lory season tees of Friday (23) 
with Francis jeaumont’s “The 
Knight of the Burning Pestle.” 
Another four plays will be pre- 
sented by the New York City Cen- 
fer during its eight-week drama 
eason beginning No 1] with 
Jose Ferrer starred in the produc 
tions Rounding out the total are 
the five plays skedded for produc- 
tion by Norris Houghton and T 
Edward Hambleton at their newly- 


acquired lower eastside’ theatre, 


the Phoenix Producers plan to 
bevin a 20-week season Nov. 24 
with Liume Cronyn and Jessica 
Tandy in ladame Will You 
W a \ 


U.S. Thesns in ‘Menagerie’ 
Cn Scandinavien Tour 


London, Oct. 13 
An An i mr 1 t | if 
ed The Pi. j r 
Scandir n to tr produe 
tion of Phe (; lene ‘ 
hich it taged in P earlier 
Cal The iv } a cled 1} 
Arthur Kile n who #l , appeal in 
the play with Eve Watkinoon, Mary 


» Me and Jack Anderson 


Ma ter 


oper in Copenhagen 
7 


i} ub equentls piay 
Hieisinki 
coincide 
stival ut 
present 


and will 
Stockholm 
eng4 
the 
Williams may 
three weeks and 
go on to Bel- 
Luxembourg. 


and 
vement 

American fe 
be 


Latter 
with 

which 
The tour will last 
the company may 
gium, Holland and 
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Plays Out 


Gently Does It 
Boston, Oct. 14. 
Edward Choate and George Ross (by 
arrangement with Wauna Paul) produc- 
tion of drama in two acts ‘six scenes) by 


Janet Green Directed by  Bretaiane 
Windust. Set by George Jenkins; cos- 
tumes, Virginia Volland. At Wilbur, Lbos- 


ton, Oct. 14, °535; 33.60 top. 
Monica Bare Tr : 
Emmie Mabel Taylor 
Philip Mortimes Andrew Duggan 
Edward Bare Anthony Oliver 
Freda Jefferies trenda Bruce 
Charlotte Young Joyee Heron 
There seems to be more than a 
possibility that “Gently Does It 


may slip gently in as a partner In 
crime with “Dial M.” It'll need a 
good deal of work here, especially 


on the opening scene, which bogs 
down in over-lengthy detail, but 
the talent is on hand to edit as well 
as to scale the direction to the 


American 
solid click is 


taste. If all goes well, a 
in the offing 


This “study in murder,” in from 
a London run as “Murder Mis 
taken,” presents a shrewdly- 


planned psychological thriller plot 


that. like “Dial M” and “Night 
Must Fall” (with which this one 
has quite a lot in common), finds 


the murderer identified from the 
outset and coming within a rais*d 
hair of getting iy With it up to 
the final curtain, It requires a vis 
tuoso narrative technique well 
as a wholly credible and persuasive 
set of characters whose motivations 
are logically and believably fol- 
lowed through from start to finish. 


aw 


as 


Janet Green, with an imposing 
background in the field of the 
English film meller, seldom wavers 
in this. She presenis a relentlessly 
artful product of a blighted Loa- 
don background, a man driven b) 
an ambition for money and_ posi- 
tion who, thwarted by the sudden 
prospect of a change in will, kills 
the middle-aged wife he had mar- 
ried for the purpose of inheriting 
her wealth 

He stages the murder as an acci- 
dental death and, although the | 
family lawyer knows that foul play 
was involved, he covers every de- 
tail so perfectly that his position 
is impregnable. When it turns out 
his wife had not provided for him 
through a technicality, he selects 
and marries another victim, this 
time a widowed barmaid with 
plenty of her own means. An in- 
teresting, novel twist reveals the 
reason for the subsequent action 
and a final twist brings it to an 
upbeat curtain 

As the incomparably devious, 
ambiguous murderer, a man whose 
every word and movement con- 
tains a world of evil significance 
veiled in the utmost charm, An- 
thony Oliver, a London importa- 
tion, is hypnotic. He oceasionalls 
overdoes the sinister glance and 
malevolent pleasantry, and in the 
culminating sequence is perhsps 
over-explosive and hysterical, out 
his traversal of the role vocally and 


visually is a virtuoso study in 
amiable menace. 
As his second wife. Brenda 


Bruce is clearly his equal in a dif- | 


ferent vein. giving the cocky, seli- 
assured, glib and indomitable cock- 
ney barmaid a superbly spirited 
portrait. 

There are almost equally 
characterizations by Joyce Heron, 


Andrew Duggan and Phyllis Povah, | 
and an exceedingly touching char- | 


acterization of the household maid 
by Mabel Taylor. 

Generally, however, 
moments are those involving An- 
thony and Miss Bruce. The play 
has been imaginatively directed by 
Bretaigne Windust, whose job it 
will be in the next fortnight to 
bring up the level of the opening 
exposition and tone down the level 
of the final scenes. The set con- 
tributes notably to the atmosphere 
of the piece, which has every 
chance of slipping in as an example 
of one of the most difficult forms 
on the stage, the watertight psy- 
chological murder thriller 
dialog to match 


the finest 


tlie. 


A Trip to Bountiful 
Wilmington, Oct. 15. 


Theatre Guild & Fred Coe production 
of drama in three acts (seven scenes) by 
Horton Foote. Stars Lillian Gish; features 
J Van Fleet, Gene Lyons, Eva Marie 
Saint. Directed by Vincent J. Donehue 
settings. Otis Riges: costumes, Rose Bor 
ganotf, lightir Peggy Clark. At Pla 
! se, W neton, Or 15, °33:; $4.20 top 
Airs Cart Watts Lillian Gish 
I lie Watts Gene vons 
Tess NI Waits Jo Van Flicet 
Thelma Eva Marie Saint 
Houston Ticket Ma Will Hare 
Travele Salem Ludwig 
24 Houston Ticket Man David Clive 
Har n Ticket Man Freder Downs 
Sheriff Frank Overton 
Tra elers Neil Lawrence Pat 

MacDonald, Helen Cordes 

Lillian Gish’s tender, appealing 
Characterization of an unwanted 
mother-in-law and a contrasting, 
exciting performance by Jo Van 


Fleet as the feather-brained daugh- 
ter-in-law are the standouts in 
Horton Foote’s drama of “old age” 
tragedy. Seen previously on TV in 
condensed version, original full- 


| dition 


fine | 


of Town 


length play brings into sharp focus 
the problem posed when two con- 
flicting generations live under ihe 
same roof. 

This is a serious play for serious- 
minded audiences and as such is 


limited in its appeal. Thus its box- | 
Phyllis Povah | office chances appear dependent | 


on Miss Gish’s drawing power, as 
well as the play’s ability to attract 
the type of patron interested in :ts 
far from pleasant subject matier 

Miss Gish brings all of her con- 
siderable dramatic talents into ac- 
tion in the juicy role of Mrs. Carrie 
Watts, a pathetic widow forced b: 
poverty to live with her’ son and 
his wife in a dreary Houston apart 
ment. It's the old story of two 
women, poles apart in their way ol 
life, unable to reconcile their view- 
points. 

Life in the Watts apartment is 
made up of bickerings and futili- 
ties, with the husband caught in 
the middle. Loving both 
and his mother, Ludie 
a frustrated, baffled individual, 
whose efforts as peacemaker come 
to naught. His wife, Jessie 
likewise canght in a humdrum ex- 
istence, tolerates her mother-in- 


law only because she gets a Gov- 
ernment pension check. 

The widow's sole aim in life 1s 
to return to Bountiful, Tex., ner 
girlhood home, which represents 
peace and security in her eyes. 


Eluding her daughter-in-law, sh« 
flees with her pension check and 


heads for Bountiful. The rest of 
the play deals with the trip aad 
her triumph as she reaches her 


goal, the latter mixed with bitter- 
ness when the son and wife arrive 


to take her home. 
It is a thin tale, but one which 
arouses compassion and pity for 


the hapless human victims making 
up the family triangle. 

The cast and physical production 
are in the best Theatre Guild tra- 
The only comedy relief is 
provided by Miss Van Fleet, whose 


antics and observations as the scat- | 


ter-brained wife provide much- 
needed chuckles amid the general 


| gloom. Gene Lyons is fine as the | 


son and there is a nice bit by Eva 
Marie Saint as a sympathetic trav- 
eler who befriends the widow. 
Frederic Owens and Frank Over- 
ton are effective in minor roles. 
Vincent J. 
okay and Otis Riggs’ settings are 
effective, especially the dilapidated 
farmhouse exterior in the final 
scene. Script is adaptable for filins 
but there also its appeal would be 
limited. Klep. 


The Male Animal 
Westwood, Cal., Oct. 9. 


Equity Theatre Project (Monroe Childs) 
| production of comedy in three acts (four 


| scenes! dy James Thurber and Elliott Nu- | 


| gent. Associate producer, David Hoffman 
| Directed by Mikel Kane. Setting by 
| Jimmy O'Neil; lighting, Larry Johns. At 


|} Royce Hall, UCLA, Westwood, Cal., Oct. 
| 8, °S3; $1.30 top. 
Cleota Ruby Goodwin 


| Ellen Turner 
| Tommy Turner 
| Patricia Stanley 


Harriett Argenbrisht 
William Schallert 
Marilee Earle 


| WONY BAVORS. 50.50 cisceces Rov Schallert | 
|} Dean Damon ......... ° Arthur Page | 
| MESCHACL BANE ..cccccecccs Alvy Moore 
| Oe Se so. 4.0 dsdees . Roy Engel 
a” Serr ee Joan Sudlow 
ae ry Robert Arnold 
Myrtle Keller ........ Suel Frances 
een” «6D i cccceds Charles Pierce 
| eae ces Harvey Mitchell 


_ Everybody talks about revitaliz- 
ing legit on the Coast, but Equity 


appears to be the only organization | 


doing something about it. As an 
initial step, the Equity Theatre 
Project has put tegether a good 


production of “The Male Animal” 
which will make the rounds of 


some 24 theatres in the Los Angeles . 


area, playing one-night 
under various auspices. 

In a sense, the booking setup is 
patterned after that of the band 
business, where one-night 


stands 


nite route to buy a package at a 
flat price against a guarantee and 


with offer it to the home towners. In' Bg 


Equity’s case, the promoters range 
| from individuals to charitable or- 
ganizations. 

“Animal” is a happy choice as 
the initial offering of a projected 
series to travel the route of 24 one- 
nighters. It can be toured withont 
difficulty and the script itself still 
stands up, with generous doses of 
humor larding the proceedings, 
which have an extremely topical 
note in view of contemporary con- 
ditions 

UCLA’s Royce Hall. however 
isn't too good a showcase spot. The 
set is dwarfed on the huge staze 


which had to be partially masked 
oft, and the necessity of using a 
public address system spoils the 


desired illusion to a certain extent 
Professionally 


there's little cause 


for complaint. Cast wasn't com- 
pletely up in its lines opening 
night but other than that the re- 
sults were good. Mikel Kane's 
direction is generally sure. Jimm 
O'Neil’s set is fine and there are 
some competent performers from 


William Schallert as the young col- 





| lege professor 


his wife | 
Watts is | 


Mae, | 


.| Miss 


Donehue’s direction is | 


pro- | 
/ moters have been spotted on a defi- | 


nd Alvy Moore as 
the crewcut d whose editorial 
starts all the trouble. In support, 
Harriett Argenbright as Turner's 
wife; Ruby Goodwin as the maid; 
Marilee Earle as the sister-in-law; 
Arthur Page as the dean; and Rob- 
ert Arnold as a member of the 
board of trustees, all register well. 
As an initial effort, “Animal” 
| rates highly. If Equity will follow 
it with productions of similar cali- 
bre, there’s a good chance—par- 
ticularly at prices close to those 
charged by competitive entertain- 
ment media—that a new interest 
in legit might be aroused. Kap. 


‘qome Baek, Little Sheba 


Wilmington, Oct. 20. 


Orion Productions presentation of | 
drama in three acts by William Inge. 
Stars Virginia Payne. Directed by Ed- 


ward Ludium; setting by James McCaf- 
fery. At Strand, Wilmington, Oct. 13, °53 
Dor errs ; Paul Ballantyne 
eer re rer er Ann Barlow 
OS SPT POPP TP Cee eee Ce Virginia Payne 
EE S's aiaate a hiale-ernce Rich Kelly 
PORR. ok kw cuwaccauerss Hal Wells 
Mra, COGIMGH .cccccdtes Pat Patterson 
MEME . .ccceenscees Frank Baron 
errr er ee Charles Stalnaker 
i. SR eer rrr ree Howard Seebach 
Ed Anderson ......... Julian Boris 


Elmo Huston ......... Gordon Matthews 

Virginia Payne, who's been the 
“Ma Perkins” of the airwaves the 
past two decades, proves herself a 
fine legit actress in the difficult 
Lola role in Edward Ludlum's pro- 
duction of “Come Back, 
Sheba” 
winter stock season of Larry Per- 
ron’s Strand Players here. 

Payne’s task was made 
doubly difficult by the fact that the 
original opus, starring prize-win- 
ning Shirley Booth, premiered here 

| several seasons ago. However, the 

| radio star, doubling between here 
| and her radio chores in N. Y., does 
|a bangup job as the ineffectual wife 

' who never grew up. And she richly 
merits the heavy applause at end 


of the second act, playing those 
| scenes with deep understanding 
|and_ sincerity. Throughout Miss 


Payne handles herself with assur- 
ance, giving the role the proper 
shadings to win audience sympathy 
for the unfortunate heroine. 

| Others in the cast also gave a 
| good account of themselves, espe- 
cially Paul Ballantyne as the hus- 
| band, seconded by Ann Barlow, 
| Rich Kelly, and Howard Seebach. 
However, it is Miss Payne's show. 
| And deservedly so. Ludlum, who 


| 


| directed, has plans for touring it 


Little | 
which opened the fall and | 





as a package. Klep. 
Off-B’way Show 


Wednesday, October 21, 1953 





The Teahouse of the 
Augast Moon 


Maurice Evans (in association with 
George Schaefer) presemation of comedy 
in three acts (10 scenes) by John Patrick, 
based on novel by Vern Sneider. Stars 
David Wayne, John Forsythe; features 
Paul Ford, Larry Gates, William Hansen, 
Mariko Niki. Directed by Robert Lewis. 
Sets and lighting, Peter Larkin; costumes, 
Noel Taylor; music composed by Dai- 
Keong Lee. At Martin Beck, N.Y., Oct. 
15, '55; $4.80 (Friday-Saturday $6). 
Sakini David Wayne 
Sgt. Gregovich Harry Jackson 
Col, Puady 3d Paul Ford 
Capt. Fisby John Forsythe 
Old Woman Naoe Kondo 
Woman's Daughter Mara Kim 

Moy Moy Thom, 


} Daughters Children 
Joyce Chen, Kenneth Wong 





| Lady Astor SPyS Saki 
| Ancient Man .. Kame Ishikawa 
|} Mr. Sumata Kaie Deei 
| Mr. Hiromura 


Sumata’s Father....Kikuo 


Miss Higa Jiga 
Ladies’ League Vivian Thom, Nave 

Kondo, Mary Ann Reeve, Mara Kim 
Lotos Blossom Mariko Niki 
Capt. McLean Larry Gates 


Shizu Morita 


Mr. Hokaida Chuck Morgan 
3 | | Rare Haim Winant 
9 «OO Serer William Hansen 
| Mr. Omura Kuraji Seida 
| Mr. Keora ..... Yuki Shimoda 
| Villagers Jerry Fujikawa, Frank | 
| Ogawa, Richard Akagi, Laurence | 
| Kim, Norman Chi 

| 


| Playwright John Patrick has 
brewed a strong comedy concoction 
in his adaptation of the Vern Snei- 
der novel, “The Teahouse of the 
August Moon.’ Comedy has all the 
earmarks of a money show, to join 
{the similar-sounding, “Tea 
Sympathy,” in the slim list of hits 
of the new Broadway season. It’s 
due for a substantial N.Y run. 
This isn’t to say that the show 


hasn't flaws. A terrifically funny 
|farce about the attempts of US. | 
| Army occupation forces on Oki- 
nawa to bring the teachings of 


democracy to a tiny village, the 
play has some slack or dull mo- 
ments (especially in the second 
act), and sometimes the comedy is 
a little strained and the dialog 
hackneyed. But the overall comic 
effect is so overpowering—with 
some hileriously funny lines gnd 
situations, and the laughs coming 
frequently at trigger-pace speed— 
that its success is sure. 

The play is almost always out- 
right farce or caricature, rather 
than plausible comedy, while it 
also provides some fovely romantic 
| or sentimental moments for vivid 
,contrast. It has been’ superbly 
cast throughout and imaginatively 
staged and directéd. It's full cf 
original touches that appeal. There 
are resemblances to or suggestions 
of “Mister Roberts,” “South Pa- 
| cific’ and “A Bell for Adano,” but 
“Teahouse” has a strong person- 








This One 


Producers Co. (in association with Fred 
| Finkl) production of drama in three acts 
| (six scenes) by Paul Leslie. Directed by 
Walter Beakel. Sets, Richard Bruns. At 
Cherry Lane, N.Y., Oct. 15, °53; $2.40 top. 


| Have You Heard 
| 


SS —" Pre Terre rere re Harvey Fields 
| Harold Hannon ......... Jack Hollander 
Carol Tree te fsaiecien Mae Marmy 
| Steve Hannon ...... ... . Paul Leslie 
| EMWFONCE 6. ic cccce -. David Haber-Hirsch 
} BN cisketae ous $6.6080 0% Sandy §tevens 

_: SERRE Ser eater rr er Shirley Summa 


Jean Leslie 





| 
| 


Paul Leslie has used a stale 
‘theme to turn in a workmanlike 
_playwriting job. He demonstrates 
an ability to mold characters and 
| dialog but whether he can hold his 
‘own in a non-formula work re- 
mains to be seen. As an oOff- 


Broadway entry, “Have You Heard 
This One” gives Leslie an oppor- 
tunity to see his script in action 
and also serves to showcase some 
okay performances. 

Actually, the author evades the 
play's issue of whether a man of 
30 should continue pursuing a dis- 
tasteful, but financially comfort- 
able, way of life so as to insure 
an elder brother's security. After 
| wrestling with the problem, the 
younger brother is on the verge of 
maintaining a status quo existence. 
reak is made only after he dis- 
covers his brother has been duping 
him and employing illicit business 
practices behind his back. 

Besides authoring the presenta- 
tion, Leslie portrays the confused, 
unhappy brother. He conveys sin- 
cerity but his whipped-dog manner 
tends to weaken the character's 
| effectiveness. As the conniving 
brother, Jack Hollander seems to 
be suffering from poor direction. 
| His shouting, slamming and over- 
|all manner could be toned down 
for better results. Mae Marmy, as 
a sharp-tongued secretary who 
knows all the angles, is stuck with 
some of the play’s most forced, 
ineffectual lines. Shirley Summa 
gives understanding and warmth to 
her ingenue role, while David Ha- 
ber-Hirsch does a polished job in 
his lawyer characterization. 

Characters are stock, with Wal- 
ter Beakel’s direction a _ factor. 
Richard Burns’ two sets, office and 
living room layouts, rate a nod, 
considering the small stage and 
i financial limitations. Jess, 


ality and charm to stand on iis 
own, 
Specifically, the play involves 


college teacher, now turned army 
captain, to bring prosperity to the 
tiny village of Tobiki by develop- 
ing its chief industry—the making 
of brandy. It also involves a change 
from Army regulations, which call 
for a pentagor-shape schoolhouse 
for Tobiki. The inhabitants prefer 
_a teahouse, where they can come to 
socialize, sip tea and sit under the 
August moon. The complications 
that ensue are varied, vivid and 
hilarious. 
; Heavier writing, directing or act- 
ing could have marred this brittle 
show, but fortunately the proper 
ingredients were blended. David 
Wayne is a treasure as an Oki- 
nawan who is interpreter, general 
factotum and genial rogue, playing 
the role with a completely ingra- 
tiating quality to steal the eve- 
ning’s honors. John Forsythe, who 
is costarred with Wayne, is also 
| very appealing as the sympathetic 
| Army captain, bringing a warming 
| awkward charm to his part. Not 
{far behind this excellent duo is 
|Paul Ford as a_ literal-minded 
, colonel, once a smalltown midwest 
| manufacturer, who ig completely 
| baffled by the goings-on of his 
| subordinates and the villagers. 

A wistful romantic note is 
brought by Mariko Niki, Tokyo- 
born actress in her first U.S. role, 
| who plays the geisha girl deeded 
| to the captain, and the femme for 
whom the teahouse is actually 
built. A graceful, lovely creature 
right out of the Orient, she brings 
an exotic flavor and fragile quality 
to the show, to vie with Wayne for 
top honors. Her goodbye scene wit 





| 


the attempts of a sensitive former | 


| ' Plays on Broadway 





—$—_—_ 


companying music, especial}, in 
the tender love scene, is good 
Bro 





Late Love 


Michael Abbott production of come, 
in three acts by Rosemary Casey “nw 


Arlene Francis, Lucile Watson, Neil _ 
ilton; features Frank Albertson. Staged 


by John C. Wilson; scenery and lighting 
Stewart Chaney; costumes, Frank Theme 
son; associate producers, Howard Erskine 


Bonnie Alden. At National, N.Y., «, 
13, °53; $4.80 top (86 Friday, Saturdis, 
nights; $7.20 opening). 
Billy Gordon ‘ Frank Alber 
Matthey Anderson Cliff Robertson 
Sarah : Ann Dere 
Graham Colb: Neil Hamilto 
Janet Colby Elizabeth Montgom: 
Mrs. Colby Lucile Wats 
Constance Warburton Arlene Frar 
There used to be a profitab!e 


place for amusing little trifles like 
“Late Love.” But this Rosema: 
Casey comedy is too fragile for 
Broadway, and its potential seems 
pretty much limited to stock and 
little theatre, with a possibility for 
film adaptation. 

All the characters in “Late Love” 
are ,civilized and all but one are 
invariably charming. Moreover. 
the play's situations are discreetly 
humorous. But the action boils 
down to little more than an old- 
fashioned juvenile-ingenue — ro- 
mance, a mild surprise twist as a 


| forbidding-seeming matriarch turns 


and | 











| her captain is particularly tcuch- | 


| ing, in a welcome switch from the 
| laugh routine. 

Play is full of rich types in the 
| Supporting mixed Asiatic-U.S. cast. 
Larry Gates acts a soil-loving Army 
psychiatrist with delicious doodle- 
headedness. Shizu Moriya is a treat 

as leader of an Oriental version cf 
the Ladies League for Democratic 
| Action. William Hansen plays an 


porting roles are equally talented 
and effective, to bring out both a 
maximum of laughs as well as em- 
phasize the simple, authentic ap- 
| peal of the Asian peasantry. Peter 
| Larkin’s sets and lighting, besides 


} being tricky, have rich flavor. Ac- | group. 


aged villager movingly. Other sup- | 


out to be a salty old soul, and a 
lopsided triangle involving a priz- 
gish author, a breezy banker friend 
and a captivating femme portrait 
painter. The effect is somehow, ot 
nothing happening whatever. 
Arlene Francis gives a skillf) 
ingratiating performance as thie 
visiting artist, and Lucile Watson 
expertly clicks off the laughs as 
the grandmother. Neil Hamilton is 
properly bland as the self-righteous 
novelist; Frank Albertson is Jik- 
able as irrepressibly good-natured 
family friend; Elizabeth Montgoin- 
ery, daughter of film-TV_ acto-- 
producer Robert Montgomery, 
clicks in the juicy ingenue role of 
the author's attractive daughter; 
Cliff Robertson is effective as the 
mild but resolute juvenile, and Ann 
Dere is plausible as the maid. 
John C. ‘Wilson has staged the 
piece decorously and_ Stewart 
Chaney has provided a sedately 
handsome living room set. The 
whole show seems too well-man- 
nered. Hobe. 





End as a Man 
(VANPERBILT, N.Y.) 

Move of “End As a Man” from 
off-Broadway to its present show- 
casing at the Vanderbilt Theatre 
doesn’t impress as having been too 
wise a step. Production is now 
playing in a locale where severe 
audience demands require a show 
to be of hit, or near-hit, propor- 
tions and nothing else. “Man” 
doesn’t fall into this class. 

Sock first-string notices garnered 
by play at the Theatre de Lys in 
Greenwich Village last month 
prompted producer Claire Heller 
to make the switch. As an of!- 
Broadway entry, show was a cinch 
for a long and profitable run, wit) 
the cost of the downtown produc- 
tion having been paid off in its 
four-week stand there. 

Calder Willingham throws a 
powerful punch in this dramatiza- 
tion of his novel of the same title. 
Impact of the swing, however, fails 
to land solidly in the author's 
brutal denunciation of military 
schools and their inmates. Play's 
one-sidedness in delineating only 
the misfiats and psychopaths who 
frequent such institutions weakens 
its potency. 

Tenor of play, its off-Broadway 
origin and lack of name perform- 
ers all mitigate against its chances 
of a successful run. Failure of «i! 
but one of the first-string daily 
newspaper critics to review show s 
uptown opening is another neg i- 
tive factor. However, low break- 
even nut of around $9,000 week'y 
may make a limited Broadway stay 
possible. 

Yarn is pegged around cadet 
sergeant Jocko De Paris and his 
efforts to even the score with an 
upperclassman who. he suspec's, 
was responsible for informing ‘he 
commanding officer as to his gen- 


| eral misconduct. Ben Gazzara gives 


proper shading to his characteri/.- 
tion of the maladjusted De Paris. 
His ability to give credence to 4 
role that could easily be overdone 
attests to his firstrate acting abil- 
ity. Arthur Storch as a wea 
kneed freshman turns in a socko 
performance, with most of plays 
scattered comedy bits stemming 
essentially from his portrayal. Al- 
bert Salmi is outstanding as 4% 
imbecile football player. William 


Smithers, Pat Hingle and Frank M. 


| 
| 
| 
| 


| 


Thomas all turn in effective po'- 
trayals. Jack Garfein's direction |5 
forceful, while Mel Bournes piv" 
duction design fills the bill. — 
Cast, except for some mino 
changes, has remained intact, 
Thomas the only vet theaper 1. 
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ChiB.0. Gets Its October Upsurge: 
Faces’ $23,600, ‘Ttch’ $28,200 


Chicago, Oct. 20. 
Expected October upsurge has 
mat terialized nicely, with a battery 
of conventions helping to keep 
legit traffic brisk. “Seven Wear 
Itch,” which operated for the first 
time last week without Theatre 
Guild help, built to near-capacity 
th its largest gross to date. 
New Faces” and “Oklahoma” 
are in a healthy way, 
latter closing definitely 
weeks for another 
“Postman Always Rings 
ice.’ with Barbara Payton and 
Neal, opened last Sunday 
} 18) 
Estimates for Last Week 
New Faces, Great Northern (25th 
wk) ($6; 1,600). Buoyant at $23,600 
Oklahoma, Shubert (2d 
$3.80; 2,100). 
$27,000. 
Seven Year Itch, Erlanger 
wk) ($5: 1.334) (Eddie 
Up to $28,200. 


‘Ladies’ $10,200, 
Toes 56456, Philly 


Philadelphia, Oct. 
Sadler’s Wells Ballet jaeanar all 


after 


Improving at 


(4th 
Bracken). 





with | 
| 23): 
commit- | 


wk) | 


| 


+ 


the business in town last week, 
with six performances (four eve- 
ning and two matinees) at the} 


Academy of Music. 

Two legit attraction, “Ladies of 
the Corridor,” at the Walnut. ‘‘Mis- 
illiance” at the Locust, limped 
through second stanzas. 

Estimates for Last Week 

Sadler’s Wells Ballet, Academy 
of Music (M-3.000; $4.55) (Margot 
Fonteyn). With all four evenings 
sold in advance, every 
ance went clean except Thursday 
matinee. Smash $56,000. 

Misalliance, Locust (2d wk) (C- 
1.580: $4.55) (Martyn Green). Spon- 
sored by 
Theatre Society 
ries. $12,050. 


subscription se- 


| Power, 


| College Aud., 


| Temple Sholem, Chi (29); 
perform- } 


Sept. 30, 
Theatre Guild-American | 


The Ladies of the Corrider, Wal- | 


nut (2d wk) 
Edna Best, 


(C-D 1,340; 
Betty Field). 


$4.55) 
$10,200. 


‘COLONELS’ 186, DET: 
BLAIR-‘GIRL’ $17,500 


Detroit, Oct. 20. 





“The Love of Four Colonels,” 
starring Rex Harrison and Lilli 
Palmer, grossed $18,000 in the first 
week of a fortnight’s run at the 


2.050-seat Shubert. Top is $4.20. 

i. Hugh Herbert’s new 
“A Girl Can Tell,” starring Janet 
Blair, ended a 
Broadway stay at the 1,482-seat 
Cass with a gross of $17,500. Top 
was $3.60. Cass now goes dark, 


,rison, Lilli Palmer)—Shubert, De- 
troit (19-24); Royal Alexandra, To- 
'ronto (26-31). 

Maid in the Ozarks—Savoy, 
Hamilton, Ont. (19-24); Shubert, 
Detroit (26-31). 

Misalliance—Ford's Balto. (19- 
24): Nixon, Pitt. (26-31). 

New Faces — Great Northern, | 
Chi (19-31). 


comedy, | 


i(Tom Neal, 
two-week  pre- | 


| Boston (19-24): 


reopening Oct. 26 with ‘Children’s | 


Hour,” 
Fav 
night, 


‘Cuys’ Sets Alltime High 
In Memphis With $43,162 


Memphis, Oct. 20. 
“Guys and Dols” racked up a 
Whooping alltime high for any 
Stage show ever held here with a 
} gross of $43,162 for eight 
performances held in the South 
te ll of the City Auditorium. 
} 
Se? 


Bainter, booked for a fort- 





ecord 


ord tops the “Oklahoma” week 
ere in 1947 which registered 
Ooi 7.500. 


. Col. Charles McElravy, 
Memphis showman who _ also 
hooked “Oklahoma,” co-promoted 
” with Early Maxwell here 
for the record-breaking run. House 

ats 2.049, and was near SRO at 


1 
Dolls 


starring Patricia Neal and | 


| Klamath 


, bone, 


hes ‘ery performance. Evening scale 
. ‘a $4.80 top, with matinee at | 
yo 60. 





‘Ozarks’ $10,100, Toronto | 


Toronto, Oct. 20. 
“Maid in the Ozarks” 
4 S18 100 on its second week for an 
4.100 take on the fortnight’s en- 
Fafement, this disappointing on 
®xpectations but satisfactory con- 
“dering that this was a return en- 
cement following a two-weeks’ 
» pearance in January. 
‘Oval Alexandra, 
‘S scaled at $3.50 top, tax in- 
ided, but town was flooded with 
voters for a 90% audience in on 
‘rates. ‘Maid,’ however, sold 
' to turnaway biz on Friday- 
urday nights both weeks. 


TRIP’ 61 2G, WILMINGTON 
Wilmington. Oct. 20. 
\ Trip to Bountiful,” with Lil- 
n Gish, grossed $6,500 in four 
ot lmances in the 1,225-seat 
*4)house last week. 


= 





‘ 
( 


grossed 


1,525-seater, | 





Current Road Shows 


(Oct. 19-31) 
Caine Mutiny Court Martial 
(Henry Fonda, John Hodiak, Lloyd 
Nolan) (tryout)—Highschool Aud., 


Stockton (20); Aud., 
Highschool Aud., Sacramento (22- 
Auditorium Theatre, Oakland 
(24); Alcazar, S. F. (26-31) (Re- 
viewed in VARIETY, Oct. 14. ’53). 

Children’s Hour (Patricia Neal, 
Fay Bainter)—Hanna, Cleve 19- 
24): Cass, Detroit (26-31) 

Escapade (Roger Livesey, Ursula 
Jeans) (tryout)—Pafgons, Hartford 
(22-24); Plymouth, Boston (26-31 

Evening with Beatrice Lillie 
(Beatrice Lillie)—Shubert, 
(19-31) 


Fresno (21 





Gently Does It (tryout — Wil-} 


bur, Baston (19-24) 
VARIETY this week). 
Girl Can Tell (tryout)— 
(19-24); (Reviewed in VARIETY, 
, aes 
Good 


(Reviewed in 


Pitt 
Oct. 


_1 


Nite, Ladies — 
Falls, Ore. (19); Aud 
Cal., (20); Aud., Chico, 
Cal. (21); Aud., Marysville, Cal. 
(22); Aud., Eureka, Cal. — 24): 
eee H. S. Aud., Salinas, Ca 
(26-27); Memorial, Sacramento (28. 
31). 

Guys and Dolls (2d Co.)— 
New Orleans, (19-24); Civic, 
Orleans (26-31). 

John Brown’s’ Body 
Anne Baxter, 
Massey)—College Aud., 
Ore, (19); Munic. Aud., Portland 
(20-21); Paramount, ge ey 
(22); Metropolitan, Seattle (23-2 
Pullman, Wash. (25 
Agr. College Aud., Fargo, N. D. 
(27); U. of Minn., Minneapolis (28); 
Mich. U., 


Aud., 


Redding, 


I. 


Aud., 
New 


(Tyrone 
Raymond 
Eugene, 


Ann Arbor (30-31). 

Kind Sir (Mary Martin, Charles 
Boyer) (tryout)—National, Wash 
(19-31). (Reviewed in VARIETY, 
‘Oa); 

Kismet (Alfred Drake) (tryout) 
—Colonial, Boston (19-31) (Re- 
viewed in Variety, Aug. 19, '53). 

Love of Four Colonels (Rex Har- 


Oklahoma—Shubert, Chi (19-31). 


Pal Joey (‘Harold Lang)—Lyce- 
um, Minneapolis (19-24); Palace, | 
Milwaukee (26-31). 

Postman Always Rings Twice | 


ris. Chi (19-31). 


Sabrina Fair (Margaret Sullavan, | 


(tryout)—Shubert, 
Forrest, Phila. (26- | 
in VARIETY, Oct. 


Joseph Cotten) 
31). (Reviewed 
14, °53). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi (19-31). 

Sherlock Holmes (Basil Rath- 
Jarmila Novotna) (tryout)— 
Majestic, Boston (19-31) (Reviewed 
in VARIETY, Oct. 14, °53). 

Solid Gold Cadillac (Josephine 
Hull) (tryout)—Locust St., 
(19-21) (Reviewed in VARIETY, Oct. 
7, Oo: 

South Pacific (Jeanne Bal, Webb 


Tilton)\—Erlanger, Buffalo (19-31) 

Time Out for Ginger (Melvyn 
Douglas)—Shubert, Wash. (19-24); 
Ford's, Balt. (26-31). 


Trip to Bountiful (Lillian Gish) 
(tryout)—Walnut, Phila. (19-31). 


wt '(Reviewed in VarteTy this week). 


Beds— WRVA_ ‘Theatre. 
(26-29). 


Twin 
Richmond, Va. 


‘Pacific’ Almost $38,500 





In Full Buffalo Week 


Buffalo, Oct. 20. 
“South Pacific,’ with Jeanne Bal 
and Webb Tilton, took 


week. Gross for the previous week 
at the Auditorium, Rochester, 
neared $62,200. 

Musical continues here -this 
week. 





‘Body’ $29,400, Frisco 


San Francisco, Oct. 20. 
“Bagels and Yox” opened last 
night at the Geary, with house 
scaled to $4.20. 
Estimates for Last Week 
John Brown's Body, Geary 
wk) ($4.80; 1,550) 
Anne Baxter, Raymond Massey! 
Picked up to over $29,400 for 
final frame Previous week, 
‘aimost $18 900. 


(2d 


Phila. | 


Barbara Payton)—Har- | 


Phila. | 


in almost | 
$38,500 at the Erlanger here last | 


(Tyrone Power, | 


| ‘Lillie’ 176, New Haven 


New Haven, Oct. 20. 
Full-week stand of “Evening 
with Beatrice Lillie” at the Shu- 
bert last week (12-17) pulled only 
fairish biz despite a favorable re- 


ception. At a $4.20 top, eight per- 
;formances drew an approximate 
$17,000. 

House is currently dark, next 
|attraction being world preem of 
“Prescott Proposals” ‘Katharine | 
|Cornell), due Nov, 12-14. 


Shift in bookings of the Charles 
Laughton solo venture has revised 
local stand on this one from orig- 
inal three shows (Nov. 15-16) to a 
Single night performance on Sun- 
day, Nav 15 


Sabrina’ $32,000, 
Holmes 166, Hub 


Oct. 20. 
Aided by Theatre Guild sponsor- 
ship, “Sabrina Fair,” co-starring 


Boston, 


Margaret Sullavan and Joseph Cot- | 


ten, lured sellout biz into the 
Shubert last week. Current and | 
final week also shapes. clean 

“Sherlock Holmes,” at the Majes- 


tic, shows signs of catching on but 
“Gently Does It” at the Wilbur, 
okayed by the press, is not creat- 
ing much of a stir. 

Lone newcomer this week is 
“Kismet,” starring Alfred Drake, 
which reopened the Colonial Mon- 
day (19), 

Estimates for Last Week 

Gently Does It, Wilbur (1st wk) 
($3.60; 1,200). Opened Wednesday 
(14) to generally agreeable notices 
but not too strong at boxoffice. 
About $5,000 for six performances. 

Sabrina Fair, Shubert (1st wk) 
$4.20: 1,700) Over 32,000:  be- 
lieved to be house record at scale 
| Final week is current 

Sherlock Holmes, Majestic (1st | 
| wk) ($3.60; 1.500). Perked up to 
nab $16,000. rae week is current. 


‘CADILLAC’ $15,100, D.C.; | 
GINGER’ S0-S0 $13,900. 


Washington, Oct. 20. 

Legit biz in Washington was in 
low gear last week but is current- 
ly moving at a much faster clip. 
“Kind Sir.” the Mary Martin- 
Charles Bover starrer, 
opened at the National last night 
(19), is a complete sellout for its 
two-week run here 

“Solid Gold Cadillac” 
National Theatre last Sat- 
urday night (17) with $15.100 in 
the till for its second week. 

“Time Out for Ginger,” touring 
following its Broadway run, drew 
a so-so $13,900 thréugh the wick- 
ets at the Shubert Theatre last 
| week, but looms a little better for 
| this week. 


“Children’s Hour’ Wan 936 
In Week at Pittsburgh 


Pittsburgh, Oct. 20. 
| Despite critical 
| fact, it’s 
since any 
glowing 


wound up 
'at the 





been years around 
show has received such 
notices — “Children’s 
Hour” never got going last week 
at the Nixon and wound up with 
a pretty dismal $9,500. All through | 
the engagement, revival of the 
| Lillian Hellman drama continued 
to get strong press support and| 
jredio and TV went allout as well 
in an effort to punctuate interest 
in a fine play, but nothing much 
| helped. 
| Nixon currently 
in tryout of F. Hugh Herbert's 
A Girl Can Tell,” then gets ‘“Mis- 
| alliance.” ‘Time Out for Ginger, 


has Janet Blair 


with Nov. 9 still unbooked, and 
Beatrice Lillie and ‘Pal Joey” to 
follow. 





‘Bagels’ Up to $10,700, 
‘Roberts’ $4,350, L.A. 


Los Angeles, Oct. 20. 
went dark over the 
“Bagels and Yox” de- 
parted, leaving only two small- 
seaters holding the legit torch | 
alight for the current frame. “Yox”’ 
picked up in its third and final 
lsession to end run at about the} 
| breakeven point. 

| Estimates for Last Week 
| Bagels and Yox, Biltmore (3d 
| wk) ($4 20: 1,636). Up to $10,700, 
‘for a $30,000 total, about even for 
the three-week run. 

Mr. Blank’s Family, Civic Play- 
house (lst wk) ($3,382). Nice $2,- 
700 for the first full week. 

Mister Roberts, Las Palmas 
wk) ($3.60: 400). Renewed interest 
brought $4,350, and a decision to 
hold over again for one more 
,; week. 


Biltmore 
| weekend as 


which} 


hallelujahs—in | 
here | 


y (Martha 


(17th | 





Broadway was on a rollercoaster 


last week. Some shows registered 
increased takes, others suffered 
dips and a few remained status 
quo. “South Pacific took the big 
gest jump with an additional 
$4,100 over the previous tanza 
while receipts for the second week 
of “The Little Hut were $6400 
less than for the initial week's 
five performanc: ind two pre 
views 

Of the trio of openings Che 
Teahouse of the Au Moon 
drew unanimous rave oining 
“Tea and Sympathy” in the pros 
pective smash category “Late 
| Love” was accorded a full set of 
| pans Move of “End As a Man 
'from off-Broadway to the Vande1 
bilt Theatre resulted in only one 
opening night review (Chapman 
News), a pan 

There were no closings last week 
with a few shows hanging on de 
|spite shaky biz. Preems this week 
are ‘The Frogs of Spring which 
opened last night Pues and 


‘Ladies of the Corridor,” opening 
tonight (Wed.) 
Estimates for Last Week 
Keys: c (Co iedy D Dr a), 
Cs D (Comedy-Drama), R Rei we) 


MC (Musical Comedy 
cal Drama’), O (Opera 


’ 
MD Misi 


Other parenthetic designations 
refer, respectively, to top prices 
number of seats, capacity yross and 
stars. Price includes 20° amuse 
ment tar, but grosses are net: te., 
exclusive of taa 
Can-Can, Shubert 24th wk 
| (MC-$7.20; 1,361; $50,160 Held 


jat $50,900. 
| Dial M for Murder, Plymouth 
(51st wk) (D-$4.80: 1,062: $29,815) 
| (Maurice Evans) Same as previ- 
ous week, almost $22,900 

End As a Man, Vanderbilt (Ist 

| wk) (D-$4.80; 720; $18.500). Moved 
| uptown after four-week run at 
‘ona de Lys in Greenwich Vil- 

age; first six performances grossed 
fe ocd $4,500 
| Fifth Season, Cort 
|$4.80; 1,056; $25,277 
Skulnik, Richard Whorf 
$24,300 (previous week, $23,700 

Guys and Dolls, 46th St. (144th 
wk) (MC-$6.60; 1,139; $39,704 
Over $34,400 (previous week, $31,- 
| 200): closing Nov. 28 to tour 
| King and I, St. James 


39th wk) C 
Menasha 
Almost 


134th 





lwk) (MD-$7.20: 1.571; $51,717) ‘Yul 
Brynner) Nearly $45,200 ‘previ- 
| ous week, $43,600) 

| Late Love, National (lst wk) (C- 
| $6-$4.80: 1,172: $30,000) ‘Arlene 
| Francis, Lucile Watson, Neil Ham- 
ilton). Opened last Tuesday (13) to 
unanimous pans; first seven per 
formances grossed nearly $20,400. 

Little Hut, Coronet ‘(2d wk) (C- 
$6: 1,027: $30,000) ‘Anne Vernon, 
Roland Culver, Colin Gordon 
Over $12,600 (previous week, 
$19,000). 

Me and Juliet, Majestic (21st wk 
(MC-$7.20; 1.510; $58,000 Ap 
proaching $57,800 ‘previous week, 
$58.200). 

My 3 Angels, Morosco (32d wk) 
(C-$4.80: 935: $24,252 Almost 
$19,000 (previous week, $18 800) 

Picnic, Music Box (34th wk) (CD 
$6-$4.80: 997: $27,534). About $26 
| 800 (previous week, $27,400 
| Porgy and Bess, Ziegfeld (32d 
wk) (O-$6: 1,628: $48,244 Around 
$21,500 (previous week, $24,800 


Closing Nov. 28 to tour 


| Seven Year Itch, Fulton 8th 
wk) (C-$6-$4.80: 1,063; $24,400 
1(Tom Ewell). Even $24,600 ‘pre- 
i vious week, $74,500 

| South Pacific, Broadway (229th 
wk) (MC-$6-$4.80; 1,990; $44,000) 


Wright, George Britton 
| Over $35,700 (previous week, $31 
600). 

Take a Giant Step, Lyceum (4th 
wk) (D-$4.80; 995; $22,845 Even 
1 $13,500 (previous week, $14,000 
| Tea and Sympathy, Barrymore 
'(8rd wk) (D-$6-$4.80: 1,060; $28 
000). (Deborah Kerr). Continued at 
$2 28.300. 
| eahouse of the August Moon, 
| Beck (Ist wk) ‘(C-$6-$4 80; 1.214 
| $31.000). ‘David Wayne, John For- 
sythe). Opened Thursday (15) to 
|unanimous raves first four 
|formances and two. previews 
| grossed almost $24,000 
| Wish You Were Here, 


per 


Imperia! 


1 (69th wk) (MC-$7.20; 1,400; $52.,- 
080), Almost $36.700 previou 
| week, $37,600); closing Noy. 28 to 

tour. 


| Wonderful Town, Winier Garden 
(34th wk) (MC-$7.20; 1.510: $54- 
1173). ‘(Rosalind Russell). Just un- 
'der $55.200 aZain 
OPENING THIS WEEK 

Frogs of Snrineg, Broadhurst (C 
$6-$4. 80: 1.160; £29500). Lyn Aus- 
tin & Thomas 
ition with Robert Radnitz & Rob: 


Noves nm OC ibe 


B'way Spotty, But New Hits Help: 
‘Teahouse’ SRO $23,900 for First 6, 
Love $20,400 in 7, ‘Man’ $4,500 in 6 


Sagalyn) production of Nathaniel 
Benchley comedy, opened last 
night (Tues.) 

Ladies of the Corridor, Longacre 
D-$6-$4.80; 1.048 $26.817) iEdna 
Best, Betty Field) Walter Fried 
production of a drama by Dorothy 
Parker and Arnaud d’Usseau, 


opens tonight (Wed.) 


30-Week Sked Set For 
8th Jones Dallas Season 
With Seven New Scrints 


Dallas, Oct. 20. 


Rehearsals started here yester- 
day (19) for the eighth local sea- 
son of Margo Jones and her Thea- 
tre '53. Season opens Nov. 2 with 
“The Foothpath Way,” by Burgess 
Drake, which will run for three 
weeks. 

Expanded 30-week season will 


new scripts in lieu 
with two classic re- 
vivals and a_ repertory festival 
winding the season, May 10-29 
Other productions, each with a 
three-week run, will include “The 
Guilty,” “The Merry Wives of 
Windsor,” “Oracle Junction,” “The 
Magnificent Heel,’ ‘A Rainbow at 
Home,’ “The Embarcation for the 
Happy Isles,” “Way of a Woman” 
and an unselected classic comedy. 

New company this fall will con- 
sist of James McGee, Joan Croy- 
don, Phyllis Love, Louise Noble, 
Richard Shepard, James Field, and 
Guy Spaull, with returnees Martha 
Bumpas and Charles Braswell, 

Staff members will include Vern 
Armstrong, business manager; 
James Pringle, technical director; 
Fred Hoskins, stage manager; Mary 
Dolan, boxoffice treasurer, and 
Michael Dolan and Frank DeLuca, 
production assistants. 

Ramsey Burch returns for his 
third season as associate director. 


‘SIR’ GREAT $41,809 
IN CLEVELAND STANZA 


Cleveland, Oct. 20. 

A sellout all the for Norman 
Krasna’s new “Kind Sir” started 
the Hanna’s season last week with 
a flourish, business-wise, but not 
to complete audience satisfaction. 
Mary Martin and Charles Boyer 
were the magnets that pulled a 
great $41,800 at $4.95 top for eight 
performances. 

Stars rated cheers from 
clientele as well as critics for first- 
rate acting. Comedy was generally 
slapped on its wrist for being such 
a flyweight affair that a brisk Lake 


include seven 
of usual six, 


' ‘ 
Way 


house's 


Erie wind would heve b'own apart. 
Yet it had the 1,515-seated stand 
sold out a week in advance, with 
60°7 of ducats snapped up in a 


hurry by the Theatre Guild-Hanna 


subscription book buyers. 

“Children’s Hour’ is now hold- 
ing local boards, with “Time Out 
For Ginger” tentatively set for 
week of Nov. 9 


‘Postman’ Meek $11,600; 
‘Stalag’ 1526, St. Louis 


St. Louis, Oct. 20 
“The Postman = Alway: Rings 
Twice” wound up a-— one-weck 


stand at the 


Sunday (18 


American Theatre 
Plaudits were tossed 
to the leads, Barbara Payton and 
Tom Neal, but house aled to 
$3.05 in eight performances 
grossed an estimated $11,600. 
House is dark currently, but re- 
lights Nov. 2 with a_ two-week 
frame of “Pal Joe: 


“Stalag 17," with George Tobias, 


finished the first stanza of a two- 
week frame at the Ansell Bros 
Empress Sunday (18) with a fine 


gross of approximately $15.550 


‘Ladies’ Ends Three-W eek 
Portland Run With $8,500 


Portland, Ore Oct 20 
“Good Night Ladi wound up a 
three-week date ‘at the Playhouse 
Saturday (17) with an increased 
take of $8.5%) for the final stanza 


Hot promotion and influx of tour- 
iste ff the Oregon-Washineton 
foothall game helped the grosses 
This was the first legit venture for 
the Hamrick chain 

The 1.500-seat house was scaied 
at £3.60. with half-price ticket pro- 
motion “Ladies nlay ed seven 
nichts and two matinees” each 


,; WCCA, 
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Play Abroad 


The Gentle Rain 


Glasgow, Sept. 25 


Jadon Productions presentation of com 
edy in three acts by Noel Lan«le Di 
rected b lames Donald. Sets, Guy Shep 
pard. At King’s Theatre, Glasgow, Sept 
2) , 
doe NMacifuch Kenneth Hyde 
Matel ulle Kathleen Harrison 
Mrs. Wid es Monic+ Moore 
Eliner J 1 Hilda Seorod«r 
( ee James Hayter 
John He t Alex Davion 
1 i Jon Sterndate Bennet 
Ht John We -thbrook 
j kie TL Frances Livtand 
} | Js ‘ Divid Booth 
K ard Rolf f ebvre 
I " Anthon Viecars 

TI comedy proves pleasant, en 
paving levit fodder, though diffus« 
at tine tronger emphasis | 
on characterization and charm of} 

| 
family backround than on build- 
up ot p ot 

Cast bh heen well selected bv} 
stage ard pix actor James Donald 
for his first venture into manaZge- 
ment as Jodon Productions. Don- 
ald hin veo done the meggine 
chores with a sure, meticulou 
touch 

Home setting of the Fuller 
farils hoarding-house in Ham- 
mersinith, London, is background 
for much ‘nile comedy, some 
strong emotional acting i solid 
dash oo romance between two 
young peoole, and a series of cim 
eos trom the supporting players 
all good Various side plots are 
shown, with a blowsy girl tied to 
her hyvpochondriae mama's strings 


a film-crazy spinster, a bibulous ac- 
tor waiting for a part to turn up. | 
and a rejected young man in love 


with the daughter of the house. By 
play's end most of these issues are 


cleared up, though wounding of | 
the Fuller son with the army over- 
geas is introduced and then for- 
gotten 


James Hayter is the easygoing, 
philosophical, pipe-smoking pana 
taking an indulgent interest in his 
daughter's romantic affairs and a 
stern course where necessary when 
the family honor is assailed His 
distal) partner is capably played by 
Kathleen Harrison, though = she 
tends to shout overmuch at times 
and to tulk too rapidly. 

The daughter of the house 
Jackie Fuller, has a standeut per- 
formance by Frances Hyland, She 
has looks and strong acting ability 
Her romance with a young Czech 
retugee boarder, played with ease 
by John Westbrook, delicately 
conveyed 

Supporting characters excel, 
ticwarly Joan Sterndale Bennett 
as the tading spinster, Miss Poddy 


is 
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AND BROADWAY MUSICAL 
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BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Consult your broker or write or 


offering circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 


pho > for an 


par- | 


The drunken actor of 
Hyde is another strong point, as is 
the tragic young girl of Hilda 


Kenneth | 


| Welles’ ‘Ice’ Gets Chilly 


Hand With Petit Ballet 


Paris, Oct. 13 
Before heading for N. Y. under | 





Schroeder and the washerwoman the aegis of Sol Hurok, the Ballet | 











question, Miss Palmex’s eyes flashed 


and she bristled—an awe-inspiring 
sight even though she is a slight 
woman, 


“She snapped 
[ didn’t think was 


ippear in a play 
fine—particularly one that my hus- 
band was directing?’ We said no 


We were just try 
ma'am. 


we guessed nol 
ing to get the facts, 

“She then asked whether we 
were a theatre critic or Just a re- 
porter and we answered that there 


had been, in the past tew years, 
considerable speculation as to this 
point.” 


Taylor then wrote that a discus- 
| sion began about Chekhov. He men- 
| tioned that Miss Palmer apparently 
didn't think Americans were very 
'bright and, theretore, 
understand the subtlety of the sa- 
ltire on Chekhov im the play. At 
this point, Taylor wrote: “Harrison 
said he wus cold and wanted to go 
put some socks on, which he did.” 

The Detroit News’ critic, Russeil 


McLaughlin, came in at about this | 


De Paris Roland Petit is giving a 
six-week season at the Theatre De 


'L’Empire, its home grounds here. 


ot Monica Moore. 

Ploy shapes up as okay for 
English audiences Gord. 
| Detroit Critic 
Ve Continued from page 2 Goa 
all began,” he rote ith our 
exoression of an opinion a litte 
less than worshipful about ‘The 
Love ot Four Colonels Miss 
Palmer said that it perhaps 199 
ubthle for us to unde and, and 

ive countered with the observation 
that it had all the su iwi’ Of a 
punch press.” 

Tavior continued We made the 
mist:ke of asking the Harrisons | 
whether they really thought it was | 
1 food pla idmittedly a tactless 


‘Bo you think I'd} 


couldn't | 


|} mants” 





i time and the discussion got hot on | 
ithe American public’s alleged in-| 


ability to grasp the philosophy of 
ithe European theatre. “Harrison 
found the going too tedious and 
decided that one critic in the room 
at a time was enough,” Taylor said. 
“So he said: ‘Il suggest that Mr. 
Tavlor leave and that 
more discussion of our play, 


the position of defending it. If 
that’s not understood, I suggest we 
disband.’ So we did the handsome 
thing and made a discreet with- 
drawal, reflecting that to get so 
excited over the theatre is perhaps 
a wholesome sign.” 


Future B’way Schedule 
(Theatre indicated if tooked) 


| Ladies of the Corridor, 
acre, tonight (Wed.). 
Gently Does It, Playhouse, Oct. 
28. 
Girl Can Tell, Royale, Oct. 29. 
Sherlock Holmes, Century, 
Oct. 30 
| Trip to Bountiful, Miller, Nov. 3. 
Kind Sir, Alvin, Nov. 4. 
Solid Gold Cadillac, 
Nov. 5. 
Sabrina Fair, National, Nov. 11. 
Escapade. 48th St., Nov. 12. 
Wooden Dish, week of Nov. 30. 
Kismet, Ziegfeld, Dec. 3, 
Home At Seven, Dec. 7. 
John Murray 
(mac, Imperial, Dec. 10. 
Colombe, week of Dec. 13 
Flame-Out, week of Dec. 14. 
| Prescott Proposals, Broadhurst, 
‘Dee. 16. 
Oh Men, Oh Women, mid-Dec. 
Dead Pigeon, Dec. 23. 
Say With Flowers, week Jan. 11. 
Child of Grace, week of Jan. 11. 
His and Hers, week of Jan. 11, 
Flowering Peach, early Feb. 
Girl in Pink Tights, Hellinger 
week of Feb. 22. 
By the Beautiful Sea, Feb. 24. 


Long- 


Belasco, 





7 and !'» cents, March 1. 
Victor Leighton, former legit 
manager living in retirement in 


Arizona, has been made an honor- 





ary lite member of the Assn. of 
| Theatrical Press Agents & Man- 
' agers. 
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CAB CALLOWAY 


“Porgy and Bess” 
29th Week, ZIEGFELD, NEW YORK 


Sportin’ Life 








"Cab Callo 




















way’'s remarkabtle performance as 
‘Sportin’ Life’ makes a vital comment on ‘Porgy | 
and Bess’ as a classic.’"—William Hawkins, N. Y 
Wortd-Telegram & Sun 
Mgt.: BILL MITTLER, 1619 Broadway, New York 











| 
| 


we have no} 
be- | 
cause we don’t want to be put into | 


Anderson’s Alma-| 


Repeats of the old rep with a new 
edition of an Orson Welles ballet, 
“The Lady In The Ice,” looks like 
this will have a top stay here, with 
the tirst already sold out. 
Draw of Colette (‘Moulin Rouge’) 
Marchand pic-wise will help some 
in U. S. situations, and the solid } 
new ballets with a combo balletic- 


le 
week 


musie hall air should gain trom 
erix and word-of-mouth when they 
hit the U. S 

Opener here had “Deuil En 24 


Heures” (“Mourning in 24 Hours” 
the Welles ballet, and a réprise of 
an oldie, “La Croquese De Dia- 
(‘The Diamond Eatet’’). 
Welles’ is not up to par 
for this group and its attempted 
symbolism leaves litth® room for | 
dance and movement. This con-| 
cerns a damsel encased in a block | 


“Ice” 





production with 
Petit libre tos 
Raymond Que- 
Jean-Michel 


Bouchel-Ysave 

choreography b Roland 
by Petit, Alfred Adain, 
neau, Orson Welles; mus 
Damase, Maurice Thiriet; decor, Georges 
Wakhevitch Welles, Antoni Clave. With 
Petit, Colette Marchand, Sergei Perrault, 


Jean 





Violette Verdy Georges Rich, Lilisne 
Montevecchi, Jove Milan, Jose Ferran, 
Ursual Kubler, Helene Constantine. At 
Theatre De L’Empire, Paris; H 

of ice in what looks like an ex- | 
pressionistic carnivad setup. A) 
young man falls for her and lets | 
off an explosive barrage which | 
melts her ice cage, and they in-| 


dulge in a sexy pas de deux. How- |! 
ever, they do not hit it off simul- | 
taneously and the boy ends up in 
the block of ice. Attempt at show- 
ing that two lovers can’t achieve 
the same intensity at the same}! 
time is a bit too flimsy itor any 
lasting balletics, and this emerges 
as the least satisfactory of the en- 
tries in spite of the fine terping 
of Miss Marchant as the frigid | 
damsel and George Reich as the | 
thawing youth. | 

“Diamond” unveils a new, de-| 
lightful dancer in Liliane Monte- | 
vecchio. Lithe 20-year-old shapes | 
as an all-purpose entry in the field | 
with neat terping, voluptuous eye 
values and the ability to appear 
svelte or helpless in turn. She can 
also belt out a song and shapes as 
a gal Hollywood should look over 
carefully when the show hits the 
U. S. Charming locale in the Paris 
market center and the baroque un- | 
derworld characters bring this off | 
as the type otf ballet 
does the best. 

Also in. the rep are “Le Loup” | 
(“The Wolf”), about a wolf who) 
falls in love with a girl, both being 
killed by the avenging man pack; | 
the torrid “Carmen”; the snappy | 
musichall opus “Cine-Bijou,”’ about | 
dreams engendered by the films, | 
and the classical “La Perle,” with | 
its Japanese motif and measured 
unfoldment. Mos). 


this troupe 





Cincy Civie Group Bows 
With ‘Athens’ in 7th Year 
Cincinnati, Oct. 20. 
Cincy’s civic theatre group, | 
Stage, Inc., is presenting “Gentle- | 
men From Athens” as the first of | 
five plays in its seventh-season 
schedule for 11 nights, ending Sat- | 
urday (24). Staging is arena style | 
in a former ballroom of the Hotel | 
Alms, which seats several hundred. | 
Fee for the subscription series is 
$10. 





Current London Shows 


_ (Week ended Oct. 10) 

(Figures denote premiere dates) 
Affairs of State, Cambridge (8-21-52, 
Airs Shoestring, Roval Ct. (4-22-53). 
Anastasia, St. James (8-3-33). 
Aren't We All, Haymarket (8-68-53) 
As Long As Happy, Garrick (7-8-53). 
Bad Samaritan, Duchess (6-24-53) 
Blind Man’s Buff, St. Mart. (10-14.5% 
Carrington, V. C., Westminster (7-28-53), | 
Confidential Clerk, Lyric (9-16-52). 
Dear Charles, New (12-18-52). 
Devil's General, Savoy. (4-23) 
Drama at inish, Arts (10-21) 
Escapade, Strand (1-20-53) 
Folies Bergere, Pr Wales (924 








For Better Worse, Comedy (12-17-52) 
Glorious Days, Palace (2-28-53 

Guys and Dolls, Colliseum (5-28 
Living Room, Wyndham’s (4-16 


33 } 


London Laughs, Adelphi (4-12-52) | 
Love From Judy, Saville (9-25-52) 

Moen ts Blue, Duke York (7-7-55 
pete y Ambas. (11-25-52 

Old Vice Repertory, Old Vic (9-14-52) 
Paint Your Wagon, Majesty's (2-11-32) 


Private Life of Helen, Globe (6-11-55) 
ae Ng Condemned—Dandin, Boltons 
26) 
Reluctant Heroes, White (9-12-59 
Ring Out Bells, Vic Pal 11-12 
Seagulls Sorrento, Apolly (6-14-50 
1 


~ 


Seven Year itch, Aldwych (3-14-52 

Trial & Error. Vaude (9-17-35: 

Two Brunuets. Piccadill 5-12-53 

ere for Prosecution, \ Gaiden 
Q- 28). 


New Approach to Gabber 
Circuit With Lehmann 


Opera Biog One-Nighter 


= Los Angeles, Oct. 16. 

Few opera singers manage to 
achieve a graceful retirement at 
just the right age and time so that 
their memory remains untarnished 
with music lovers. Lotte Lehmann 
did it some five years ago, so that 
her return to public appearances 
at this time assures her of audi- 
ence response wherever she may 





go. This, couvled with the fact that | 


her “Of Opera, Song and Life’”’ is 
an interesting new approach to the 
trend toward platform pesenta- 
tions, augurs well for the sched- 
uled 
production. It 
returns, however, 
where a concert 
ship orga 
the one-nighter into its schedule. 

Wisely, Mme. Lehmann makes no 
effort to sing in this vehicle, pre- 
ferring to let audiences remember 


will earn its best 
in small cities or 
season member- 





{ducts a 


|} mann’s accent 


| 


| to the music world. 


| musical 


, blush to a policeman’s cheek? 


Of Opera, Song and Life 


Lewis & Young Group Attractions 
presentation of a platform offering in 
two acts. Staged by James Whale. Stars 


Lotte Lehmann; with Rosalind Nadell, 
Raymond Manton, Marcella Reale, Conrad 
Schultz, Patricia Beems, Philip 
Maria Wend. Musical direction by 
Zweig. At Philharmonic Auditorium, 
Angeles, Oct. 16, ’33; $3.50 top 


Los 





her when she was at her peak In- 
stead, she narrates events out ot 
her career, occasionally letting 


{them be recreated by some oi tie 


young singers who travel with her. 
The basic idea is good; it’s in the 
presentation that it goes a trifle 
awry—just enough so that trom 
the usual commercial standpoint 
this is an awful Lotte Lehmann for 
one evening—maybe too much. 

First half of the two-part pro- 
gram has better than 20 minutes 
of interminable talk before an aria 
is sung. It’s a scene-setting device 
with Mme. Lehmann conversing 
with rising young singer Rosalind 
Nadell, recounting some of her owe 
experiences to give the tyro more 
contidence. The gimmick 
use of two songs from “Faust,” 
three from “Lohengrin” and a pair 
from “Carmen” betore the curtain 
comes down on the initial stanza. 
In the second, Mme. Lehmann con- 
“La Boheme” rehearsal 
with a finale showcasing Miss Na- 
dell in the Silver Rose Duet frum 
“Der Rosenkavalier.” 

In a sense, it’s a dramatization 
of Mme. Lehmann’s autobiog and 
it is filled with old-world charm, 


|some studied humor and great in- 


terest for opera lovers. There are 
times, however, when Mame. Leh- 
is hard to grasp 
properly, and there’s a little too 


| much adulation, and acceptance of 


it, to sit too well. Some of the 
yarns spun have a sly quality; all 
are carefully selected, however, to 
avoid any impression that the diva 
is in her anecdotage. 

In addition to Miss Nadell, sing- 
ers are Raymond Manton, Patricia 
Beems, Marcella Reale, Conrad 
Schultz and Philip Harvey. All 
have interesting voices and show 
promise, but this otfering would 
have far greater impact if Mme. 
Lehmann could have uncovered 
one electrifying voice to preseat 


James Whale staged with an air 
of informality and Fritz Zweig's 
music direction is excellent. Set- 
ting represents Mme. Lehmann’s 
studio at the Music 
the West where she is currently 
teaching—and for which the piece 
seems to serve as a traveling ad- 
vertisement. Kap. 











Hylton 


Continued from page 69 








that any show has which opens cold 
in London. But it will certainly 
not be toned down.” 


Baxter's review asserted Hylton 


permits | 


tour of this Lewis & Young | 


ization can easily slide | 


Harvey, | 
Fritz | 


ee 














| Equity Hassle 


Continued from page 69 pk 


tional payment of $6,500 for of \o 
expense and the salary of an 
sistant. 

The governing body offered jo 
provide space for the legal depart. 
ment in the union's office buildins 
in New York and supply secre. 


tarial assistance from the Equit 





ds- 


staff. But Miss Brownstein turnes 
that down. In recognition of 
24 years’ association with tha 


union, three as chief counse 
was tentatively decided to give 
a $3,900 annual pension 

Fact that Miss Brownste 
continuing as counsel for Cho; 
Equity may tend to keep her sta 


with the union a live issue 

expected that her supporte: : 
the council may attempt to have 
the matter of her exit reconsid- 
ered. Also, since a resolution 


praising her work and requesting 


that the legal department budge 
be kept intact was adopted at a 
recent membership meeting, it's 
figured that question may be 
raised within the membership 
|} again, perhaps at a special meet- 
ing. 

Those favoring the reduction in 
the legal department budget cite 
the necessity of lowering the 
union’s overall expenses. It's also 





Academy of | 


pointed out that the $19,838 paid 
to Miss Brownstein was more than 
other performer unions pay for 
legal services. For example, the 
firm of Jaffe & Jaffe, with a staff 
of lawyers, gets less than that for 
representing the American Fed- 
eration of Television & Radio 
Artists, both nationally and locally. 
It’s claimed there’s much more 
work involved in the TV-AM as- 
signment than in the legal affairs 
ot Equity. 











ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows. for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 


shows and theatrical luggage. 
Complete warehouse facilities! 
Authorized in California. Equipped 
to transfer and haul anywhere in 
U. $.! 


@ RATES ON REQUEST | 


Atlantic Transfer Company 
GEORGE CONANT 
601 East Sth Street 
Los Angeles 12, Calif. 
MUtual 8121 er OXford 9-4764 











“alternates between the highbrow | 


Member of Parliament and guest 
critic wrote, “It is noisy, violent 
and vulgar, with about as much 
reticence as a barnyard. If this is 


and the lowbrow,” and_ rated 
“Wish” as the “liveliest and the | 
|lowest he has ever done.” The! 


a true picture, then Dr. Kinsey has | 


'a rich new field to explore. 


“I do not deny that there is a 


certain good nature about this 
last to deny that there is 
thing basically satisfying about 
fully-clothed people being thrown 
into a pool of water. But what ean 
you make of the absurd Lord 
Chamberlain's office which bans 
‘Children’s Hour’ and licenses a 
show such as ‘Wish You 
Here’ that would bring a 


Were 


| maniae affair and I would be the_ 
some: | 

















Complete ticket and 
mailing service for 


“TWOFER” 


PRODUCTIONS 


We have complete facilities for 
printing and mailing tickets and 
letters to promote ‘TWOFER’ 
productions anywhere. Esti- 
mates on request. 


ALL MAILINGS GUARANTEED 
THE PLAYGOER 


1238 Cherry St., Phila. 7, Pa. 
Locust 7-5334 
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ATTENTION: Road Company 
Producers-Managers 
Direct Mail Cut-Rate 
Ticket Advertising 


All Printing, Addressing, Mailing 
Handled Expertly and Reasonably 
write 


information, caf, 


er phone: 


KENLEY PLAYERS 


Barnesville, Penna. Tel. Lakewood 180 


One Year's Successful 
Advertising 


For further 























JROADWAY THEATRE AVAILABLE 
FOR IMMEDIATE RENTAL 
Rehearsal or Production 
Reasonable Rental 
PRESIDENT THEATRE 
247 W. 48th St. Ci 6-5595 
BEN ROTHMAN 


John Kenley’s 
“MAID IN THE OZARKS j 
a 
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a_© 
Strawhat Novel | 
Charlotte Buchwald Harmon, 
laywright and co-producer and 


pees Clinton 
nt director of the 
rosie pis house, has been com- 
missioned by Gold Meda] Books 
(Fawcett) to write a novel dealing 
with summer theatres. 
She’s partnered in the Clinton 
operation with her husband, Broad- 
wav legit pressagent Lewis Har-) 


mon. 








Brock's Book on Turkey | 
Duell, Sloan & Pearce-Little, 
Brown & Co, has set an October, 
1954 release date on foreign cor- 
~espondent (ex-N. Y. Times) Ray 
Brock’s historical novel on Ataturk 
‘ustapha Kemal Pasha), founder | 
of modern Turkey. Brock, cur- 
rently working on the book in Con- 
necticut, spent some 13 years in 
Turkey for the Times and other 
publications. ' 
,nnouncement of publication 
prompted by Time’s (the mag, 
the newspaper) Oct. 11 spread 
nodern Turkey and the lasting 
fluence of Ataturk on the coun- 


! 

{ 

t Brock is dickering for simul- | 
taneous British publication, pos- 
ciblv by The Bodley Head, which 
brought out his “Blood, Oil & 
Sand,” or by Methuen ot London. 





Have Book, Will Travel 

loe Laurie, Jr. is essaying an- 
other kind of a “route’’-—the liter- 
i barnstorming tour—Nov. 5 
when he hits the road for 4-6 
weeks in behalf of his upcoming 
new book, ‘Vaudeville: From the 
Honky-Tonks to the Palace,” which 
Henry Holt & Co. is publishing. 

Extending the pattern of what 
he did with “Show Biz (Vaude to 
Video which Laurie coauthored 
with Abel Green, the author-come- 
dian has a coast-to-coast itinerary 
of radio, TV, literary luncheon, 
book discussion and kindred 
lined up to plug his new | 


“dates” 
Opus. 
Show Biz Contribs 
Show business contributors to 
the 1953 Year Book, which Dr. 
Franklin J. Meine edits in Chi- 
cago. will include Dr. Julius Matt- 
feld. CBS musicologist and author 
of the “VaAriETY Music Cavalcade,” 
on popular music; John Gassner, 
theatre; Paul Eduard Miller, jazz; 
Sam Pope Brewer, chief South | 
American. correspondent for the 
N. Y. Times, on Countries of 
South America: Lydia Joel, dance; | 
Carl Haverlin (prez BMI), radio; 
Tom Parkinson, traveling shows. 





Ad Council’s JDA Fete 

Advertising Council of America 
and Franklin Bruck, who heads the 
agency bearing his name, will be 
accoladed by the Advertising Di- 
vision of the Joint Defense Appeal 
at a dinner scheduled to be held 
Nov. 17 at the Hotel Pierre, N. Y. 
Philip L. Graham, publisher of the 
Washington Post. will accept the 
award for the ACA. 

Presentation of the laurels was 
disclosed by Samuel Dalsimer, 
senior veepee of Cecil & Presbrey, 
Inc., and chairman of the JDA di- 
Vision. Pierre dinner, incidentally, 
will kick of® the Advertising Di- 
Vision's drive to help JDA raise 
New York's share of $5,000,000 
necessary to finance activities of 
the American Jewish Committee 
and the Anti-Defamation League 
of B'nai B'rith. 





Lively Books on Lively Arts 
Charlton Laird, English prof at 
the U. of Nevada, has done a 
bright job on “The Miracle of 
Language” (World: $4). 

_Esquire Etiquette” (Lippincott; 
o' IS away from the usual mag 
anthology; this is a compilation of 
WW to, what to, et cetera, culled 
trom the monthly—truly “a guide 
'o business, sports and social con- 
auct.” 


; Hanover House has brought out 

20 Reader's Digest Books,” the 
bests of all book condensations 
fer published in RD, and _ it’s 
4 terrific $3.50 buy. 

“Doctor Pygmalion (The Auto- 
biography of a Plastic Surgeon)”, 
by Dr. Maxwell Maltz (Crowell: 
$3.50), is a human document told 
breezily by a specialist not un- 
known in show business. He puts 


} 


new accent on the science of plas- 
‘tc surgery in relation to the social. 
f-onomie and other phases that 
s irom such emergencies. 

say It Ain’t So” (Dial; $3) is 
: Prightly anthology of sports 
“es and anecdotes by Mac 
D ‘ts. w.k. chronicler of such mat- 
: He has been identified with 
; sports commentators and 
, “res as Bill Stern, Mel Allen, 
uss Hodges, Tommy Harmon and 
“in Hayes, as ghost, scripter or 
Producer, besides syndicating his 
Own stuff. 

Elmer G. Leterman, top insur- 


ence man w.k. in show biz, has 
ored “The Sale Begins When 
Customer Says No” (Green- 
*: $3), a practical manual on 
“hy axing down customer resistance 
Givers fields, as witness the 
\ who have, 


‘\e 


)e 


ing “salesmen” 


|ing the same work, 


| tumultous 


contributed chapters on their most 
exciting sales: Charlie (21) Berns, 
Eari Wilson, James A. Farley, Eric 
Johnston (who also did the fore- 
word), Jesse L. Lasky, Dr. Frank 
Kingdon, Oscar Hammerstein 24d, 
Ham Fisher, Jules Glaenzer, Jack 
Cohn ‘(Columbia Pictures), Eddie 
Cantor, Hal Boyle, Ben Bodne, Joe 
Eckhouse (Gimbels), Jo Copeland, 
Milton Biow, Harry Hershfield, 
Hank Greenberg, Conrad Hilton, 
A. J. Kobler, Konrad Bercovici and 
others, Edward Sagarin collabed 
with the insurance exec. It's fun 
reading, besides serving a practi- 
cal inspirational purpose. Abel 


More Negro Mags 

Johnson Publishing Co., which 
gets out Ebony, Tan and Jet mags. 
hits the stands this month with 
two new ones—Hue, a pocket-size 
news and picture mag, and Copper 
Romance. Latter is in the “true 
confession” idiom. 





Literary Doubling 
Caedmon Publishers is releasing 


'Sir Osbert Sitwell’s new book of 


poems, “Wrack at Tidesend,” to- 
morrow (Thars.). Same date Caed- 
mon also releases a 12-inch long- 
playing record of Sir Osbert read- 
Book and rec- 
ord will be sold as a package and 
separately. 

This is believed the first time 
that such a simultaneous release 
has been made. 

The Gal Who Married Lee 

Harnett T. Kane, the New Or- 
leans meteor, has come up with 
another one that looks as if he’s 
after the southern vote. It’s “The 
Lady of Arlington” (Doubleday; 
$3.50), a novel based on the life of 
Mrs. Robert E. Lee, the gal who 
was descended from Mrs. George 
Washington by the first first lady 
of the land's first marriage. 

Her name was Mary Curtis and 
she turned down Gen. Sam Hous- 
to marry Second Lieut. Lee, who 
in time turned down an offer to 
command the Army of the United 
States to head the forces of Vir- 


|ginia in the War Between the 


States, as the rebels like to put it. 
The bio-novel is rich in midcen- 


|tury history and local color. The 


romance itself must have been 
before Lee calmed 
down and became prez of Wash- 
ington & Lee University. 

Book has nice pic possibilities 
especially in the current wide 
screen craze. Sceul. 





Ed Reid’s Crime Report 

Brooklyn Eagle’s Pulitzer prize- 
winning reporter Ed Reid’s newesi, 
“The Shame of New York” (Ran- 
dom House; $3) reads like some- 
thing out of Joey Fay, the East 
107th St. (Harlem narcotics) mob, 
the waterfront rackets, and almost 
any sordid crime-and-politics story 
of intrigue out of the N.Y. tabloids. 
It is well documented, replete with 
figures and direct quotes from 
court dossiers and public officials. 
and unquestionably supports the 
billing that this is ‘‘the inside story 
of the secret Crime Kingdom 
which reaches from City Hall to 
the farthest suburbs.” In fact, the 
way Reid has written it the jacket 
blurb gives him a cut, because the 
dope and interstate rackets em- 
brace Federal channels, and indi- 
cations are there are strong ties 
into U.S. Government law enfor-e- 
ment areas also. 

Reid picks up “The Shame of 
New York” where he left off in 
“Mafia” (1952), and does nothing 
but drop names strongly linked 
with jocal and national crime syn- 
dicates in a manner which is com- 
pelling and forces the conclusion 
that (1), unless he and Random 
House were sure of their ground 
they wouldn’t dare risk legal har- 
assment under the libel laws; and. 
granting this is so. then (2), why 
haven't the authorities long since 
done something about it? Or is 
that why Reid’s new book is so 
aptly called “The Shame of New 
York.” It may shock some more 
positive action to eventuate. 

Abel 


In re: Censorship 
An excellent review of the entire 
problem of censorship in the U.S 
is carried in the September issue 
of Platform, Newsweek's monthly 
discussion pangphlet published by 
the mag’s Club & Educational 
Bureau. Publication, which is fur- 
nished free of charge to club 
groups, takes no sides on the ques- 
tion but gives an all-over view ot 
censorship of books, magazines 

films, radio and television. 
There’s an admirable summary 
of some of the more recent cen- 
sorship controversies, plus a good 
deai of background to the entire 


, problem, including quotations trom 


the various legal decisions in- 
volved. Article includes an excel- 
lent resume of the arguments of 
each side in the picture. Only con- 
clusion it makes on its own, hovv- 
ever, is that in the end the people 
will decide. 

“The tide of censorship,’ Plat- 


'form declares, “will be turned, not 


| by Congressmen, publishers, pro- 
ducers, broadcasters or government 


' officials— but rather by those peo- ' 


‘ple who speak up against the 
‘dangers inherent in too much or 
/ too little censorship. Those who 
}demand decency are heard; those 
'who resent bigotry and denounce 
attempts to limit freedom, when 
they speak, are heard.” 
Publication concludes, “The voice 
of the people, expressed through 
the community and through na- 
tional organizations, is the ulfi- 
mate controlling tactor in the 
course free expression wiil follow.” 
Chan. 


Burl Ives’ Song Book 

Ballantine Books is readying 
‘The Burl Ives Song Book” for 
publication Nov. 9. Tome will in 
clude 115 folk songs popularized 
by Ives, complete with text, full 
plano part and guitar chords 

Ives has penned special com 
nents about the history of each 
song 

Balladeer, who plans to star in a 
pic John Huston will lens in Dub- 
lin, learned this week that his 
book, “Wayfaring Stranger,” has 
been banned by the Irish Censor- 
ship Board on grounds that it con- 
tains material regarded by the 
board as “indecent and obscene.” 

Ives, who introduced number of 
Irish ballads into his program in 
London at the Royal Festival Hall 
has the right to appeal the deci 
sion of the Board. Action can also 
be taken by publisher. 

“Wayfaring Stranger’ was ot 
alone in the latest list of books 
banned: oihers among the 150 red- 
lighted were MacKinlay Kanter 
“One Wild Oat” and Niven Busch’s 
“The Hate Merchant.” 


‘American Legion Reader” 
Victor Lasky, co-author of “Seeds 
of Treason,” edited “The American 
Legion Reader’ which Hawthorn 
will publish Armistice Day ‘Nov. 
11) at $4.95. It culls pieces from 
the monthly’s 30 years of publica- 
tion. Book will be distributed un- 
der the American Legion Book 
Memorial Plan. Local posts will 
purchase copies to present to 
school libraries, in itself-underwrit- 
ing good distribution. 

Among the pieces are the edi- 
tor’s story on Charles Chaplin; 


George Sokolsky, Victor Riesel and | 


Fred Woltman on “how Communist 
swindlers operate in all fields’; 
Robert B. Pitkin on “how the Le- 
gion exposed the Reds in Holly- 
wood": Louis Budenz’s analysis of 
leftwingers in U, S. colleges: and 
other pieces by Robert FE. Sher- 
wood, Budd Schulherg, Douglas 
MacArthur, Maurice Zolotow, Al- 
bert Payson Terhune, Fairfax Dow- 
ney, James A. Farley, Zane Grey, 
Grantland Rice, William L. White 
Alexander Woolcott, Gretta Palin- 
er, Richard FE. Byrd, W. W. Chap- 
lin, Will Durant, Zona Gale, Har- 
ry Emerson Fosdick, Benjamin Git- 
low, James Norman Hall, Clarence 
Buddington Kelland, David Law- 
rence, et al. 


Ohio's Anti-Censorship Proposal 
Ohio librarians were asked to 
sponsor passage of a new law un- 
der which a book would have to be 
declared obscene by the courts be- 
fore a dealer could be arrested for 
selling the publication, The pro- 
posal was made by James C 
Foutts, librarian of Youngstown 
Public Library, who discussed cen- 
sorship activities in Youngstown. 
Foutts said the proposed Ohio law 
should be pattened after one 
adopted in Massachusetts several 
years ago 
Meanwhile. Judge Forrest J. Ca- 
valier, at Youngstown, has taken 
under advisement motions to quash 
the affidavit and warrant. and a 
motion for a hill of particulars 
filed by Bernard Bloch, president 
of the Mahoning Valley Distribut- 
ing Agency, who is charged with 
violating the city’s obscene litera- 
ture ordinance. Bloch was arrested 
Aug. 31 and charged with distri- 
buting the book “Down All Your 
Streets” in violation of the city's 
obscene literature law. The book is 
published by the New American 
Library of World Literature, which 
instituted libel and damage _ pro- 
ceedings against Police Chief Ed- 
ward J. Allen and the city. 
Federal Judge Charles J. McNa- 
mee of Cleveland upheld the va- 
lidity of the city ordinance during 
an injunction suit but ruled that 
Allen could not act as a book cen- 
sor or threaten arrests. 
Inside Stuff on Carnies 
Connoisseurs of the carny colo- 
nies will be horribly fascinated hy 
the superlative story telling tech- 
niques of William Lindsay Gres- 
ham in his “Monster Midway,” sub- 
titted “An Uninhibited Look at the 
Glittering World of the Carny” 
Rinehart: $3.75). This new bounc- 
ing baedeker of the grim goings- 
on in carny land by the author of 
“Nightmare Ailey” should be gah- 
dered by all social scientists as 
,well as the slack-jawed suckers woo 


g0 for sideshow and midway ma- ’ 


terial. 
Gresham Is particularly savvy in 
his deeply clinical reports on the 


behaviour patterns of sword-swal- | 


lowers, crash-drivers, fire-eaters 
snake-charmers, sharp ops _ ot 
games of chance, and practitioners 
of the bullet catch in the teeth. He 
goes Way overboard in praise ot 
the late Theo Annemann, gifted 
young conjurer, a bullet catcher of 
distinction, who killed himself in 
his middle '30s. 

The author knows his freaks and 
gives them a sympathetic appraisal, 
and what he has to say about Harry 
Houdini makes sound sense The 


book has a bibliography, a glo ry 
and a flock of acknowledymen’* 
to guys in the carn, racket 4 ) 
supplied him with intimate back 


Stave info Monster Midw 
debunking and revealing virtually 

1 the way and quite a remarkabie 
account ot the tantastic 
cockeyed 


i\ 


irreverant 


odd-sized, queer-shaped 


homo sapiens who play the out! 
door fairs, carnivals and amuse 
ment parks 

One would hardly tag “Monster 


Midway" as charming Bizarre 
eerie and macabre are perhaps bet 
ter words to describe this con- 
scientiously conducted tour through 
the nether regions of outdoor show 
biz Ranso 


Ben Jonson Biog 

In 1949, Marchette Chute 
a wide reading iudience with 
“Shakespeare of London Po thus 
memorable portrait, the author 
adds a new Elizabethan study 
“Ben Jonson of Westminstei Dut 
ton; $5), which in every resp«ct 
compares favorably with Nis 
Chute’s earlier work 

As in her Shakespearean biog 
raphy, Miss Chute’s examination oft 
Jonson is complete, scholarly and 
eminently readable, It is dedicated 
to the N.Y. Public Library, “with 
affection and respect.” 

Lovers of good books and good 
theatre will be grateful that Mas 
chette Chute found Shakespeare 
and Jonson “well-lighted.” Also 
they will be thankful for the illu 
mination and communicable under- 
standing imparted to these giants 


Zuined 


and to their age the discern 
ment and_= skill « raree’’ Mis 
Chute. Down 


More Foreign Jaunts 

Emily Kimbrough spans the 
transition from her vestervear 
“Our Hearts Were Young and Gav” 
to “40 Plus and Fancy Free," which 
she describes as “the gay exci 
sion of young grandmothers romp 
ing through Paris and Italy and 
‘doing’ the Coronation which 
Harpers will publish in February 

In a similar light vein. Ruth 
(“My Sister Eileen”) McKenney 
describes her transition from the 
Bohemian life in a Greenwich Vil 


lage basement to P.D.A. (Perma 
nent Domicile Abroad) (meaning 
Brussels) in “Far, Fai From 


Home,” which Harpers also. will 
bring out in Februar: 

Another upcoming Harper publi- 
cation is E. B. White's “The Second 
Tree From the Corner.” antholoey 
of many of his pieces trom the New 
Yorker, plus some being publishec 
for the first time. 


A Revised ‘Camino Real 

Tennessee Williams’ most recent 
Broadway production Camino 
Real” (New Directions; $3). is pub 
lished with an editor's hote ex 
plaining that after the New York 
opening of the play, Williams took 
the script with him to Key West 
then to Texas, where he directed 
Don Windham’'s drama, “The Sta: 
less Air” for Houston Playhouse 
“Camino” was with William when 
he drove in leisureiy fashion back 
to New York. As delivered to the 
publisher, the manuseript of 
‘Camino Real’ was typed on thres 
different typewriters and on sta 
tionery of hotels across the coun 
try. Three characters (Sancno 


Panza, and Olympe and Prudence, 


friends of Marguerite Gautier's). a 
prolog (featuring Don Quixote and 
Panza), and several scenes that 
were not in the Broadway produc- 
tion have been added, while othe 
scenes have been deleted 
lavwright's foreword to the vol 
ume is reprinted from New York 
Times article released prior to tie 
Manhattan opening of “Camino 
An author's afterword contains 
some self-analysis of his work 
Dynamic’ is a word in disrepute 
at the moment, and so, I suppose 
is the word ‘organic but these 
terms still define the dramatic va!- 
ues that I value most and which I] 
value more as they are deprecated 
by the ones self-appointed to save 
what they have never known. 
Copyright page of the new text 
credits origin of the play to one- 
act drama of 1948, “10 Blocks On 
the Camino Real,” which is in 
cluded in Dramatists Play Service 
publication of Williams’ “Amer- 
can Blues: Five Short Plays” ‘85c) 
Revised edition asterisks Anglicized 
pronunciation of title. Dedication 
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Lemuel Ayres’ sketch for _the 
Broadway setting of “Camino” is 
reproduced on the title par. 

own 


CHATTER 


Current Look mag front-cover 
features Milton Berle’s 40 years ‘5 
show. biz. 

International Theatre mag, wiih 
Wolf Heider as editor-publishber, to 
bow in December. 

“The Herman Hickman Reader” 
being published by Simon & 
Schuster Friday (23). 

John L, (Joe) Belding, Omaha 
World-Herald financial editor for 
nearly 28 vears, retired last week 

Richard English's article on Las 
Vevas. “The Million-Dollar Talent 
War.” is in the current (21) Sateve 
post. 

Ruth Harbert, editor of Good 
Housekeeping'’s monthly feature, 

Assignnient in Hollywood,” in 
N.Y 

This Week mag's. Nov. 8 issue 
will have a cover and three inside 
pages about Danny Kaye's “Knock 
on Wood.” 

rhurber Country,” new collec- 
tion of 26 pieces by James Thurber, 
to be published by Simon & Schus- 
ter Oct. 26. 

Hal Masur, Simon & Schuster 
whodunit writer, signed by Na- 
tional Concert & Artists Corp. for 
a lecture tour, 

L.vdia Joel, editor of Dance mag 
azine, to marry Edwin Miller, en- 
tertainment editor of Seventecn 
nag, sometime this fall. 

New Judge magazine, published 
by David Laux, out on newsstands 
today Wed.) Curtis Circulation 


| Co. signed to promote it 


Emmett Dedmond's “Fabulous 
Chicago,” with a first printing of 
20,000 copies, is being published by 
Random House Friday (23) 

Vie Hass, Omaha World-Herald 
book reviewer, being sent to Eng- 
land by the paper to do a series 
of stories on English novelists 

Catherine Marshall is due’ in 
Hollywood this week to confel 
with producer Sam Engel on filn 
ing of her book, “A Man Called 
Peter,” 

Lee Bond, formerly publicity 
head for National Concert & Ar- 
tists Corp., joined Rasponi Ass:o- 
ciates, handling promotion on show 
biz and fashion people. 

A three-part Eddie Fisher by- 
line series, “This Is My Life.” 
tarts Oct. 25 in American Week- 
I Sunday magazine distributed 
with 25 leading newspapers 

Putnam's is publishing Danie! 
Blum’s “A Pictorial History of the 
Silent Screen” next month, as a 
companion volume to his “Pictorial 
History of the American Theatre.” 

Ludwig Bemelmans’ “Fathet 
Dear Father’ (Viking) is now ib 
its third printing, bringing total in 
print to 24,000 He's already at 
work on a sequel, “Come Home 
With Me Now.” 

Logan Gourley, London Sunday 
Express show biz correspondent 
en route to the Coast and Las 
Vegas for an oo. his first in two 


veurs. The Nevada resort is a 
firstime stopoff. 
Alvin F. Harlow and B. A. Bot- 


kin. who have edited some volumes 
of American folklore, are compil- 
ing another book, “A Treasury of 
Railroad Folklore,’ to be pub- 
lished by Crown. 

Leon Uris, author of the Marines’ 
story, “Battle Cry,” signed con- 
tracts for French, Danish and Brit- 
ish editions and is negotiating tor 
an Israeli edition. Book is being 
adapted for screening by Warners 

Deadline for nominations for 


the 1953. Freedom Foundation 
award is Nov 1] Of the 15 

vcard categories, 11] are related to 
newspaper, advertising and publi 


relations personnel Awards are 
presented annually on Feb. 22 

Pierre Galante, roving American 
how biz correspondent for Paris 
Vatch, returning to Paris today 
Wed) aboard the SS. Liberte, but 
due back shortly. His fiancee, filin 
tar Olivia Delfavilland, is) cur- 
rently on the Coast in a Coluinbia 
picture 

Clint Youle, Chicago NBC radio 
and TV weather reporter, has pur- 
chased the Galena ‘I}l.) Gazette & 
Advertiser. Youle, who formerly 
owned the Elizabeth (Ih) News, 
il} continue his radio-TV chores 
vhile directing publication of the 
emi-weekly paper 

Ed O'Connor, who formerly con 
ducted a TV column for the Boston 
Herald, under the nom-de-pen of 
“Roger Swift,’ has been inked to 
rite a thrice-weekly column un- 
der his own bvline for the Boston 
Post. Daily will carry Faye Emer 
on's syndicated column balance 
cek 

Three King Features comic ar- 
tist«. Otto Soglow Mort Walke! 
and Stan Drake, were brought to 
Albany by the Times-Union to kick 
off a “Lucky Safety Cards” cam- 
paign. Aimed especially at chil- 
dren, with safety messages illus- 
trated bv cartoonists, it offers a to- 
tal of $5.000 in prizes. They ap- 
peared in Albany schools and 


is for play's director, Elia hazen. }radio-TV, 
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Broadway 


Greer Garson due in from the 
Coast today ‘(Wed.). 

Albert Feldman, CBS-TV news 
writer, engaged to Marilyn Sandia 
Moss. 

Norman Katz, foreign film entre- 
preneur, into insurance biz in 
Westport, Conn. 

Herb Steinberg, Paramount pub- 
licity director, left for the Coast 
Monday (19) for a_ two-week 
studio 00 

Maggie Norris back from a year 
in Europe where she appeared in 
TV and theatrical films as well as 
club dates 


Mario Lanza in N. Y. on the 
qt. with his trainer, intent on 
knocking off some 75 Ibs. Scaling 
now around 250 

George Jessel flew out to his 
Santa Monica home for two days 


(Monday and Tuesday) for his 
daughter Jerilyn’s 12th birthday. 

Warner Bros. pub-ad_ veepee 
Mort Blumenstock in from. the 
Coast for 10 days following Chi- 
cago stopover for company sales 
meeting. 


Former vaude performer Pauline | 


Morahan elected president of Capt 

Charles B. Dillingham 

Post's ladies auxiliary. 
Twenty paintings 


by Gloria 


Theatrical 


British film, “Gilbert & Sullivan,” 
starring Robert Morley and Mau- 
‘rice Evans. 

George Brown, ex-Paramount 
studio pub-ad head and now owner 
of La Serena, Palm ‘Springs hos- 
telry, is prez of the PS Hotel Own- 


ers Assn., veep of the Employers | 


Assn., secretary of the Civic 
, League, on the board of directors 
of the Chamber of Commerce, 
member of the Mayor's Coordinat- 
ing Council (hotelier - showman 
Charles Farrell, who owns the Rac- 
quet Club, is the mayor), ete., in 
the three vears he has been located 
in the Southern California des:rt 
resort 


Paris 


Monica Boyar here and into the 
plush Drap D’Or 

Frederick Lonsdale in from Lon- 
don to winter here. 

Gregory Ratoff here preparing a 
film to be made in Egypt. 

Film tabs have gone up 25c since 
1949, and grosses have nearly 
doubled those of 1949. 


| 
| 


| Theatre next 
| sored by the London tent of the, 


London 


Yvonne Arnaud, bedded for a 


week with a chill, returned to take 
up the lead in “Dear Charles.” 

London’s longrun legit hits, 
“Escapade” has passed its 300th 
performance and “For Better For 
Worse,” its 350th. 

Belita, currently starring § in 
“Champagne on Ice” at the Hippo- 
drome, tossing a birthday party 
after the show tonight (Wed.). 

Danya & Alvarez, 


| 


Continental | 


adagio duo, added to talent roster | 


for the Command vaude perform- 

ance at the Coliseum on Nov. 2. 
Charity preem of 

to Eternity” 


“From Here 
at Leicester Square 
month being spon-| 


| Variety Club. 


| 


| Royal Festival Hall. 


I 
| chirper who came back to Britain 


| 
| 


French cinematographers to fete | 
Adolph Zukor during his stay here. | here early in year for production 


Gaby Bruyere ready to leave for 
the U. S. and a role in forthcoming 
legiter “The Baker's Wife.” 


| 


anni, 


In anticipation of their 21st 
which falls next May, the 
Assn. of Cine Technicians is plan- 
ning an all-night junket at the | 

uynne_ Bretonn, the Welsh 
last year after four years in the 
U. S., sailed for N. Y. last weekend | 
to fill cabaret and TV dates. 

Sam Byrd, who originally came | 


of “Stalag 17” in association with 
Jack Hylton, sailed for the U. S. 


| yesterday (Tues.) on the Flandre 
Two American novels to be 
|}dramatized on sound radio next 


| week, 


They are “The Journey of 


| Simon McKeever” by Albert Maltz 


; ee 
Stokowska ae ry ee | Madeleine Ozeray to star in new | 
Seber ‘. Es +t 57th St “0 here |Gabriel Marcel play, “Road to 
echaeiers mast Oh ot. Ballery | Crete,” at Vieux-Colombier. 
or hey 4. little better: , |. Henry Barraud to be new direc- 
abl ‘. “ry . i , ps a. ge |tor of Opera-Comique, filling place 
cent ee eee aD eee eee enti, (lett vacant by Geath of Louis 
day in the sun at his Beverly Hills | Bevdts 


home where the N.Y. Mirror editor 
is convalescing 


A Llopis de  Olovares_ has 


| Robert Siodmak has started ‘‘Le 
|Grand Jeu” here with Gina Lollo- 


| sented 


| Zukor’s 


|chairman of 


‘ brigida, Arletty and Raymond 
Started his 20th year as commenta- | Pellegrin ¥ 
for Noticiari stro(. M-G's | -_ , 
New et ae te "hr Geanie| Adojph = Zukor being feted by 
noha countries) or | whole French film industry at a 
" Robert E. Lee has joined the| cocktail party on one of the studio 
4 4 « d ‘ > ore 
other half of the (Jerome) Law- | a het cles. Cali: wale. da 
rence & Lee team to N. Y. for an | “Night” ume” iene Sock 
extended sojourn east in connec- | te a “ al len ge ae +. 
tion with their new legit musical. | tl yg ed, now on way 
Richard Rodgers and = Oscar | : Ee ‘ s¢ 
: a4 e adis” (M-G) g fty re- 
Hammerstein 2d returned from| , Quo Vadis” (M-G) got nifty hae 
London yesterday (Tues.) on the | Views, getting the Catholic seal anc 
Queen Mary after attending the | aes, them in with the wide-| 
London preem of “The King and | Screen fypo. 


Matty Fox hosted quite an after- 
theatre get-together for Betty Hut- 
ton following her Palace preem 


Looked like a cross-section of Hol- | 


ly wood, and 
show biz 

Schuyler Chapin, 
ager for Tex & 


Broadway European 


general man- 
Jinx MacCrary, 


joining the Judson, O'Neill & Judd | 


Jean-Louis Barrault makes his 
return to films in “The .Machina- 
tion,’ with Simone Signoret. 
jis his first film in three years. 
Jean Gabin will be in a remake 
lof one of his early successful pic- 
jtures, “Les Gaites De L’Escadron.” 
It will be directed by Jean Delan- 
noy 

After the concerts at the Palais 


This | 


and David Davidson's “‘The Steep- 
er Cliff.” 

A. M. Iles, acting general-secre- 
tary of the Film Artistes Assn., | 
who headed the recent nation-wide 
strike of extras, has ankled his 
post following differences with the 
union executive. 

Charles Goldsmith, assistant 
managing “director of Metro, pre- 
long-service awards to 
members of the British organiza- 
tion at a private function held in 
the company’s preview theatre. 

The Critics’ Circle tossing a 
luncheon Oct. 27 to honor Adolph 
Golden Jubilee. J. Ar- 
Rank has agreed to act as 
all-industry tribute 
set for the Mayfair Hotel on the 
following Thursday (29). 

The Queen, accompanied by the | 


thur 


| Queen Mother and Princess Mar- | 


garet, are going to the Haymarket | 
Theatre tomorrow (Thurs.) for 
performance of “‘Aren’t We All?” | 
to aid the King George Pension | 


| Fund for Actors and Actresses. 


division of Columbia Artists Mgt De Chaillot here, Lionel RTOS | | di 
as director of publicity and spec- | pe Wl porn ee an the ndla 
il artists rep . | é - les aitant “i a ee 7, 
, Feet sl Pert Friedlob left | Theatre De Paris. - vu frag Mh soy ae sa 
N. Y. yesterday (Tues.) for Europe|_, Pierre Vaneck out of Julian to take ballet ca ane eke bs t Ties | 
to start preparation on “Untamed.” Green play, “South, at Athenee of India é all principal cities 
CinemaScope film in color which | 4nd into “House in the Night.” new |v yo. government has le ied | 
he is skedded to make for 20th- Play by Thierry-Maulnier which a a t an 183 oe wg 
Fox in South Africa. goes into Hebertot Oct. 20. | | tainment ae a 7 doggy 
Elsa Maxwell to be emcee for Jean Anouilh’s “Invitation AW tickets steve 8c “humdi 
the entertainment program, and Chateau” (“Ring Around = The Producer Eric Elliott arriving i 
Meyer Davis to head the music, for | Moon”) getting a reprise at the 4 i aprigtn Ba 


the Neptune Ball at the Waldorf 
Nov. 3 for the U.S. Merchant 
Marine Memorial Chapel Fund. 


Film industry and Cinema Lodge | 


of B'nai B'rith aiming to raise 
$75,000 for the Joint Defense Ap- 
en before industry-wide dinner 
1noring Harry Brandt. 

bet for next Wednesday (28) at the 
Waldorf-Astoria, 


Dinner is | 


Atelier here to replace the floun- 
dering Ugo Betti drama “Le 
Joueur” (“The Gambler’’). 


Vi 
By Emil W. Maass 
Loewinger Film Co. began work 
on the comedy, “Five Rabbits.” 


Fred Waller, inventor of Cine- Graz, Styrian i house, re- 
rama, heads the latest list of new! constructed at cost of $120,000. 
Motion Picture Pioneers, bringing} Liane Haid, film star of the 30'S, 
the total accepted to date in the| back in pix again, working for 
organization to 46. Pioneers’ 15th | Loewinger Co. 
annual dinner will be held at the American sponsored Red-White- 


Astor Nov. 12 with George Jessel | Red network started sending short- 
as toastmaster wave programs 

The Friars honoring Eddie Hubert Marischka inked Eva 
Fisher at its next regular celebrity | Bartok for his new operatic film 


luncheon at the Park Sheraton to- 


“Pearl of Tokay.” 


morrow Thursday (22). The 25- Basso Herbert Ward and pianist 
year-old singer is the youngest) Desmonde Ward gave concert in 
recipient of a celebrity luncheon, USFA Cosmos Theatre 


in the 50-year history of the Dimitri Mitropoulos first to siga 
Friars for the 1954 Salzburg Festival. He 
Booth Theatre, where Metro's. will direct two concerts. 


“Julius Caesar” is now in its fifth 
month, marked its 40th anni Friday 
(16) 
with Arnold Bennett’s “The Great 
Adventure.” “Caesar” is the first 
motion picture to be presented at 
the theatre. 

George 2. 
Bucks County farm, near Dovles- 
town, Pa. auctioned for $71,700 
Saturday (17) in a six-way split of 
the estate Playwright reported|!y 
paid $45,000 for the property in 
1936 and spent an estimated $100,- 
000 on improvements. 

James 


Kaufman's 


House opened Oct. 16, 1913. 


After 11 weeks of “House of 


| 


Wax,” the Opera Kino has preemed | 


“Sangaree,’ another 3-D pic. 
Wienfilm inked Eduard v. Bor- 

sody as director for the comedy 

pic, “If I Only Had Your Love.’ 


Philadelphia 


By Jerry Gaghan 


57-acre | 


Jackie Ray listed for Arthur 
Godtrey Talent Show Dec. 7 
Vaughn Monroe, making first 


nitery appearance here as a Single 


for her “courageous conduct under | 
| fire 


} assurance from the Pakistan Gov- 
;ernment it would allow import of 


India shortly with group of Ameri- 
can Shakespearean actors on tour 
of towns in India. 

Universal prexy Milton Rackmil, 
accompanied by Alfred E. Daff, 
world sales chief in for looksee of 
Far Eastern branches. 

Ban against Indian films has | 
given a boost to exhibition of for- | 
eign films. American distributors 
do not have enough prints to meet 
the demand from Pakistan. 

Due to scarcity of pictures, all 
Karachi Cinemas closed their doors 
for 12 days. They reopened on 


42 Indian films on rental basis out 
of the 85 Indian films impounded 
by customs authorities. 


. 
Washington 
By Florence S, Lowe 

Rise Stevens gave Constitution 
Hall concert last Sunday (18) under 
aegis of American University and 
Patrick Hayes. 

NBC news correspondent Esther 
Van Wagoner Tufty just back from 
round-the-world news assignment 
with tapings of news beats. 

Chantoosey Helen Traubel given | 
a citation by Washington Ad Club 





on battlefield of democracy 
in the arts.” 

Broadway actor and Equity top- 
per Clarence Derwent due in Nov. 
2 for evening of drama readings 
under auspices of Gertrude Clarke | 
Whittal Poetry Fund at Library of 


Congress. 


Lister, previously asso- at Chubby’s, West Collingswood 

ciated with George F. Foley Co. NJ. 
as associate producer and casting Mr. and Mrs. Nick LaMaina (‘he | 
director for “Tales of Tomorrow” is owner of LaMaina’s Musica Bar 
and a radio and television director South Jersey spot), celebrated 25th 
for Cecil & Presbrey and Cunning- wedding anni at club 
ham & Walsh Advertising. joined J. Sydney Hoffman, attorney and 
tobert Lantz’s 10°; ery on TV cast- Democratic candidate for Munici- 
ing and packaging pal Court judge named chairman 

Vanessa Brown, Eva Gabor, Wil- of Philadelphia LaScala Opera 
liam Inge. Maureen Stapleton and Fund 
Blanche Yurka have joined thea- Frederick R. Mann. president of 
tre committee for ANTA-spon- Robin Hood Dell Concerts, local 
sored Gilbert & Sullivan Ball at outdoor summer concert series 
Plaza next Tuesday (27) Ball is will receive Newspaper Guild's 
being held in conjunction with award for “distinguished service 
American preem same night of, Nov. 7. 


Pittsburgh 
By Hal V. Cohen 
Singer Ann Vincent's brother, 
Bill Vuick, tapped for the Army. 
Nixon expects Celeste Holm in 
“His and Hers” during tryout tour 


New line of girls headed by 
Rosemary Baillie into the Copa 
for a run. 


Fred Favorite coming home with 
the Slavenska-Franklin ballet 
troupe Oct. 31 

Cappella & Patricia, here for a: 





| stock season at Bermudiana Thea- | 


“Tea and Sympathy,” will cocktail | Europe. 


itor of sports, here from the West | 


| out of town. 


| uling “Belinda” for Nov. 5. 


| Lyceum here. 


| of three nights. 


| America” 
|her first appearance here at Cov- 
;}ered Wagon nitery. 


| three-week run at Hamrick’s Play- 


short visit, promptly were spotted Hollywood 


into the Ankara.” 1 . 
Maria Neglia, Hungarian violin- Harriet Parsons laid up witt 
virus aa 


ist, back to work at Vogue Terrace 
with the Vagabonds. : ; 
Arthur Blake had to cancel Car- iat eee Prepping his 
ousel booking next week; Buddy Publicists Guild set a és 
Lester booked instead. ¢| date for annual Panhandle Dinner. 
Frank Blandi, Jong manager Of; Irving Berlin back in town { 
the Playhouse Grill, opening his) gnicsh his “White Christmas” score 
own restaurant in Oakland. Julian Blaustein checked in 4: 
after six weeks in 





Mary K. Frank, co-producer of | o0th-Fox 


her local investors here Oct. 27. | 
Al Checco and his wife, Jean) ¢, 
Bradley, in Bermuda for winter 


Cy Roth to Washington to con- 
r with Navy brass about a new 
picture project. 

Roy M. Brewer returned to his 
| Allied Artists desk after home- 
office huddles in N. Y 

Carey Wilson back in town 
_ covered from surgery he und: 
went in San Francisco. 

Joan Evans started a series of 


tre. 

Sam Weller in ahead of ‘Misal- 
liance” and Arthur J. Levy here | 
beating drums for “Time Out for 
Ginger.” 

Ken Rossignol, who headed tech- | 


nical crew at Bill Green's Arena/ Ty gnots at Paramount O54 
Theatre, joined backstage staff of aacok of Dimes an ates 
Radio City Music Hall. _.,| Edward Arnold will be guest 
+ Mrs. Abe Weiner, wife of Allied | speaker at the United Nations Day 
Artists exchange manager, home| celebration in Beverly Hills 
'from St. Francis Hospital after | : ne 


The Dore Scharys’ 13-year-old 

| Jeb has his confirmation «Oct. 31 

at Ane a ge Jewish Temple 

e ollywood Foreign Correspond- 

Memphis | ents ee “The Robe” as the 
iS > ic we > 

By Matty Brescia | September picture of the month 


: , | She N i 'r N. Y . 
Tom McMahon, DuMont’s direc- her eree North in from N. Y. for 


three-week siege following surgery. 


role in Paramount’s Martin 
: k é and Lewis starrer, “Living It Up.” 
Coast enroute to his N. Y. office. Shirley B F ol Pp 
fulten Cole ratwhilé Memphis Shirley ooth appearing in 
bee 4 ol pe 4 ole che now rain |“About Mrs. Leslie” with a 
promoter and snow! , HY sprained ankle as the result of a 


ing Southern Products in this 5,1 

sector. : | Donald Hyde < od Pz smal 
Dick Stuart, who spiels under “nace he er aes, Gee 

the tagline of “Uncle Richard,” for| Giocs’krasne. vidpie yroductii 

KWEM. did a two-hour daily show | g_ °° "asne, a 

for Ford Dealers at the Mid-South | Fox West Coast execs tossed 


se 5 Terwey WMPS news com-| party for O. A. (Pop) Collins, re- 
mentator who just returned from | tiring as the chain's treasurer; he 


; E hte | joined FWC in 1926. 
covering the Korea war areas, do- J nt ee ; r 
|ing. sock job addressing civic | Universal producer John Weis 


groups around town Rogers filed voluntary bankruptcy 


psi desta dm | proceedings, listing $3,276 in as- 
3 js | Sets and $113,897 in liabilities 

Santiago Chile | Universal’s jegal department 

oe , j}head Joseph S. Dubin named 

Tongolele due in from Lima,)| chairman of American Bar Assn. 

Peru. a | committee on Copyright Law Re- 

og tte Tahitian songstress, at | vision for second consecutive year. 
the Bolte. 


isinhaiidiaaaiage 

Rene Silva, of El Mercurio, to | - 
U. S. tor 3-month 0.0. | Berlin 
Nini Marshall, Argentine film | 
star, signed by Radio Mineria. By Hans Hoehn 

Joseph A. McConville, foreign | Curt Oertel back from the U. S. 
supervisor for Columbia pix, in and | where he made a full-length docu- 
;mentary pic on American history. 


Milo Volarde, Peruvian comic, Berlin’s best Known producing 
joined Buddy Day's “Bim Bam | outfit, Berolina, celebrated its fifth 
Bum” revue at the Opera. lanni with the pic, “Mailman 

Tito Davison in from Mexico | Mueller.” 


Federal government of Germany 
will participate in preparations fot 
the setup of a European film pool 
which may .comprise 15 European 


with plans to shoot pic with Pedro 
Armendariz and Cape Horn back- | 
ground. 

Walter Montenegro, reporter for 
Life (Spanish edition), and fotog 


nations. 
Capa, doing story on famous Chu- U. S. pix currently running at 
| quicamata (Anaconda) copper | local preem houses _ include 
mine. “Springfield Rifle’ (WB), “The 
International lineup at Night and| Lawless Breed” (U), “Caribbean 
Day nitery includes Cuban warbler |Gold” (Par), “Since You Went 
Chita Cruz, Brazilian terp Yurasi| Away” (Selznick), “Red Desert” 
Fereira, and Uruguayan comic|(Lip), “The Red Stallion” (Eagle 
Hebert Castro. Lion) and “Because You're Mine” 
“With A Song In My Heart” | (M-G). 
(20th), in 14th week at the York; el 
“Greatest Show on Earth” (Par) ° ° 
doing a fourth week at the Rex; Miami Beach 
“Last of the Comanches” (Col) into 
a second stanza at the Florida; As By Lary Seltoway ‘lover 
“Limelight” (UA) doing fifth week Patti Page pacted for Clover 
in grind at the Cervantes; “Lili” | Club date in December. 





Gracie Barrie and husband, Milt 
Kafka, bought former Alan Gales 
Celebrity Club. 

Jack Goldman off to California 
and Las Vegas for checkup there 
on new Casablanca, in which he 13 
interested. 

Olsen and Johnson still seeking 
location for Miami run of their 
n 3 : . . ’ |new revue. Tent site being con- 
_ Roy King and his Komic Kings | templated. Olsen is partnered in 
in sixth season at Magic Bar. Surrey hotel on the Beach. 

Hotel Radisson Flame Room has ; EE SEN 
songstress Marjorie Garretson and 
dancers Teddy & Phyllis Rodri- 
Zuez. 

St. Paul's annual Winter Carni- 
val inviting some Hollywood and 
New York stage, film and TV per- 
sonalities. 

“Pal Joey” passed up St. Paul 
and is currently playing Twin 
Cities’ engagement exclusively at 


(M-G) doing a third at the Metro. 
Irene Luna and Nelida Luna 
booked into the Burlesque. 


Minneapolis 
By Les Rees 
Edyth Bush Little Theatre sched- | 











Havana 


By Jay Mallin 
“Shane” playing on the Carre! 
circuit. 

Ernesto Bonino returning t? 
Montmartre early in November 

Montmartre planning new show, 
“The Operation,” to spoof Chris- 
|tine Jorgensen, currently at Trop'- 





Sadler's Wells Ballet at North- | cana. 
rop Auditorium Noy. 9-11 scaled at| CMQ-TV flew in films of the 


$5 top and already sellout for one | World Series from Miami, and was 
| thus able to televise first Innings 
Singer and instrumentalist BeBe while late innings were still being 
Shopp, former Atlantic City “Miss | played. 

and a localite, making 


San Francisco 


By Ted Friend 


Joe Frisco into John’s Rendez- 
Portland, Ore. vem. ma ) , 
Eileen Wilson held for a second| Joe Marsalle orch into Ciud 


| Downbeat. ras 
ended a! Marilyn Monroe and Joe Di\!s5- 
gio doing the Seven Hills. 
house. | Ice Cycles moving into Cov 
The Sparklettes, Arren & Brode-| Palace for initial Frisco show!"s 
rick and Reggie Rymal doing sec-| Chico and Harpo Marx gn 
ond week at Amato’s Supper Club. | follow Ted Lewis into Italian 


week at the Clover Club. 
“Good Night Ladies” 


“The Robe” held for a second | lage. ; —s 
week at the Orpheum after setting} Cynthia Bell advancing *". 
'a new all-state attendance record.| heads from Seattle” via T\ 4" 

Tyrone Power, Anne Baxter, and | radio circuit. ee 
Raymond Massey in “John Brown's; ‘Jazz at the Philharmonic ad 
Body” at Civie Auditorium two! for Auditorium here Oct. -? * 


} Oakland Aud. Oct. 26. 


nights, Oct. 20-21. 
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OBITUARIES 


FRED E. AHLERT ' 
ed E. Ahlert, 61, vet composer. 


4 ;ormer president of the Amer-| joint m.d. of the group which even- vice. 


“".n Society of Composers, Authors | 
a Publishers, died in New York 
+ 20. of a heart attack. 

-ther details in Music Section. 


MILLARD MITCHELL 
tillard Mitchell, 50, veteran 
» and screen character actor, 

in Santa Monica, Cal., . Oct. 

jung cancer. Born in Cuba, 
ere his father was an engineer, 
me to the U.S. at an early 
nd made his stage debut in 
in “The Holy Terror,” after 
ef career as a box office man 

the next 15 years, Mitchell 
eared in more than 50 plays on 
Rroadway and on the road, includ- 
“The Front Page,” ‘“Gentle- 
of the Press,” “Yellow Jack” 


Oct 
I 





nd. Kiss the Boys Goodbye.” He 
ade his film debut in 1940 in 
\Ietro’s “Mr. and Mrs. North,” a 


reen version of a play in_which 
he had appeared. 

In recent years, Mitchell's film 
edits included “12 O'clock High,” 
fhe Gunfighter,” “My Six Con- 
victs.” “Mr. 880” and “Here Come 
e Girls.” latter still unreleased 
lle was up for a top role in_Para- 
current “White Christ- 
was forced to bow out 


ounts 


mas” but 


because of his illness. 
Surviving are his wife, the for- 
Peggy Gould, a stage actress; 


y 
e) 


Britain by the newly formed C. M. 
Woolf setup, GFD, he became 


tually became the main releasing 


outfit for the J. Arthur Rank Or-! 


ganization. More recently his in- 
terest in show business was con- 
fined to holdings in some provin- 
cial legit theatres. Survived by 
wife, son and daughter. 
JOHN F. SCHROEDER 

John F. Schroeder, 85, forme: 

music publisher, died Oct. 18 in 


Mount Vernon, N. Y. Born in Ger- 
many, he became a member of the 
foreign department of William A 
Pond & Co... New York pubbery 
in 1887. In 1891, he and his broth- 
er Henry founded J. H. Schroede: 
& Co., New York. and in 1920 the 
publishing firm of Schroeder & 
Gunther was established. Schroe- 
der remained a partner in the firm 
until his retirement in 1938. 
Wife survives. 





CHRISTINE MacKENZIE 

Christine MacKenzie, 53, forme! 
vaude and musical comedy ingenue 
died of cancer in New Haven 
Conn., Oct. 3. Born in Glasgow 
Scotland, she toured the Orpheum 
Circuit in U. S. and Benjamin 
Fuller time in Australia. Wife of 
(‘Burton &) Victor Dyer, she played 
musicals both in the States and in 
Canada. Following cremation, re- 








/ 


four sisters and a 


two daughters, 


brother, 





HERBERT F. PEYSER 5 
Herbert F, Peyser, 67, music cri- 
tic and former program annotator 
for the New York Philharmonic- 
Svmphony Society, died Oct. 19 in 
New York. He began his career 
a music critic in 1909 when he 
joined the staff of Musical Amer- 
ica. He remained there as chief 
tic until 1920. 
Pevser subsequently contributed 


to The Evening Post, The New 
York Telegram, The Musical Ob- 
ver and other’ publications 


om 1924 to 1930 he was associate 
ic critic of The New York 
ram and for the following 
ears served as European cor- 
ondent for The New York 
lime | 
Following the outbreak of World 
VW Il. Peyser returned to the 
LS. and resumed his critical post | 
\Musical America. In 1949 he 
became program annotator for the 
Philharmonic-Symphony, resignin, 
from that org in April of this year. 
Brother survives, 





ARTHUR H. WIMPERIS | 
\rthur H. Wimperis, 78, British 


sercen writer and lyricist, died 
O 14 at his home in Maiden- 
lead, Berkshire, England. Holder 





IN MEMORIAM 


In Loving Memory of Our Brother 


SAMUEL LIEBERT 
COMEDIAN 
Died Oct. 24, 1945 
AT REST | 
EA ATR TEE 





‘ 


of an Academy Award for his 
Irs. Miniver” scenario, he had 
aso scripted such films as ‘“Ran- 


com Harvest” and “The Paradine 
ise 
: Prior to becoming a scenarist, 
‘“imperis had written, either alone 
in collaboration, a number of | 
usical comedies. These included | 
lhe Arcadians,” “The Curate'’s | 
Fee" and “Bluebeard’s Eighth | 
“I'm So Merry and Gay,” 
‘ne of Wimperis’ tunes from, The 
‘readians,” was among the top! 
numbers of 1909. 
began scripting for films in 
_'& 1930's, turning out scenarios 
The Private Life of Henry the 
and “The Scarlet Pimper- 
He also wrote the lyrics for 
cers of the River.” 


He 


S. FRANK DITCHAM 

> Frank Ditcham, 69, died re- 
in London after a _ pro- 
‘ed illness. For many years he 
Prominent on the distributing 
i the motion picture indus- 
had taken little active part 
“cent years since he ankled his 
a on of joint managing director 
“7€neral Film Distributors. 

_ /re-war years Ditcham was 
icad of Universal Pictures in 
on. On the subsequent take- 
of that company’s product in 


‘ 
} + 
rut 


re 


MADY CHRISTIANS 


In Loving Memory 





| Blackett, 





Herbert Kenwith 


mains were shipped to Glasgow for 
interment. 
Survivors 


include a daughter 


| wife of Robert Spodick. operator of 


film houses in New Haven 
sridgeport. 
ARDEN YOUNG 

Mrs. Arden Young Bardwell, 43 
a former actress. professionally 
known as Arden Young, was killed 
Oct. 18 when a-car driven by her 
husband crashed into a tree in 
Westport. Conn. Her husband was 
critically injured. 

Her acting chores included roles 
in the Broadway productions of 
“T Am My Youth” and “The 
Women.” During the summer of 
1952 she operated a theatre in 
Brookfield, Conn. She had also 
been in the London and road com- 
panies of “Boy Meets Girl.” 


JOHNNY CAHILL 


indie 
and 


John E. (Johnny) Cahill, 47, | 
comedian and nitery master of 
ceremonies in Philadelphia and | 


the South Jersey area for the last 
20 vears, died Oct. 16 at his home 


|}in Upper Darby, Pa. 


Cahill started his career with 


‘Red Skelton’s Walkathon, in Cam- 


den, N. J. Following an operation 
six months ago, he returned brief- 
lv to club work but illness forced 
him to retire. He is survived by 
his wife and two sons. 


GORDON J. KAHN 
Gordon J. Kahn, 52, who had 
been an editor for the ‘‘Informa- 
tion Please” programs on radio 


and TV since the quizzer's incep- 
tion in the former medium during 
the 1930's, died Oct. 16 while en- 
route to his Brooklyn home from 
Long Island City, Queens. A his- 
tory teacher. he was also on the 
editorial staff of the “Information 
Please Almanac.” 

Wife, a son, a daughter and his 
mother survive. 


HARLOW P. ROBERTS 
Harlow P. Roberts, 61, vet Chi 
advertising executive, died Oct. 15 


in Oneonta, N. Y., while on vaca- | 


tion. He was manager for the 
Pepsodent Co. in 1921, when the 
firm was the first sponsor of the 
“Amos & Andy” show. He joined 
Sample & Hummert 
agency in 1937 and since 1941 had 
been executive veepee of Good- 
kind. Joice & Morgan ad agency 
Wife survives. 


IRVING N. BECKER 
Irving N. Becker, 61, legit com- 
pany manager, died Oct. 13 in New 
York after a two-month illness. He 
had managed a number of Broad- 
way productions of which the last 


was “Gigi.” 
Wife, two brothers and five sis- 
ters survive 
J. W. F. LEMAN 
J. W. F. Leman, 72, conductor 


of the Women’s Symphony Orches- 
tra and the Germantown Youth 
Orchestra, died Oct. 16 in Dela- 
ware County, Pa., Hospital. 


|_ A former viola player with the 
| Philade!phia Orchestra, Leman 
left that ensemble in 1918 to dirett 

the Steel Pier Symphony, in Atlan- 
| tie City. At various times he con- 


ducted the Savoy Opera Co., the | 


Philadelphia Musie Club and the 
Federal Symphony of the WPA. 
His wife. son and daughter sur- 





XAVIER MACHADO 
Xavier Machado, 65, pioneer 
Mexican film producer who found- 
ed Aguila Films in 1917, died re- 
cently in Mexico City after a brief 
illness. He headed Machado 
Productions Hollywood in 1920 
Which Ramon Novarro 
More recently” he 
experimenting with a 
process which would eliminate the 
use of glasses for 3-D films 
Two brothers survive 


also 
in 
Starred 
mong others 


iad hes 


GIG MILLER 
Miller, 82, vet vaude- 
lan, protessionally known 


«iS 


Raymond B. Egan 


Nov. 14, 1890-Oct. 13, 1952 
Till We Meet Again 





© Lille died Oct 12 at San 
Jose near San Francisco. Early in 
the century, he headed “The Mad 
Millers.” an act which toured 
vaude houses throughout the coun- 
try 

Marilyn Miller, his step-daugh- 
ter, was in the troupe prior to go- 
ing into musicomedy, 

HENRY HERZBRUN 

Henry Herzbrun, 68, attorney 

and former veepee and general 


production manager for Paramount 
Pictures, died Qct. 15 of a heart 
attack in Los Angeles. He became 
Paramount's Coast attorney in 1926 


and in 1937 resigned as its produc- 
tion manager to resume. private 


law practice 
Wife, two 
and a sister survive. 


three brothers 


sons, 


HOWARD ACTON 
Howard Acton, 69, publicist. 


free-lance writer, songwriter and 
former newspaperman, died Oct 
114 in Washington, D. C. One-time 
head of the entertainment com- 
mittee of the National Press Club 
in Washington, he had written pop 


tunes and directed minstrel shows 


Hisi songs included “Wave Thi® 

Flag, America.” 
TONY DeLUCA 

Tony DeLuca, 68, former vaude 
comic and singer, died Oct. 14 in 
Chicago after a long illness. He 
had appeared with the Harry 
Burns troupe in vaude for more 


|than 20 vears, plaving in the U.S 


and London. 

A sister survives 

Joseph S. Myers, 86, dean of 
Ohio journalists, died Oct. 17 in 
; Middletown, O., at the home of 


his son, E. S. Myers, publisher of 
the Middletown News-Journal. He 
organized the department of jour- 
nalism at Ohio State U. in 1914, 


A Monument to the Memory 
of the late 


AL BECKMAN 


WILL BE UNVEILED 
at CEDAR PARK CEMETERY 
Block 
on the grounds of Claremore Club 
in WESTWOOD, WN. J. 
25, 


1953, at 1 pm. 


on Sunday, Oct. 





and retired as professor in 1934. 
Before entering the education field, 
he worked on newspapers in Co- 


lumbus. Cleveland, and Pittsburgh 
A brother and four grandchildren 
also survive 

-__-+—— _ a 

Frederic Leopold, 75. night man- 
ager of the 
{ delphia, and associated with the 
|Stanley Warner chain since 1936, 
died Oct. 12 at his home in Lans- 
downe, Pa. 

A native of Duluth, Leopold was 
connected with Philly show busi- 
ness since the turn of the century. 
During World War I he was an en- 
tertainment director for the Y. M. 
C. A. in Europe. 

His wife and two daughters sur- 
vive 

Jack Clifford Wright, vet cinema 
and theatre manager, died at Fal- 
kirk. Scotland, Sept. 25. He man- 
aged the Hippodrome and other 
houses in Falkirk, and was theatri- 
cal and business manager for the 
late Durward Lely and John Clyde, 
old-time tesnrers, on various tours. 
His son. Jack A. Wright, manager 
of the Capitol, Aberdeen, survives. 





Hugh Frederick MacColl, 67, 
composer-musician and investment 


banker, died Oct. 17 in Providence, 
ae 
Ettore Fentana, 68. personne] 


imunager ot N. O. Philharmonic 


| city 


Symphony Orch, died in New Or- | 
leans Oct. 18. A native of Milan. | 
Italy, he joined the orch in 1918 
when it was formed. His widow. 
a son and daughter survive 


_ Theodore J. (Teddy) Fontelieu, 
56, commercial manager of WSMB. 
New Orleans, died Oct. 15 in that 
after a long illness. A pioneer 
in broadcasting, he started as an 
announcer handling special events 
Survived by his wife and two sons 


Charles MacDonald, 
vaudeville 
cently a m« « ol e | 
Internation a ef t 
a heart attack © iin } 
wood His li¢ tel 
vive 


48. ftormer 


OUpPe: and ore re 


Luwrence J. Neuhausel 
ledo, O.. b rene ed sin 
Oct. 15 of a heart ; ent. H 
among 
cast in 
also gave nv recitals His wife 
two sons and ( ter su 


l 
| 
the first neers to broad 


Toledo in the 


Cari C. 
Was vice 
for Pi 
ment ol RB: 
Singing in Ameri n 
Oct. 12 in Terre H 


Jones, 53 , n who 
president ot the 
ervation ad 


rher SI! 


Zellini \rthur Wilkinsor wk 
oldtime burlesque died at 
Manchester, Eng 29 He 
played many U.K, \ and 


BICI 
sept 


iude dates 





also toured South Africa, Australia 
and Europe 

Richard A. Morris, 70. retired 
projectior ist of the Oriental Mix 
Vickers and Monroe Theatre 
Chicago, died Oct. 11 in Evanston 
Ill. Wife survives 

Amos B. Hitchcock, 63. mag and 
newspaper circulation exec and 
former musician and orch leadei 
died Oct. 16 in Portland. Me. after 
a long illness 

Frank Dawson, 83. pionee: oO 
tion picture acto died Oct. 11 at 
his home in Ho mod. H fe 
survives 

Greta Schweizer, tvlist and 
wardrobe chief tor Revue Produc 
tions, MCA’‘s telefilm ubsidiars 
died Oct. 10 in Hollywood 

Allan L. Dowzer, 53. prexy Mu 
tual Theatres. Ine perate ; 
houses in lich ed © 6 In 
Detroit 

John B. Lambert, 66. father of 
screen actor Jack Lambert. died 
Oct. 14 in Burbank. Cal 

James Michener 
eae Continued from pace] aa 
screen form and the strength—the 
fire—was retained.” 

Despite Michener’s aversion te 
scripting a pic or legiter, his prop- 
erties have been shaped into nu- 
merous showbiz entries and have 
brought him a fancy payoff. First, 
of course, was the “South Pacific” 
original which gave him 1°@ of the 


gross profits ‘amounting to $4,200. 


000 so far) plus 2° of the invest- 
ors’ share. Richard Rodgers and 
Oscar Hammerstein II advanced 





Michener $45.000 to buy in 


His Deals 
Two vears ago he sold “Tahiti 
| Story,” an original, to Paramount 
d FE 
for close to $20,000. Same studio 


Palace Theatre, Phila- | 


recently bought “Bridges of Toko- 


Ri” for $100,000. Metro bought a 
Michener short story which ,ap- 
peared in the Saturday Evening 


Post for $7.000. Aspen Productions | 


paid him $5,090 plus a 17° par- 
ticipation in profits for “Return to 
Paradise.”’ Pic adaptation with 
Gary Cooper as star is now in re- 
lease. Same production outfit also 
bought “Until They Sail” at sim- 
ilar terms. Aspen, incidentally, has 
“right of assignment” and another 


company will lens the property 


Michener’s biggest deal of all 
was the recent sale of “Sayonara” 
to Joshua Logan Picture rights 
give the writer a minimum of 


$150,000 and this scales upward to 
a maximum of $250,000, depending 


on the film’s gross. Terms for the 
stage rights haven't been set yet 
but Michener figures he'll receive 


2’, of the gross 
he owns the 
tage and screen, 


petween 1°. and 1 
profits Aithough 
property for both 


Logan has the option to assign the 
film rights to a third party with 
the latter to pay Michener the 


$1509 ,000-to-$250,000 price 


MARRIAGES 


Emily Buchanan to L. P. Carpene 
ter, Memphis, Oct. 6. Bride is busi- 
ness manager of WCBR, Memphis 
daytime indie, 


Cindy Ames to George Salerno, 
Rome, Sept. 2. Bride is an aciress; 
he’s INS correspondent in Italy, 

Moira Pedersen to Dr Rae 
Simpson, Glasgow, Oct. 9% Bride 
is a radio actress. 

Nancy Lynn Moore to John Mof- 
fat, Pittsburgh, Oct. 9. Bride's the 
daughter of B. F. (Dinty) Moore, 
district manager for SW. theatres 
in Pitt. 

Mary Louise Taylor to William 
©. Pflaum, Pittsburgh, Sept. 25. 
Bride was with Hanna film organi 
zation in Pitt 

Ida Wolf to A. Jacobyansky, J1 
Pittsburgh, Sept. 30. Bride’s cashies 
at Par exchanve in Pitt 

Clara Van Dvke to John Am 
roso, Pittsburgh, Oct. 10. He owns 
the Baden, Pa., Theatre 

Katherine Calpass to Wiil Dis- 
ney, Pittsburgh, Oct. 12. He's op- 
erator and director of Little Lake 
summer theatre in Pitt 

Shirley Sansone to ‘Ted Liss, 
Chicago, Oct. 17. He's a producer 
at WBBM-TYV 

Jeanne Bal to Ross Bowman, 
Bulftalo Oct 16 Bride is n 
ictress: he’s a stage mannge 

lrene Bloomer to Douglas He 
mans, Cohoe N. Y., Oct. 18. He's 


booker exchange at 
Albany 


Cleo Holladay 


in Paramount 
to Rex Partington, 
Suffolk, Va., Sept. 26. Both are 
legit players, former members of 
the company at the Barter Theatre, 
Abingdon, Va 


BIRTHS 


and Mrs. Robert Tamburi, 
Pittsburgh, Sept. 30. Father's 


Mi 


on 








with Tommy Carlvn oreh 

Mr. and Mrs. Gordon Douglas, 
son, Hollywood, Oct. 5 Father is 
a screen director 

Mr. and Mrs. Leonard Wechsler, 
son, Pittsburgh, Oct. 12. Mother's 
the daughter of late M. A. Rosen- 
berg, Pitt theatre owner and one- 
time national president of Allied: 
father’s the son of Jerry Wechsler, 
WR exchange manager in Pitts- 
burgh 

Mr. and Mrs. Dewey Martin, son, 
Portland, Ore., Oct. 14 Father is 
a creen acto! 

1 and Mrs Hugh Becket 
or Seattle, Oct 14 Faiher is 

inager of Metropolitan legit) 
Theatre and heads Becket Attrac- 

and Mrs. Stanley Melb on, 
New York, Oct. 12 Father is en 
lertainment director of the Hotel 
Pie rie N y 

Mr. and Mrs. John Derek daug) 
ter, Hollywood, Oct. 16. Father is 
a sereen actor. 

Mir. and Mrs. Peter Gumen son, 
\ ¢ \\ York, Oct 18 \lo he. is aCe- 
tre Gertrude Tonecich; father 's 
an actor 

Mi and Mrs James Patrick 
Glennon, Jr son, Philadelphia, 
Oct 14. Mother is Gave Dixon, 
nifery singer 

Mr. and Mrs. Harry Klaiss, son 
Philadelphia, Oct. 12. Father is 
pianist with Al Small’s orchestra, 

Mr. and Mi Marvin Marks, son, 
New York, Oct. 12 Father is a 
radio and television write: 

Mr. and Mrs. Jerry Wexler. son, 
New York, Oct. 19 Father is an 
exec with Atlantic Records, 

Need a Vi 
| $a 
ame Continued from page 1 oe 
vour films serve as an inspiration 
io «people everywhere § for the 
achievement of such ideals 

Visitors to the studios in these 
10 months have come from 26 lif 
ferent countries. Their vocations 


ranged from director of the Tokvo 

tax bureau to a history of the thea- 
tre professor from Belgium 
No Home Market PR 

In terms of international rela- 

tionships, probably no one serious- 

ly objects to the State Department 


program which is designed to in- 
crease international arnits But 
the red carpet treatment for vis- 
itors who don’t buy tickets, coming 
at a time when the industry is still 
in a State of siege, has cued once 
avain the old talk about giving the 
industry back to the public that 
made it what it j Certainly the 
lack of public relations here aft 
home while entertaining overseas 
oglers has never been more point 
ed than at present. Even the non- 
showbiz elements in Hollywood 
are feeling the pinch of a waning 
tourist interest in a ) re hat 
has held itself aloof from its pub- 
lic: the number of ‘Fe Rey 4 
Signs on mce-bu bio ood 
Boulevard is growing dai and 
there iS a noticeable deciine 
tourist trade around Jiol} ood 
und Vine this su er 

A gr a 
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The New Singing Sensation : 

WITH HIS FIRST RECORD RELEASE : 

“FAREWELL TO ARMS” | 

E 

“OUT OF MY MIND” | 
may C BUDDY re 
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